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KOTHITUBHUI BUMIP IHTEPIIPETAIIIL BIPIIIA
B. BJIEMKA «THE CHIMNEY SWEEPER»
(SONGS OF INNOCENCE)

Bbeas €Bren Bonogumuposuy,

acmipaHT KaTepu aHIIiHCHKOT MOBH IS
HEe(UIONOTIYHUX CeliaIbHOCTEH
JIHIPOBCHKOTO HAIIOHAJILHOTO YHIBEPCUTETY
iM. Onecs ['onuapa

ORCID ID: 0009-0004-3512-6057

Cmammio npucesueno 00caiodxicentio nonicemanmusmy sipuia Binvsama Bnevika « The Chimney Sweeper»
31 30ipxu «Songs of Innocencey. Lleti meip enub0K0 ONPUABHIOE COYIANbHI NPOOIEMU MA XYOOICHIO bazamo-
2PAHHICNb, BUCBIMAIOIOYY MPA2IiuHe CIAHO8UWYe OIMell-Caicompycie y mo2ouacHoMy aH2LIUCLKOMY CYChilb-
CM8I, NopyuLyiouu numauHs OUmsaYoi excniayamayii, penieitinoi ceioomocmu ma 8mpauyeroi HesUHHOCU.
Hessaoicarouu na neabusxy Kinbkicmb HAYKOBUX pO36I00K, SKI NPOAHANIZYEANU BIpWL Y MAKUX ACNEKMAaXx 5K
Ccynepeuiugicmb MOPALbHOZO0 CYOHCEHHs, NAPAOOKCATIbHY NPUPOOY po3paou, 83AEMO0i0 MeKCMY 3 8I3YanlbHUM
O0QOPMIEHHAM, 8NIUE MOBU HA [0€O0N02IYHY THOOKMPUHAYIIO, ICMOPUYHI Alt03ii MA COYIATbHUL KOHMEKCH,
KpUMUKY YyepKo8Ho20 OUCKYPCY, MAPKCUCMCHKI iHmepnpemayii ma ananiz memaghop, ymim KOSHIMUGHI Mexa-
HIZMU, Wo PopMyHOms 2IUOUHHY eMOYIUHY peyenyiio, 3aIUamscsa HeOOCMAaMmHbO UCBIMIEHUMU. Y pobomi
BUOIEHO KIOY08I pelimu, wo gopmyroms yumaybke CHPULHAMMA. «OUMAYA NPays ma exKchiyamayisy
(po3Kpusac dcopcmoki peanii 6ymms OumunHy ma 8i0CymHicmb OAMbKIBCLKO20 3aXUCMY), «penieilina po3-
paoa ma xubna ceioomicmvy» (ROKA3Ye poib penicii y popmysanni c8imoensady npueHobIeHux ma ixHe nacusHe
NPUUHAMMA 007i); «BMPAYeHa HeGUHHICMb MA NPUPOOA» (CMBOPHOE KOKMPACH i3 HCOPCMOKOI PeanbHICIO,
CUMBONIZVIOUU 8Mpayery c60000) ma 2apmoniio). Jocaioiceno Konyenmyanvhi memagopu, sKi npeocmasneni
8 00pA3i (HOPHUX MPYHY, OUMOX00I K MiCYi Y8 S3HEeHHS, 36LIbHEHHIM MA OMUBAHHAM ) Piuyi 0e2yMaHi3ayen
oumsauo20 ucummsi. Buseneno xnouoei obpasmi cxemu. «emicmunuujey (OUMOXIO K KOHMEUHED), «ULIAX»
(K OYKBANbHUL pYX OUMAPAMU, MAK | Memagopudruil wiisgx 00 CRACIHH), «cuiay / «onipy (suceimiioc ouc-
bananc e1aou ma HYMpIWHIO CMIUKICMb 0imetl);, ma «8ePMUKAIbHICIbY (PYX Y OUMAPAX i pO3pUs Midc npu-
HUJICEHUM CIMAHOBUIYEM A OMPISHUM C8ImMoM c80600u). 3acmocy8ants KOZHIMUBHO-TIHSBICMUYHO20 AHATI3Y
BMODICTUBULO [HIME2PYBAHHS PI3HUX [HmMepnpemayil 8ipuia, noKa3asuiu, 1K miiecHe, emoyiline ma O0yxogHe
CNIIMAIOMbCS 8 EOUHY KOSHIMUBHY MOOEb NH00CbKOI 83aemo0ii. Ilepcnexmugu noodanbuiux 00CaioNceHb Nosl-
2ai0mv y NOPIBHANLHOMY AHANIZE YKPAIHCLKUX nepeKkaadie meopie Binvsima breiika.

Kniouoei cnosa: Binvsam bneiix, The Chimney Sweeper, kpumuuna inmepnpemayis, KOSHIMUGHA NoOemuKda,
¢petim, konyenmyanona memagopa, 0opasHa cxema.

Bed Yevhen. The Cognitive Dimension of Interpreting William Blake’s Poem “The Chimney
Sweeper” (Songs of Innocence)

The article explores the polysemantic nature of William Blake's poem “The Chimney Sweeper” from his
collection “Songs of Innocence”. The work deeply reflects social issues and artistic complexity, shedding
light on the tragic plight of child chimney sweeps in 18th-century English society. It addresses themes of child
exploitation, religious consciousness, and lost innocence. Although numerous studies have examined the poem
from various perspectives — ambiguity of moral justice, paradoxical consolation, interaction between text and
visual design, the influence of language on ideological indoctrination, historical allusions and social context,
criticism of church discourse, Marxist interpretations — the cognitive mechanisms shaping deep emotional
reception have remained underexplored. The study identifies core frames that shape the reader’s perception:
“Child Labor and Exploitation,” (revealing the harsh reality of a child’s life and the absence of parental
protection); “Religious Consolation and False Consciousness,” (portraying religion’s role in shaping the
worldview of the oppressed and their passive acceptance of fate); “Lost Innocence and Nature,” (creating
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a contrast of brutal reality with lost freedom and harmony). The study examines conceptual metaphors
presented in the image of “coffins of black,” the chimney as a site of entrapment, liberation and washing in
the river, and the dehumanization of children's lives. Key image schemas are also revealed: “Container” (the
chimney as a container);, “Path” (both the literal movement through chimneys and the metaphorical path
to salvation); “Force” / “Resistance” (representing the power imbalance and inner resilience of children);
and “Verticality” (movement within chimneys and the rupture between degraded existence and the idealized
world of freedom). By employing cognitive-linguistic analysis, the study integrates various interpretations of
the poem, demonstrating how the bodily, emotional, and spiritual are woven into a unified cognitive model of
human interaction. Prospects for future research include a comparative analysis of Ukrainian translations of

Blake's works.

Key words: William Blake, The Chimney Sweeper, critical interpretation, cognitive poetics, frame,

conceptual metaphor, image schema.

Beryn. Iloesis Binesma breiika, 30kpema
Bipm1 «The Chimney Sweepery», 3aquIIacTbCs
00’€KTOM MUJIBHOI YBard HAyKOBIIB 3aBISKH
THOOKOMY BHCBITIICHHIO COIIAbHUX TIPO-
OneM Ta XyqokHiW OararorpanHocti. LleW TBip
BUCBITIIIOE TpariyHe CTAHOBUINE diTeH-Caxo-
TPYCIB y TOIOYAaCHOMY AHIIIHCHKOMY CYCIiJIb-
CTBI, MOPYIIYIOYM MHUTAHHS AUTAYOI EKCILTY-
ararii, pemriiHoi CBIJOMOCTH Ta BTpPaYCHOL
HEBUHHOCTH.

AHami3 JochmipkeHb Ta MyOnmiKaiii moka-
3ye, 10 mpobiema iHTepnpetaiii TBopy «7he
Chimney Sweeper» 3amouaTkoBaHa poOoTamMu
Takux HaykoBLiB, Sk E. Tipur [5], . Tinrem [4],
3. Jlinep [8], E. Jappicci [7], C. Tapauep [3]
it A. Tommincos [12]. Ixni mparii 3akmanu ocHOBY
JUTSI IOJJANTBIIIOTO BUBYCHHS BipIlIa, pO3IISAaI0un
HOro 3 mo3MLil CynepedwIMBOCTH MOPAJIbHOIO
CYIUKEHHS, TIapaJIoKCaIbHOI TPUPOIU PO3pay,
B33a€MOJIi1 TEKCTy 3 Bi3yallbHUM O(OPMIICHHSM,
BIUTMBY MOBU Ha 1JI€OJIOTIYHY 1HJIOKTPHHAIIIIO,
ICTOpUYHUX aJI03ii Ta COLIAJIBHOTO KOHTEKCTY.
YIponoBk OCTaHHIX POKIB 3’ SIBUJIHCS Mpalli, sSKi
OHOBJIIOIOTH TOTJISAJ] Ha BIpPII B KOHTEKCTI Cydac-
HOI TyMaHITapUCTHKH. 30KpemMa, L€ PO3BiAKH
k. xonca [6], Jx. Posipu [10], ®@. Baryna
1 M. Jlonxi [1], A. Maiika Ta cmiBaBTOpiB [9],
IO PO3LIMPIOIOTH PO3YMIHHS TBOPY 4epe3 Mpu-
3My KPUTHUKH LEPKOBHOTO ITUCKYpCY, €THYHOL
CBIJIOMOCTH MEPCOHAXIB, MAPKCUCTCHKUX 1HTEP-
nperTariiii Ta anaizy metadop.

VYTiM, y HayKoBii JiTepaTypi HEIOCTAaTHHO
BHCBITJICHO KOTHITHBHI MeEXaHi3MH, 1o ¢op-
MYyIOTh IIHOMHHY eMmoliiHy penentito. Came
I YacTHHA MPOOJIEeMU — KOTHITUBHO-JIIHTBIC-
TAYHUN BHUMIP I1HTEpHpeTamii — 3aJUIIacThCs
MaJOAOCTIPKEHOI Ta MOTpedye J10IaTKOBOTO
aHamizy.

Meta crarri. [ocnimutn, y skuil cno-
ci6 y Bipu Binesama bneiika «The Chimney
Sweepery 31 30ipku «Songs of Innocence» penpe-

3€HTOBAHO JIOCBiJ JUTSUOTO CTPaXKAaHHS U COIli-
QJIbHOI HEepPIBHOCTU Kpi3b MPU3MY KOTHITHBHO{
MOETUKH, 30KpeMa depe3 aHai3 (peimiB, KOH-
HenTyaibHuX MeTadop i 00pa3HUX cXeM.

Pesynbratu. «The Chimney Sweepery
[11, c. 10] — chommii Bipm y 30ipmi Binbsima
bneiika «Songs of Innocence» (1789). [ns rpys-
TOBHOTO PpO3YMiHHS HOro 3MICTy HEOOXiIHO
3BEpHYTHCS 10 BXKE€ HAsBHUX IHTEpIIpeTail,
3aMpPOIOHOBAHUX Y AOCIITHHUIIBKIN TpaTuIlii.

Eamynn ipm (1964) creepmxkye, mo «The
Chimney Sweeper», Xo4a ¥ € OTHUM 3 HaWKpa-
mmx y 30ipimi, Mae MEBHY cCynepedHicTh. Bin
3a3Hayae, 110 TBIp JEMOHCTPY€E MPSMUN reHea-
JOTIYHUIA 3B’A30K 3 PAaHHIMHU TAaCTOPATLHUMU
poboramu breiika. HaykoBenr Bka3ye Ha Te,
mo ToMoBe «bauenns Biunocmuy, He3BaKaroun
Ha JKUTTEBI TPYAHOLII, € IPOJIOBKEHHSAM IacTo-
panbHOro JaHAmadTy, IpeACcTaBIeHOro B More-
PENHIX TBOpax aBTopa. AHali3yIOun 3aBepIIalib-
Huil TekcToBUl GparmenT (So if all do their duty
they need not fear harm), BIH TpUITyCKa€, IO
breiik MaB Ha yBa3i mig «duty» mOCh «3HAYHO
wupuie, HixC ,, NPU3HaYeHull 0008’30k “», ane
BBaXKA€ IEH PAIOK «BAO0I0OY, «3ANUUKOM PAHHIX
yaenens buetika» [5, c. 26].

Kpim Toro, I'ipmr Haromorye, mo Bipil Mic-
TUTh HESIBHE MOpaJbHE CY/UKEHHS, IKE CIIPSIMO-
BaHE «He npomu bamvka caxcompycd, a npomu
CYCRibCmea, 6 SIKOMY Maki pedi Moxcymsv 6i0-
oysamucs». ABTOp TepeKOHaHWHA, IO y TeEK-
CTi HEMa€ 3alepeyeHHs WX peaiid, a HaBIMaKH
IparHe uepe3 CBill TOH JOHECTH AYMKY IpO
Te, WO «idei, noJiOHI 00 JHcanto ma NPoujeHHs,
€ BUWUMU ™A BANCIUGTWUMYU 3a 10ei MOpaTb-
HOo20 cyOxcenHsa» |5, c. 19].

Hesin Timrem (1966) mnpupinsge ocoOnuBy
yBary mo4arkoBomy psaky (When my mother
died I was very young) ik KIIO4OBOMY €JICMEHTY,
o0 3aJa€ TOH ycii moesii. Bin xapakrepusye
HOro sk Takui, 110 HAMCAHUN Y PUTMI «nosc-
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HIOBANLHOI Npo3u» 1 CIYTye AJs MUTTEBOTO
BCTaHOBJICHHS «@DaKmuyHo2o BUK1ady» IUTU-
HOIO cBO€T cutyartii. L{eit HABMUCHO CTpUMaHuUH,
JUTOBUI MOYATOK, HA AYMKY KPHTHKA, ITOCHITIOE
Tpari3M TOJANbIIOI OIMOBiMi, OCKIIBKH >KaxX-
JUB1 00CTaBUHU KUTTS TUTUHU PO3KPUBAIOTHCS
HE 4Yepe3 CcyO’ €KTUBHI IMEpEeKUBaHHS, a depes
XOJIOAHOKPOBHY KOHCTarauito ¢aktis [4, c. 39].

B ocHoBi ananizy Jlepima linrema jexuth
JOCTI/DKEHHS TapaJOKCalIbHOI TPUPOIU PO3-
paay, 1m0 KPUCTAI3YEThCSA Y CIOBAaxX OMOBiaya
no toBapuma: «Hush, Tom! never mind it...»
TinreM cTBEPIIKYE, 1O 15 BTiXa € MOXKIIMBOKO Ta
HIUPOIO JIUIIE TOMY, 110 MOXOAUTh B «maxozo
camozo cmpadicoanrvysy (fellow-sufferer), nns
SIKOTO BOHA € aKTOM OpaTepCchKOi CONiapHOCTH,
a He 3arepevyeHHsM peanbHocTH [4, c. 40]. Qs
CTOPOHHBOT'O K CHOCTepiraya, Sk MiJKPECIIOe
HayKOBellb, aHAJOTIWHI cjoBa Oynu O IWHIY-
HOIO OpEeXHEI, OCKUIbKM BOHH NPUXOBYIOThH
00’€KTHUBHY ICTUHY: CTaHOBHINE MiTeH — 1Ie
«kpaiinsa 6ioa». V takum cnoci6 Tiirem BuOy-
JIOBY€ JIUXOTOMIIO JBOX HECYMICHHUX «IIPaBI»:
(byHKIIOHATBHOI MPaBIu JITEH, SKa JOTIOMAarae
BIDKUTH, 1 ()aKTUYHOI MpaBAM CYCHUIbCTBA, SKa
Junie KoHcTarye skax. Lledt koHQUmKT 3anuinae
criocTepiraya «HimMum i Hasxcaxanumy», 0e3cu-
JUM TIepe/ Yy>KUM TOpeM, TOJli K TITH Y CBOEMY
3aMKHEHOMY CBITI 3HaXOASATh CHOCIO B3aeMHOI
HiATPUMKH Yepe3 CHUIbHY Bipy, KO0 O 171H030p-
HOIO BOHA He Oyna [4, c. 44].

3akepi Jligep (1981) npononye Gararoacrek-
THUWA aHaji3 BIpIa, BUXOMSIYM 32 MEXI1 JIHIIE
TEKCTyaJbHOTO po30opy. Bin miakpeciioe B3a-
€MOJIII0 TIOETHUYHOTO CJIOBa Ta Bi3yaJbHOTO
oopMIIeHHS, 30KpeMa, 3BEpPTalouYM yBary Ha
¢bi3nuHi 0OMEXEHHs rpaBIOpHOI TexHikK breiika.
Jocniaauk 3a3Havae, M0 TEKCT BIpIIA «BMuUc-
Hymui» Ha TJIACTUHI, 10, HA HOro JAyMKY, Mif-
CBIJIOMO BILJIUBA€ Ha YUTa4ya, HAJIAIOUH BIAUYTTS
quckoMpopry. Lle koMmmno3uuiiiHe pileHHs yHe-
MOKJIMBITIOE ACOIIAIIT 3 «Ie2Kicmo, c8imiom yu
NPUEMHICMIO», TI0 MOTIU O CYyHpPOBOIKYBaTH
1e10 «sweep-heaveny — ParHeHHS CAXKOTPYCIB
1o "Hebec (puc. 1) [8, c. 44].

IlenTpansHuM y BipIIi € 00pa3 MaJeHBKOTO
Toma J[leiikpa, 4uue TOJIHHS TOJOBH TPAKTY-
eTbes JlizepoMm sIK «pumyanbHe NPUHUICCHHS
Ta «cumeoniune yg8’aznenHa» [8, c. 45]. Cnbo3u
XJIOITYUKA, MO BIUTYHIOIOTH BiJ 00pa3y ATHIA
(13 Bipma «The Lamby), miiKpecaOlOTh HOro
KEPTOBHUW CTaTyC Ta HEBHHHICTh Yy CBITI €KC-
ryaraiii. AHam3yrouu coH Toma, Jlizep po3ris-
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Puc. 1. Biibsim baeiik. The Chimney Sweeper,
rpasiopa Ne 21, Copy Z, 1789 p.

Ja€ HOoro K «0006pe 3aKiHYeHHs Ta THMYAaCcOBe
3BUTBHEHHS Bij cTpaxkaanb [8, c. 45]. Hapemti
y BIpIIIi CITOCTEPIraEMO NIEPETBOPEHHS Ha «JfCOp-
cmoKe 38UHY8aUeHHs» «000pux Boowcux» KHUT,
SK1 BHSIBISIOTHCS HECIIPOMOXKHUMH 3aXUCTHTH
TITeH BiJ >KOPCTOKOCTH CBITY. Y IIbOMY KOH-
TEKCTI CHMBOJIIKA HArOTH y CHI Ta «KVYNAHHS
6 piuyi» CIYrylOTb 3B’SI3KOM MDK MpPISIMH IPO
pail Ta MOBCSKIEHHICTIO, Jie BOJa CIYr'y€e 3aco-
O0OM CHMBOJIYHOTO OYHIIECHHS Ta 3BUIbHEHHS
CaXXOTpyCiB BiJ Opyay i mpurHideHHs |8, c. 46].

Engapn Jlappicci (1985), ananizyrouu moesito,
3ayBaXkKy€ IO BIUIMB MOBH Ha (OpPMYBaHHSA iJ1e-
OJIOTIYHUX CTPYKTYp, IO BKOPIHIOIOTHCS y CBi-
nomocti. Dpazy 13 M’ AToro Karpeny «be a good
boy» TMOTpaKTOBaHO SK MEXaHI3M 1HJOKTPHHA-
ii, MO BXKE «BNIemeHUll 8 MOPAIbHe HCUMMSL
ma Mo8y», CTBOPIOIOUU «OKOB8U CHBOPEHI 3 KOH-
6eHYill ma cnig, axumu mu dHcusemo». HaBiTh
con Toma, mo nae po3pany, Mae «HPaAKMuyHi
Hacnioku», MAKPECTIOIYN peajbHy BiaLy ine-
OJIOT1YHO HAaCHYEHOT MOBU HAJI 1HAMBITyaIbHOIO
cBizomicTtio [7, ¢. 19].



Crenni Tapuuep (1986) o6GrpyHToByE, 110
iMm’st Toma Jleiixpa (Tom Dacre) y noe3sii bieiika
€ TIPSIMOIO ICTOPUYHOIO ANTFO3i€r0 Ha JeAdl Jlekp
(Lady Dacre), uni Bigomi OnmaroniiiHi OyIWHKH
(almshouses) y BecTMiHCTEpl 3HAXOIUIUCA
MoOIM3y KUTBKOX MK Juist Oiguaux miten. Llei
OHOMAaCTUYHUN 3B’A30K HE € BHUIAJKOBHM,
a CIyrye CBIIOMUM XyHOXHIM MPUIOMOM, 1€
Brelik Briucye 1010 OAHIET 3HETONCHOT AUTHHU
B IIMPIIUN KOHTEKCT JIOHJOHCHKOI (pilaHTpO-
mii Ta COIiaJIbHOT HEPIBHOCTU €TOXH, CTBOPIO-
I0YM IPOHIYHHUI KOHTPACT MIXK HasiIBHOIO Ojaro-
JTIMHICTIO Ta KaXJIMBOI PEAIBHICTIO AUTAYOT
npari [3, c. 67].

Anan Tomnincon (1987) mae cxoxi TyMKu
IIOA0 KOPCTOKOCTH TPAKTHKHA BUKOPUCTAHHS
TITEH IS YWINEHHS JUMapiB y TOTOYacHii
Amnrmii. Bin 3a3Hagae, mo 6e3TypOoTHa AUTHHA
€ CUMBOJIOM «He8UHHOCMUY», TOJI1 K EKCILIyaTo-
BaHa JUTHHA CTa€ CUMBOJIOM «HEGUHHOCMU 3Da-
Ooicenoin [12, c. 34]. JlocaigHUK MiIKPECIIOE,
o dpasza «3zacuyg y cadxciy (in soot I sleep) ne
€ MeTadoporo, a BKa3zye Ha peaii KUTTs Tpyoo-
YHCTIB, sIKi 30epiranu 3i0paHy caxy B MilIKax
y CBOiX ocensax, a kommap Toma Jlelikpa npo
«mucavyi mpyooyucmis... 3aMKHEHUX y Uop-
HUX MpPYHAax» CUMBOIII3Y€ KaXJIUBY PEalbHICTh
IiTeH, 3aUMHEHUX Y BY3bKHX IIaxTax JIHUMO-
xomiB [12, c. 34]. HaykoBemnp 3ayBaxye, IO
NOET BHUKpHBAaE OE€3CEepPACUHICTh CYCHIIbCTBA,
aje NpU LbOMY MO€3is OCIIByE CHIYy YSBH,
sKa J1a€ 3MOTY YSBHUTH IIACTS Ta TETUIO HaBiTh
y cyBOopuX oOcTaBuHax. BiH HABOAWUTH MPHUKIIAL]
Toma, axuil, He3Ba)KalOYM Ha XOJIOJHUN PaHOK,
OyB «wyacnusuii i 3iepimui» 1 MiJCYMOBYE, IO
OaueHHs aHTeNa TOKa3ye IYXOBHE XUTTS Ta
HOro mMmoTeHIian JUIsl MOKpalleHHs Marepiajb-
HoTO cBiTYy [12, . 35].

Jxon Jxonc (2010) akneHTye Ha KpUTHII
brnelikom MOHOJIOTIHHOTO XapaKTepy iIHCTUTYIIIH-
HOTO JIUCKYpPCY LEPKBH, IO BUSBISAETHCS y TIPO-
MOHYBaHHI TMOPATYHKY BHKJIIOYHO Yy TMOCMEpPT-
HOMY icHyBaHHI. Taka mo3uis, SK CTBEPKYE
JI>xoHC, cripusie PUIYIIEHHIO 1HANBITyaJbHOTO
TOJIOCY Ta HIBEJIOBAHHIO MIAJIOT1HHOI B3aeMOil
[6, c. 41]. SIk apryMeHT HOCIITHMK HABOJIUTH
PAIKH 3 TIEPIIOTO KaTpeHy: «And my father sold
me while yet my tongue, / Could scarcely cry
weep weep weep weep». JIKOHC IHTepHpeTye
HE3/IaTHICTh JIPUYHOTO TEpOsi apTHKYIIOBATH
3BYK [S] — 110 MPU3BOIUTH JI0 3aMiHU JIEKCEMH
«sweep» (mecmu) Ha «weepy (2ipko niakamu) —
SK CUMBOJI HEPO3BUHEHOCTH HOT0 31aTHOCTHU JI0
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nianoriiHoi ineHTHdIKaIii [6, c. 41]. O1xe, 11e
MOBHE OOMEXEHHS CTae MeTa(oporo MIMPIIOT
poOJIeMH BIJICYTHOCTH TIOBHOIIIHHOI KOMYyHiKa-
mii Ta CaMOBU3HAYEHHS.

Jlxeiimc Pomipa (2010) 3Bepraerbcs 10
OCTaHHIX pAAKIB Bipma «happy & warm, / ...
if all do their duty, they need not fear harmy,
3a3HAYaK4y, [0 TOJOBHUM TIepod JEMOH-
CTPYE «emuuHy C8I0OMicmbY» «piuyyocmu ma
HaOll», HEe3Ba)XKaloYd Ha IIOYATKOBHMI Biauai,
cnpuynHeHuit obcrtaBuHamu. IlepcoHax, orpu-
MaBIIIA HaJiI0 HAa MalOyTHE, 3PEIITOI0 IPHITMaE
pIIICHHS BHUKOHYBAaTH CBI «0008’s30K», 110
napaoKCaIbHO MPU3BOAUTD A0 KHEGUHHO-emuy-
HOI' cnigyuacmuy 13 CUTYyAIl€l0, sika OyKBaJIbHO
3arpoxye oro xuttio [ 10, c. 86].

®inb3a baryn ta Myxamman Apdan Jloaxi
(2023), crtBepmKyloTh, 1O brielik y Bipmi
«npeocmasnsie 8i000OPANCEHH MAPKCUCTCOKUX
iOell uepe3 c60€ NOEOHAHHA NPEKPACHUX BIPULIG
ma eupa3zié» [1, c. 565]. ABTOpU NOSICHIOIOTH,
[0 3TiTHO 3 MAapKCHUCTCHKOIO 17€0JOTI€I0, Karli-
Talli3M € OCHOBHOIO NPHYMHOI BUHUKHCHHS
KJIACOBUX B1IMIHHOCTEH, CTBOPIOIOYN KOHQUIIKT
MDK JIBOMa KJlacamH: OyprKyas3i€ro Ta MpoJjeTa-
piatom [1, c. 555]. TloeT, 3a cimoBamMu aBTOPIB,
MIparHe «BUKPUMU HCOPCMOKICMb CYCNiNbCmMEd
ma 3pobumu ar0oel 00I3HAHUMU NPO CMPAdIC-
Oanns yux mooeti y mou uac» [1, c. 565]. brelik
gyepe3 BIpII TaKoK KPUTHKYE CYCIUIbHI 1HCTH-
TYTH, TaKi K IIEPKBa Ta JIepkaBa, 3a IXHIO POJIb
y MATPUMII AUTSIYOI Tpari Ta BiACYTHICThH JIO
HUX chiBuyTTA. Lli iHCTUTYTH, HA JYMKY aBTO-
piB, Oynu ymepemKeHUMHU Ta CHPUSIIA TaHY-
BaHHIO BUILOTO Kiacy [1, c. 564].

Axca Manik ta iH. (2025) 3a3Ha4ar0Th, 110
OJTHIEIO 3 HAMSCKPABIIIUX OCOOIMBOCTEN € BUKO-
puctanus metadop Ui UTIOCTpallii He JInIe
(GI3MYHMX, a 1 CHMBOJIIYHUX CTPaK/1aHb TUTHHHU.
Hanpuknan, o0pa3 «uoprux mpym» (coffins of
black) — cumBoOM TpynHOLIIB. 3a CIIOBaMU aBTOPIB,
1151 ppaza «mae Ha ysazi Monooux noet, ujo npa-
yrooms y Opyonux, OIOHUX Micysx», ajle TaKoX
«mae 2nubokul, MemagpopuyHuLl cenc cmpaic-
O0amb, uepe3 AKi MON00b NePeNCUBac PyuHyB8aHHs.
€8020 NCUXONO2IYHO20 MA OYXO8HO20 IHCUMMIL
uepes excnayamayiro» [9, c. 93]. JocmigHUKH
JOAAI0Th, 10 BUKOPUCTAHHS «YOPHO20» KOIIbOPY
«HCUBUMb KOHOMAayii cmepmu, mempagu i be3na-
0ii' ma 206opums NPo 6Ci T0OCLKI OeKOHCMPYKYIT
npoghecii cancompycay» 9, c. 93].

Y Mexax KOTHITUBHOI JIHTBICTHKU «The
Chimney Sweeper» MOXHa 1HTEPIPETYBaTH SK



BepOanizaiifo TITUOMHHOTO JOCBIAY AUTAYOL
Bpa3JIMBOCTH, MpParHEHHs MiATPUMKH Ta 1IIO-
30pHOTO PUHHSATTS B YMOBaX COIiaJbHOI HEpiB-
HocTH. lleli 1OCBiA pemnpe3eHTyeTbes dYepes
¢peiiMu, KoHUENTyal bHI MeTadopu Ta 0OpasHi
CXEMHU, K1 BiAOMBAIOTH 0a30B1 MOZENI TIJIECHOTO
1 KyJIbTYpHOTO CIIPUMHSITTSI, 3aKOPIHEH] Y CBiJI0-
MOCTI MOBII. AHaI3 UX MEXaHI3MIB JOIIOMa-
rae Kpaiie 3po3yMiTH, SIK MOBa TBOPY BiATBOPIOE
3HAUEHHS W EeMOUIWHWI BIUIMB, BUKPHBAIOYH
ColliaJbHy >KOPCTOKICTh €MOXHM Ta BOIHOYAC
MIJKPECIIOYN CUITY W BUTPUBANICTD JUTSIYOTO
CBITOCTIPUMAHSTTS.

VY BipIli MOXKHa BUOKPEMHUTH KilbKa KJIHOUO-
BUX (ppeiimiB, ski POpMYIOTH YUTAIIBKE CIIPUK-
HSTTS TPAriqHOl 0 JUTSYUX IEPCOHAXKIB.

LleHnTpanbHUM 1 HAMOLIBII BUPA3HUM Yy BipIIi
€ ¢peiiMm «luTavya npaus Ta eKCIUTyaTamis.
Bin akTHBy€ThCA BXKE 3 TMOYATKOBUX PSIKIB,
OKPECIIOI0UH KOPCTOKY PEalIbHICTh, Y AKIN AITH
3MyII€HI BUKOHYBAaTH HEOE3NEUHy Ta MPUHH3-
auBy poboty. Lleit ¢pelim oxoruttoe Taki erne-
MEHTH, SK aHOMAaJIbHO IOHHI BIK MpaI[iBHUKIB
(When my mother died I was very young), cyBopi
Ta IIKIJJUBlI YMOBH IIpalli, 1110 OB’ s3aH1 3 Opy-
oM Ta caxero (So your chimneys I sweep & in
soot I sleep), a TakoX TIOBHY BIJICYTHICTh 0aTh-
KIBCHKOTO 3aXHCTY, III0 IPOLTIOCTPOBAHO y (ppasi
«my father sold me». Hacnmigku 1€l excruty-
ararii, xo4a i He 3aBXAM MPSAMO Ha3BaHi, iMI-
JIUTHO MPHUCYTHI y CBIAOMOCTI YMTada 4yepes
acorriarii 3 KaJinTBamMu, XBopoOaMu Ta Tepe-
yacHOIO cMmepTio. Ha Hamy aymky, nieit ¢peiim
nepenae IMOOKe CHiBYYTTS Ta 0OypeHHS,
OCKIIBKM BIH PI3KO KOHTpAcTye i3 3arajibHo-
NPUIHATUM YSBICHHSIM TMPO JUTUHCTBO SIK
nepio HEBUHHOCTH, 3aXUIIEHOCTH Ta 0e3TypOo-
THOTO PO3BUTKY.

[Hmm BaxknmuBuM € (petim «Pedtiriiina po3-
paga ta xubHa CBIIOMICTb», KWW OB’ SI3aHUI
3 OOILSIHKaMH KPAIIoro JKUTTS MICIs CMEPTH Ta
poiuio pednirii y ¢opMyBaHHI CBITOINISLY HpH-
rHOONMeHuX. Il KOTHITMBHA CTpyKTypa po3-
TOpTa€eThCSl 4yepe3 o0pa3 sHroja, SKWA 3BiUTb-
Hs€e miTedl y Buminai Toma (an Angel who had
a bright key, / And he opened the coffins & set
them all free), a TakoX Yepe3 i7€0 MOCTYXy Ta
Hajii, BUpaxeny B paaky «So if all do their duty
they need not fear harmy». 1|1 amOiBaneHTHa

¢bpasza MoXKe IHTEPIPETYBATUCS SIK BUSB «XUOHOT

ceidomocmuy, MO CIIOHYKAE AITEH MAaCUBHO MPH-
HWMaTu CBOIO JIOJIFO B HaJlli HA MTOCMEPTHY BHHA-
TOPOJTY, 3aMICTh TOTO, III00 OOPOTHCS 3a peaybHi
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3MiHU. X04a OpsSMO He 3rajiaHa poJib LEPKBU K
IHCTUTYLI, IO MATPUMYE TaKy po3paiy, BOHA
IMIUTIDUTHO HasiBHA B LbOMY (peiimi, miakpec-
JTO0YM 11 y4acTh y 30epekeHH1 COIlabHOTO
status quo.

Tperiti 3Hauynuii  ¢peiim — «Brpadyena
HEBUHHICTh Ta NPHPOAA» — CIYIye Pi3KUM
KOHTPACTOM JI0 >KOPCTOKOI PEaJbHOCTH AMTS-
4oi Tpall, Haraayloud Mpo MPUPOIHUIN CTaH
HEBUHHOCTH, CBOOOAM Ta TapMoHii, sikuii OyB
OpytanbHO BimiOpanuii y niteil. Tyt mpupoxaa
MOCTAE 1J1eaJIOM, 1110 BUSIBISIETHCS Yepe3 CKpaBi
o0Opa3u 3eJIeHUX PIBHUH, PIYOK Ta COHLA Y Bi3i-
onepcbkoMy cHi Toma (Then down a green plain,
leaping, laughing, they run, / And wash in a
river and shine in the Sun). lle# cBiT € aHTH-
MOJOM 3a0pyAHEHHUX JUMapiB, CHUMBOJI3YIOUH
YUCTOTY MPOTH Opydy Ta HEOOMEXKEHY CBOOOIY
npotu Gi3udHOTO YB’ si3HeHHsA. DpeliM mocmiroe
Tpare/iro BTpau€HOro JUTUHCTBA Ta MiJKPECITIOE
1Ieaai30BaHMil CBIT, IKMIl MaB OM HaJIEXKATH LIUM
JITSIM 32 TIPaBOM HAPOJKCHHSI.

VY Bipmii BHKOPUCTAHO IMOTYXKHI KOHLENTY-
aJbHi MeTad)opu, 1110 NOTUOIIOIOTE PO3YMIHHS
CTpaXJIaHb JIITEH Ta CyCHITbHOI KPUTHKHU:

1. Excnayaramis — me cmeprb. SIckpaBo
BUSIBIIAETHCS Y cHI Toma [leiikpa, e caxxorpycH
JexKaTh y «uopuux mpynax» (coffins of black).
Xoua OyKBaJbHO 11€ MOTJIM OyTH MIIIKH, B SKUX
JITH crTiaid, iXHE MOPIBHAHHS 3 TPYHAMH CTBO-
proe TOTYyXHYy MeTtadopy, ne came IIOACHHE
KUTTS Yy JUMOXOJaxX, 1 BIAMOBIAHO, Opymi
€ (opMOI0 TOBUIBHOTO 3racaHHs abo TOCTiH-
HOTO TiepeOyBaHHS Ha MEXI CMEPTH.

2. KutTs — ne B’si3HUNA. J(uMoxin y Bipiri
CTa€ He JIMIIE CHMBOJIOM MOTHIIH, a ¥ MicIeM
yB’SI3HEHHS, 3BIAKU pATY€ JIMIIE BHILA CHJIA.
[eit obpa3 migkpecitoe OE3HAMIUHICTh 1 BiJI-
CYTHICTh CBOOOIM B IXHHOMY iCHYBaHHI, Iepe-
TBOPIOIOYU JUTSAYE TIJIO HA «MIIO-MPYHY», 11O
YB’SI3HIOE 1XHIO JYIIY.

3. CBoboga — ue umcrora. Ilicia Toro, sk
aHres 3BUIBHSE ITEH 3 «YOpHUX MPYH», BOHU
«Oidcamv no 3enewill PIGHUHI, CcmMpubaryu,
CMITOUUCDY 1 «MUIOMBCAL 8 piuyl ma CAomv Ha
conyi». TyT 4ncTOTa BOJIU Ta CAWBO COHIISA METa-
(opUYHO TOB’sI3aHI 3 JYXOBHUM Ta (Di3MUHUM
3BUIBHEHHAM. 3a0pyJHEHE Ca)Xel TIJI0 Caxo-
Tpyca € MeTradoporo HOro MOHEBOJIEHOTO, eKC-
IUTyaTOBAHOTO CTaHy, TOAl SIK OYMILIEHHS Y BOAI
CUMBOJII3y€ 3BUIBHEHHS BiJ Opydy CyCHIJIbHOL
HECIIPaBeIJIMBOCTH Ta TIOBEPHEHHS M0 TMpH-
ponHoi, HeBMHHOI uucToTU. Lle moTykHa Bi3i-
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oHepchka MeTadopa, sika KOHTPACTYE 3 iXHBOIO
II0JICHHOIO PeajIbHICTIO.

4. barbko — ne npoaasens / JAutuna — ue
ToBap. CroBa i3 mepuioro karpeny (my father
sold me while yet my tongue / Could scarcely cry
weep weep weep weep) BUKPUBAIOTH JIeTyMaHi-
3yBaJIbHY PEaNbHICTb, JI€ JIOIChKE JKUTTS, 0CO-
01MBO UTSYE, CTa€ 00’ €KTOM TOPTiBIi. Y TakHii
croci®é TMIIKPECIeHO BTpaATy JIOACHKOI Tif-
HOCTH Ta TIEPETBOPCHHS IUTHHH HA CKOHOMiY-
HUI pecypc, IO eKCIUTyaTyeThCsl 0e3 5KOJHOTO
MopaibHOTO BaraHHs. lLls wmeradopa rocTpo
3aCyIKY€ CYCIIJIBCTBO, 110 TOJIEPY€E aHAJIOTIHHI
MPAKTHKH.

VY noe3sii 00pa3Hi cXeMH Bi1IrparoOTh KIOUOBY
pOJIb y CTBOPEHHI IIHMOWHHOTO, IHTYITHBHOTO
CEHCY, [0 PE30HYE 3 YHIBEpCaTbHUM TLICCHHM
JIOCBIJIOM 4YMTaya, Jaroun HOMY 3MOTy €MOLIIHHO
Ta KOTHITUBHO B3a€EMOJIIATH 3 TEKCTOM. Y BipIii
«The Chimney Sweepery BUOKPEMIIFOEMO TaKi:

1. Cxema «BmicTmanme» (container).
Jlumoxin BUCTynae OyKBaJIBHUM BMICTUIUIIEM,
JI€ CaXOTPYyCH BUKOHYIOTh CBOIO mpamro. Lls
CXeMa YBUPA3HIOE KOHTPACT MiXK KUTTSIM BCe-
peauHi (Opya, TeMpsiBa, Ipatis) Ta KUTTSAM 11032
HUM (CcBOOOMIA, YMCTOTA, CBITJIO Y CHI), @ TAKOXK
nigkpeciatoe (Hi3udHi W CcoIliaibHI 0OMEKEHHs,
B SKMX mepeOyBarOTh [ITH, IO MParHyTh
BUXOIY.

2. Cxema «uusax» (path) BusiBieHa Boj-
HO4Yac y OyKBaJbHOMY Ta B MeTapOpHUIHOMY
BUMIpi. Y MpsSMOMY 3HAa4€HHI BOHA OIHCYE
BUCHQKJIMBUM IIOJICHHUN PYX CAXKOTPYCiB Bropy
1 BHU3 10 TuMapsx. Y MetahopuuyHOMY CEHCI LI
cXeMa CTpPyKTypye OadeHHs BU3BOJCHHS Toma
Heiikpa, ae nitu «bisxcamv no 3eneHiu pieHuHi,
cmpubaiouu, cmiroyucey (Then down a green
plain, leaping, laughing, they run). Takuii oOpa3
YOCOOQITIOE TIPAarHeHHS J10 CIACiHHS — IEPEXi B
CTpaXKJaHb 10 paJoCTH, BiJ Opydy 10 YUCTOTH,
BiJl cTaHy, OJM3BKOTO 10 CMEPTH, OO TOBHO-
[[IHHOTO JKUTTSA. BomHOYac peanbHICTh KUTTA
JITEW-CaXKOTPYCIiB MOCTAE K MOHOTOHHE il Oe3-
MIPOCBITHE MPSMYBAaHHS, [0 HEMUHYYE BEJC 10
NEePEeTIACHOTO KIHIIS.

3. Cxema «cumaa» (force) / «omip»
(resistance) po3kpuBaEe JIWHAMIKy B3aeMOJIIl
MK TPUTHOOIEHWMHU JIThbMH Ta 30BHINIHIMH
CHJIaMH, L0 X eKCIUTyaTyloThb. Y BipIIi JOMi-
HAHTHOIO € IPUMYCOBA CHJIA, SIKA 3MYIIY€ JIITeH
NpaIioBaTH; e CHja OaTbKiBCHKOTO MPOMAKY,
CYCIUJIBPHUX YMOB Ta €KOHOMIYHOI HeCTIpaBeJiu-
BOCTH, SIKI{ JITH HE MOXKYTh aKTUBHO MIPOTUCTO-
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ATH. IXHil omip mpocTexyeMo pajiie acuBHO,
4yepe3 BHYTPINIHIO CTIAKICTh Ta 3JaTHICTH [0
Bi310HEPCHKOI PO3paju, 1€ BiIOyBA€THCS CHUM-
BOJIIYHE 3BUIbHEHHS BiA «mpyn». Ll cxema mia-
KpECIIo€e 1uchanaHc BIaJy Ta BOAHOUAC BKa3ye
Ha BHYTPIIIHIO CHJTy HEBUHHOCTH, 1110 BMOXKJIUB-
JIIO€ BUKUBAHHS B HEJIIOJICBKUX 00CTaBUHAX.

4. Cxema «BepTHKAJBHiCTB» (verticality)
BiJlirpa€ BaXKJIMBY CUMBOJIIYHY POJIb, aJiXke 11 Bif-
OuTO SIK y OyKBaJIHbHOMY PYCi CaXKOTPYCIB JHMO-
XOJlaMU Bropy 1 BHHM3, TaK 1 Ha PiBHI MIMOIINX
3HaueHb. llel MoCTIMHMHI, MUKIIYHUN PyX BTi-
o€ Oe3yNMHHY, BUCH@XXJIMBY Ipalfo, 1030aB-
JIHy NepCHeKTHBH 3MiH. Y MeTadopuyHOMYy
acIIeKTI CXeMa OKPECIIOE PO3PUB MIX MpPHUHU-
KEHUM COLIaJTbHUM CTaHOBHUIIEM JiTeH i oMpi-
SIHUM TI1JJHECEHHUM CBITOM CBOOOIH Ta YHUCTOTH,
300pakeHnM y cHI Toma. Y 1bOMy K KOHTEKCTI
3’BJISIETHCS 00pa3 sIHroJa, IKUH CXOAUTh 3ropH,
yOCOOJTIOI0UM BTpYYaHHs BUIIOI CHJIM Ta HAAII0
Ha MOPATYHOK, 110 IPUXOIUTH 13 TPAHCLIEHACHT-
HOTO BHMIpY.

BucnoBku. «The Chimney  Sweepery
Binbsima breiika 31 306ipku «Songs of Innocence»
€ 0araTonapoBUM TBOPOM, L0 IPUBEPTAE yBary
JTOCITITHAKIB CBOIM OCY/JIOM JUTSYOi mpari Ta
COLiabHOT HECIPaBeUIMBOCTU. Pi3HI HayKoBIIi
aHaJI3yBaJy BipIl 3 pi3HUX MO3UL: BiA cynep-
€WIMBOCTH WOT0 MopanbHOro cymxenHs (I'ipmr)
Ta mapagoKcanbHoi nmpupoau pospaau (Iiarem),
70 B3a€MOJIi TEKCTYy 3 Bi3yallbHUM O(OopMIIeH-
Ham (Jlimep) Ta BIUIMBY MOBHM Ha 1J€OJIOTIYHY
inpokTpuHarito (Jlappicci). Icropuuni amo3ii Ta
COLlIaIbHUN KOHTEKCT TakKoK Oylu NperMeToM
suBuenns (Tapauep, TOMITIHCOH), TOPSA i3 KpH-
THUKOIO LIEPKOBHOTO JucKypcy (IkoHc), Mapk-
cuctcbkuMu iHTepnperauismu (baryn, Jloaxi) ta
TpaktyBaHHAM MeTadop (Maiik Ta iH.).

Y  nmochmimpKeHHI TOENHAHO TPaTUIIMHHMA
JTEpaTypO3HABUMN OIS 13 KOTHITHBHO-JIHT-
BICTUYHUM aHalli3oM, 110 Oa3yeThcs Ha (pei-
MaX, KOHIIETITyaJbHUX MeTadopax Ta oOpa3sHUX
cxemax. 3 KOTHITUBHOI TOYKH 30py, BipII € Bep-
Oamizaii€0 TIMOOKOTO TOCBIMY AUTSIYOI Bpas-
JIUBOCTHU Ta TMONIYKY MIATPUMKHA B YMOBaxX COITi-
anbHOi HepiBHOcTU. llell mocBing mepenaeThes
yepe3 ppeimu «/Jumsaua npaya ma excniyama-
Yis», 10 BUSIBIISE )KOPCTOKI peaii eKcrutyaTamii
JiTe Ta BIJACYTHICTh OAaThbKIBCHKOTO 3aXHCTY,
«Penicitina pospaoa ma xubua ceidomicmoby,
10 MOKa3ye poib penirii y GopMmyBaHHI CBiTO-
ISy HPUTHOOJIEHHMX Ta IAaCUBHE NPUHHATTS
ToJIi; «Bmpauena nesunuicms ma npupooay, 1mo
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KOHTPACTY€ 3 PEaJbHICTIO, CUMBOJII3yIOUH BTpa-
YeHy cBOOOJy Ta TapMOHIIO.

Ili ¢peliMa  JOMOBHIOIOTHCS — KOHIIETITY-
ampHUMU  MeTadopamu:  «Excnayamayis — ye
cmepmuvy (00pa3 «uopuux mpyny), «Kumms — ye
8 si3HUuYs (IMMOXIi K Miciie yB si3HeHHS ), «Ceo-
600a — ye uucmoma (3BUIBHCHHS Ta OMHBAHHS
B piuli), Ta «bamwsko — ye npooaseyny / Jumuna —
ye mosapy (IeryMaHizallis JUTIIOTO KHUTTH).

Kpim Toro, Bipm MicTUTh 00pa3Hi cXxemu:
«emicmuauuge» I TUMOXOIY, «ULIAX» SIK OyK-

Jlitreparypa:
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BaJIbHUH, TaK 1 MeTahOPUIHUI pyX J0 CIIACIHHS,
«cuna» /| «onip», 1O PO3KPUBAE aUCOAIAHC
BIaIU, Ta «BEPMUKAIbHICMbY, OIPHUIBHEHY
4yepe3 pyx y AUMapsx i po3pUB MiX HpPUHIKE-
HUM CTAHOBHIIIEM Ta OMPisSTHIM CBITOM CBOOO/IH.
[lepcriekTrBu TOMANBIIUX PO3pOOOK BOa-
4aEMO B TIOMIMOJICHOMY BHUBYCHHI JIiTEpaTyp-
Horo nopoOky Binbsma breiika, 30kpema yepes
MOPIBHSIbHE BUBYEHHS YKpPaiHCHKHX TMepeKia-
B 10TO TBOPIB y KOHTEKCTI 3iCTaBJICHHS 3 OpH-
TiHaJbHUMH aHTJIOMOBHHMHU TEKCTaMHU.
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This paper analyses the use of the reconciliation strategy in Western political leaders’ rhetoric in the
modern era, and how they are linguistically realised and accomplished rhetorically. The study attempts to
establish what communicative tools political leaders use to manage social tension, restore public trust, and
forge unity, particularly amid socio-political unrest. Unlike earlier studies theorising reconciliation as a
broad ideological goal, this research presents a practical and methodical study of its strategic application
in discourse. The methodology used involves qualitative analysis of the transcripts of the political speeches
delivered by eminent Western leaders such as Rishi Sunak, Joe Biden, Olaf Scholz, and others. The sample
was selected according to the political status of the speakers and timeliness of their public addresses to the
current affairs of the world, particularly the war waged by rf on Ukraine. The study divides the reconciliation
communicative strategy into four tactics: rationalisation, acknowledging fault, appeal to shared identity, and
call to cooperative action. They were examined through political discourse analysis, media framing theory,
and linguistic stylistics, closely considering metaphors, epithets, and other stylistic elements. The study
reveals how the leaders intentionally use these tactics to influence public opinion, make their messages more
distinct, and frame complex or controversial issues in comprehensible terms. The study is significant both
socially and academically: it further contributes to understanding political rhetoric as a conflict management
and negotiation tool. It clarifies the persuasion mechanisms that build public consciousness. Moreover, it
contributes to the ongoing debate on political discourse in linguistics and provides a foundation for future
research into mediated communication and the evolving dimensions of political trust.

Key words: political discourse, reconciliation strategy, media framing, communication tactics, rhetoric,
Western politicians.

bewneit Onvea. @peiimysanna cmpameziii RPUMUPEHHA 6 3aXIOHOMY NOJIIMUYHOMY OUCKYPCL

Lln cmamms O0ocnioxcye 3acmocy8anHs cmpamezii NPUMUPEHHS Y NOAIMUYHOMY OUCKYPCI HA OCHOGI
NYONIYHUX NPOMOB CYHACHUX 3aXiOHUX 1idepis. Ocobaugy yeazy 30cepeddiceHo Ha momy, K cmpamezii 1iHegic-
MUYHO OopmeHi ma peanizyiomvcs 3a O0NOMO200 pUMOpuyHUX makmux. Memoro docniddcents ¢ usna-
YeHHs KOMYHIKAMUBHUX [HCIPYMEHMI8, AKI GUKOPUCHOBYIOMbCS NOTIMUYHUMUY Oiguamu Ol KOPUSYBAHHS
CYCRIIbHOI HANPYHCEHOCMI, BIOHOBIEHHA 2POMAOCHKOL 008IpU MA CRPUSHHA EOHOCMI, 0COOIUBO 8 YaACU COYi-
anbHO-NOLIMUYHUX nompscine. Ha 6iominy 6i0 nonepednix 00cuiodicens, AKI po32ni0aniu NPUMUPDEHHS 5K
WUPOKY i0e0N102IUHYy Memy, Ysi pobOma NPONOHYE NPAKMUYHUL MA CUCEMAMUYHUL GHATT3 U020 MAKMUYHOT
peanizayii y mognenni. Memooonoziuna oCHO8aA KIIOYAE AKICHUL AHANI3 CMEHOZSPAM HONIMUYHUX NPOMOS,
BUSONOWEHUX KAHOYOBUMU 3aXIOHUMU Hidepamu, makumu ax Piwi Cynaxom, [oco Batioenom, Onagh Lllonvyom
ma inwumu. Bubipka Oyna cmeopena Ha 0CHOGI NONIMUYHOL 3HAYYWOCIE OPAMOPi6 Ma AKMYALIbHOCII IXHiX
nyoniunux 36epHeHs 00 2100anbHUX Nodill, 30Kpema Hanady pg na Yxpainy. ¥V cmammi npoxnacughixosaro
cmpamezii NPUMUPEHHs HA YOMUpU KOMYHIKAMUBHI MAKMUKU: payioHanizayid, 6U3HAHHA NPOBUHU, 36ep-
HeHHsl 00 CNinbHOI i0enmuduHoCmi ma 3aKauk 0o cnignpayi. Lli maxmuxu Oyau posenanymi Kpizb npusmy aua-
J3Y NONIMUYHO020 OUCKYPCY ma meopii Mediappetiminzy 3 0cOONUB0I0 YBA20H0 00 GUKOPUCMAHHS CTMULICIUY-
HUX nputiomia. JJocaiodcenHs NoKa3ye, K Aidepu cmpamezivHo 6UKOPUCMOBYIOMb Yi MAKMUKY 051 6NIUEY HA
2POMAOCHKY OYMKY, NIOGUUEHHS YIMKOCMI C80IX Mecedicié ma hopMyIO8aAHHs CKAAOHUX a0 CYynepeyiusux
numans y 00CmynHit gopmi. Pesynomamu € adciusumu siK 3 aka0emiuHoi, max i 3 coyianbHoi mouku 30py:
BOHU NO2NUONIOIOMY POIYMIHHS ROTIMUYHOT PUMOPUKU SIK THCIPYMEHMY O/ Nepe208opie ma 6pezyi08aHHs.
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KOHIIKMIB, a MaKodic NPOIUBAOMb CEINIO HA MEXAHIZMU NEPEeKOHAHHS, WO (OpMYIOmb CYCRilbHY C8i00-

micms. Jlocniocenuss pooums GHecoK y OUCKYPC NOMIMUYHOL TIH2BICMUKU MA CKIAOAE OCHOBY OJist NOOANbULUX

00CAI0IHCEHb MeQiA-KOMYHIKAYiT ma OUHAMIKU KOHCMPYIOB8AHHS NOATMUYHOL 008IpU uepe3 MOBHI MAHInY Ayl
Knwwuogi cnoea: nonimuunuii Ouckypc, cmpamezia npumupenus, meoiagpeimine, KOMYHIKAMUGHi max-

MUKU, PUMOPUKA, 3aXIOHI NONIMUKU.

Introduction. In an era of geopolitical crisis,
remitted wars, and deepening social polarisa-
tions, the role of political language in reconcili-
ation has become paramount. Formal addresses,
broadcast globally across omnipresent media net-
works, are today no longer monologues but also
powerful strategic moves meant to shape pub-
lic opinion, coordinate international affairs, and
stage either war or peace. The current socio-eco-
nomic environment, strained with recurring
crises of conflict, energy crisis, and humanitar-
ian crisis, brings the operational imperative to
understand the communicative means that could
be adopted to build bridges rather than walls.
This study addresses this lacuna by analysing
how political leaders now employ communica-
tive strategies of reconciliation in their official
rhetoric, focusing on their tactics to construct
meaning.

Political communication is institutional and
strategic [1]. It employs persuasive tactics to
manage ideologies, align public opinions, and
bargain for power relations. Reconciliation
rhetoric is central in post-conflict societies but
increasingly extends to ordinary political dis-
course. Bruneus have defined reconciliation as
“a social process that involves mutual recogni-
tion of past suffering and changing destructive
behaviour to constructive relations aimed at
achieving sustainable peace” [2, p. 80]. Politi-
cal Discourse Analysis scholars have argued that
language is not a neutral carrier but is the key
tool for constructing political reality [3]. Politi-
cal persuasion is at the core of such reality con-
struction. As P. Chilton notes, “The essential task
of political rhetoric is to construct a vision of a
‘we’ that is coherent, virtuous, and capable of
overcoming the challenges posed by an ‘other™
[4, p. 45].

Political discourse in the 2Ist century is
linked to media discourse. Speeches don’t go
down unpolished; media outlets filter, edit, and
frame them, which imparts a deep level of influ-
ence upon them as they enter the public sphere.
Media Framing Theory posits that by highlight-
ing certain features of a perceived reality and
making them more vivid, the media can induce

a particular problem definition, causal interpre-
tation, moral evaluation, or treatment recom-
mendation [5]. As J. Blommaert argues, “Con-
flicts are not just fought with weapons; they are
narrated into existence through discourses that
define victims, villains, and the moral stakes
of the struggle” [6, p. 112]. The intersection of
political communication and media representa-
tion has given rise to the dynamic discipline of
Media Linguistics that researches the language
and semiotic properties of media text [7; §].
Leaders employ a specific communications strat-
egy to reach certain political objectives, which is
attained through numerous particular tactics.

Although extensive research has been done
into conflict and persuasion language and cogni-
tive and linguistic markers of conflict [9], there
is no systematic study of reconciliation language
strategies and tactics in contemporary political
discourse.

Research objectives. This article aims to fill
this gap by systematically analysing commu-
nicative reconciliation strategies in contempo-
rary Western politicians’ public speeches. The
key contribution of this study is the formulation
of a workable framework for analysing recon-
ciliatory discourse, offering insights for scholars
working in political linguistics and media stud-
ies as well as for practitioners engaged in diplo-
macy and conflict resolution.

Results. The subsequent analysis is derived
from a selected corpus of nine political speeches
delivered by Western leaders during 2022-2024,
specifically focusing on the russian invasion
of Ukraine and its ramifications for the inter-
national community and the EU in particular.
Each speech was analysed qualitatively for the
occurrence of reconciliation strategy and coded
according to four basic communicative tac-
tics (each of them are coded): rationalisation
(R), acknowledgement of fault (F), appeal to
shared identity (I), and call to shared action
(A). However, not all of the analysed speeches
included all four tactics. The research consid-
ered the stylistic devices used to enhance the
persuasive and emotional potential within the
specific tactics.
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1. Speech by Rishi Sunak, Prime Minister of
the United Kingdom. In his address to the Tory
conference, the Prime Minister employs several
tactics to restore faith and unify his party around
a new political direction.

— R. By stating, “We were the first country to
send long-range weapons,” he provides a logical
basis (ethos) for his authority, rationalising why
his audience should trust his capacity to lead and
deliver on future promises.

— F. His statement, “there is an undeniable
sense that politics just doesn't work the way it
should,” validates shared frustration and is a
crucial reconciliation that builds trust within the
broader political system.

— I. By using the inclusive pronoun “Our
mission is to fundamentally change,” he con-
structs a common identity between himself and
the audience, making the mission no longer his
policy but the group’s collective goal.

— A. Following the appeal to a shared iden-
tity, Sunak directs the audience to internal unity
and action. The phrase “it can only be us who
will deliver if” frames cooperation as an exclu-
sive responsibility, suggesting that success
depends entirely on their joint effort.

2. Speech by Joe Biden, former President
of the USA. In his “State of the Union” address,
Biden’s strategy is to unify a politically divided
domestic audience by identifying common goals
and everyday challenges.

— R. The speaker provides a clear cause-and-
effect argument to explain economic challenges
to the American people. He states that “Putin’s
unfair and brutal war in Ukraine disrupted
energy supplies,” thereby rationalising the prob-
lem of inflation as a consequence of external
aggression.

— F. Biden’s approach involves expressing
empathy and recognising the suffering of others,
a key component of reconciliation. His reference
to the consequences of the war, such as “blocking
all that grain in Ukraine,” functions to acknowl-
edge the severe impact on global stability.

— 1. Biden appeals to a shared American
identity centred on collective work and national
pride. His vision of putting “thousands of peo-
ple to work rebuilding” transcends party lines by
focusing on a common project. This tactic con-
structs a unified “we” engaged in the shared goal
of improving the nation’s infrastructure.

— A. The call for cooperation is framed with
a sense of urgency and shared responsibility for
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the future. With the declaration, “We can never
let that happen again,” Biden calls for joint
action to secure supply chains using a strong
modal phrase “can never” that elevates the call
from a suggestion to a national imperative.

3. Speech by Sauli Niinisto, President of
Finland. In his address to the 77th UN session,
President Niinistd’s rhetoric is shaped by the
immediate context of the war in Ukraine, using
it as a basis for a broader call for international
resolve.

— R. The President of Finland rational-
ises his government’s firm stance against Rus-
sian aggression by pointing to its devastating
and morally unambiguous consequences. The
description of the “sorrow and destruction to
the sovereign lands” of Ukraine is a powerful
appeal to pathos.

— I. Niinistd fosters a collective identity
based on resilience and shared moral obligation,
insisting that the international community “can
and should emerge stronger from this crisis.”
The use of the modal verbs “can” (highlight-
ing potential) and “should” (highlighting duty)
frames the audience as a unified body capable of
overcoming adversity together.

— A. The call is issued with an apparent
urgency, as the statement “time to show global
solidarity” is a direct and unambiguous sum-
mons. It frames joint action not as an option to
be considered but as an immediate test of the
international community’s commitment.

4. Speech by Anna Beate Twinneraim, Min-
ister of Norway. This speech at the 78th UN
conference focused on condemning the violation
of international law and calling for a specific,
principled approach to peace.

— R. The argument is grounded in a legal
framework, an appeal to the shared rules of the
international order. By stating that Russia has
“violated fundamental principles of interna-
tional law,” she rationalises Norway’s position
as a defence of this system. This makes their
stance appear not as a political choice, but as a
necessary upholding of the principles that ensure
global stability.

— I. While not appealing to a universal
identity, the minister works to solidify a spe-
cific coalition of allies. Her statement about
“actively supporting President Zelensky's
peace formula” appeals to a shared identity
among nations committed to a Ukrainian-led
vision for peace.

19



— A. The minister clarifies that the call to
action is conditional and principled rather than
open-ended, saying that “peace is important but
on terms defined by Ukraine.” This is a call for
cooperation within a defined moral and politi-
cal framework, urging partners to unite not just
for peace in the abstract but for a just peace that
respects the sovereignty of the victim.

5. Speech by Olaf Scholz, then-Federal
Chancellor of Germany. During his 2023
address in Davos, then-Chancellor Scholz’s
speech aimed to project a message of resilience
and unified commitment from the international
community.

— R. Scholz frames the present moment by
creating a narrative of overcoming past crises.
By reminding the audience that recent “discus-
sions revolved around the global economy s path
out of the pandemic, ” he rationalises the current
challenges as the next step in an ongoing jour-
ney, just as the world navigated the pandemic, it
can also navigate the current geopolitical crises.

— F. The speech begins with a conventional
but essential gesture of acknowledging suffering
through condolence. Scholz establishes a tone of
shared humanity by saying, “We are with their
families” about a tragic incident.

— I The Chancellor emphasises a shared
identity forged by a common threat. His asser-
tion that russia’s aggression is “having an impact
on all of us” deliberately universalises the con-
flict. This transforms it from a regional European
war into a global problem, creating a collective
“us” unified by a shared sense of vulnerability
and responsibility.

— A. Scholz issues a call for cooperation by
proposing a “Marshall plan for the long-term
reconstruction of Ukraine,” which refers to a
powerful historical metaphor. This frames the
call to action not as a simple aid but as a large-
scale and cooperative project.

6. Speech by Andrzej Duda, former Pres-
ident of Poland. President Duda’s address is
deeply rooted in historical precedent, using
Poland’s past to frame its perspective on pres-
ent-day international law and conflict.

— R. The former President of Poland ration-
alises the need for contemporary alliances by
grounding them in historical moral clarity. He
invokes the moment when the “anti-Hitler Coa-
lition, including Poland, signed the Atlantic
Charter,” using a powerful historical analogy.
This appeal to a respected precedent strengthens
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Poland’s credibility (ethos) and provides a log-
ical foundation for upholding the principles of
that charter today.

— F. President Duda directly acknowledges
the profound human cost of conflict, expressing
empathy and condolences. By stating that “hun-
dreds of thousands of people lost their lives or
suffered injuries,” he quantifies the tragedy, giv-
ing weight to the suffering and underscoring the
gravity of the aggression against Ukraine.

— I. The speech appeals to a shared identity
by listing values such as “the determination of
nations, inviolability of borders, renunciation of
violence”, and calls on the audience to identify
as a collective of nations that upholds the rules-
based order.

— A. Duda indirectly calls to action by prais-
ing past leadership, highlighting the “coura-
geous and forward-looking decisions made by
the leaders of the Western World” during previ-
ous crises. This sets a high standard and implic-
itly calls upon current leaders to demonstrate the
same courage and cooperation in their own time.

7. Speech by Katalin Novaik, President of
Hungary. President Novak’s speech leverages
Hungary’s unique historical narrative to deliver
a passionate plea for peace that aims to resonate
on a universal, human level.

— R. The President of Hungary rational-
ises her country’s fervent desire for peace by
invoking its national experience. The reference
to “a thousand years of turbulent history in the
heart of Europe” provides a profound historical
and emotional justification (pathos) for Hunga-
ry’s current stance. This narrative frames their
position not as a political calculation, but as a
deep-seated lesson learned through centuries of
suffering.

— I By stating “how precious freedom is and
how painful it is to be deprived,” Novak tran-
scends national politics to connect on the level
of shared emotion. This appeal to pathos invites
every listener to identify with the fundamen-
tal values of liberty and empathy for those who
have lost it.

— A. The call for peace is structured as a
robust rhetorical expansion in her plea, “we want
peace in our country, in Ukraine, in Europe, in
the world, . The repetition and escalating scope
transform a simple desire into an urgent, univer-
sal call for collective action.

8. Speech by Zuzana Caputovd, President
of Slovakia. Its speech is marked by a sense of
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urgency, calling for immediate action on global
security.

— R. The speaker justifies the need for imme-
diate policy change by framing the current
moment as a final opportunity. Her assertion that
“time for action is running out” 1s a classic argu-
ment from urgency (kairos). This rationalises her
demands by suggesting that the luxury of debate
is over and cooperative action is the only logical
path forward.

— F. The speech acknowledges the suffering
of a specific victim by clearly assigning blame
to the perpetrator. The statement that “Rus-
sia’s forces have been killing innocent Ukrain-
ian civilians” is a direct acknowledgement of
Ukraine’s pain, which serves to build solidarity
and delegitimise the aggressor.

— I Caputova uses the inclusive pronoun
“we” to forge a collective identity of actors who
share the blame for inaction and the responsi-
bility for solutions. Stating “we arent doing
enough” is a form of collective self-critique that
powers her assertion that “it falls to us to deliver
human-made solutions.”

— A. The call to action is framed as a need
for a fundamental paradigm shift. By demand-
ing, “We need a new agenda for peace,” the
president implies that the current frameworks
have failed. This calls for leaders to collaborate
on creating a new, presumably more effective,
approach to resolving global conflicts.

9. Speech by Tobias Billstrom, Minister of
Foreign Affairs of Sweden. The Swedish for-
eign minister’s speech is a firm and methodi-
cal indictment of Russian aggression intended
to strengthen the international community’s
resolve.

— R. Billstrom rationalises Sweden’s firm
stance by presenting a pattern of hostile behav-
iour over time in citing Russia’s “aggression in
Ukraine since 2014, and in Syria since 2015,”
and using historical enumeration to frame the
current conflict not as an isolated incident, but as
part of a long-standing threat.

— F. The minister employs a subtle but pow-
erful form of acknowledging fault through col-
lective self-critique, admitting that the world
“did not acknowledge the signs of the times.”
This shows that lessons have been learned and
suggests that the current firm stance directly
results from correcting a previous strategic error.

— I. The speech appeals to a shared identity
based on a common moral outrage. By highlight-
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ing Russia’s actions of “deliberately destroying
Ukrainian grain and port infrastructure,” Bill-
strdm aims to unify the international community
in solidarity with the victim.

— A. The call for action is framed as a neces-
sary response to a direct global threat. The state-
ment that “Russia is weaponising food and exac-
erbating the global food crisis” transforms the
conflict’s consequences into a problem for every
nation. This is a call for a broad international
coalition to act not only in defence of Ukraine,
but also in defence of global food security.

The findings of this study demonstrate that
contemporary Western political leaders employ
a consistent and identifiable toolkit of commu-
nicative tactics to pursue a strategy of reconcili-
ation. This research aligns with other studies that
place a central role on framing in political dis-
course. Political rhetoric, especially in national
or international tensions, depends significantly
on such framing to guide public opinion and
avoid polarisation [4]. For instance, the repeated
use of acknowledging fault tactics can be con-
sidered part of a wider discursive pattern of
accountability in which politicians try to regain
moral capital through calculated expressions of
regret [10]. The application of rationalisation
through empirical facts and precedent in history
conforms to research demonstrating credibility
(ethos) is the cornerstone of political persuasion,
particularly in crises when the populace and
leaders must explain their actions to the doubt-
ing masses [11]. Similarly, the widespread use of
appeal to common identity firmly lends validity
to the principles of social identity theory, which
dictates that establishing a salient in-group iden-
tity is the most effective way to produce cooper-
ation. As A. Bankert argues, political cohesion is
usually achieved by basing it on a common “us,”
which this study found to be constructed based
on shared values, dangers, or national projects
[12]. Also, calls for collective action resemble
the overall trend of strategic framing of unity,
where cooperation rather than blame is empha-
sised [13]. The findings of this research are sig-
nificant for revealing modern statecraft. The
prevalence of these specific tactics suggests that
Western political discourse is conditioned by
powerful, implicit “discursive norms” that shape
how leaders conduct reconciliation negotiations
[14]. These norms mandate using positive, for-
ward-looking rhetoric that acknowledges prob-
lems without dwelling on blame.



Conclusions. This study has explored the
framing and realisation of reconciliation strate-
gies in contemporary Western political discourse
through the analysis of official speeches by
national leaders. The findings demonstrate that
Western statecraft has a shared rhetorical culture
for de-escalation despite deep political divides.
Leaders from across the political spectrum draw
from the same well of tactics, suggesting a com-
mon understanding of what constitutes effective
peace-building language. Second, these findings
show that modern reconciliatory discourse is a
sophisticated balancing act. It combines logi-
cal arguments (rationalisation) with empathy
(acknowledging fault) and unifying narratives
(appeal to shared identity). 1t is a skill, not just
a sentiment. For Ukraine and other nations grap-
pling with the consequences of aggression, iden-
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Yxnaoau «/[usa tioco noesiiy 6bauas 3a60anHs KHUSU 8 Momy, wob 30y0umu iHmepec 4yumaia 00 meop4oi
ocobucmocmi gidomoco nucbmennuxa iz Cnoboscanwunu, skuil npayroe 6 noesii niscmonimms. lle 3ae0anns,
3 HAWO20 NO21A0Y, BUKOHAHO NOBHON Mipoto. 30ipHuK «/[ueo tioeo noesiiy MONICHA HA36AMU GUULYKAHUM
00p0208KA30M NOEMUYHO20 KHA3I6cmea B aueciasa Pomanoscvkozo.

YV peyensii 6iosnaueno npaxmuuny yinnicme kuueu «/[ueo tioco noesiiy. Ha oymky peyensenmis, ye ne
MibKU YYO008ULi HOOAPYHOK THIOOUMENAM CYYACHOI YKpaincbKoi noesii. OCHO8HI NON0JCEHHS 30IDHUKA MONCYMb
Oymu BUKOPUCMAHT 8 OOCTIONCEHHSX I3 CYUACHOI YKPAIHCbKOT noe3ii ma Xy00icHb0o20 CHUNIO CY4ACHOT YKPAit-
CbKOI 1imepamypHoi MO8U, a MaKodiC y nPoyeci GUKIAOAHHS TIIMepamypO3HAGYUX | NIHSGICMUYHUX OUCYUNITH
y 3aKnadax euwoi oceimu Yxpainu.

Knrouosi cnosa: B’suecnas Pomanoscokuil, cyyacra yKpaincbka noesis, ouso, oywia, 3emis, Yipaiua,
Crobooicanuyuna, 1100608, KOXaHHs, cepye.

© I'mymenxo B. A., Poman B. B., Pynenko M. 1O., 2025
Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0
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Glushchenko Volodymyr, Roman Viktoriia, Rudenko Maryna. The Miracle of his Poetry:
Collected Articles, Reviews, and Comments. Kharkiv: Maidan, 2022. 202 p.

The review provides a comprehensive analysis of the collection «The Miracle of His Poetryy», which
comprises articles, reviews, and critical responses dedicated to the work of the distinguished contemporary

Ukrainian poet Viacheslav Romanovskyi.

The collection consists of 42 works that characterize V. Romanovskyi’s work over a long period of time —
from 1972 to 2018 (These articles, reviews and comments are arranged chronologically). This fact provides
insight into the literary process in Ukraine as a whole, particularly during a highly dramatic period of its

history.

When selecting the material, the compiler aimed to ensure that the submitted works, in their entirety, would
create a unique image of the poet, highlighting his inherent substantive and formal features of creativity.

Our analysis of the titles of articles, reviews, comments and so on reveals the frequent recurrence of
lexemes that summarize the essence of Romanovskyi's poetic vision. Among them are miracle, soul, land, love,
and heart. These are the words that can be considered as keynotes throughout his poetry.

Reviewers highlight the main striking features of V. Romanovskyi’s poems including the harmonious
unity of form and content, psychological depth, originality of trope, musicality, melodiousness, naturalness,
simplicity of expression of thoughts and feelings, as well as laconicism and aphoristic precision.

V. Romanovskyi has firmly established himself in Ukrainian literature as a poet of his native land. Almost
all the reviewers underscore this aspect of his work, noting, in particular, his exceptional ability to convey
profound love for his mother and his beloved in simple words. The book «The Principality of Lovey is a

striking example of this poetic sensibility.

The compiler of «The Miracle of His Poetry» viewed the book’s purpose as sparking the reader s interest
in the creative personality of the famous writer from Slobozhanshchyna, who has been writing poetry for half
a century. This task, in our opinion, has been fully accomplished. The collection « The Miracle of His Poetry»
can be regarded as a sophisticated guide to the poetic world of Viacheslav Romanovskyi.

Furthermore, the review emphasizes the practical significance of this collection. In the reviewers’ view,
«The Miracle of His Poetryy is not only a wonderful gift for enthusiasts of contemporary Ukrainian poetry
but also a valuable resource for understanding contemporary Ukrainian literary language, as well as in the
process for teaching literary and linguistic disciplines in higher education institutions of Ukraine.

Key words: Viacheslav Romanovskyi, contemporary Ukrainian literary language, miracle, soul, land,

Ukraine, Slobozhanshchyna, love, affection, heart.

Beryn. barathox TanaHOBHTHX NMHCHMEHHUKIB
nozfapyBaia Ykpaini i cBiToBi CroOo)KaHIIMHA.
Cepen cy4acHMX MHUTIIB YUIbHE MICIIE TOCIIA€E
noet B’siuecnaB €BreHoBrd PomMaHOBCHKHIA (HApO-
muBcs B 1947 p.). Im’s B. PomanoBckkoro mo6pe
Bi/IOM€ MOI[IHOBYBa4YaM yKpaiHChKOT Moe3il.

3araapbHOBIIOMO: CIIOBO €  HaWBaXJIMBI-
MM YUHHUKOM MPOTPECY; BOHO NEPETBOPIOE
cBiT. Lle 0coOnMMBO CTOCYETHCS XYIOXKHBOTO
CJIOBa. XapaKTEepHOI MOro pHCcOr € o00pas-
HicTh. [liIKOM 3aKOHOMIpHO W OOIPYHTOBaHO
O. O. IloTe6Hs1, CTBEPIKYIOUN TBOPUUN XapaKTep
MOBJICHHEBOTO aKTy, BUJUIAB Y CJIOBI 30BHIIIHIO
¢dopmy (3ByK), 3MICT (3HAa4€HHS) Ta BHY-
TpimHID  dopmy (oOpa3) [1, c. 137-140].
OO0pa3u npuKpamamTh 3arajbHOHAPOIHY MOBY,
a B MOBI XyJIOXHBOI JITEpAaTypu peaizyloThCs
HaTpOuyH SICKPaBo.

«MOXXITMBOCTI MOBM CHpaBJi HEBUYEPIHI, —
nucaB B. C. KamanHuk y micasiMoBi O KHUTH
BipmiiB B. €. PomaHOBchkoro ‘“3aockiibChKa
cTopoHa” [2], — TaiHa cloBa MAaHUTh 1 MAHUTHUME
JIOTMUTIMBUX BIYHO, IO W 3aCBITYYIOTH TaJaHO-
BUTI moeTn» Came TaKuM — TaJaHOBUTUM, HETIO-

BTOpHUM — Tioctae B. PomaHoBChkuit y michs-
MoBi B. Kanamnuka.

VY nitepatypi B. PomaHOBCBKHI yxke MOHAT
HiBCTONITTS. A Koiuch OyB IOHUM IIOYaTKIiB-
LeM, WIEHOM JITEepaTypHOro 00’ €JHaHHS
«Kpem’ssHenb» y micTi I3tomi; OyB CTymeHTOM-
(dimoorom, KW TOPsJ 3 OMAHYBAaHHIM YHi-
BEPCUTETCHKOI MPOrpaMH BJOCKOHAIIOBABCS SIK
KYPHAJICT 1 OET.

Bim3naumo, mo 3a IUIEYMMa  CTYyAEHTA
B. PomanoBcekoro Oyma poboTa B paiioHHiH
razeti «Brnepen» 1 ciryx0a B apMii Ha siAEpHOMY
noumirodi mix CeMunaIaTUHCHEKOM.

B. PomaHoBchKuil ToYaB IpyKyBaTHCS JOCTAT-
HbO paHo. [lepmmii cBiif Bipm BiH HoOa4YMB
y ras3eTi, KoJaM 1moetoBi He Oyno mie i 17 pokis.
A 1966 poky i xypHan «IIpamop» Hampyky-
BaB BIpIII FOHOTO roeTa. Yum gaii — TuM OiibLIe.
I, mapemri, 3’sBiuseTbes 30ipka moesin «OmHa
Taka 3emisi» [4].

Penienzenramu wiei kauru cranu FOpiit [epa-
cumenko, HOpiit Crangnuuenko, IBan MiporHu-
yeHko, Pumma Karaesa, Bonogumup Bepxosens,
Baguwm /lonranos.
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Crinom 3a nepuioro 30ipkoro BUHILIA IpyTa,
HOTIM TpeTs, yeTBepTa... YacoBi iHTepBaIN Mixk
30ipkaMu CKOpOYYIOThCS. | Bke mepen uuTa-
yaMM HE€ IIOYaTKiBelb, a JOCBIAYEHHUH IIOECT,
Bu3HaHui Maiictep. Koxna 30ipka B. Poma-
HOBCBKOTO CIIPUYMHSIIACS JI0 TIOSIBU BIATYKIB,
pereHs3iii, HayKoBUX cTared Tomio. SIK Hacii-
JIOK BUHHKA€E MOTpeda BIOPSIKYBaTH 1IeH mare-
piaJt 1 BUIATH OKPEMOIO KHUTOIO.

AKTYyaJIbHICTh, CBOE€YACHICTH 1 HOBH3HA
KHUTH BUIAE€TbCS HaM OesnepeyHor. Y 30ip-
HUKY BMiIIeHO 42 mpalli, y KX Ja€ThCS Xapak-
TepucTuka TBopuocti B. PoMaHoBchKorO 32 TpH-
BaJIMil mpoMixkok vacy — 3 1972 mo 2018 pik. Lle
Jla€ TIeBHE YSABJICHHS IPO JITepaTypHHUH mpolec
B YKpaiHi B IIIIOMY, IPUYOMY B Jy’Ke€ ApamMaTHy-
HUI niepion 11 icTopii.

Mertoro pereHsii € po3KpUTTS 3MICTY KHUTH
«JluBo Horo moe3ii: 30IpHUK cTaTeH, pereH3i,
BiArykiB» (XapkiB: Maiigan, 2022), npuces-
YeHOi TBOPYOCTI BIJIOMOTO Cy4YacHOTO YKpa-
iHcpkoro moera B. €. PomaHoBchpKOrO, akrya-
Ji3alis iHTepecy 4YWTadiB 10 moe3iil naypeara
0ararbox JITEpaTypHHUX IPEMiid, TOJIOBU TBOP-
yoi acomiarii mgiteparopiB «CraoOokaHIIUHA»
(XapkiB), BUKOHYBa4a OOOB’SI3KIB TOJIOBU Xap-
KiBCbKO1 oOmacHoi opranizamii HartionanpHOT
CHUIKM MUCbMEHHUKIB YKpaiHH.

Pe3yabTaTu TOCHTIKSHHS] MOXKYTh OyTH €KC-
TUTIKOBAaH1 K BUSIBIICHHS TIPOBITHUX TBEPKCHb
30ipHUKa «/luBO Horo moesii».

Y 3B’3Ky 3 mUM XOTUloca O cKkaszaru
KUIbKa CIJIIB MpO Ha3By KHUTU. BoHa Buja-
€ThCSI HAM HaJ3BUYaiiHO BAayoro. KirodoBum
y 1i# Ha3Bi € CIOBO 0u60, IO CYNPOBOIKYE BCIO
TBOpUiCTh POMaHOBCHKOTO-JTIpHKA.

CrnoBo ougo 3arpano ocoOIMBHUMH OapBaMu
y ctBopeHoMy B. PoMaHOBCHKMM mamiHApPOMI
y ouea Ha eudy. Came TaKk — «Y JuBa Ha BUIAY» —
MOET Ha3BaB CBOIO TpeTiO 30ipky [5]. V apyriit
YaCTHHI 11i€1 KHUTH BiH 310paB CBO1 MaiHIPOMH,
XalKy, TaBTOrpamMH, OpaxikoJIOH TOILO.

Bigznaumo TyT, mo 30ipka «Y nauBa Ha
BUIy» BiApa3y 3HaWIIIa CBOTO BISYHOTO
ypTaya W BUKIMKAJIA CHPUSATIUBI OIIHKH
B Tpeci. Y peIeH30BaHIi KHH31 BIATYKH
i periensii Ha 301pky «¥Y nuBa Ha BUIY» (aBTO-
pamu € J[. Kopo6os, T. JlorauoBa, A. Mako-
rouoB, A. MipomHnuyenko, M. ApTaMOHOB)
3aliMaroTh JOCTAaTHHO 3HAUYHMH 00csT — 21 cTo-
PIHKY. ABTOpHM HEOJHOPA30BO BXKHUBAIOTh
CIIOBO 0u60 HE3aJIeXKHO BiJl TOr0, IKOI0O MOBOXO
HalmMCaHO pEeIeH31l0, a BIATYK AHATOJis

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

MakoronoBa o3arnaBieHo «J[MBO poxmaeTcs
Ha BUay» (c. 63).

Y HamoMy KOHTEKCTI BaXKJIIMBO TAaKOX, IO
BiAryk FOpis Xomaiika, Hanmucanuit 1o 55-piyus
B. PomanoBcekoro (2002), mae Ha3By «Y nuBa
Ha Buay». Otmxke, FO. Xomaliko MOBTOPUB TYT
Ha3By TPeTboi 30ipKH, L0 BHJAETHCS LIJIKOM
noriyauM. HeoOXimHO BIA3HAYWTH, IO Y BiI-
ryky FO. Xomaiika migBOANTHCS TEBHHUN MiCY-
MOK TBOpuocTi B. PomaHOBChKOTO, sIKMiT TOI,
y 2002 p., OyB aBTOpoM I’ATH 30ipOK MOE3iH,
PEryiasipHO JpyKyBaBCS B MPOBIIHUX YKpaiH-
CHKHX Ta3eTax, KypHajax, aJlbMaHaxax, KOJeK-
TUBHUX 301pKax 1 KHUTax.

JI. M. Tananaii Ha3zBaB CBOK MEPEIMOBY
no kuuru BipmiB B. PomanoBchkoro «3ao-
CKUIbChbKa cTopoHa» [2] «JlmBoM Iioro moe-
31» (c. 123-124). Jnsa JI. Tamanas moer — 1ie
«roauHa 3 bokoro iCKporo, 1m0 HiOW IiJCBi-
4yye CJIOBO, HAMOBHIOE ioro teriom». Jlo 1miel
KOropTH Hajexxuth 1 B. PomanoBchkwii. JI. Tana-
Jail TUIIe Mpo «3ipKe OKO XyHOXKHHKA»; TMPHU
[IBOMY TMOET-JIIPHUK «JIHIIE HA3UBAE TE, IO MEPE
Horo ounmay, NpoTe «IKUMCh OuoM (BUALIECHO
namu — B. I, B. P, M. P.) 3BuuHi peui, moOa-
YeHl HUM, 1 — TOJIOBHE — BiIUyTi, HIOM 3a4apo-
BY10Tb». JI. Tananail BUCIOBUB yIIEBHEHICTb, 1110
«B. PoMaHOBCBHKHII 1IIE TaJI€KO HE BCE BUCIIOBUB,
1 B UMTauiB 1Ie MOMepeay HeCHoAiBaHi 3yCcTpidi
3 0ugom tioeo noesii (BuauieHo Hamu — B. I,
B. P, M. P)».

Tak 1 cramocsa. Cnpabui, Ha JTHOOUTENIB
CHpPaBXHBOI JITEpaTypH OUIKyBaJdl sCKpaBi
3yCTpiui 3 HOBUMHU TBopamu B. PomaHoBCHKOTO,
IiJ] Yac 3HaHOMCTBA 3 IKMMH B1I4yBA€Il PadiCTh
BiJl 3yCTpiyi 3 OugoM.

XapakTepHo, M0, TOTYIOUM JO BHUIAHHS
BuOpaHe y ABOX ToMax, B’suecnaB PomaHoB-
CbKUI Ha3BaB KHUTY «Y NUBa Ha BUIY» [6; 7],
MOBTOPUBILIM Ha3By TpeThoi 30ipku. Baxmuso
TaKOX BiJI3HAYUTH, IO MEPEIMOBY 10 301pKH,
HanucaHy A. CroxykoM, Ha3zBaHO «[3 nuBa
BiYHICTH IpopocTae» (c. 188—193).

OTtxe, Ha3Ba PEICH30BAHOI KHHUTU — «JIMBO
roro moesii. 30ipHHUK CTaTeH, pereHs3ii, BiAry-
KiB» — € IIJIKOM JIOT14HOIO.

Kuura BugaeTbcsi HaM JyXe BAANOIO 5K
B IUIaHi i1 CTPyKTYpH, Tak 1 3a 3mictoM. [lomani
B Hiil mpami po3TamoBaHO B XPOHOJOTIYHOMY
TTOPSIIKY.

Kpim BracHe crareil (HayKOBHX pO3BIJIOK),
pereHsiit 1 BIATYKIB, 1€ epeIMOBH i MICISIMOBH
no 36ipoxk B. PomaHOBCBKOTO, mepeaMoBU [0
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I00IpOK BIpIIIB y razerax i JiTeparypHO-yOli-
[MUCTUYHUX KypHajIaX TOMIO.

ABTOpaMH iX € BiIOMi YKpaiHCBbKi IOETH,
Npo3aiky, JITepaTypHI KPUTUKH, Nepekianadi,
KypHaIiCTH, MyONIIIKUCTH, HAYKOBL, BUKJIaaui,
0106710510TH, TPOMAJICHKI MTisT4i.

besnepeunoro 3aciyroro ykianada (IEBHO,
e cam B. PomanoBchkHif) € Te, 10 pu Bi160OPi
Mmarepiaqy BiH INparHyB J0 CTBOPEHHsS HEMo-
BTOPHOTO 00pa3y Moera 3 NpUTaMaHHUMH HOMY
OpUTTHAJIBHUMHU PUCAMU TBOPYOCTI.

3aliicHeHnii HaMH aHalli3 Ha3B  CTaTew,
pereH3iii, BIAryKiB TOIIO CBITYUTH, IO B HUX
YKUTO CIIOBa, SIKI € KJIIOYOBHUMH JJIi CaMOTro
PomaHoBCBEKOTO-1I0€TA.

Kpim cnoBa ouso, npo sike MU BXKE IHUCAIIH,
e cjoBa odywia, 3emis, 10008, cepye. Jywa:
«HcnoBenp oywu rmybdokoit, xxuBoi» (I. Mupo-
HEHKO, C. 22); «Bmamers nBmwkeHueM oyuiuy
(JI. I'puropenxo, c. 44). 3emns: «Temno 1 qoobpora
semni» (P. Karaena, c. 12), «Bce kpacku zemau»
(B. Honranos, c. 18), «Henaue zemrio mBiTom
3aciBay (I1. Bacunenko, c. 47), «3emna u my3a
CnaBel  PomanoBckoro» (A. MipOUIHHYEHKO,
c. 67), «Kusa3iBcTBO M1000BI — TOJOBHE Oarart-
ctBo 3emai» (JI. €mmceeBa, c. 136). Jlobos:
«CporopHi cBIT 3Minimii 6e3 1106086i» (M. ApTta-
MOHOB, C. 41), JIt0606b, B3paliéHHas TPUPOIOI»
(. KopoboBg, c. 53), «Y “KHs3iBCTBI 1700081’ »
(T. basunescbka (I'onuapoma), c. 85), «Jlana-
maTi KHA3IBCTBa .J10606i» (1. Muxaiinus,
c. 89), «KHs31BCTBO 12060061 — TOTIOBHE 0araTCTBO
semuni» (JI. €nuceesa, c. 136). Cepye: «Cepyem
1o sronein» (I. MipomHudeHko, ¢. 9), «Menoaus
Juis rofioca u cepoya» (M. ApramoHOB, c. 81).

Ski k ocobmuBocTi TBOpYOCTi PomaHOB-
CBKOTO-JIipUKa poONATH HOro IMOEeTOM ChOTO-
neuns? BiamosimarouW Ha 1€ 3alUTaHHSI, MU
OyZIeMo CrupaThcsi Ha KJIIOYOB1 CJOBa 0Oueo,
oywa, 3emus, 10008, cepye Ta acollilioBaHi
3 HUMU CMHUCJIH, TIOTIPU TMIEBHY YMOBHICTb 1 HE/10-
CKOHAJIICTh IIbOTO PUHOMY.

uso iioro moesii... Sk, y skuii crmoci0 moer,
Oepyun HIOW 3BHYHI, 3HAHOMI YHMTa4aM CIIOBA,
CTBOPIOE OpPUTIHAJIBHI JIIPUUYHI MiHiaTIopu? Bin-
MOBiAb OYEBUIHA, a Bce K... «TamaHT naerbes
noeToBi Big boray», — 3asnauae 1. JI. MuxaiinuH.
I nani: «OnHe 13 BU3HaYeHb MOETa MOTIIO O 3BY-
YaTh TakK: 1€ 3aKoXaHa JIoAuHa. bauutu CBIT
y po3MaiTTi 0apB, KOJBOPIB, UyTH MOBHOI[IHHY
ramy MpUPOTHHUX 3BYKIB — yce Il HE JaHe 3BU-
yaiHii moauHi. Ile migBaagHe aUIIe MOETOBI —
PO3KPUTH ISl HAC YC1 MPUHAIN CBITY i HABYUTH
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mobutu ioro. Taky Micit0o i BUKOHYyeE MO€3is
B. PomanoBcbkoro» (c. 95). IIpoHukinuBo nuiie
mpo 1ie B. Kanamnuk: moesist B. PomaHoBcbkoT0
«BCS OCOHIICHA, CIIOBHEHA TPETETy BiJl HaBKO-
JIMIIIHBOI KPacH, CIPaBKHbOTO “‘AMBA HA BUIY ».
VY HI «€ 1 mMUpICTh MOYYTTS, 1 HDKHICTH Ta
HeMiIpoOHa 3aXOIICHICTh, 1 AKACh BHYTPILIHS
[HOTJIMBICTh, 1 COPUYUHEHA OBEPIICHOI BEp-
cudikariero rapMoHiitHicTE» (c. 126).

«MoxHa omaHyBaTH MaWCTEpPHICTb, MOKHA
1 Tpeba sKHAWTIMOIIE BUBYMUTH, a, TOJOBHE,
BIYYyTH MOBY, aji¢ IIUPICTh, O€3MOCEPEAHICTh
Bl mpuponam», — miakpecaoBaB 0. I'epacu-
MeHko. T. JlorauoBa B cTarTi miJi MOETUYHOIO
Ha3BOIO «€ y CBITI moeTra 0COONMBI CBITJIOBI
YaCTHHKW» 3a3Haumia: «SIk eHepris, mo TBO-
puth, Iloesis 3a Bcix yaciB iCHyBaja HE BHa-
climok, a Bcymeped. Ilompu eHTpomito, Xaoc
1 CMepTh, BOHA HECJIA Y CBOIX PO3KPUTHUX Tpe-
HEeTHUX JOJOHAX Ti 0JarocJOBEHHI CBITIOBI
YaCTHHKHU, M0, OCBITJIIOIOYM HENPONIAIHY
TEMpSBY Tyrnoi OyaeHHOCTi, (opMyBaiau CBiit
ocobmuBuit cBiT» (c. 56). Takuit ocobmu-
BH, HEMOBTOPHUM CBIT MU 0aunMO B MOE31sX
B. PomanoBcbkoro. Iloer «Kupae BUKIHK
Yacy # [lomi»; BiH «mepectae OyTH HaCHiI-
KOM», HepeTBoproouuch Ha Ilepmonpuunny
(c. 56-57). 3a cnoBamu A. MipouriHUYEHKA,
«B’suecna PomanoBcekuit cmyxuth Iloesii,
SIK CIIpaBXHiK mumap» (c. 69).

A. MipouHnyeHKo B6OayaB OCHOBHI SCKpaBi
pucu BipmiB B. PoMaHoOBCBKOTO, 30Kpema,
y «TapMOHIYHINA €THOCTI GOPMH 1 3MICTY», Ky
INPUCYTHOCTI MY3MKH Ta IOTYXXHOI JipHUYHOT
CWJIM, Y MarHiTHOMY 3B’SI3Ky CIIiB, y CBIXOCTI
MOpIBHSAHE Ta 00pa3iB», «y 3IaTHOCTI HOTO
moe3ii NMPOHHWKATH MPSMO B CEpIe YuTaday.
®opmy BipmiB B. Pomanoscekoro A. Mipor-
HUYEHKO BBa)XXKaB «HA JMBO PI3HOMAHITHOIO»
(c. 68). IIpo My3uKandbHICTH, MEJIOAINHICTD
BipuriB B. PomanoBchkoro mnucamu i iHmi
aBTOpHU. bararo XTo 3 peleH3eHTIB BiA3HauaB
MPUPOIHICTh, TMPOCTOTY BHKIALy B IOE3iAX
B. PomaHOBCBKOTO, BiICYTHICTh YCKIaAHEHUX
MeTadop, JTaKOHI3M TOIIIO.

3a cnoBamu I. MuxainnHa, «HIXTO 3 HaIIUX
MOETIB Tak He BindyBae “Marito 3ByKy~ (Tak
Ha3BaHO ofuH Bipm y “Kus3iBcTBi M1000Bi1”[8])
1 HE BOJIOMI€ 3BYKOITMCOM, 3BYKOHACIITyBaH-
HsM, sk B. PomanoBchkwmit: “Uinkuii yeOperrs,
yynpuHa 4yarapis. PaaHo piku, pyxiauBoi, psi0oi.
JlxmMenuHUE AeHb A0 JeHIs aoropis, [oguHOO
royous roiay6orw0”» (c. 94).



[Tpukpamatots Bipiri B. PomaHoBcbKOrO, SIK
BiJI3HAYAIOTHh PEIIEH3CHTH, 1 OKa310HAI3MH: 1dC-
KAeKa, 00HOY8Iimmsl, nepeoygimms Toulo.

YMiHHS TOeTa «IO€JHYBaT! a)OPUCTHUYHICTD,
€JIET1HHICTh, HEaOWsKy IICUXOJOTIYHY 4YYTTeE-
BICTh JIa€ aBTOPY 3MOTY MEOPUMU OUBOBUNCHULL
memaghopuunuii ceim (BumineHo Hamu — B. T,
B. P, M. P.), B sikoMy noeTHYHE CaMOBUPaKECHHS
JOCSITae CBOTO arorer0, a MOBa MOBHUTHCS Hald-
TOHIIMMH BIATIHKAMH CBITOOQUEHHS», — IIHIIIE
A. Croxyk (c. 188—189).

«Jlo Toro K, Bimsnauas B. Kanam-
HUK, — Y TI0€Ta «€ HM3Ka JAMBOBIKHUX MaJliH-
JIPOMIB 1 MamiHAPOMIHOK (Y AMBA HA BUY, a BOJIS
K AJI0Ba, IOpOTa HArOpoJ, HEMIY iMEH, He BUJ
il AMBeH, JaH pyX y XypHada) i T. iH., Hamo-
BHEHI ocoOnmuBuUM cmucioMm opdoeniku (IcHy-
10Tb. | cHytoTh; Kynanu napis kyna nuuapis; Bu
rigai? Burignai! Tomo)» (c. 126).

I ne nmompu «TpaiuiiiiHy OCHOBY» JIPUKH
B. PomanoBcekoro. Bona, sk Bi/i3Ha4yae pereH-
3€HT, «30BCIM HE O3Ha4ya€ MOBTOPEHHs Momepe-
JTHHKIB 1 BIICYTHOCTI TBOPYMX 3HAXiJOK Ta BiJl-
KPHUTTIB», OCKUIBKH «y TOOpe BiZIOMOMY IOET
3HaXOJUTh CBOi TOHW W miBTOHM» (c. 126). 3a
cioBamu A. dinarosa, «B Oyb-IKOMY HOBaTOP-
CTBi cBoeMY» B. POMaHOBCBHKHI «IITacIMBO Tpa-
TUIIAHUI 1 HalOHATBHUM 32 HOTO KOPIHHSAMY
(c. 79).

He 3asmmmnu mo3a yBaromo pereH3eHTH
i mpoOnemu eBodtoiii moeta. TyT MokHa BUII-
ouTy JBa acnekTu. [lepmmil 3 HUX OB’ sA3aHUI
3 TBOpUicTIO Mosionoro B. PomanoBchkoTO.
Inetbcs mpo Bigryku FO. Tepacumenka,
1O. Cragnuuenka, I. Mipomnuyenka, P. Kara-
€Boi, B. BepxoBensa. Bucoko omiHioroun Bipii
MOJIOZIOTO T0€Ta, PEIEeH3eHTH BKa3ylTh Ha
NEBHI BajJW; BTIM, BOHM KBaJI(PIKYIOTbCS SIK
«XBOpoOM 3pocTaHHSM». PereH3eHTH BIIEBHEHI
B TOMY, II0 MaiOyTHI Toe3ii, 30ipKH 1 KHUTH
Bipmrie B. PomaHoBchKOTO OyAayTh II€ MiKaBi-
[INMH, SICKPaBIIIUMHU.

P. TpeTbsKOB BHCIOBHUB YIEBHEHICTh, IO
B. PoMaHOBCBKHI, «IIO€T HAI[lOHAJBLHHH HE
TUIBKMA 32 O3HAKaMU HOro Men3a)KHOi JIpHKH,
a i 3a yXOoM JIIpUYHOTO Teposh», NOCSITHE 3Ha-
YHUX YCIIIXiB, «PO3KPHETHCS, PO3IB’€THCS I
KpacHBILIUM, YyHHIIINM KBITOM» (C. 28).

CropaBai, y HeJalekoMy MalOyTHbOMY
B. PomaHOBCHKHMII TIOBHICTIO BHIIPaBIaB |,
MIEBHO, NIEPEBEPIINB HA/l1i CBOIX TOBapHULIiB.

Jpyruii acmnexkT € CBITOIVISIIHO-€MOILIHHUM.
3a cioBamu B. Kanmammauka, y noesisx B. Poma-
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HOBCBKOTO 3 JIITAMH «BUYYBAIOTHCSI HOTU JIETKOT
OCIHHBOI 3aXypH, a MaiTpa >KUBOIKUCIS HETO-
BTOpHOTO CI001CEKOTO Kpar JIONOBHIOETHCS
OapBaMHU XPU3aHTEMHOTO W O3MMOTO IBITIHHS,
Bija mporo Jipuka B. PomaHoBCchKOTO «HE Tepe-
cTae OyTH TMO-BECHSHOMY OINTHUMICTUYHOIO, HE
MEHII MPUBAOIUBOIO, Xi0a IO JOAAE€THCA B Hiif
COJIOJIKOTO IIEMY BiJl YCBIIOMJICHHS IIJIMHY 4acy
it HeMuHy4ocCTi BTpar» (c. 125).

B. PomanoBchkmil — BUXiJelpb 13 cena — yBii-
IIOB Y JITepaTypy SK chiBelb pigHoi semui. [Ipo
1[e MUIIYTh MPAKTUYHO BCl PELEH3EHTH. AJIKe
JmipuyHOMYy TepoeBi moe3id B. PomaHoBchKOro
MpUTaMaHHA «CHHIBCbKa IOOOB» 0 PIIHUX
narop6iB, J0yuH, raiB i Ai0poB. AQOPUCTUIHO
nume npo ue II. Bacunenko: «/lns MeHe nume
TOM MOET 3 BIPIIOTBOPIIB, y KOTO € “O/lHa Taka
semus”» (c. 48). Illlomo B. PomanoBchkoro,
TO HOMy «OOJIATH OOJIi PITHOTO Kparo, PiTHUX
monei». Y Bipmax B. PomaHoBcbkoro — i moe-
ToBa 0Oabycs, «Myzapa KiHKa», 1 MaTH, y 4YHiX
PYKax «TiCTO COHIIEM CXOJIUTh, BBIOpABIIH 3amax
MOJIOAMX CcTemiBy. «be3cMepTsiM MaTepuHCTBaY
I «T'IMHOM JAMTHUHCTBa» 3ByuaTh noesii B. Poma-
HOBCBHKOTO (c. 49).

Ax miakpecnroe P. Kataesa, mpupona y Bipiax
B’siuecnaBa PoMaHOBCHKOTO «I10€/1HaHA 3 JIFO/U-
HOO». LIs eHICTD peani3yeTbes 3aBISKH «CBOE-
pinHil 0Opa3Hiil cucTeMi»: «B KOPOTKOMY BipIii
PO COJIIAaTCBKY BIOBY ITOET TOBOPHUTH: ““YKO-
Tpe CHY TPUBOXKUBCH JITYHO, YKOTPE CYMHINCH
mmOku, Hiu ynoBuHa, sik Oomsuka, CkpyTuia,
3My4miia poku’» (c. 15).

OmnoerusysaB B. PomanoBcbkuii 1 00pa3 pia-
HOTO MicTa — XapkoBa. Y TBOPYOMY JOPOOKY
MUTIS XapKiB — y pi3HI OPH POKY — I'pae CBIT-
JUMU 1 acKpaBUMHU OapBaMu: «JIMCTS OCIHHBOTO
cxyunu. bpyky po3iBiueHa pryTh. XapKiBChKHMA
Beuip. [ munu CymHO CyMCBKOIO TITUBYTHY.

Jliob606 110 piAHOI 3eMIi, 70 Marepi, 10 Koxa-
Hol »xiHkH... 3a cmoBamu JI. Tommu, «1000B
371aTHa MUTh TIEPETBOPUTHU HA BIYHICTHY; JIeoHin
Toma nume npo BMiHHS PomaHOBCHKOTO-TIOETA
MPOCTUMHU CJIOBaMHM ITHOOKO IepeaaTd Jr0oB
no barpkiBmmHHM, 70 Marepi, 10 KOXaHOi, BiH
€ «OITHUM 3 TUX, XTO BIUYBa€ 1 CIaBUTh Kpacy
TBOPiHHS, Kpacy piaHoi 3emii» (c. 129).

Tema mr00OBi, KOXaHHS HAWOLIBII IIOBHO
BimOmiacs B 4YeTBepTid kHU3I B. PomanoB-
cekoro — «Kusi3iBeTBO mM000BI» 8]. Sk Bim3Ha-
gmna T. basuneBcebka (I'oHuapoBa), Mu GauumMo
TYT «CIOBIJb aBTOpa, HOTO MEepPeKUBaHHS 1 001
3a gomo Ykpainu, pigHoi CrnoOoKaHIUHN.
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OTxe, 1000B JIPUIHOTO repost 10 barbkiBIMHMA
BUKIIMKA€ HE TUIBKM paJiCTh 1 3aXOIUICHHS,
a i cym i Ounb. «lloera xBuimO€, — miIKpec-
JIOE PEIEH3EHT, — J0JS TBOPYOi 0COOMCTOCTI
y JAepkaBi, sika 3a0yna 1 Tpo TNHUCbMEHHUKA,
1 IpO XyJIO’KHHKA, aKTopa 1 My3uKaHTa» (c. 85).
T'oBopstun mipo e, T. basunerceka (I'oHUapoBa)
uTye tenep noope Binomi psaxku B. Pomanos-
ChbKOro: «3emis Oarara, a mwogu Oigai, Henaue
mité TBoi HepimHi. | HesamexHa, i caMmocTiiiHA
Jns ropnoxsariB — kopoBa niiiHa. Hesxke Tep-
menp TBiM — TriHka paina? Benwuna, ciiaBHa, TH
K — Ykpaina!». | Bce xk 11e HalpigHima 3ems,
barpkiBmuna: «Hine Hema takoro paro. Hexait
cporofHi s OigHsK, Ta Bce MOBKI MEHI — pigHS,
Bin TpositHa 1o HEOOKparoy.

Haii0inpm 1OKIagHO MPOCTOPH «KHS3IBCTBA
M000B» TPOAHAII3YBAB, 3 HALIONO IO,
I. Muxaiinun. Moro penensiro Ha «KHSI31BCTBO
mo00Bi» Ha3BaHO «JlanamadTy KHA3IBCTBA
1000Bi». 3a ciaoBamu 1. Muxainuna, 1€ i meu-
3aXKHa JIpUKa 3 «BUPa3HUMH (DiT0COPCHKUMU
MOTHBAaMU», «TPOMASHCHKOIO HAMPYyrow» Ta
IHTUMHHUM TIATEKCTOM Ha TIi «3€MHOI Kpacu»
Cno0oXaHIIMHU, 1 «IPOCTIp IHIIOL Kpacu —
KIHOUYO1», 1 TTONIYK Y KOXaHHI «rapMOHIii, BUsBIB
KpacH JIIOJCHKUX CTOCYHKIB» (c. 91-96).

Came TOMy IIpUYHHUN TEpOW, CTBOPHOIOUU
«METIOIII0 71 Tosiocy ¥ cepysa» (M. ApraMOHOB,
c. 81), cepyem Taruernesa o monei (1. Mipom-
HHUYCHKO, C. 9).

Otrxe, sk BimsHavaroth 1. M. Illaposa
1 FO. B. Caenko, rymanictTuuHuii madoc € opra-
HiYHUM 1715 jipukd B. PomaHoBchkoro, sikuii
«CBOIMH TOCTUYHHMH TBOpPaMHU JIOCSTAa€ Haii-
BUIIUX BEPIIMH AYXOBHOCTI». «Jlmsi HBOTO
KIHKa, — MUIIYTh aBTOpU po3Biaku “Ocolnu-
BOCTI NMOETUYHOI MaiicrepHi B’suecnaBa Poma-
HOBCBKOTO”’, — TMOJpYyra, KOXaHa, JpYy>XUHA,
1, mepenoBciM — Oorunsa! I came mpo Hel 1 11
Hel CKIIaae BiH “‘BEJIMYHUNA TIMH >KIHOYHOCTI
i Bpoau”™» (c. 179).

He 3amummnm peneH3eHTH I03a YBaroko
i miceHHUH ambO00M «MarioJioBi BE4OpU», CTBO-
penuit B. PomaHOBChKHM Y CITIBaBTOPCTBI 3 KOM-
mo3utopoM b. MuXalJOBCHKHM 1 CITIBAYKOIO
JI. Py6an-MuxaitnoBcbkoro. Ha Bipmn B. Poma-
HOBChKOTO Hanucanu micHi O. Aynos, B. INaiina-
maka, M. Bonosuk, O. Lexwmictpo, B. Illapos-
ceka, O. lllepbak Ta iH.

bibmiorpadist (23 mo3urii) BriIroyae B cebe
MOEeTHYH1 301pKH, KHUTU BIPILIB, ecei Ta Oeciau
B. Pomanogcrkoro (c. 194-195).

Modern Philology, 4, 2025

Biorpadiuna noBiaka qyxe cTHCIa i TOBHOIO
MIpOIO JIOTIOBHIOE JIITepaTypHHi OPTPET MoeTa
(c. 196—198).

Kuury noGpe Bumano. BigzHaumo XynoxkHe
opopmnennss B. Hocans. TexHiunuii pemakrop
KHUIY — €. OHULIKO.

«Ilonag nBa AECATKM KHUT, — TOBOPHUTHCA
B aHOTalii, — BUWILIIM B CBIT i3-mija mepa
xapkiB’sHuHa  B’sdyecnmaBa  PomaHOBCBHKOTO,
Jaypeara JiTepaTypHuUX mpemiii imeHi Bacwis
Mucuka, [Tanteneiimona Kymima, Onexcanmpa
Onecs, Muxaiina Yabaniscekoro, Ilerpa Bacu-
nenka, Onexcanapa Macenbcbkoro». 3aBaaHHs
KHUTH — «HE CTUIbKHM y3arajllbHUTH HaIlMCaHe,
CKITBKM 30yIUTH IHTEpeC uuTada 10 TBOPUOL
0coOHCTOCTI  CITOOOKAHCHKOTO — TMMOETa-TipHuKa,
AKUW TIpaIfoe B JiTeparypi JOOpHX IMiBCTO-
mitTs» (c. 2). Lle 3aBmanHs, 3 HAIOTO TOTIISIAY,
BUKOHAHO TTOBHOIO Mipoto. 30ipHUK «JluBO Hi0oro
nmoe3ii» MO)KHAa Ha3BaTH BUIIYKAHUM JIOpPO-
TOBKAa30M IMOETUYHOTO KHs3iBCTBa B’siuecnaBa
PomanoBCBKOTO.

«HoBi moe3ii marwTh MiACTaBU CHOIIBATHCS
Ha HOBI 301pKku, HOBI micHI. Ha ManeHbki cBsTa.
st aBTopa. I myist Hac, #ioro untaviBy. L{i cioBa
Biktopa boiika 30kpema, 10 ImicClIss BHIAHHS
«JIuBa ¥oro moesii» moOauuIu CBIT HOBI KHUTH
B. PomaHoBCBKOTO, cepen KX «Apomar Npu-
Hi3HUIOrO IBITY: BHOpaHa JIipuKa i HOBI moe3ii»
[9] i «Hesnmamua! IloeTW4yHHi IMOJCHHHMK i3
pociiicbKo-ykpaincbkoi BiitHN» [10].

[IpaktuHa 1iHHICTE KHUTH «JluBO ¥oOTO
noe3ii» € oyeBuAHOIO. lle He TUTBKM UydOBHIA
MOJJAPYHOK JroOuTeNnsaM moesii. 301pHUK MOXe
OyTH BUKOPUCTAHUH y NOCIHIPKEHHSX 13 cydac-
HOi yKpaiHChKOi moe3ii Ta XyJOKHBOTO CTHITIO
Cy4yacHOi YKpaiHCBKOi JIiITepaTypHOI MOBH,
a TAKOX Yy TIPOIIECl BUKIIAaHHS JTITEpaTypO3HaB-
YuX 1 JIHTBICTUYHUX KYpPCiB Yy 3aKiagax BUIIOT
OCBITH YKpaiHH.

[IpoBenenuii anamniz 36ipHuka «JluBO i#oro
moes3ii» 03BOJsSE 3pOOUTH Taki BHCHOBKH:
1. Kaura BceGiuHO BHUCBITIIOE OCOOIHMBOCTI
noernuyHoi TBopuocti B. PomanoBchkoro,
MOYMHAOYKM 3 TEepIIuX MyOiKamii MUTIS
i 3aBEepIIYIOYH OCTaHHIMH 30ipKaMHu MUCHMEH-
Huka (1972-2018). Lle nmae meBHEe ySBICHHSA
PO JTepaTypHUl mpoiec B YKpaifi B miaomy,
IpUYOMY B TyKe€ JpamMaTUYHUi mepion ii icTo-
pii. 2. Komo peuensentiB moe3iii B. Poma-
HOBCBHKOTO OXOIUTIOE BIJJOMHX ITHMCHbMEHHHUKIB,
JITepaTypHUX KPUTHKIB, MEpPEKIagaqiB, Xyp-
HAJICTiB, MyONIUCTIB, HAYKOBIIIB, BUKJIa/1a4iB,
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016710710T1B, TPOMAACHKHUX [isi4iB. Y XKaHpPO-
BOMY IIJIaH1 MTOJIaHO CTATTi (HAyKOB1 pO3BiAKN),
peneHsii, BIATyKHu, NepeAMOBH U MiCISIMOBH 10
30ipok B. PomanoBchKorO0, MepeaMoBH 10 100i-
pOK BipmIiB y raszerax 1 JiTepaTypHO-my0Ii-
MUCTUYHUX XKypHanax tomo. 3. Ili mpami B ix
CYKyIHOCTI CTBOPIOIOTh HEMOBTOpPHUU o00pa3
noera 3 IMPUTAMAHHUMU WOMY OpHTiHAIb-
HUMHU 3MICTOBHUMH W (OpMalIbHUMH PUCAMH
TBOpuYOCTi. 4. Penensentu BOA4aIOTh OCHO-
BHI sickpaBi ocoOnuBocTi noe3iii B. Pomanos-
CBKOTO B TapMOHIYHIN €JHOCTI POPMHU 1 3MICTY,
y TICHXOJIOTIYHIH YyTTEBOCTI, B OpHUTIHAIb-
HOCTI TPOIiB, B MY3UKaJIBHOCTi, MEJIOJIHHOCTI,

Jliteparypa:

VXA NE DD —

380 c.

—_
=

2023. 116 c.

References:

N —

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

y TPHUPOTHOCTI, MPOCTOTI BHUKIAAY JTYMOK
1 MOYYTTIB, Yy JlamilapHOCTi, aOPUCTUYHOCTI.
5. Y Ha3zBax HU3KM CTaTel, pereH3ii, BiAryKiB
Y)KHATO CJIOBA, AKI € KJIIOUYOBUMH JUIsI CaMOTO
PomaHnoBchKOTO-TIOETA: OUB0O, Oywia, 3emis,
n0bos, cepye. lle crnpusino ruOWHI aHATIZY
noetTuyHoi TBOpYocTi MuTig. 6. I[IpakTuuna
LIHHICTh 30IpHHUKA TIOJISITAE B TOMY, IO BiH
MOke OyTH BUKOPUCTAHUN Yy TOCTIIKEHHAX 13
cy4yacHOi YKpaiHChKOi moe3ii Ta XyJOXXHBOTO
CTHJIIO Cy4YacHOi YKpaiHCBKOi JiTepaTypHOi
MOBH, a TaKOX y IMpOIeCi BUKIAAaHHS JliTepa-
TypO3HABYUX 1 JIHTBICTUYHUX KYpCIB Yy 3aKja-
Jax BHUIIOI OCBITH YKpaiHM.

[Motebns O. Hymka it mosa. Kuis: CUHTO, 1993. 192 c.

PomanoBcbkuit B. 3aockinbceka cropona. Xapkis: Maiinan, 2007. 104 c.

JuBo #oro moe3ii: 30ipHUK cTaTel, peueHsii, Biarykis. Xapkis: Maiinan, 2022. 202 c.

PomanoBcekuit B. OnHa Taka 3emuist. Xapkis: [Ipamnop, 1984. 38 c.

PomanoBcrkuit B. ¥V nuBa Ha Buny. Xapkis: Kpok, 1996. 112 c.

PomanoBcbkuit B. ¥V nuBa na Buny: Bubpane y 2 Tomax. Xapkis: Maiigan, 2017. T. 1. 300 c.

PomanoBcbkuit B. ¥V nuBa na Buny: BuOpane y 2 Tomax. Xapkis: Maiigan, 2017. T. 2. 396 c.

PomanoBcrkuit B. Kus3iBcTBo mro60Bi. Xapkis: Matinan, 2000. 88 c.

PomaHnoBcbkuit B. Apomar mpunisHizoro npity: BuOpaHa jgipuka i HOBi moe3ii». Xapkis: ®@enopko, 2022.

. PomanoBcrkuii B. Hesnamua! [loetnynuil moaeHHUK i3 pociiicbko-ykpaiHCbkoi BiliHI». Xapkis: Maiinas,

Potebnia, O. (1993). Dumka y mova [Thought and Speech]. Kyiv: SYNTO. 192 s. [in Ukrainian].
Romanovskyi, V. (2007). Zaoskilska storona [Zaoskilska Side]. Kharkiv: Maidan. 104 s. [in Ukrainian].

3. Dyvo yoho poezii: zbirnyk statei, retsenzii, vidhukiv (2022) [The Miracle of His Poetry: A Collection of
Articles, Reviews, and Feedback]. Kharkiv: Maidan. 202 s. [in Ukrainian].

4. Romanovskyi, V. (1984). Odna taka zemlia [One Such Land]. Kharkiv: Prapor. 38 s. [in Ukrainian].

5. Romanovskyi, V. (1996). U dyva na vydu [In a Miracle in Sight]. Kharkiv: Krok. 112 s. [in Ukrainian].

6. Romanovskyi, V. (2017). U dyva na vydu: Vybrane u 2 tomakh [In a Miracle in Sight: Selected Works in
2 Volumes]. Kharkiv: Maidan. T. 1. 300 s. [in Ukrainian].

7. Romanovskyi, V. (2017). U dyva na vydu: Vybrane u 2 tomakh [In a Miracle in Sight: Selected Works in
2 Volumes]. Kharkiv: Maidan. T. 2. 396 s. [in Ukrainian].

S

Romanovskyi, V. (2000). Kniazivstvo liubovi [Principality of Love]. Kharkiv: Maidan. 88 s. [in Ukrainian]..

9. Romanovskyi, V. (2022). Aromat prypizniloho tsvitu: vybrana liryka i novi poezii [The Scent of a Late
Blossom: Selected Lyrics and New Poems]. Kharkiv: Fedorko. 380 s. [in Ukrainian].

10. Romanovskyi, V. (2023). Nezlamna! Poetychnyi shchodennyk iz rosiisko-ukrainskoi viiny [Unbreakable! A
Poetic Diary from the Russian-Ukrainian War]. Kharkiv: Maidan. 116 s. [in Ukrainian].

Crarts Hangiinuia 1o pexakuii 20.08.2025
Crarts npuitasara 11.09.2025
Crartio onyomnikoBano 27.10.2025



Modern Philology, 4, 2025

YOK 811.161.2°81:39
DOI https://doi.org/10.32782/modernph-2025.4.4

BCTABJIEHI KOHCTPYKIII SIK CKJIAJTHUAK
CUHTAKCUYHOTI'O MPOCTOPY
POMAHY BIKTOPIi AMEJITHOI «/IIM JIJISI TOMA»

I'pumameBny I'aniuna IBaniBHa,

KaHIuaaT (PUTOJIOTIYHUX HAYK, JOLEHT,

3aBimyBa4 Kadeapu yKpaiHChbKOT MOBU Ta METOAMKH 11 HABYAHHS
JKuromupcbkoro nepxaBHOTO yHiBepcuTeTy iMeHi IBana dpanka
ORCID ID: 0000-0003-3225-0031

Y cmammi npoananizosano ecmasneni KOHCMPYKYii AK 8aHCAUBUL CKIAOHUK CUHMAKCUYHO20 HPOCINODY
pomany Bikmopii Ameninoi «/{im onsa [JJomay, sikutl ooci ne 6y6 06’ ckmom docniodicenns ainegicmis. 3a oono-
MO20I0 MEMOOUKYU CYYLTbHO20 8I0OOPY BUZHAUEHO, WO 8CMABIEH] KOHCMPYKYIL 3 021140y HA OCHOBHO20 ONO-
gidaua, 8i0 iMeHi K020 6e0embCsl po3noe6iovb, nca Jloma — 00Ul i3 BUHAUATLHUX YCKAAOHIOBANbHUX 3AC00i6
nopso 3i 6CMABHUMU OOUHUYIMU 8 XYOOICHbOMY MeKCMi nucbMeHHuYi (6uokpemieno nouao 250 peyens i3
MAKUMU KOHCMPYKYIAMU), WO BUPAZHO OEMOHCMPYE 0I0CMUlb U HAOAE HeNOSMOPHOCMI NiHEBOKOAOPUMY
asmopku. Cxapaxmepuso8ano RO3UYit0 00CTIONCYBAHUX KOHCIMPYKYIL Y peueHHAX (IHmepno3uyis ma nocmno-
3uyis), ixnio 6y008y (peuens (CKAaoHi 4u npocmi, 080CKIAOHT YU OOHOCKIAOHE), CIOBOCNOLYYEHHS MA CLO8A)
3 OOMIHYBAHHAM BCMABIIEHUX PeYeHb, KI 0ar0mb 3M02Y A8MOPYL BMICTIUMU 8 OOHOMY pedeHHi 3HaUHUll 00cse
0odamkoeoi inghopmayii, 66adxcaueoi 011 onogioava ma wumaya. AKYeHmosano Ha nyHKkmyayii npu ecmasie-
HUX KOHCIMPYKYISX — mupe 8 cepeOuri pedeHHs ma OyiCcKU NepesadicHo 6 Kinyi il pioute 8 inmepnoszuyii. Kou-
CMamosano, wo ocodIuUicmy i0iOCMUNI0 NUCbMEHHUYT — BUKOPUCMAHHS 8CMABNIEHUX OOUHUYb NAPATENbHO
31 6CMABHUMU YU KIIbKOX 8CMABLEHUX KOHCIPYKYIU 8 0OHOMY PEYeHHI, W0 YMOICIUBTIOE NIOBUWEeHHS IXHbOT
iHGhopmamueHocmi ma CMUCIO08020 HABAHMANCEHHSA. 3aY8aAXHCEHO, WO AK eleMeHm eKCNPeCUBHO20 CUHMAK-
CUCY HE3HAYHA KITbKICMb 6CMABNEHUX OOUHUYDL V MEKCME pOMAHy nepeddac pizHi eMoyii, nouymmsi, sKi eupa-
arcae cobaxa Jlom, i cynpoBo0A*CyEMbC NEPesaNICHO NUMAIbHOW U piouie OKIUYHOW inmonayicio. 3 ’acosano,
wo penepmyap OOCHIONCYBAHUX CUHMAKCUUHUX OOUHUYbL BUKOHYE 30€0i1bU020 YIMOUHIOBANbHY YU NOSACHIO-
8ANbHY (YHKYII, 8UpaMCaoyu cCeManmuky 000amKogo2o nosioomnenns. Koncmamosano, wo 6ci ecmaegneni
00UHUYI PYHKYIIOIOMb 8 ABMOPCLKOMY, Modmo [{oMIHIKOBOMY, MOGAEHHI, OCKLIbKU NOOIL, MICYs, NEPCOHAIICI8
meopy ma ixui Oii uumay mMae 3moey CnputlMamu Kpizo npusmy 6awenHs cooaku.

Kniouosi cnoea: Bixmopis Amenina, poman «/lim oasn Jomay, cunmakcusnuili npocmip, 6Cmaeieti KoH-
CMPYKYIL, CMpPyKmypa 8Cmasienux 0OuHuyb, GyHKYii 6cmasienux KOHCMpPYKYill, eKCRpecUeHUll CUHMAKCUC.

Hrymashevych Halyna. Inserted constructions as a component of the syntactic space of Victoria
Amelina’s novel «House for House»

The article analyzes inserted constructions as an important component of the syntactic space of Victoria
Amelina’s novel «House for Domy, which has not yet been the object of research by linguists. Using the
method of continuous selection, it was determined that inserted constructions, taking into account the main
narrator, on whose behalf the story is told, the dog Dom, are one of the defining complicating means along
with inserted units in the writer’s literary text (over 250 sentences with such constructions are identified),
which clearly demonstrates the idiostyle and gives the writer's linguistic coloration authors. The position of
the studied constructions in sentences (interposition and postposition), their structure (sentences (complex
or simple, two-syllable or one-syllable), word combinations and words) with the dominance of inserted
sentences, which allow the author to contain a significant amount of additional information in one sentence,
important for the narrator and the reader. The emphasis is on punctuation in inserted constructions — dashes
in the middle of a sentence and brackets mainly at the end and less often in interposition. It is stated that a
feature of the writers idiostyle is the use of inserted units in parallel with inserted ones or several inserted
constructions in one sentence, which makes it possible to increase their informativeness and semantic load.
1t is noted that as an element of expressive syntax, a small number of inserted units in the text of the novel
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convey various emotions, feelings expressed by the dog Dom, and are accompanied mainly by interrogative
and less often exclamatory intonation. It is found that the repertoire of the studied syntactic units performs
mostly a clarifying or explanatory function, expressing the semantics of an additional message. It is stated
that all inserted units function in the authors, i.e. Dominiks, speech, since the reader is able to perceive the
events, places, characters of the work and their actions through the prism of the dog's vision.

Key words: Victoria Amelina, novel «House for Housey, syntactic space, embedded constructions,
structure of embedded units, functions of embedded constructions, expressive syntax.

Beryn. CuHTakCMYHUN TPOCTIP XyA0KHBOTO
TEKCTy Ha MaTepiayi yKpaiHCbKOT MOBH 3arajiom
Ta XyA0KHBOTO JUCKYPCY YKpPaiHCHKHX 1 3aKOp-
JOHHUX THCHMEHHUKIB 30Kpema repeOyBaB
y TOJIi 30py TaKuUX yueHHX, ik JI. bijokoHeHKo,
M. Binrtonis, 0. T'alinenxo, H. l'onTBeHunbKa,
H. TyiiBanrok, T. Macumeka, A. OmiMmchKa,
O. Ocrpoymiko, I. Pymira, H. ®inonenko ta iH.
JlocniqHUKK aKUEHTYIOTh Ha TOMY, LIO TOPST
3 1HIIMMU CKJIAIHUKAMH HOTO (DOPMYIOTH Pi3HO-
MAaHITHI CHHTAKCHYHI OIWHHII, BUBYAIOTh CHH-
TAKCUYHUI MPOCTIP Y KOHTEKCTI EKCIIPECUBHOTO
CHUHTAKCHUCY, y B3a€MO3B’SI3KaX CHHTAKCUYHUX
CTPYKTYp XyAOKHBOTO IHCKYpCy 3 €MOIiIHO-
OILIIHHOK,  JTyXOBHO-E€CTCTUYHOI  I[apUHAMH
JKUTTS. HApOJIy, BBa)KalOThb CHUHTAKCUYHUI TpPO-
CTIp CKJIAaJHUM Ta JUHAMIYHUM, 3ayBaKyIOTb,
10 caMe BiH HalOUIBII SCKPaBO XapaKTEpU3ye
00paHuil MUTIIEM JIITEpaTypHU KaHp.

CKJIaIHUK CHHTAaKCUYHOTO TIPOCTOpY OyIib-
SKOTO XY/I0KHBOTO TBOPY — OJMHUII, SIKI mepe-
OyBaloTh 11033 TPAMATUYHUM 3B’ SI3KOM Y PEUEHHI
(3BepTaHHs, BCTaBHI Ta BCTABJICHI KOHCTPYKIIIi),
K1, Xoua I mo30aBiieHI CUHTaKCUYHOI (PyHKIII,
BIJIIrPalOTh BaXJIMBY POJIb Y MOBHIA TKaHHHI
TEKCTYy, CTalOTh BHUPAa3HUM IIOKa3HUKOM imioc-
THITIO THCBMEHHHKA, CBiIYaTh MPO 0COOIMBOCTI
HOT0 TBOPYOi MaHEpH.

BceraBneni KOHCTpyKIii B yKpaiHCHKOMY
MOBO3HABCTBI MalOTh TPUBANY TPAJHUIIIIO AOCTi-
JOKEHHS, TIOB’sI3aHi 3 HANpaIllOBAHHAMH TaKUX
miareictiB Il mon. XX — XXI cr., sk I. bepe3os-
cbka, A. Bucoupkuii, I. BuxoBaneup, M. Bin-
toHiB, O. T'amaitbina, A. I'pumenko, M. Jlopo-
meHnko, O. Jlynenxo, I1. Qynuk, B. J)KaitBopoHOK,
A. 3arnitko, M. Kapanceka, XK. Komoi3z, B. Kono-
HeHko, €. KporeBuy, b. Kynuk, A. Mamanura,
O. Menbanuyk, A. Moiicienko, H. Ilmrom,
I. CaBuenko, I. Cnunbko, O. Typuak, K. [lyns-
KYK Ta iH., sIKi OPYIIyBaJId HU3KY 3arajibHOTe-
OpPETHYHHX IMUTaHb MO0 BHOKPEMJICHHS Ta CTa-
HOBJICHHSI BCTABJICHUX OJUHUIIb, iX OCOOIMBHIA
CTaTyC y pEYeHHI Ta 3 MO3MIII eKCIPECHBHOTO
cuHTakcucy [2; 6; 8; 10; 13; 14; 15; 16], cTu-
TICTUKU Ta MParMaTUKHU 3a3HAYCHUX KOHCTPYK-
il y pi3HMX CTHISX 1 KaHpax YKpaiHCBKUX

1 3aKOPIOHHUX NMHUCbMEHHUKIB, (YHKIIHHO-CTH-
JICTUYHOTO HABAaHTA)XEHHS B XyJOXHBOMY TEK-
cti [3; 4; 5; 7; 11; 12], ceMaHTUKH BCTaBICHUX
KOHCTPYKIIiHl, IXHPOTO KOMYHIKaTUBHOTO Ta TEK-
cToBoro moreHmiany [9; 12; 14; 15], dyHkmii
[8; 15] Tomro. 3arasiom MOBO3HABIIl MPAKTUIHO
OJTHOCTAaWHO CXOMSTHCS Ha JTyMIIi, 110 BCTABJICHI
KOHCTPYKIIii (IIepeBa’kHO CIOBOCIIONYYECHHS YU
pEeUeHHS, piAIlle — CII0OBA) BKUBAIOTHCS ISl yTOU-
HEHHsI, JONOBHEHHS, PO3’SICHEHHS NpeaMeT-
HOTO 3MICTy peueHHS abo BBEIEHHS JOAATKO-
BOTO 3MICTy Ta iH(popMalii 10 HOTO CTPYKTYpH,
MOCTaIOTh TEPEBAXKHO BHACIIIOK HEOOX1THOCTI
BHECEHHs JojaTkoBoi iHdopmarii [8, c. 577];
NepPeIal0Th JI0AaTKOBI, TTOODKHI MOBIIOMJICHHSI,
NepepUBalOYd OCHOBHE BHUCIIOBJICHHS 3a JIOMO-
MOTOI0 iHTOHAIIi BcTaBieHocTi [15, c. 83], ciy-
TYIOTh Js e(EeKTHBHOI KOMYHIKallii, 30KpeMa
HEOOX1THOCTI CBOE€YACHOTO PO3’SICHEHHS, JOTO-
BHEHHs [12, c. 241], BUKOHYIOTh HU3KY (yHK-
mid [8, c. 590], MoxyTh OyTH YyTOYHIOBaJIb-
HUMHU, TOSICHIOBAIbHUMU Ta JOMOBHIOBAJILHUMHU
[16, c. 70-171].

AKTyanbHICTh HaIIOi PO3BIAKM 3yMOBJIEHA
THM, III0 MOBOTBOpPYIiCTHh BikTopii AMeniHoil Ha
Marepian pomany «Jlim nis Jlomay 3araiom Ta
3 oAy Ha (PyHKIIIFOBaHHS B HHOMY BCTaBHUX
Ta BCTaBJICHUX OAMHHUII 30KpeMa Joci He Oyia
MpeIMEeTOM 3alliKaBJIeHHs JIHTBICTIB, Xoua IIi
KOHCTPYKIIT NpUBEPTAIOTh HaMOLIbIIy yBary
y TBOpi SK HalyXMBaHIIIMKA 3aci0 yCKIIaJHEHHS
MPOCTOTO pedeHHs (TepenoBciM BCTaBHI)! Ta
SK CKJIQJHUK CHHTAaKCUYHOTO MPOCTOPY XYIOXK-
HBOTO TEKCTY MUCbMEHHHUIII.

Meta crarTi — NpoaHali3yBaTd BCTaBIICHI
KOHCTpPYKIii pomany Bikropii Ameninoi «Jim
i Jlomay, siKi MarOTh 3HaYHY YacTOTHICTh Ta
CTHJIICTHYHE HAaBaHTA)XCHHS, SK OAWH 3 OCHO-
BHUX CKJIQJHUKIB CHHTaKCUYHOTO MPOCTOPY
TBODY.

PesyabraTu. Poman Bikropii Ameninoi «/lim
s lomay (2017) [1] — oquH 13 HaWBiIOMIIINX

! Tlomawo mo mpyky cTartio «OYHKINHHO-CTHITICTHIHUIMA

MOTEHIiaJl BCTABHUX OJMHUIL y poMaHi Bikropii Ameri-
Hoi “Ilim mutst [loma™.
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TBOPIB TMHCHMEHHUIl, HE OOIIIeHMII yBaroro
JiTepaTypo3HaBLiB (y KOHTEKCTI JOCIHIKEHHS
MOCTKOJIOHIATBHOTO JUCKYpPCYy MOr0 BHBYAIH
O. bonmapesa, 1. Kisa, O. [lyxonceka, O. Poma-
Henko, X. Cemepun, . Ilomimyk Ta iH.),
y SIKOMY aBTOpPKa CBIJOMO BHOpaja OIroBigayemM
nca JloMiHiKa, KOTPOTO B POJWHI CTAapOro MoJ-
KOBHHKA Ha3uBaroTh JloMmikom uu JIoMoM 1 Kpi3b
npu3My OaueHHsS SKOTO y TBOpI BiZOOpa)keHO
MOJIi1, JIOKaIlii, mepcoHaxiB, ixHi aii. O4eBUIHO,
caMe Iied MpuiioM JaB MiJCTaBl MUChMEHHHUIII
BHUKOPHUCTATH 3HAUHY KIJIbKICTh PEUEHb 31 BCTaB-
Humu (87 %) Ta BCTaBIEHWMH OJIMHHUIISIMH,
OCKIJIbKA CaMeé BOHH J€MOHCTPYIOTh CTaBJICHHS
Haparopa 10 MOBIAOMIIIOBAHOTO Ta BUPAXXAIOTh
JOAATKOBY 1H(OpMAI0 Kpi3b Hpu3My Horo
OadcHHSI.

MeTtonuka CymibHOTO B1I0OPY YMOXKIIMBHIIA
BUSIBJICHHS B JIOCIIIDKYBAaHOMY pOMaHi IOHAJ
250 pedeHb 31 BCTABJICHHMMH KOHCTPYKIIISIMH,
K1 MalOTh Pi3HY CTPYKTYpy, CMHUCJIOBE HaBaH-
TaXXEHHS, BUKOHYIOTb HM3KY (DyHKIIH, HasBHI
B aBTOPCHKOMY, TOOTO JOMiHIKOBOMY, MOBJICHHI,
MOCIIAFOTh IIUJTKOM 3aKOHOMIPHO 1HTEPITO3HUIIIO
YH TIOCTIO3HINIO.

MoBo3HaBIIl BCTaBleHI KOHCTPYKIIi 3a 3Ha-
YEHHSM TOJUISIOTH Ha JIBI OCHOBHI TPYIH:
1) 13 ceMaHTUKOIO MOSICHEHHSI, KOMEHTaps, yTOU-
HEHHS, IONOBHEHHS;, 2) SIKi BUPAXKAIOTh MOO1KHI
3ayBa)KEHHS, BUSIB CTABIICHHS JI0 TICBHUX SIBHIII,
ekcripecii [16, c. 83]. Y poMaHni KUTbKICHO TIEpe-
BaAIOTh Ti, 5Kl JOMOBHIOIOTH, YTOYHIOIOTH,
KOMEHTYIOTh 3MICT OCHOBHOTO peYeHHS (ITOHA]
140 yxuBaHb), Hamp.: Apociaé Teodoposuu
naxwe ¢apbamu, CHOKOEM [ PAKOM Jle2eHis
(Oecv ¢ Opyziii cmaodii — uie nodxcuege, xoua A
e3zacani-mo nec, a ne aikap) [1, c. 28]; Ane na
n’siHoeo Bacuns nikonu nivoeo ne 0isno (ma it Ha
meepe3020 iHodi medxc) (1, c. 150]; Mapyca o3u-
panacs — He 071 moz2o, uio6 dauumu, 38iCHO, —
011 mo2o, wob 3po3ymimu, 368i0Ku yel OUSHULL
38yk [1, c. 134]; HaTOMICTh BCTaBIEHI ONUHUIII
JpyTroi Tpyny MaroTh 3HaYHEe MeHIIe (yHKIIHHE
HaBaHTAXCHHS: Tamapa cnoxiiuHo 8i0OKyutye uje
00UH KYCeHb 3eleH020 s0nyKa — CIK Opu3Kae
Mami Oni ¢ nuye — nomim depe 3i cmony 0Oino-
cHixcHuu xonwsepm... [1, c. 111]; Xnonuuna — a
8I1ce DAYUG 11020 HENOOANIK — BUCKAKYE 3 80OIlI-
cvkozo micys [1, c. 130]; Mawa i oani scuse
YAapiBHOI0-HECMIAHOIO (YU 2epuocUHelO-HeCcMin-
Horw?) [1, c. 143].

[Ilomo CTPYKTYpH BCTaBICHHUX OJWHUIIL 3ay-
Ba)KMMO, IO NMMCBMEHHHI 37€01IBbIIOro OIle-
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PY€ KOHCTPYKIIiSIMH, CITIBBITHOCHUMU 3 PI3HUMHU
3a OymoBoro peueHHsAMU. lle 3yMOBIEHO TUM,
[0 BHKOPHUCTaHHS CaMe€ BCTaBJICHHX IPOCTUX
YU CKJIQJHUX 32 CTPYKTYpPOIO PEUeHb 3yMOB-
JIeHe MParHeHHSIM aBTOPKH BMICTHUTH B OJHOMY
peveHH1 sKHaNOinbIIe iH(GOpMaIii IS Crpuii-
HATTA 1i YWTaueM, HAIIOBHUTHU MOTr0 JOJATKOBUM
3MICTOM, IPUBEPHYTH YBary /10 BCTaBJICHOI (1€
i BHUIIEHOI TpadiyHO) KOHCTPYKINI. 3 OonIsy
Ha 3a3HA4YEHE CIOCTEPIraEMO 3HAYHY KUIbKICTb
BCTaBJICHUX OJWHUIL Yy BHIJIAII CKJIQJIHUX
peuenb: He nomiuae, Kk cmuckaromscs KyJlaKu,
SK 38VUCYIOMbCA 3IHUYI, K 3aNaxu 4YOpHULa ma
Kpeuou — cmapi 3anaxu wie 3 mux 4acie, Koau
ocoonueo Haxaduux Oni we modxcua 0yno
npocmo uZHamu 3 K14cy 4u GUKAUKAMU 00
dowku — 3anosHioioms nosimpsa [1, c. 301];
ba, mene eunposaounu ma eyiuyio (uu mo
60HU NONKOBHUKA 6URPOBAOUNU, A nec — AK
3a6xcou, MiNbKU NPUYUHA, 00 XMO 38AMHCAE
Ha nca?) [1, c. 293-294]; Ocv i 3apa3z — nam
He nowiacmums NPOCMO MAK, AKWLO A HIY020
He 60ito, — Ona nac suxpue [1, c. 219]; I dobpe
yymu — i 00o0pe, uyo 110U Yb020 He 3HAIONb, —
3anax cnpaedcHvboco 6oeka 1, c. 22]. 3-momix
CXOXHUX 3a OyJZOBOIO Ha MPOCTI PEYEHHSI BUO-
KPEMITFOEMO TIepEAOBCIM ABOCKIAIHI: [ Koy 08i
epynxu dimetl 3ituUaUCa 6 Mill NIYMAHUHI — 8CI
DPA30M 106UU M’AUA, — MO 8HCE HE XOMINU PO3-
xooumucy [1, c. 372]; Hesoice — a s 0aéHo uvozo
ueKkar — GiH OI3HABCA HAUWLL MAEHbKI ceKxpemu
senuxkux npooaxcig? [1, c. 300]; Ocv manm,
8dice 0aBHO, — Ma KAMIHHA 6cCe 3a HAMU 3anu-
cye —xmocow 3a2unye [1, c. 63] i piaiie BcTaBieHi
KOHCTPYKIIii, 0 MaioTh OyIOBY OIHOCKIIAI-
HOTO peueHHs, Haiuacrtime 6e30coboBoro: bo
3 AKUM Jice 3A0080JIeHHAM 51 62PU3AIOCS Y KICMKU
abo — AKWO nowjacmums — mo U 8 cokogume
m’sco [1, c. 26]; Tinbku euumenvka eeocpadii,
AK 3a62c0U, po3nosioana — 6cim exce 0A8HO
HAOpuUONO — Uo 00HAK080 CKOpo noide 0o I py3ii
[1, c. 109]; Pixa nazusanacs Boneotwo i momy —
ue ecim y xonuuwinvomy Corosi eioomo — éna-
oana 6 Kacniticeke mope [1, c. 54]. HaBeneni
MPUKJIATU MMATBEPDKYIOTh JTYMKH JIIHTBICTIB
PO T€, IO BCTABIEHUI KOMIOHEHT Y BHUIVISAIL
pEUCHHS BHMpa)ka€ CaMOCTIMHMHA 00’ €KTHBHUI
3MICT 1 MOX€E BXKMBATHCS caMOCTIiHO [8, ¢. 583].

Haiimenmy wactoty (yHKLIIOBaHHS perpe-
3CHTYIOTh CJIOBAa-BCTaBJICHHS Ta CIIOBOCIIOINY-
YEHHS, K1 3/1€017IBIIOT0 YTOYHIOKOThH JEKCUYHI
OJIMHUIII OCHOBHOTO peueHHs: He nomunuscs
(maiixnce), nuwyqu oioepagio 1, c. 382]; Pix



BUNYcKy — n’amoecam mpemiii — piKk cmepmi
moncmpa [1, c. 94]; 3anizny ckpunio — xou exice
AKY 6AXCKYy — mpeda AKOCb 8UHECTNU Hapeuimi
3 nomewxanns [1, c. 132]; Oonoeco pasy meni
Hagimov 30a710Cs, WO CKPUHbKA 6Xce NAxHe —
ne0b uyymno — naworo ymikauxoro [1, c. 249];
Cnvo3u — 6enuki mexc — KOMUIUCsS No woxax
[1,c. 166].

BonmHouac cmoctepiraemo BupasHy ocoOnu-
BICTh 1JIIOCTHIIFO TUCHbMEHHHMII Y BUKOPHCTAHHI
BCTABJICHUX OJMHUIIL — IXHE (DYHKIIFOBaHHS
napaesbHo 31 BCTaBHUMHU (37€01IBIIIOTO TUMH,
AK1 BHPKAIOTh HEBIIEBHEHICTH) B OJHOMY
peuenHi (3adikcoBaHo moHan 35 peueHb) Ta
THUMH, 110 BKa3yIOTh Ha DKEPEIIO MOBiTOMIICHHS,
SIK CB1TYEHHS TOTO, YHi JYMKH HABOJUTH COOAKa:
Mabyms, o00un 3 mux, Koau c8imio 3a8ucaec
6 No8ImMpi, U, 30AEMbCA, 1020 MONCHA BNIUMAMU,
a mo u 3aumoexamu 3 CUlol 8 Mpuiimpogy
OanKky i — AKWO écmuzHeul 64aAcHO 3aKpumu
KpuuiKoro — 6yoe mooi conaune ceimio Ha 3UMy
[1, c. 371]; Lllonpasoa, wepcms na nisomy yci
NOMIMHO MeMHIWA U Mae OPYHAMHO-IHCOBMULL
Konip, — A 4y6, AK NPO ye 2080pUIU Wie npu
nokynui — oegpexm! 1, c. 16]; I 51, 36icno, soaro,
wo Hi npu yomy (iHoOi 000pe, wio 100U nyoenie
esaxicaromp oyprenvkumu) 1, c. 211].

Kpim ToOro, HaBiTh y camiii BCTaBJIEHIH
KOHCTPYKIII MUCHPMEHHHIISI YacTO BXKHUBAE
it BcTaBH1 ofuHMI. L{e 3ymMOBIeHO Hacammepesn
TUM, IO TaK IEpPelaHo PO3MyMH-MipKyBaHHS
camoro Jloma, y SIKOrO 4acTO BHHUKAIOTh CyM-
HIBYM I HENEBHOCTI IIOAO JIFOAEH Ta IXHIX iH:
A mooi — neeno, it He nomimuut, AK 00 MAKO20
Ollimno — xnonyux exice 6 ’e koeocw... [1, c. 187];
Tocnooap esadicas, y opexnusii icmopii CPCP
3aKn1a0eHo (AK 3aKaadaroms, mMadymo, 6uody-
xieky?) oacamo icmun... [1, c. 20]; Cepeo
dimeti — i, mMadymes, auuie ceped HUX — OUMS-
yicms He 6 M0Oi [1, c. 239].

Bonnouac B imioctmii Biktopii AmeniHoi
CIOCTEPIraeMO HAsSBHICTh PEYEHBb 13 KUIbKOMa
BCTaBJICHAMH KOHCTPYKI[ISIMH, IO YMOXJIUB-
JI0€ TIABUIIEHHA 1HQOPMATUBHOCTI pPEYCHHS
3arajloM Ta BCTaBJIEHOI KOHCTPYKIIT 30KpeMa,
30CEpE/HKCHHS YBaru Ha BUIUICHOMY €JIEMEHTI
Ta HAJaHHS WOMY B CTPYKTYpi peUeHHS BaKIIu-
BOTO CMHCIY, IO CIpHs€ Oe3nocepenHiii emo-
iAHIT CHpSIMOBaHOCTl Ha YWTaya ISl BUKJIU-
KaHHS B HBOTO BiJTOBITHUX MOYYTTiB: [loxynyto
Bopucy mooi 6yno mpuoysame osa, i 6in meoic
0y6 J100UHOI0 He OCMAHHLOW: 6CMUZ 3aKIH-
yumu eeoepagiynull, scmynumu 00 KOMCOMOIY
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(uu Haenaku — 30a€Emuvca, He CHMYRUGUIU 00
KOMCOMOJIY, 6a)CcKo 0Oyno 3aKiHuumu yHieep-
cumem?), 00pysHCUMUCS, 3ANTLOHUMU OPYHCUHY
OOHbKOIO (YU 6 IHWOMY ROPAOKY?), 00pyicu-
mucsi 8opyze, OONUWUMU KOMCOMON, PO3TYHU-
mucs 3no8y... [1, c. 17]; ... cepsiz «Madounay
Himeywvkoi gpabpuxu Kahla — 6e3yinnuii nooapy-
HOK CIapuioi’ O0HbKU, W0 MediC 8peutmi 3anuniu-
aacsa 6e3 4ono6ika — Mou CRUEcA, nicasa mozo,
AK 1020 giticbkoea wacmuna émexna 3 Himeu-
YUHU, NOKUHYGWU Ka3apmu 1l MPIi Kynumu uje
KinbKa cepeizie, — i cpibHa JlodCeuKa 3 6eH3e-
JIAAMU, SIKY NPUBI3 — ye JHe mpeda AKuil 30i2 — we
npaoio-eepoti, — 36i0KU 6 U OyMAIU, — 3 Camozo
bepnina! [1, c. 45].

BcraBneni KOHCTpyKwLii B TEKCTI poMaHy
BUKOHYIOTb  HU3KY  (QYHKIH, OCHOBHUMH
3-TIOMIXK SIKMX € YTOYHIOBajbHA (/[6oKimMHamHa
keapmupa Ha lanana (maxk moodi Hazueanacs
eynuys) 6yra consiuna ma nopodxcua [1, c. 43];
Cmapuii nonkogHuk — mooi iuje He cmapuii —
MIpKY8ag-mipKyeas, ma u 3aiuumius ii Ha micyi
[1, c. 43]; Heoanexo — nuwe niomamuca nap-
KoM i wie mpoxu 620py i mpoxu 60iK — Jxcuse
Mapycuna opyea 6abycsa [1, c. 72] Ta nosicHio-
BanbHa (I cxopo Mapycsa 3acuyna — madymo,
nooiano 3nedonteanvhe — 1 MibKu, Koau npo-
Kunynacs, 3eaoana npo kuoy [1, c. 136]; Ta konu
8 OYOuHKy Ha Jlenkozo 8UMUKAEMbCA CEIMAO —
HIAKUX aeapiil, NPOCMO N1aAHO08e GIOMUKAHHA
enekmpoenepeii, 36uuna piu, — Mapycsa pozno-
gidae 0i006i came npo mMaubymHe, npo me, 5K
éce Oyde, xkonu eona eupocme [1, c. 197-198§],
a TakoXX MoAaTkoBoi iH(opmaiii: B xpami naxio,
Mabymov, OmumMu CiUKaMu — MAaK RAXHYHb
Bipuni pyku — i naoanom, i epowuma, u we
YUMOCH — SIK NAXHE 3A8H#COU 8i0 CEAUJCHHUKIG
ecix kougheciti [1, c. 74); Expan menegizopa cHi-
JAHCUMB MAK CaMO — Y KIMHAMI CMapozo, AKo20 1
oyauce 11007110, — MiNbKU YAMKU HA eKPAHI HIYUM
ne naxuyms [1, c. 9]

BaxxnuBuil acmekt y JAoCipKeHH] QYHKIIIFO-
BaHHS BCTaBJICHUX KOHCTPYKIIH Y XyJIOXKHBOMY
JTUCKYpCl — MMyHKTYyallis Ui X BUAUICHHS, aJKe,
K 3ayBaxye A. 3arxitko, iHhopMaTHBHA 10/1aT-
KOBICTh BCTaBJICHUX KOHCTPYKIIIH SICKpaBO ITiJI-
TBEPIKYETHCSA 1 BIAMOBITHUMH PO3ALTIOBUMHU
3HaKaMM — JIy’)KKaMHu 4u tupe [8, c. 579]. 3a3na-
yuMo, 10 Biktopiss AmeniHa B poMaHi 3ne-
OUTBIIOTO ¥, OYEBUIHO, IIUJIKOM YCBIJIOMJIEHO
MOCIYTOBYETHCS THPE, 00 Il PO3/IIIOBHI 3HAK,
SIKUM aBTOpPKa BIJUTIJISI€ BCTaBJIEHI KOHCTPYKITii
B CEpeNHI peYeHHsI, Ma€ HalOLIbIIY BiIOKpEM-
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JIOBaJbHY METY, MO3asK 3a HOro IOMOMOTOIO
Bi3yaJlbHO Ta IHTOHAIIMHO BIAETHCS PO3MEK-
yBaTU OCHOBHE U JonarkoBe: Ta mamu — Xo4
i Mamu, ane jc «OypHa 6ada», AK Kax)3ce vacamu
cmapuii npo MHCIHOK, — Cnanula 6ci 3anucu
[1, c. 90]; Mosuxu naxwe 3emnero ma Xxaioom,
abnykamu, cepyesumu aikamu, i — HeCHOOIBAHO
014 CmMapozo — MAWUHHUM MACIOM, 8impom
i kepocunom [1, c. 35]

Haromicte nume B 32 pedyeHHSAX aBTOpKa
BXKHBAE TYXKKH, 110 Bi3yaJIbHO IEMOHCTPYE Bil-
HOCHY CaMOCTIMHICTh IUX KOHCTPYKIIH, IXHIO
HE3aJICKHICTh, 0araTonapoBiCTh 3MICTy XYyI0XK-
HBOIO TEKCTY, IPUYOMY HepeBary HaJae iXHbOMY
pO3TalllyBaHHIO camMe B KIHII pedeHHs: byos
5 H00UHOI0, 00 Yb020 OHs OydCce OU 8MOMUBCS
8I0 00HOI uue HeOOXIOHOCMI BUPIWUMU, KOO
came M0B0I0 PO3NOGICMU Y10 ICMOPII0 — YKPAiH-
CbKOI0 YU POCIICbKOIO (IHUWIUX MOG A1 He 3HAB OU
000pe, Hagimv 110OUHOIO — 3a0paKio ou cnis-
po3mosnuxis...) [1, c. 13]; 3as0axu mum 3a60-
poHam Mapycs u 3a nam’samana ygecv yei Mom-
JIOX: oomenep MoO2id ONucamu 8 NnoopooUYsXx,
HOMUNSIOYUUCH XI0A 8 KObOPI CYKOHb HANIB2OIUX
HCIHOK 3 mapinok «Maoonnuy (xmo, oanexui
6i0 Xpucmusancmea, HaA3646 MAK OMPIAHUIL
PAOAHCOLKUMU  HCIHKAMU 307104€eHUll cepei3?)
[1, c. 45]; LL]e 6 nak: cami, 6e3 4on08iKia, 80se-
HeHi OiOHO, U HA8IiMmb 0OPYYOK HA Oe3iMeHHUX
nanvysax vema (Benuka ba 3azyouna ceorw npu
Kompomycw i3 nepeizoig) [1, c. 66]. Haykosii
3ayBaXKyIOTbh, 110 AYKKH HaWKpalie mepenaroTh
(dakynpTaTUBHICTh BcTaBlieHHs [8, ¢. 580], ske,
Ha HaIly JTYMKY, MOIJIO O LJTKOM OyTH OKpPEeMHM
MOBHOLIIHHUM pedeHHsIM. OTKe, MyHKTYyaIlisl pu
BCTaBJICHUX KOHCTPYKIiSAX y pomaHi «/lim s
Jloma» BHpa3HO AEMOHCTpYe Oa)KaHHS aBTOPKHU
nepeaTi 3MICT BCTABJICHHS TaKUM, SKUM BOHA
HOro ysBisi€, HAJaTH MOMY TAaKHUX XapaKTEpHUC-
THK, SKI HaUTOYHIIIE TEepenarTh iH(OpMAaIlio,
noTpiOHy came B I[bOMY KOHTEKCTi. 3 OIVIsIy
Ha 3a3Ha4yeHe IS BUAUICHHS BCTaBICHHS 3Ha-
YHO TEePEeBAXKAE TUPE, SIKE AKIIEHTY€ Ha BCTaB-
JIeHI KOHCTPYKIii, CEMaHTHYHO ii HAroJoIIye,
a JAyXXKH, 5Kl TIepealoTh 31e0UIbIIOr0 (aKyib-
TAaTUBHICTh 1 TIEBHY BITYYXKEHICTh, CaMOCTIN-
HICTb, YKHUT1 3HAYEHO MEHIIIE.

SIK eneMeHTH EeKCIIPECUBHOTO CHHTAKCUCY
BCTaBJICHI OAMHUII MOXYThb IepeaaBaTH pi3Hi
eMOIli1, TOUyTTs, MOOXKHI 3ayBasKeHHSI i Cymnpo-
BO/DKYBATUCS] THTAJIbHOIO, OKJIMYHOIO Ta CIIO-
HYKaJbHOIO 1HTOHAIi€w. Y pomani «lim st
Joma» He 3adikcoBaHO TaKUX KOHCTPYKIIIH
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31 CHOHYKaJIbHOI I1HTOHAIlI0. ABTOpKa HaJa€
nepeBary NHUTaJbHUM 37e01IbIIOro 31 CTPYyK-
TYpPOIO TPOCTOTO ABOCKIAJHOTO (IIOBHOTO YH
HEMOBHOI0) PEYEHHs, SKE€ BHUJAUIEHO B OCHO-
BHOMY IyXKamMu: A eniimas cebe Ha Oymyi,
wo ya6146 eracrHuxka mepceoeca i Mapika (60
Xxifa xnoneub He Maxa XHc 61ACHICMb?) MOH-
cmpom, a 6in — 3euuatinuti [1, c. 183]; Ti cami
CYKHI, 6 IKUX — 00 w40 ¢ iuge mooi cmapicmsp? —
yemuena nomaHyto8amu Ha KOporieCbKim 6any
paszom i3 didycem b6abycsa [1, c. 48], un cknan-
Horo (Konu mu 3 Mapycero (ny s exce 008iKy
mak il nHazueamumy — axka we eona Mapia
Mem9) [1, c. 234] 3p1m<a (bikCyeMO KOHCTpPYK-
il 3 OKJIMYHOIO 1IHTOHAIUEIO 3 YTOYHIOBAJIIEHUM
3HaueHHsM (A mie orce ompumamu mpu (yinux
mpu!) KiMHamu — 6 HOB8eHbKIll KOpoOYi HA OKO-
auyi micma [1, c. 65]. BcraBineni KOHCTPYKITii
3 MHUTAJIBHOI0 Ta OKJIMYHOIO 1HTOHALIEI0, KPIM
€KCIIPECUBHOTO 3a0apBJICHHS, YMOXKJIHBIIOIOTh
30CepePKEHHsI yBaru Ha JOAATKOBOMY IOBiIO-
MJICHHI, BUPQXXAIOTh aBTOPCHKi MOYYTTS Ta HOTo
BJIacHEe OAueHHSI CUTYaIlii.

3aramoM mpoaHai30BaHl BCTABJICHI OJUHUIII
pomany Biktopii Ameminoi «/lim mist Tomax
HiATBEPKYIOTh TyMKY A. 3artiTka mpo Te, 1o
I[IHHICTh BCTaBJIEHOI KOHCTPYKILIi — Yy Jozar-
KOBii iH(opMmarlii, BiICYTHICTb SKOI HE MOXKe
BIUIMHYTHU Hi HA 3MICT, Hi Ha CTPYKTYPY BUCIIOB-
JIEHHSI, X04a BOHA PO3IIMPIOE U 30arauye 3MICT
BucioBieHHs [8, c. 580]. BomHouac moromkye-
Mocs 3 nymkoro K. Kpasenp, sika 3a3Hauae, 110
JOBUIbHUK Ta IIMPOKMA BUOIp T'paMaTHYHOT
OynoBu, mo3uuii, (QyHKIIHHOCTI, CceMaHTHY-
HOTO 3B’S3Ky 3 OCHOBHUM pEUEHHSM CBiI4YaTh
PO YHIBEPCATBbHICTh BCTABIEHUX KOHCTPYKIIIH
SIK IHCTPYMEHTa PO3KPHUTTS AaBTOPCHKOI JIIHT-
BiCTHYHOI HemoBTopHOCTI [11, ¢. 107], mo mix-
TBEPIKY€ CHUHTAKCHUHUN TMPOCTIp AOCHIIKY-
BAHOTO POMaHy, y SIKOMY CaMe€ CHHTaKCHYHA
cucTeMa HalBUpasHille BifoOpaxae iHIUBIAY-
aJbHICTh MOBH NMUChbMEHHUKA. BogHOUYac BcTas-
JCHI KOHCTPYKIli CTBOPIOIOTH CTHIJIICTUIHHM
e(eKT, MmapajiesbHO KOMEHTYIOTh, yTOYHIOIOThH
OCHOBHHI 3MICT PEUECHHS, PETPE3CHTYIOTh BaX-
JUBY IS TUCBMEHHUII 1H(POPMAIIiI0 Ta JIEMOH-
CTPYIOTh aBTOPCHKY (1ca Jloma) oIiHKy 300pa-
KEHOTO, CHPUSAIOTh HAJAroMKEHHIO 1aJory
3 YUTa4YeM.

BucnoBku. Otxe, BCTaBi€HI KOHCTPYKIIL
B poMmani «/lim mis loma» — omuH 13 BU3HA-
YaJbHUX YCKJIQJIHIOBAIBHUX 3ac00iB y TBODI,
SIKUW peallizye aBTOPChKHUH 3aAyM BiATBOPEHHS



OIACHOCTI Kpi3b mpu3Mmy OadeHHs mica Jlowmi-
HiKa, BigoOpakae I1HAMBIAYaIbHO-aBTOPCHKY
cnenudiky iXHbOTO BHUKOPUCTAaHHS B XYIOXK-
HBOMY JHMCKYpCi NHUCBMEHHUII (mapasenbHe
(GYHKIIIOBaHHS BCTAaBHMX 1 BCTaBJIEHUX KOH-
CTPYKLIH 4YM HHU3KH BCTABICHUX OIMHMIb
B OJJHOMY PEUYE€HHI1), YMOXIIUBIIOE CEMaHTUUHE
Ta rpadidyHe BMJIIJICHHS B IHTEPHO3MLII YU
NOCTNO3MMLII JoAaTkoBoi iHpopmarii, BaxiIu-
BO1 (3 mo3umii Jloma) ayis po3yMmiHHS TOBimO-
MJIIOBAHOI HHMM JyMKH (JOMIHYBaHHS THUDE,
SKE 1HTOHAI[IHHO YMOXJIMBIIIOE PO3MEXKYBAHHS
OCHOBHOTO M JOJATKOBOTO ¥ CHOpPaJU4YHO
JY’KOK, 110 JEMOHCTPYIOTh (PaKyIbTaTUBHICTh
KOHCTPYKIIi1). ¥ TEKCTI poMaHy NepeBa)karoTh
BCTaBJCHI pe4YeHHs (CKJIAagHI Ta MPOCTi), SKi
SK CBOEPIJHI CyIyTHI KOMEHTapi po3raiyxe-
HOI CTPYKTYpH JalOTh 3MOTY B OJIHIA CHHTAaK-
CHYHIM KOHCTPYKI1 BMICTUTH 3HAYHUUA 0OCST
iHpopMarlii, pO3KPUBAIOTh BHYTPIMIHIHA CBIT
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nepenoBciM camoro Jlomika, iKUK y 3HAYHUX
3a 00CATOM BCTaBJIEHUX OJUHUIAX (OYEBHIIHO,
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Byauk-Bepxoaa Cogist 3inoBiiBHa,
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JIOLIEHT KaTeIpy yKPaiHCbKOI MOBHU

HarmionansHoro yHiBepcHuTeTY «JIpBIBCEKA MOJITEXHIKAY
ORCID ID: 0000-0002-4593-3571

Y cmammi 30iticneno nopienanbHul auaniz CMULICMUYHUX 0COONUBOCMEN 3A2AIbHOMOGHUX (CRITbHOKOpe-
HeBUX i PI3HOKOPEHe8UX) Ma KOHMEKCIMYAIbHUX aAHMOHIMIB, YHCUmuUX 6 icmopuuHomy pomati y eipuiax Jlinu
Kocmenko «Mapyca Qypaii», a maxodic 3’Aco6ano ponb OKCUMOPOHA 1 AHMUMe3u y CMpPYKmypi noemuyHo2o
meKcmy 5K 3acodié XyO0XCHbOI eKCnpecii, UPAdCeHHs A8MOPCbKOi No3uyii ma YGUpAasHeHHs GHYMPIUWHIX
KOHIIKMi6 nepconHanicie. AHMOHIMIIO pO32IAHYMO AK BANCIUBUL PIZHOBUO CUCMEMHO-CEMAHMUYHUX KOpe-
JAYIU, Wo Gopmye cMucioguii KoHmpacm i 3a0e3neuye enuOUHHY KOHYEenmyanbHicms Xy00XHCHb020 GUCTOBY.
Jlocnioocenns 6usa6uno, W0 aHMOHIMIYHI NAPU 8 POMAHI Y GIPUIAX BUKOHYIOMb HU3KY (YHKYINL: YEUPAZHIOOMb
OCHOBHI [0€i, 3a20CmpIoIomb OpAMAmMuUsM CUNYayil, OKpPeciroms KOHQGIIKMU Mixc 000pom i 310M, C8IMLIOM
i mempsasoro, scumman i cmepmio. Ocoonusy ponw 8idiepae KOHMEKCMYyanbHa AHMOHIMISA, AKA PO3UUPIOE A6
MPAHCHOPMYE 3HAUEHHA Ci6 NiO BNIUBOM JIeKCUUHO20 OMOYEHHs, CMEOPIoIoUY ba2amonianosi oopasu ma
nocunowyu ncuxonozizm. Tpaduyiini 0ns ykpaincokoi noesii XX cmonimms npomucmaegiests y meopuocmi
Jinu Kocmenko uabysaroms @inocoghcokoeo, coyianbHo2o U aKciono2iyHo20 36YYaHHs, a iHOUBIOYANbHO-
ABMOPCHKI AHMOHIMIUHI COBOCNOLYKU NePCOHIQIKYIOmMb abcmpakmui noHamms. Aumumesa 1l OKCUMOPOH
VMEOPIOIOMb OKpeMuil naacm ii noemuxu, nepeoaiodu napadoKcalbHICMb T00CbKO20 Oymms i cynepeyiu-
8icmb ICTNOPUYHUX NOOTH, OHU GUKOHYIOMb He JUlle eKCNPECUBHY, a U KOMRNO3UYIUHY QyHKYII0, 8U3HAYAIOUU
apximekmouixy meopy. Aumonimis ¢ noemuynii mogi Jlinu Kocmenko nocmae KoHyenmyaivHum 3acobom
Ghopmysants Xy00XHCHLO20 NPOCMOPY, SAKULL NOEOHYE 0COOUCTICHUIL | 3a2ANbHOTIO0CLKULL GUMIpU ma 30azauye
3micm 6a2amowmaposuMu CMUCIOBUMU BIOMIHKAMU.

Knrwouoei cnosa: anmonimis, 3a2aibHOMOSHI Ma KOHMEKCMYAIbHI AHMOHIMU, OKCUMOPOH, anmumesd,
XyoooicHe npomucmasnenns, Jlina Kocmenko, poman y eipwax «Mapycs Yypaiiy.

Danchura Anastasiia, Bulyk-Verkhola Sofiia. Antonymy in the historical novel in verse by Lina
Kostenko “Marusya Churai”

The article provides a comparative analysis of the stylistic features of general-language (cognate and non-
cognate) and contextual antonyms used in Lina Kostenko s historical novel in verse Marusya Churai. It also
examines the role of oxymoron and antithesis in the structure of poetic text as means of artistic expression,
conveying the author’s perspective, and highlighting the characters’ internal conflicts. Antonymy is regarded
as an important type of systemic-semantic correlation that forms semantic contrast and ensures the profound
conceptual depth to the artistic expression. The study reveals that antonymic pairs in the novel in verse serve
a range of functions: they emphasize the main ideas, heighten the dramatic tension of situations, and delineate
conflicts between good and evil, light and darkness, life and death. Contextual antonymy plays a particularly
significant role, as it expands or transforms the meaning of words under the influence of the lexical environment,
creating multifaceted images and enhancing psychological depth. Traditional oppositions in 20th-century
Ukrainian poetry acquire philosophical, social, and axiological resonance in Lina Kostenkos work, while
her unique antonymic phrases personify abstract concepts. Antithesis and oxymoron form a distinct layer of
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her poetics, conveying the paradoxical nature of human existence and the contradictions of historical events;
they perform not only an expressive but also a compositional function, shaping the architectonics of the work.
Antonymy in Lina Kostenkos poetic language emerges as a conceptual tool for creating an artistic space that
combines personal and universal dimensions, enriching the content with multi-layered semantic nuances.
Key words: antonymy, general-language and contextual antonyms, oxymoron, antithesis, artistic

contrast, Lina Kostenko, novel in verse “Marusya Churai.

Beryn. ¥V TtBopuocti Jlinu Kocrenko anTo-
HIMIS € HE JIMIIe 3acO00M JIGKCHYHOTO TIpPO-
TUCTABIICHHS, a U BAKJIMBHM IHCTPYMEHTOM
(dbopMyBaHHsS €MOIIIHOI Hampyru, oOpa3HOCTH
Ta IHTEJEeKTyaJlbHOrO BIUTUBY. BoHa no3Bomsie
«TOCWJIMTH BpPaXXEHHS BiJ CKa3aHOTO..., BIUIH-
BaTH HE TUIBKU HA PO3yM, aje ¥ Ha MOYYTTH,
yaBy» [1, c¢. 30], cTBoprorouM XymoxkHiil mpo-
CTIp, € KOHTPACTH MOTIUOIIOIOTH OCMHUCICHHS
OyTTs, MOPQJIbHUX TUJIEM 1 BHYTPIIIHIX MEPEKH-
BaHb Ieposl.

AHTOHIMISL BijOOpa’kae CyINepewinBy CyT-
HICTh JIMCHOCTH, PENpPEe3eHTYIOUH KOHTPACTH
30BHIIIHBOTO CBITY (M00OpO — 370, KUTTSI —
CMEpTh, TI000B — HEHABUCTH), a TAKOXK BHYTPIILI-
Hill cTaH moguHA. Taki mpoTHcTaBiIeHHS (op-
MyIOTh OiHapHI OmMO3WIli, MmO € 0a30BUMH
€JIEeMEHTaMU CEMaHTHYHOI Oprasizamii Xymgox-
HBOTO MOBJICHHS, TTOCHITIOIOYM HOTr0 00pa3HIiCTh
1 apamatu3m. Y noetudHiii MoBi Jlinu Kocrenko
AHTOHIMIYHI MapU MEPETBOPIOIOTHCS HA CKIIAIHI
CTHJIICTHYHI CTPYKTYpH, 110 PO3KPUBAIOTH Oara-
TOTPaHHICTb ABTOPCHKOTO CBITOOaueHHs. Sk
Bi3Hayae H. BoOyx, moereca mmMpoOKO BHKO-
PUCTOBY€ HE IIMIIE 3araJlbHOMOBHI aHTOHIMH,
a i IHIMBIyalbHO-aBTOPCHKI aHTOHIMIYHI Mapa-
aurmiu [2].

[Ipobnemy  aHTOHIMII B  yKpaiHCBKOMY
MOBO3HABCTBI JIOCTI/KYBaJl y CBOiX MpaIsix
JI. Jlucuuenko, JI. Ilamamapuyk, B. Pycanis-
cekuii, A. Kosanb, O. [Tonomapis, JI. Marpko
Ta iH. OcobnuBe Miclie HaleKUTh MOHOTpadii
H. Bobyx, mpucBsueHii aHTOHIMII B yKpaiH-
cekiit moesii XX ct. [2]. BogHowac jiHrBOmpar-
MaTUYHUH 1 CTHIICTUYHAN TOTEHIIaJ]I aHTOHIMIB
y pomadi y Bipmax «Mapycs Yypait» Jlinu Koc-
TEHKO JI0CI 3aJIMIIACTLCS HEIOCTAaTHLO JOCII-
JUKEHUM, IO # 3yMOBIIOE AaKTYyaJIbHICTh III€T
poboTw.

Mera crarTti — 3AIMCHUTH MOPIBHSIBHHIA
aHai3 CTUJIICTUYHHMX OCOOJIMBOCTEH 3arajb-
HOMOBHHX (CIIJIbHOKOPEHEBUX 1 pi3HOKOpEHe-
BHUX) Ta KOHTEKCTYaJbHUX AHTOHIMIB, YKHUTHUX
B icTopuuHOMY poMaHi y Bipmax Jlinun Kocrenko
«Mapycs Yypati», a TakoX 3’sICyBaTH pPOJIb OKCH-
MOpOHa Ta QHTHUTE3W B CTPYKTYpl MOETHUYHOTO
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TEKCTY sIK 3aC001B XyJI0’)KHBO1 €KCITpeCii, yBUpa3-
HEHHS aBTOPCHKOI MMO3ULIT Ta MONIUOIIEHHS BHY-
TPIITHIX KOHMIIKTIB MEPCOHAXKIB.

HocnimkenHs 0a3yeTbcsi Ha BUKOPUCTAHHI
METOMIB 1HAYKIII Ta NEAYKIi: 3a JOMOMOTO0
IHAYKII Ha OCHOBI BUBYEHHS OKPEMHX AaHTO-
HIMIYHUX Tap 3poOJIeHO 3arajdbHUN BUCHOBOK
Mpo iXHIO POJb Y MOCTHYHUX TEKCTax; JCTyK-
1Iis JO3BOJIAJIA 3aCTOCYBATH 3arajibHi IPUHITUITN
(yHKIIOHYBaHHA aHTOHIMII 10 KOHKPETHUX
BunazkiB y TBopi Jlinn Kocrenko. Takox BuKo-
PUCTAHO OIMCOBUH Ta CTPYKTYPHUH METOJIU.
OnucoBuii METOA J03BOJISE 3MIUCHUTH IUTAHO-
MipHE BUBYCHHS aHTOHIMIUHUX Map, iXHiX Xxapax-
TEPUCTUK Ta PO y TEKCTI, TMOSICHIOIOYH iXHI
0COOJIMBOCTI HA CHHXPOHHOMY piBHI. CTPYKTYp-
HUI METOJ| 1a€ 3MOTY aHaJi3yBaTu 3B S3KU MIX
€IeMEHTaMHd MOBHOI CHCTEMH, 30KpeMa, Mix
AHTOHIMaMHU, Y MeXaX MOCTUYHOTO KOHTEKCTY.

PesyabraTtu. Y TtBopuocti Jlinm Koctenko
AQHTOHIMIS [TOCTA€E HE JIMILIE 5K 3aci0 JEKCUYHOTO
MIPOTUCTABJICHHS, a U SIK MOTYXHHUI 1HCTPYMEHT
CMHCJIOBOTO ¥ €MOIIIHHOTO 3arocTpeHHs. BoHa
JI0TIOMarae CTBOPIOBATH JApaMaTU4yHy Harpyry,
(dopMyBaTH KOHTPAacTH MDK iiesMu Ta oOpa-
3aMH, YBHpa3HIOBaTH (iTOCOPCHKI PO3TYMHU
aBTopku. Y tBOpi Jlina KocTeHko 3HaleHO Taki
CIIJILHOKOPEHEB1 aHTOHIMH, SIK1 31CTaJISIOTHCS,
a caMme: 6ol — HeBolA, WaAcms — Hewacms,
J1e2KO — HeJle2Ko.

C110BO 607152 Mac€ 3TiIHO 31 CIOBHHUKOM 4 3Ha-
yeHHs: 1) ogHa 3 (QyHKIIHM JIOICHKOI NCHXIKH,
sKa TIOJsATae HacaMIlepen y Biali Haj co0oro,
KepyBaHHI CBOIMH JIiSIMH U CBIJJOMOMY DPETYIIIO-
BaHHI CBO€1 MOBEMIHKH; 2) Oa)kaHHS, XOTIHHS,
3) mpaBo pO3MOPSKATUCS Ha CBI PO3CYym;
BiIana; 4) BIJACYTHICTh OOMEXKEHb; NPUBLILISA,
5) cB0OOMa, HE3ANEKHICTD; TPOTHIICKHE HEBOJIA,
pabetBo [3, 1.1, ¢. 735]. 3HaueHHs ClIOBa HegOA:
1) BimcyTHICTH BOJi, CBOOOAM, TOBHA 3aJEXK-
HICTh KOTOCH BiJl KOTO-, YOTO-HEOY/Ib; 2) TMOJIOH,
TTOHEBOJICHHSI, Pa0CTBO; 3) MEPEH. XKHUTTH, Iepe-
OyBaHHS (TBapuH, NTaxiB, puo 1 T. iH.) HE B NIPH-
ponHux ymoBax [3, T. 5, c. 269].

Bonio Ta mesomo Jlina Koctenko omucye
y TBOpi TakuM yuHOM: «Tam 6iif rpumuth. Tam



ruHe Hama eonsa» [4, c. 25], «Hesona naBHs
ayur poszasoina» [4, c¢. 96]. 3 mporo MoxkHa
3poOUTH BHUCHOBOK, 110 BHCHIB «Tam 6iif rpu-
MUTh. Tam ruHe Hama soxsa» [4, c. 25] Bino-
Opaxae MparHeHHS 10 BOJI, IO € CHHOHIMOM
CBOOOIM Ta HE3AICKHOCTHU (3HAUYCHHS 5). Y To#
yac sK nutara «Heeons naBHsS Iyl pPoO3JABO-
ima» [4, c. 96] Bkazye Ha HEBOIIO 5K BIACYT-
HICTb BOJI, MOBHY 3aJIeXKHICTh (3HayeHHA 1) abo
MIOJIOH, TTOHEBOJICHHS, PaOCTBO (3HA4EHHS 2).
[{i koHTpacTH MK BOJICIO Ta HEBOJICIO CTBOPIO-
I0Th TIIUOWHY €MOIIIHHOTO CHPHUHSTTS TBODY,
e cBoOola CHMBOJI3YE OOpOTHOYy 3a HaIlio-
HaJIbHY 1JEHTUYHICTH Ta CaMOBH3HAYCHHS,
a HEBOJIA — JIyXOBHE Ta (hi3MUHE MOHEBOJECHHS,
SKE TMEpPEeKUBAIOTh repol. Xoya B LUX LUTaTax
npsiMi aHTOHIMH HE BHKOPUCTOBYIOTHCS, MOXKHA
MPUITYCTUTH, 110 KOHTEKCT 1 CHUMBOJIKa TBOPY
CTBOPIOIOTb MDK TOHATTSMHU 6075 Ta HEBOJIs
KOHTPACT, AKHI [03BOJIAE€ IX PO3MIAOATH SIK
aHTOHIMIYHI. TaKUM YHMHOM, IIi CJIOBA, BUSIBIIA-
I0Th CBOIO AHTOHIMIYHICTH 4epe3 MPOTUCTaB-
JICHHSI CBOOOIM Ta TMTIOHEBOJICHHSI B 3MICT1 TBODY.

bepemo 10 yBarm HacTymHy aHTOHIMIYHY
napy wacms — Hewjacms. 3HAU€HHS CIOBa
wacms 3a CIOBHUKOM: 1) CTaH IJIKOBUTOTO
3aJI0BOJICHHSI )KHUTTSAM, BIAYYTTS TIIMOOKOTO B/IO-
BOJICHHS i1 0€3MeXKHOI paIOCTi, IKUX 3a3HAE XTO-
HeOyb; 2) NOCATHEHHs, YCIIiX, ynada; 3) 1o,
tamad [3, T. 11, c. 573]. Hewacms cnoBHHK
TpakTye sKk: 1) HemlaciuBa NpUIroAa, MO,
0 3aBHa€ KOMY-HeOylb CTpaKIaHHS; JINXO;
2) 3HEBAXII. MPO TE, 110 HE TPUHOCUTH KOPHCTI,
pagocCTi i T. 1H., @ MOXE CTaTH JHKEPEIIOM SIKOTO-
HeOyIb JHXa, CTPAKIAHHS, HEMPUEMHOCTEH |3,
T. 5, c. 408].

[Murata «A sixoch kaxe: — [[Jacms Tpeba
kpacti» [4, c. 38] BimoOpakae 1€r0 TOTO, IO
wjacms PO3yMIETbCS HE TUIBKU SIK BHYTPIIITHE
3aJI0BOJICHHS, a W K JMOCSATHEHHS, ycmix abo
yaada (3Ha4eHHs 2), M0 SKUX MOTPiOHO mpar-
HYTH 1 3a SIKI MO’KHa OOpOTHUCS, HaBITh XUTPY-
foud. 3 iHmoro OOKy, y uurari «MaTu Bxe
Bce 3Hana. CHye 4UyTKH Hewacms, SIK TaBYK»
[4, c. 40] cnoBO Hewacms BKa3ye Ha HeIac-
JUBY TIOAII0, JIUXO (3Ha4eHHs 1), 1m0 3aBrae
CTpaxaaHb 1 TpariuHux HacaiakiB. Ilopie-
HSHHS HEIIacTs 3 TMaBYKOM IIiJIKPECIIOe€ HOTOo
HEBIJIBOPOTHICTh 1 3[JaTHICTh CIUTITATH MEPEKY
CTpaXkJaHb, AKUX HEMOXJIMBO YHUKHYTH. Lleit
KOHTPACT MIX IACTSAM, SIKE MOTPIOHO «KpacTuy,
1 HEIIACTSAM, SIKE CIUTITAE CBOE MEPEKHUBO, TIOKA-
3ye 00poThOy T'epoiB 3a CBOE MICIIE 1]l COHIIEM
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1 HEBIIBOPOTHICTb Tparelaid, M0 3 ABIATHCS
y IXHbOMY JKHUTTI.

AHalizyeMO HACTYIHI OIHOKOpPEHEBi aHTO-
HIMU s1e2ko — Henezko. CII0BO Jle2ko Ma€ Taki 3Ha-
YEHHsS BIJMOBITHO 70 cloBHHUKA: 1) 6e3 ¢izuu-
HOTO HAampyXeHHs, He JOKJIaJaloud BEJIMKHUX
3yCUJIb; 2) HE 3yCTpPIiYalouM MEPelKo/; MIaBHO;
3) 0e3 yCKIaJHEHHS;, MPOCTO; 4) 3 Majokw
IHTEHCHUBHICTIO;, JIEABE IIOMITHO, HE CHJIBHO;
5) 3 iH(DiH. PO pearbHy MOXKIHUBICTH YOTO-
HeOyb; 6) 0e3 Hampy)XeHHs, BUIbHO; 7) y 3Had.
IPUCYZIK. CJI. 3 HE3HAUYHUM HAMpYyXECHHSAM; He
BaXKO [3, T. 4, c. 463]. CiioBO Henecko O3HAYAE
1) mpuc. 10 Heneekuii; 2) BaKKo, Yepe3 BEIUKE
HanpyKeHHs, BTomy [3, T. 5, c. 331]

VY uwrari «Henezko, KaXyTh, )KATH Ha JIBi
xatn» [4, c. 66] cloBO Henecko BimoOpaxkae
BA)XKKICTh 4Yepe3 BEJIMKE HAIPYKEHHs, BTOMY
(K BKa3aHO B 3HAYECHHI), IO MiJKPECIIOE BaXK-
JTUBICTH BUOOPY Ta TPYAHOIIl KUTTS, SKE HAMo-
BHEHE BHYTPILIHIM KOHQIIKTOM 1 (iI3UYHUM YH
EMOIIIHHIM HaBaHTaXXEHHSAM. 3 IHIIOTO OOKY,
y murari «MuHae Hid... CBIYKH BXKE JOTOpa-
10Tb... / — L1, — Kaxe 1K, — X0 J1ecko yMHUpa-
10TB» [4, ¢. 99] coBO 1ecko 03Havae 6e3 (izuu-
HOTO HAampyXeHHs, He JOKJIAaJaloud BEJIMKHUX
3ycunb (3HadeHHs 1). TyT zeecko migKpecioe
imero 6e3TypOoTHOI 1 CHOKIMHOT cMepTH, IO
B KOHTEKCTI LMX 00pa3iB CTBOPIOE TIHMOOKHIA
KOHTPACT 13 peallbHUM JKUTTSM, CIOBHEHUM
TpyaHOIIiB 1 OoporhOu. Lleit koHTpacT Mixk
JIETKUM 1 HEJIETKUM XHUTTSAM JOIIOMAarae 3posy-
MITH BHYTPIIIHINA KOH(IIIKT TepOoiB 1 CKIAAHICTh
IXHBOTO LUIAXY Yepe3 KUTTEBI BUIPOOYBaHHS.

Pi3HOKOpeHEeBI aHTOHIMH — II€ Tapu CIiB
3 PI3HUMH KOPEHSMH, L0 BUPAXKAIOTH MPOTH-
JIeKHI MOHATTS. Y poMaHi y Bipmax «Mapycs
Uypaii» Jlina KocTeHKo cTaBUTh y KOHTEKCT
IIPOTUCTABIEHHS MOHATTS: npasda — Opexws,
HCUBUL — MEPMBUILL, 820D — GHU3.

Amnanizyemo PI3HOKOpEHEBI aQHTOHIMHU
npasda — OpexHs. 3HAYCHHS CJOBa nNpaAgIq:
1) Te, 1o BiMOBiAa€ MIMCHOCTI; iCTUHA; 2) TIpaB-
JUBICTh; TPAaBUIBHICTh; 3) CHpPaBEIUBICTD;
TOPsIIOK; 4) Y)KWBAKOThCS, SK Ha3Ba KOJEKCIB
CEpeHbOBIYHOIO MpaBa; 5) y 3HA4. MPUCYIK.
CJI. CIIpaBi, Hacmpasi; 6) y 3Ha4y. BCTaBH. CI.
cupaeai [3, 1. 7, c. 497]. CnoBo 6pexus mae
TakKi 3Ha4eHHs: 1) Te, 10 HE BIIOBIIA€ MpaBi;
HempapJa; 2) BUTAJKU, IUNTKHU 1 T. 1H.; 3) ras-
kanHs [3, T. 1, c. 233].

B ypuBky 3 TBOpY «B 1ux cmnpaBax mopyd —
npasda i opexus. | — 51, Ak cyanas, BBaxaro 0co-
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oucro, / uu 1e Oyna OTpyTa, Yu JaHHS, / @ B KOXK-
HiM pa3i 1e Oyno yousctso» [4, c. 10] BuaHO, 1110
npasda TOCTAaE SK ICTHHA, IO BIAMOBITAE Jiii-
cHOCTI (3Ha4eHHS 1), TOMI SIK OpexHs — 1e Te, MO0
HE BIANOBIJAE MpaB/i, HempaBaa (3HaueHHsS 1).
Y npomy emizozi mpaBaa 1 OpexHs WAyTh IUIiY-
O-ILJTi4, 3MIIIYIOYHUCH Y CKJITHOMY MOpajIbHOMY
BUpI MO, e HaBITh CyAJIsl HE MOXeE 3 yIEBHe-
HICTIO BIIOKPEMUTH ICTUHY BijJ BUTQAKH. Takwii
KOHTPACT CTBOPIOE IIMOOKE HANPYXEHHS MIXK
00’€KTUBHOIO MpPAaBIOK0 Ta Cy0 €KTUBHUM TIIY-
Ma4eHHSIM TMOMAIH, IO MIAKPECITIOE BAKIMBICTh
MOpPJIBHOI BIAMOBIJAILHOCTH B CHUTYyaIli, 1e
MeXa MDK TMpaBAOl0 1 OpexHEI0 BUSBISETHCS
HaJA3BUYalHO TOHKOIO.

Po3rnsiHeMO BEKTOpHI Pi3HOKOPEHEBi aHTO-
HIMH 620py — 6HU3. 3HA4YCHHS CJIOBA B20pY:
1) 3a HampsIMKOM JOTOpHW; NPOTHJIC)KHE BHMU3,
2) mepeH. A0 BUIIOTO CTYIEHs, piBHA (po3-
BHTKY, CTaHy 1 T. iH.); 3) 3a HampsIMKOM JI0
BEpPXIiB’sl, 10 MMOYATKy PIYKH, MPOTH Tedii piuKku
[3,T. 1, c. 308]. Ci10BO 6#13 BIAMOBIHO JIO CJIOB-
HUKa Ma€ Taki 3Ha4eHHA: 1) y HanpsMi 0 HUBY;
2) y Hampsimi 10 rupina piuku [3, T. 1, c. 709].

VY pomani y Bipmax «Mapycs Uypaii» Jlina
KocTeHko BUKOPUCTOBY€E aHTOHIMH 820p) — 6HU3
HE JIMIIe Yy TpSIMOMY 3HA4€HHI MPOCTOPOBOTO
pyXy, BOHM HaOyBalOTh IEPEHOCHOIO CHMBO-
Ti3My, IO TIJACHIIOE 1/eliHe HaBaHTAKCHHS
TBOpY. Y IMTari «A BXKe JiBUaTa B IUIAXTax,
Yy HaMUCT1 / BIHKM IYCKalOThb 32 BOJOIO BHU3»
[4, c. 31] coBO 6HU3 BXKWTE y 3HAYCHHI PyXy
3a TEe4i€r, y HAmpsIMKy 10 THpja piukd (3Ha-
yenHs 2). el oO6pa3 moB’si3aHuil 13 Tpaauiii-
HUM JIBOYUM OOpSJIOM, ajie B KOHTEKCTI TBOPY
Ma€e mie W CHMBOJNIYHE 3HAYEHHS — SK IUIMH
KHUTTS, 10 HEBIIMHHO BEJE JO 3MiH, BTpar abo
HaBITh HEMUHYYOCTH JOJI1.

Ax  imrocTparlito 1HIIOTO TPOTHUCTABICHHS
HaBEJEMO TaKy HuTary: «BuIIHAK iI0B g2opy
BCe Ta 62opy» [4, c. 41], ne 62opy BKa3ye Ha pyx
Joropu (3HaueHHs 1), aie BOAHOYAC CUMBOIIIZYE
MpParHEeHHs 10 KPaIoro, 70 IMiTHECEHHS MOpallb-
HOTO 1 comiaiabHOro. TakuM 4MHOM, L€l aHTOHI-
MIYHUI psn nepenae He jauiie (Qi3UYHUN PyX,
a ¥ MIMOMMK CMHCIIOBUM KOHTPACT MDK CIIO-
KOEM 1 pyXOM, 3aHETaI0M 1 3pOCTaHHsM, 110 Tap-
MOHIIHO BIUTITAETHCA B 3arajbHy i71€10 TBOPY.

KoHTekcTyanbHi aHTOHIMH — 1€ CJIOBa, SIKi HE
€ aHTOHIMaMH 3a CBO€IO TPHPOJIO0, ajie Haly-
BAlOTh MPOTWJICKHOTO 3HAYCHHS B TICBHOMY
KOHTeKCTl. Takuil TUN aHTOHIMII YacTO BUHU-
Ka€e 3aBISKH aBTOPCHKOMY CTUJIIO ¥ 1HTOHAII,
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10 HaJa€e TBOPY JONATKOBOI IIMOWHU Ta BUpa3-
Hoctu. [TomiceMiyHicTh cHiB 1 0COOMMBO iX 37aT-
HICTB y PI3HUX KOHTEKCTAaX, 3aJIe)KHO Bi MeTado-
pu3ailii, acoIaTUBHOTO CIPUMMAaHHS JIMCHOCTH,
repenaBaTi HOBI CEMAHTHYHI BIATIHKH, BCTY-
naTv B HE3BHYHI BiJHOIIEHHS, «Ja€ 3MOTY Ha
OCHOBI 3aKOHY MPOTHUCTABJICHHS, BUSBISTH HOBI,
HE3BHYHI, OCHOBaHI HA HE 3araJJlbHOMOBHHUX 3Ha-
YCHHSX, BIJIHOIICHHS, MOXJIMBI JIUIIE B OJHOMY
13 HaBEJCHUX KOHTEKCTIB» [5, c. 22].

VY TBOpI1 HaTparIseMo Ha TaKUW BUCIIIB: «A 1€
miopma — o1ie 1 € c60600a, / 60 s BXKE TYT HIYOTO
He Ootock» [4, c. 30]. Tyt TOopMa, sika 3a3BU-
Yail € CUMBOJIOM HEBOJi, OOMEXEHHs 1 BTpaTH
BOJIi, CTa€ JAJsl TepPOiHI MiCLIEM BHYTPILIHHOTO
3BUIbHEHHA. BOHa Bke mepexnina HaOimbIuit
CTpax — OCyl, 3paidy, BTpary KOXaHHS, HEpPO3y-
MiHHS — 1 OLjbIlIe HIYOTO HE MOXe ii 31aMaTh
yn Hanskatd. CBoOo/Ia B IbOMY BUIAJAKY PO3Y-
Mi€ThCS HE K (i3MUHA BOJS, a SIK BHYTPIIIHIM
CTaH, KON JIIOJIMHA B)XE HE MiJBJIaJHA CTpaxy,
KOJII BOHA IIpUHHAJIA CBOK JOJIIO U 3MHUpHU-
nmacsi 3 Hew. ToOTO cmpaBxkHA cBOOOAa JUIst
Mapyci — 1€ He3aJIeXKHICTh AYLIl BiJ CTpaxy
1 6010, HaBITH KO (DI3UYHO BOHA 3aMKHEHA
B CTIHaX TIOPMH.

Y  BucnoBi «Hixto g0 TebGe  He
03BEThCs, / X0U OM ¥ IMOKJIMKajia Koro. / Jlumie
00 cTiHM 00i0’€ThCS JIyHa OJ TOJIOCY TBOTO»
[4, c. 75] Jlina Kocrenko mokasye CTaH, KOJHU
JIO/IMHA B MOBHIM 130J1A11i: HE MPOCTO (Pi3UYHO,
a JQyXOBHO W eMmoIriiiHo. HaBiTe sxmo Mapycs
3aX04€ 3BEPHYTHUCS 1O KOIOCh, il TOJIOC HE
MaTHMe J>KOAHOI BIAMOBIAI — JHINE BiITyHHS
BJIACHHUX CIIiB TOBEPHETHCS Ha3aJll, XOJOIHE
1 mopoxHe, o0OmBmmHCH 00 crinm. Lle oOpas
MOBHOI B1JIIPBAHOCTH BiJl 1HIIKX JIFOAEH, BTpaTH
3B’SI3KY 13 30BHIIIHIM CBITOM.

TyT TakoX CHMBOJNIYHO MIJKPECICHO, IO
Mapycsi 3anumimiacs HAOAWHII HE TUIBKH
3 TIOPMOIO SIK HEBOJICIO, a ¥ 13 BIacHUM OoJemM
1 cmorajamMu — 1 HIXTO He 37]aTeH Hi MOYyTH i, Hi
noromortH. JIyHa, sika TIOBEpTAEThCS, — 1€ CBO-
€PITHUN CHMBOJI 3aMKHEHOTO KOJIa CAMOTHOCTH.

OKcHUMOpPOH — «puTOpUYHa (Pirypa, sKa € Cro-
JY4YEHHSIM JBOX HEMOEJHYBaHUX IMOHSTH, IO
Majau O BUKIIOYATH OAHE omHOTro» [6, c. 374].
JL.I. Manpko Harosmomrye, 1o «MOXHa IOMi-
TUTH, 10 B IIbOMY TIO€HAHHI JBI HOTO YaCTUHU
€ JIBOMa O3HaKaMH OJHOTO siBHUIa» [6, c. 374].
BapTto HarojgocurtH, mo OKCHMOPOH HAJICKHTh
JI0 MOBHOCTHJIICTHYHUX 3aCO0IB TBOPEHHS, IIIO
IPYHTYIOTbCS Ha aHTOHIMII, alie, «Ha BIAMIHY BiJ
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KajgamMOypiB Ta 1HIIOI TPH CIiB, SIKi CTBOPIOIOTH
KOMIYHO-TYMOPUCTUYHUN €(eKT, OKCIOMOPOH
CHOHYKAa€ 4YMTaya /10 TIUOOKOTO OCMHCICHHS
1H/IMB1TyaJIbHO-XY/IOKHBOTO  MIPHHOMY  TIO€]I-
HaHHS HETIO€eHYBaHOTOY [6, C. 374].

Po3misineMo mpuKIagy BUKOPUCTAHHS OKCH-
MopoHy y TBopyocTi JIinu KocTenko, siki 1eMoH-
CTpYIOTh e(eKT KOHTpPAcTy Ta CyHepeuyHOCTH
Ha PiBHI MOBHHX KOHCprKL[lI/I 1 J0moMararoTh
CTBOPIOBATM IIHOII €MOLIKWHI Ta CMHCIIOBI
KOHTPACTH.

B ypuBky «Yyxa nyma — TO THXE MOpe
ciiz» [4, c. 14] OKCUMOPOHOM BBaXKAEMO «THUXE
Mope cii3» [4, c. 14]. TyT noenHaHo cymnepeu-
auBl o0Opas3u: Mope (mopocia, BKpUTa YMMOCh
BelIMKa, 0e3MEKHA IUIOIIMHA; BEIMKA KIIBKICTh
yorochk [3, T. 4, ¢. 802]), Tuxe (CIOBHEHU THIII,
0e3 roJoCHMX 3BYKiB; 0€3 pyXy, HEMOPYLIHHM
[3, T. 10, c. 130], cnmbo3u (rope, cTpakaaHHus [3,
T. 9, ¢. 386]). Lle moenHanHs miacuitoe eexT
MIPUXOBAHOTO OO0 1 BHYTPIIIHHOTO KOH(QIIKTY,
KU MOXe OyTH He IIOMITHUM 30BHI.

VYpUBOK «...)KMBOTO 3 MEPTBHM YB OJHOMY
rpobil» [4, c. 16] € mpuKIaTOM OKCUMOPOHY,
OCKIJIbKA TIO€IHYE TPOTUIICKHI 32 3MICTOM
eJeMeHTH: XuBe 1 MeptBe. Lle cTBoproe obpas,
10 BUKIIMKa€E TIHOOKE eMOIiiHEe Hampy>KEHHS.
VY moenHaHHI UX JBOX MOHSTH PO3KPUBAETHCS
i71est HeTIOTIYHOCTH 200 TPAriYHOI CYIIePEUHOCTH
curyanii. Take MoegHAHHS MiJCUIIIOE KOHTPACT
MIDX JKUTTSIM 1 CMEPTIO, 10 MOXKE CUMBOJII3yBaTH
abcypaHicTh a00 6€3BUXITb.

VY murari «CBara mewanb, medanb 0e3 Tip-
KoTu» [4, c. 29] moeAHYIOThCS CyINEepewInBi 3a
3MICTOM CJIOBA: CBATA 1 1evasb. [leyans 3a3Buyaii
ACOLIIOETHLCS 3 HETAaTUBHUMU €MOLISMH, TOI K
CBSITO — 1€ TIO3UTHBHE, ITiTHECEHE TOUyTTs. Take
MOEHAHHS CTBOPIOE 00pa3, B SKOMY Iedab
HE € BaXXKOIO abo OO0II04Yor0, a, HAaBIIAKH, Mac
TIEBHUM CBITIMH, OYWIITYBaJIbHHI BinTiHOK. Lle
J0J1a€ TTUOMHH €MOIIITHOMY CTaHy, 1110 BUpaXKa-
€TbCS y TBOPI.

HaityxuBanimmii BupaxaibHuii 3acid nportu-
crasnenss y Jlinm Koctenko — anturesa — mpo-
cTa (HepO3ropHyTa 1 po3ropHyTa) 1 ckiaana. s
cTuiicTiYHa (irypa cTBOpeHa 3aBASKH BUKO-
PUCTaHHIO HE TIIbKU JIEKCHYHUX AaHTOHIMIB,
ae i KOHTEKCTyalbHHX 1 MI)KYaCTUHOMOBHHX.
AHTUTE3y HAYKOBIIl TPAKTYIOTh SIK PUTOPHUHY
dirypa, «mo mojsrae y 3yMHCHE MiJKpece-
HOMY 3ICTaBJICHHI [JBOX MPOTHIICKHUX, aje
MOB’SI3aHUX MK COOOIO TIOHSTH, SIBUII, PEUEH,
imer Ta oOpasiB IS MiJACUICHHS BPaXX€Hb, IS
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OinbII0l MepeKoHIuBOCTY [6, c. 367]. «AHTH-
Te3a MOXE OyTH NPOCTOI0 3a YMOBH OIHOTO
MIPOTUCTABJICHHS 1 PO3TOPHYTOO, SIKIIIO BOHA
Ma€ KiJIbKa MPOTHCTABICHh a00 MPOHHU3YE BECh
TEeKCT» [6, c. 367].

PosrisiHemMo Aexinbka MpPUKIAAIB BUKOPHUC-
TaHHS aHTUTE3W B pOMaHi y Bipmax «Mapycs
Uypait». ¥ murari «3pagutu B KUTTI / Jep-
YKaBy — 3JIOUMH, a JIOAUHY — MoxkHa?!» [4, c. 17]
MOETHYIOTHCS 1B TPOTHJICKHI MOHATTS: 3paja
JIeprKaBl K TSHKKAW 37I09MH 1 3pajia JTIOANHI K
MOpAJIbHO HEOJHO3HAYHHUM aKT, 110 CTaBUTHCS
mig cymHiB. lle KOHTpacTHE NPOTHUCTABICHHS
CTBOPIOE HAMpPYTy 1 3MYIIy€ 3aMHUCIUTUCH HaJ
TUM, YOMY 3pajia IepP>KaBH BBAKAETHCS BAKKUM
3JI0YMHOM, a 3pajia OCOOMCTOCTH 1HKOJIM MOXKe
OyTH MEHIUI 3acy/KeHa ab0 HaBITh BUIIPaB/IaHa.

«He Tak Ti Kyni Ko3aky CTpaimiHi, / SK IIie
IoJIcHHE TEKI0 MeTymHi» [4, ¢. 55] mopis-
HIOE /IBa PI3HUX TUNHM HEOE3MEeKH: 30BHIIIHIO,
¢i3nuHy 3arpo3y (Kyiai) 1 BHYTPILIHIO, HCHXO-
JOTiYHY — pYHHIBHY METYIIHIO TOBCSK/IEH-
HOTO XHUTTA. Lle KOHTpacTHe MOPIBHSIHHS ITiJI-
KPECITIOE, 10 MIOJCHHA, Oe3repepBHa METYIITHS
MO)Ke OyTH OUTBII BHCHAXJIMBOIO 1 CTPAITHOIO,
HIXK OYeBHJIHA 30BHIIIHA HeOe3MeKa, aJKe BOHa
BILJIUBAE HAa BHYTPINIHII CTaH JIOIUHH, CTBOPIO-
I04M TIOCTIHHUM cTpec 1 HeBU3HAYEHICTb.

VY psankax «lctopii ) 60 TUIIYTH HA CTOMI. /
Mu x mumiemM KpoB’10 Ha CBOii 3eMIi» [4, c. 94]
TIOPIBHSHO JIBa MIJIXOAHW O HAMKCAaHHS 1CTOPIi.
[lepmra wactuHa — 11e aOCTpaKTHUH, Bimgase-
HUH TpOIEC ICTOPUYHOTO MHUCHhMA, IO BiIOyBa-
€THCSI HA CTOJIi, B yMOBax O€3MEKH Ta JUCTAHIII].
HaromicTe apyra yacTHHa BUPa)Kae peasibHICTh
00poTHOH, KEPTB 1 CTpaKIaHb, SIKi MEPEKUBAE
HapoJ, KOJU 1CTOPisl TBOPUTHCS B OyKBaJIbHOMY
CEeHCl KpoB’10 Ha pinHii 3emui. Lle 3icTaBieHHs
MIIKPECIIOe TIIMOWHY 1 Tpari3M, Mo CTOITh 3a
peanbHUMH ICTOPUIHUMH MOJTISIMU.

BucHoBku. BinHomeHHs aHTOHIMIT BUCTYMa-
IOTh OJIHUM 13 HallBaXKJIMBIIIINX BUJIIB CUCTEMHO-
CEMAHTHYHUX KOPEJSAIIN MK OMHUIIMA MOBH.
[IpoBenene mOCHIIHKEHHS AHTOHIMII, OKCH-
MOPOHY Ta aHTHUTE3W B ICTOPHUYHOMY pOMaHi
y Bipmax «Mapycs UYypaii» Jlinm KocreHnko
3aCBITUMIIO TIMOOKY 00pa3Hy W KOHIENTYalbHY
(YHKIIIOHATBHICTh IIMX 3ac00iB. AHTOHIMIYHI
napu B ii TBOPYOCTI (HOPMYIOTH CMHUCIIOBHIA
KOHTPACT, IO JONOMAara€ BUCJIIOBUTH TOJIOBHI
171€i, YBUPAa3HUTH BHYTPIIIHIO HANPYTy TEKCTY
Y TAKPECTUTH OCHOBHI KOH(ITIKTH: MK T0OpOM
1 3]10M, CBITJIOM 1 TEMPSIBOIO, JKUTTSIM 1 CMEPTIO.
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Oco6muBo BupasHoro B moetuili Jlinu Koc-
TEHKO BHSBUJIACH KOHTEKCTyaJbHAa AaHTOHIMIS,
sgKa 4YacTo 3MiHIOE ab0 pO3IMIUPIOE 3HAYCHHS
3BUYHHUX CJIB IiJ BIUIMBOM JICKCUYHOIO OTO-
YEeHHsI, CTBOPIOIOYM OaraToBUMIpHI XyHZOXKHI
o0pa3u. AHTOHIMIYHI Tapu, TPAAUIIHAHI IS
yKpaiHchkoi 1moe3ii XX CTOJNITTSA, Y TBOPYOCTI
noerecu HalOyBarOTh MIMOLIOro ¢inocodchkoro,
COIIaILHOTO ¥ aKCIONOTIYHOTO  3HAYCHHS.
TumoBi myis ii 1AI0JEKTY aHTOHIMIYHI CJIOBO-
CIIOJTYKH TEPCOHI(IKYIOTh aOCTPaKTHI MOHATTS
W 3aroCTprOIOTH  TICHUXOJOTI3M  MOETUYHOTO
BHUCJIOBY.

OxpemMy CTUJIICTHYHY Hillly 3aiMalOTh aHTH-
Te3a Ta OKCUMOPOH, siki JIina KocTeHko akTUBHO
BUKOPUCTOBYE JUIS Tiepefadi mapagoKcalb-

Jliteparypa:

Modern Philology, 4, 2025

HOCTH JIIOACHKOTO OyTTS, TPOTUPIY BHYTPIII-
HBOTO CBITY JIIOJMHU Ta ApamMaTU3My IiCTOpHY-
HUX nonii. Taki OKCUMOpPOHHI KOHCTPYKLi, SIK
ceama neyanp, abo CTPYKTYpHU aHTUTE3U B PAJI-
Kax TBOPiB, BUKOHYIOTh HE JIMILE EKCIPECUBHY,
a ¥ apXiTeKTOHIYHY (QYHKIIO, BH3HAYaIO4U
3arajlbHU HaCTPId TBOPY.

AHTOHIMISI B pomaHi y Bipmax «Mapycs
Yypait» Jlinm KocTeHko BUKOHYE 1 KOHIIET-
TyalbHy (QYHKIi}0: BOHA IOITIHOIIOE XyJOXK-
Hili o0pa3, cTpykrypye ¢inocodcbkuit mpo-
CTip TBOPY Ta CHIpHUSAE TITHOMIOMY CIPUWHSATTIO
3MICTY. 3aBASIKM IbOMY [TOETUYHE CJIOBO Haly-
Bae 0araTollapoBOCTH Ta 3JaTHE OJHOYACHO
nepenaBaTd OCOOMCTICHHM 1 3arajJbHOJIOM-
CBKUH BUMID.
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AHAJI3 KOMYHIKATUBHUX CUTYAIIIM CHOHYKAHHS
HA MATEPIAJII «COJIOAKOI TAPYCI» M. MATIOC
(YKPATHCBKUM TEKCT I MOTO XOPBATCHbKHM INEPEKJIAJT)

HMackamok Oxcana JlrooomupiBua,

KaHAuAAT (papManeBTUYHUX HayK,

JOLEHT Kadenpy icTopii Ta KylnbTypH YKpaiHCBKOT MOBH
YepHiBeBKOTO HAIIOHATBLHOTO yHiBepcuTeTy iMeHi FOpist denpkoBrya
ORCID ID: 0000-0002-6977-6961

Y cmammi pozenamymo, axumu mosHumMu 3acobamu adpecanmu CHOHYKawoms 00 0ii CniBpO3IMOBHUKA, SIK
0obuparoms epamamuyni popmu 00 MmaKux KOMYHIKAMuUeHUX nompeo, Ky cmpameziio eubyoogyoms. Mame-
pianom docrioxcenns nocayxcuira opama na mpu scumms “‘Conooxa Hapycs” Mapii Mamioc, mosa 2epoig
AKOT — Ye M08a OYKOBUHCLKO20 cella 3 U020 KOMYHIKAMUBHO-NOBEOITHKOBUMU MPAOUYIAMU.

OcHosHy ysazy OY10 npudileHo mum MOSHUM 3acobam, sKi nepedaoms 801bOSUI BNIAUG MOBYS, 3 NOOIY-
HUM QHATI30M penik-6ionosioeil abo negepbanvhoi komnonenmu cumyayii. Iepoi meopy axmugHo nociy-
208YIOMbCAL AK IMNEPAmueom, mak i tio2o QyHKYIHO-CeMAHMULHUMY eKBIBAIeHMAMU, WO 8I0N08idac po3y-
MIHHIO K cumyayii, max i cmpameeii 3 niobopom epexmusnux, Ha OYMKY MO8Ys, MAKMUK Ol QOCACHEHHS
memu. Taxuu ananiz He auwe po3Kpugac bazamcmeo MoSHUX 3acobie 05l NepeOaHHs. CHOHYKANbHOI IHMeHYil
(6 ycoomy ii posmaimmi: 8i0 OGraeanus 00 HAKA3Y), a U OeMOHCmpYE il 0ito, Xati i 8 MOOe, AKOK € XYO0uC-
Hill mexcm. Taxooic ysazy 36epHymo Ha aneisimueHi 3acoou Mo8u, AKi niOCUNIOIOMb CNOHYKAHHA, donomaza-
HOMb 3aKYeHMy8amucs Ha ocobi adpecama i cmagnesHi 00 Hbo2o mosys. Hanpuknao, nputiname y epomadi
BUKAHHS, nepexio Ha mu, enimemu OJis NIOCULEHHS 36EPMAHHI MOWO.

Ananiz komyHikamusHoi cumyayii 0036075€ He iuuie OnUcamu MO8HI 3acoou, 8xcumi 0Jisi 00CACHEHHs KOM)Y-
HIKamueHoi Memu, a U 30cepeoumucs Ha eghexmi ix BUKOPUCTNAHHA, I0CMENCUMU, YOMY came MaK uby008ye
CB0I0 PO3MOBY 2epOll, AKI YUHHUKU GNIUBAIOMb HA MAK)Y KOMYHIKAMUBHY NOBEOIHKY, HACKIIbKU eheKmueHuM
€ BUKOPUCMAHHS MUX YU mMux 3acobieé 601608020 enausy. Texcm “Conookoi [apyci” bacamuii na piznoma-
HIMHI MOBHI 0OUHUYT i3 CEMAHMUKOIO CNOHYKAHHSA, NPUMAMAHHI YKPAITHCLKIL MO8, A MOMY NApanieibHUull po3-
2140 ix nepekiady Ha Xop8amcvbKy 0acHb 3MO2Y NPOAHANIZY8amMU OIUZLKICTNb YUX MOBHUX CUCHIEM 3 HO2AA0Y
epamamuxy anerayii. Yci onucani cumyayii Mod’CHA Maxodic po3enioamu iz no2usdy CMUICMUKU mexkcny,
aosice 8ce, WO CIYHCUMD OJIsL KPAUWO20 CRPULIHAMMN HANUCAHO20, U020 8NIUBY HA PEYUNIEHMA, € RPEOMEMOoM
BUBUEHHS CIUTICIUKU.

Knrwouosi cnosa: xomynikamugna cumyayis, cmpamezis, maxkmuxa, CHOHYKAHHS, 801b08ULL BNIUS, MOBEYb,
aopecam, Xop8amcobKa Mo8d, imnepamus, QyHKYiHO-CeMaHMUYHI eKgisaienmu.

Daskaliuk Oksana. Analysis of directive communicative situations based on M. Matios’s Sweet
Darusia (original Ukrainian text and its Croatian translation)

The article examines the linguistic means by which speakers prompt their interlocutors to act, how they
select grammatical forms to meet such communicative needs, and which strategies they employ. The material
of the study is the three-act drama Sweet Darusia by Maria Matios, whose characters’ speech reflects the
language of a Bukovinian village with its communicative and behavioral traditions.

The focus is on linguistic devices that convey the speaker s volitional influence, with additional analysis
of response replicas and the nonverbal components of the situation. The characters actively employ both the
imperative and its functional-semantic equivalents, which reflects their understanding of the situation and
their strategy in selecting effective, from their perspective, tactics to achieve the goal. Such an analysis not
only reveals the richness of linguistic resources used to express directive intention (in all its diversity, from
pleading to commanding) but also demonstrates their impact, albeit within a modeled context of a literary
text. Attention is also paid to the appellative means that reinforce the directive force, helping to highlight

© HMackamok O. JI., 2025
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the addressee and the speaker’s attitude toward them—for example, the community-accepted use of formal
address, a shift to informal forms, or epithets that intensify vocatives.

The analysis of the communicative situation makes it possible not only to describe the linguistic tools
employed to achieve communicative aims but also to assess their effect, trace why a character structures
their discourse in a particular way, which factors influence such communicative behavior, and how effective
different volitional strategies are. The text of Sweet Darusia is rich in linguistic units with directive semantics
characteristic of the Ukrainian language, therefore, a parallel analysis of their Croatian translation allows
for exploring the closeness of these linguistic systems from the perspective of appeal grammar. All the
described situations can also be considered from a stylistic viewpoint, since everything that serves to enhance
the perception of the written text and its impact on the recipient falls within the scope of stylistics.

Key words: communicative situation, strategy, tactic, directive speech act, volitional influence, speaker,
addressee, Croatian language, imperative, functional-semantic equivalents.

Beryn. CnonykanbHa — (QyHKISE ~ MOBH
€ OJIHIEI0 3 KIIFOUOBUX, & TOMY IOCTIHHO Tiepe-
OyBae B OpOiTI MOBO3HABUMX JIOCIIKCHB: 1 KOJIHA
MOBY OIIMCYBaJIM M BUBYAJIU K cucTeMy (¢op-
MaJbHO-TpAaMaTUYHUN MiAXiM), 1 K 3aci0 KOMy-
HiKaIil 3 yci€o najmiTporo (yHKIiHHO-ceMaH-
TUYHUX OCOOJIMBOCTEH 3 ypaxyBaHHSIM A1HOBHUX
oci6 (iX KOMyHIKaTHUBHO-TpaMaTUYHUX XapakKTe-
puctuk). Came TOMy HAKa30BICTh BXE JOCTAT-
HBO JIOCJI/KEeHA 1 3 00Ky rpaMaTU4HOTO, 1 KOMY-
HIKaTUBHOTO, 1 MParMaTU4HoOro, MpoTe 1 Hajxam
3aJIMIIAETHCS MPEIMETOM 3alliKaBICHHS Yepes
0COOJHMBY TMPEICTABICHICTh K y PI3HUX MOBax
(a TakoX KyJbTypax), Tak 1 B pI3HUX CUTYyalisiX
criikyBaHHs. [IporioHOBaHe MOCTIPKEHHS JTUTIIE
MOTMMOUTh PO3YyMIHHS I1i€i MOBHOI (yHKIIIT
1 3 momIAny 300pa)K€HHS aBTOPCHKOTO 3ayMy
Ta XOIy CIOXKETY (sIK 3aci0 pO3BUTKY MOIi, a HEe
JWIIE KOMYHiKamii), BUKOPUCTaHHS KOMYHIKa-
TUBHUX TaKTHK, TPUTAMaHHUX TEBHIH MicIie-
BOCTI, @ TAKOX JIJIs1 HOPIBHAHHS MOBHUX 3ac001B
nepeJaHHs BOJLOBOTO BILTUBY Y JBOX CIIOpiIHE-
HUX MOBax.

dopmanbHO-TpaMaTUYHUN MIAX1T PO3IIIsAIAB
CHOHYKaJIbHY Kareropito sk cdepy peanizarii
JUIIe Haka3zoBoro crocody mieciora (O. Illax-
maroB, O. IlemkoBcbkwmif). 13 po3BUTKOM (QyHK-
LIHHOTO MIAXOAY CIOHYKAJIbHICTh MOYHHAIOTH
BHMBYATH SIK peajizailito MeBHOI MOBHOI CUTYyaIlii,
yBary 30CepeKyI0oTh Ha IpaMaTU4HIM TpUPOIl
NPUCYZIKA PEYEHb, IKUN (IKCY€e BOJECBHUSBICHHS
MOBIIS CIIPSIMOBaHE JI0 ajpecara. TakuM YHHOM
MaJxiTpa MOBHHX 3aC00iB BOJICBHSIBIICHHS 3HAYHO
PO3IIHUPIOETHCS, TYT ONMUHAIOTHCA M 1HPIHITUBHI
pEUeHHS, PEYCHHS 3 MOAAJIBHUMU MPUCYIKAMHU,
nephopMaTiBaMH, MUTAIbHI CHHTAKCHYHI KOH-
crpykuii (H. Banrina, 1. BuxoBaneus, I1. {ynuxk,
A. 3armitko, M. Kapancbka, O. [loHoMmapis,
M. Ckab, C. Illlabar-CaBka ta inmi). [Ipupona
CIIOHYKaHHS 1 3aco0u 1i mepemaHHs CTaroTh
OKpPEMUMH TeMaMH SK KIAaCHYHHX TpaMaTHK,

Tak 1 crmemiaapbHuX mociimkeHs (JI. bepexan,
C. Mscoenosa, JI. Ympuxina, H. IlIBuaka Tta
iamri). Ilome mocmikeHb OXOMUIIO 1 Tpama-
TUYHI OCOOJIMBOCTI KaTeropii HaKa3oBOTO CIIO-
co0y, 1 PyHKIIIHHO-CEMaHTHUYHI XapaKTEPUCTUKH
MOBHHX 3ac001B TIE€pelaHHsS CIOHYKaJIbHOCTI,
1 CEeMaHTUYHI BIATIHKH CaMOTO BOJICBUSBJICHHS
3 OMKUCOM HANMOUIMPEHININX crnocobiB (ikcarii:
BiJ OjaraHHs J0 KaTerOpU4yHOi BUMOTHU. Takox
MaeMO BX€ W Mpaii 3 OMHUCYy MOBHHUX 3aco0iB
cnoHykaHHsi B piHux moBax (Y. KanTtopumk,
E. Komopogceka, 1. JIucakosa, T. BecenoBchka),
1IoIpaBaa, TyT PO3MISIHYTO MparMaTuky CIOHY-
KaJlbHUX MOBJICHHEBUX aKTiB B MOBaX HiMeIlb-
Kilf, monbchbKili Ta pociiicekiid. [Ipore mpari
3rajlaHux JOCTIIHUI e pa3 3BEpPHYJIH yBary
Ha OCOOJMBICTh BHUSIBY CIIOHYKaJbHOI 1HTEHI]
B Pi3HUX MOBAaX, a 3 HUMH i KyJIBTypax.

MeTta HAmIOro AOCJiIKeHHSI — TPOaHai-
3yBaTH poJib MAPKOBaHUX MOBHHX 3ac001B CITO-
HYKaHHS B KOMYHIKaTUBHHX CHUTYaIlisIX BOJbO-
BOTO BIUIMBY, & TaKOX BHUIIAJKU BXKUBAaHHS 1X
TpaHC(OPMOBAaHUX BapiaHTIB Ta (yHKIIHHO-
CEMaHTUYHHMX €KBIBAJICHTIB, 3 MOPIBHIHHAM IX
nepeksaaay Ha XopBarchbky MoBy. OkpecieHa
MeTa mependayae po3B’S30K TAKUX 3aBJaHb:
1) onucaru QyHKIi MOBHUX 3aCO0IB CIOHY-
KaHHS B KOMYHIKaTHUBHUX CHUTyaIliX BOJIEBH-
ABJIGHHA, 2) 3’scyBaTH, sK BuOpaHa ¢opma
JUISL TIepe/laHHs CIIOHYKaHHS BIJIMBA€ Ha PO3Y-
MIiHHSI TIOJid 1 PO3BHTOK CIOKETYy, 3) HaJaTH
GbyHKUIHO-IparMaTU4yHy XapaKTEPUCTUKY
BUKOPUCTAaHUM MOBHUM 3aco0am, 4) mojaatu 10
KO’)KHOTO BHUKOPUCTAHOTO 3ac00y CIOHYKaHHS
HOTo mepeksiajl XOpBaTChKOI MOBOIO 3 KOPOT-
KM KOMeHTapeM. JlociimkeHHs nependayae
3’sCyBaHHS POJi MOBHHMX OJMHHIIb, IO IEpe-
JAI0Th CIIOHYKaHHS, B CIOKETI XYJOXKHBOTO
TEKCTY (CKJIaJHOTO SIK 32 HallMCaHHSM, TakK 1 3a
CIIPUMHATTAM) Ta OCOOJMBOCTI iX TMepexiIaxy
Ha XOpPBaTChKY MOBY.
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KoMyHikaTuBHI cuTyalii cmoHykaHHs (BoJje-
BUSIBJICHHS) HAINpOYy[ TOMIUPEHI Yy CILIKY-
BaHHI, aJUKe TependavdaroTh MepelaHHs BIUIMBY
MOBIl Ha ajpecara, TOOTO 1€ MOBHMH 3aci0d
Kooreparii JIAChKOI MISUTBHOCTI. A OCKUIBKH
JIOAMHA — 1CTOTA CYCIUIbHA, TO JUIsl HE1 BAXKIIUBO
BMITH TIATPUMYBATH 3B’ 130K 3 1HIIMMH WICHAMH
CIIIILHOTH, a TAKOK BIUIMBATH Ha ITOAli, sIKI BiJ-
OyBalOThCSl y CBITI 30BHIIIHBOMY, Yepe3 BOJIBO-
BUH BIUIMB Ha CHiBpo3MoBHHMKA. Came TOMy BCi
BHUBYEHI Ha CHLOrOJHI MOBHI CHUCTEMH MAalOTh
y CBOEMY apceHali 3aco0U JUIsl CIIOHYKaHHS, 1110
MIPOJIEMOHCTPYBAJIM Y CBOEMY JOCIIJDKEHHI Ha
npuknani imoepatuBa O. Bonoain 1 B. Xpakos-
CBKHIA, TaK camMo SIK MOBaM BJacTHBa MiI(yHK-
mis anensuii, mpupony sikoi ommucaB M. Ckao,
sIKa BOKJIMBA 11 KOMYHIKaIli1 3arajgoM (MOXeMo
3arajgatv MOBHY (pyHKIito anensiii, 3a K. brome-
pom, abo QyHKIIi0 BIUIUBY, 3a E. Cemnipom).

“Cononka [lapycsa” Mapii Marioc mnoen-
Hye B coOi Oaratuii aBTOPCHKUN TEKCT, SKHIA
YacTO 3allOBHIOE MOBYAHHS TOJIOBHOI TepOiHi,
MOJICKYA MOXE CIYTyBaTH TMPUKIAJOM BHY-
TPIIIHBOTO MOBJICHHS, Ta PEIUIIKK MdiaJioriB,
SK1 CTEMaNbHO TOACKYIH BHAUICEHO KYpPCHBOM
(3arajyioM KypcuB BXKMBaHO B TEKCTI 1 JIJIs TTO3HA-
YEHHS] CEHCOBHUX CIIiB, HANIPUKIIA] KOHpema, siKa
€ Tpurepom ais repoini). Came Taka He3BHYHA
CTPYKTypa OIOBiAi Jala MiACTaBH HA3UBATH
TBip poMaHoM-apamorto [1, c. 207], a ioro moBa
iKaBa JJig TOCTIIKeHb HE JIUIIE KOMYHIKaTHB-
HUX CHUTYAIli} sIK MOJIEJIeH CITUIKYBaHHS, a i 0CO-
OIMBOCTEH MOOYI0BM KOMYHIKAaTUBHOI CTpaTerti,
nigdopy TaKTUK, a BIATaK 1 MOBHUX 3aC001B IS
YCHILIHOI peaii3alii Hamipy.

Ha nymky O. CeniBaHoBOi, ‘“‘KOMyHiKaIlis
€ TIPOIIECYaIbHOIO BEITUYHHOIO, TOJI SIK KOMY-
HIKaTUBHA CHUTYyallld Ma€ CyOCTaHI[IOHAIbHHUI
xapaktep. KomyHikaTuBHa cutyarisi mnepemda-
yae BpaxyBaHHS pPI3HOMAaHITHUX XapakKTepuc-
TUK yYaCHUKIB LIbOTO MPOIIECY, CaM TEKCT, HOTO
IHTpenpeTalii 3 oAy YCTaIeHHX HOPM KOMY-
HiKaIil B MEBHOMY COIliyMi, Tpaaulliif, cUTya-
TUBHUX YHHHHKIB TOIIO. J[OCHIMHUIA CITYIIHO
BBaXKAa€, 110 “KOMYHIKaTHBHA CUTYyallisl € OHTO-
JoTiyHOI0 (PpOopMOIO OpraHizailli KOMYyHIKaTHB-
HOTO TIPOIIECY, SIKa XapaKTEePHU3YEThCS 3aMKHe-
HICTIO, IUTICHICTIO, TUHAMIYHICTIO” [3, c. 567].
CyTHICT KOMYHIKaTUBHOI CHUTYyalii pO3KpUBae
JI. MaryceBuu, 3a3Hadarouu, L0 cama CHUTya-
1ist, Oyyud “BUXiTHUM (DPaKTOPOM CITIJIKYBaHHS,
“CHIOHyKa€e JIIOMHY J10 KOMYHIKaTUBHOI B3a-
emMofii”’, “BU3HAa4Ya€ KOMYHIKATHBHY TOBEIIHKY
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MOBIIS, CITIOCOOU peani3allii Horo KOMyHiKaTHB-
Hol iHTeHuii” [2, ¢. 135].

Tekct “Conozxoi [lapyci” micTuTh pi3Hi Bapi-
amii KOMYHIKaTHBHHMX CHUTYyallild CIIOHYKaHHS:
B1JI IPSIMOTO BOJICBHSIBJICHHS, TIEPEAAHOTO IMIIe-
paTuBOM, /0 HENpPSIMOTO, 3aByaJlbOBAaHOTO IiJ
eMOIIHHNK TUCK. BapTro BiI3HAYUTH BMIHHSA
MUCbMEHHUIl BUKOPUCTATH MPUUHATY TMOMiXK
CUTBCHKUX JTIO/IeH KOMYHIKATHUBHY TPAIHUIIIIO TSI
XapaKTepUCTUKHU repoiB. Hampukian, roBoputu
OJTHE 3 OJIHMM Yepe3 MOollaHHe “BU~ TMepeaaHo
He JIMIIe Yyepe3 BIAMOBIIHOI pOopMH 3aiiMEHHUKH
YM J1€CNIOBa, a 1 OMHCAHO B aBTOPCHKOMY TEK-
CTI1 II0JI0 IBOX OCHOBHHX T'€pPOiB TPETHOI IpaMH:
“Lle, dinpasdu, 6 ixHbomy ceni He OUBHO, Koau O
6oHa npocmo Ha “su’” Kaszana, AK yci iHWi 2as-
Ouni. A mo s 2o6opumuv — HiOU me “6u’” cmakye,
i nepexcosye, i po3enaoicye, i Nepekoyye Mixc
3y0amu, K CON00KY agpuHKy uu oxcumy. Yoice 3a
00He ome 36epmanHs He 00uH Ou 3aepio il deco
nio obopozom yu 6 epumydomy nomoyi’. lle e
pa3 3acBiguye 0araTCcTBO TEKCTY “‘IpamMH Ha TPU
KUTTS” U1 KOMIUIEKCHUX MOBO3HABUYMX JIOCIHI-
JDKeHb. Y CTarTi PO3MISHEMO JIMINE CHTYarlil
KOMYHIKalli MK FeposiMH, MEIIKaHISIMH ceja
Ta Kpar, OMUHYBILY I[IKaBYy JJI51 BUBYCHHS TEMY
CaMOCTIOHYKaHHS MiJl 4ac BHYTPIIIHHOTO MOB-
JICHHS, TAKOX 1032 HAIIOK YBAro 3aHINaThCs
CUTyallii, KOMU JDHKEpEJIOM CIIOHyKaHHS Oyiu
€HKaBEe/iBIli, OCKUIbKH TOM THIT KOMYHIKaTUBHOL
MOBEIIHKH TMOTpeOye OKPEMOTO IOCIIKCHHS,
a TaKOX MPEJICTABHUKHA PYMYHCBKOT BIIJTH.

— Bu, Oooxitixo, Hawo yi pywHuxu Kynyeme?

— Ax nawo? Iosza Hopuuxy comyiocs.

— Ta we pano eam, biimecs boea!

— Hixonu ne pano dymamu npo 3aempa. bos-
mucsa boea 3a woce Opyee mpeba, a He 3a ye.
Tax wo 1 eam padio. Kynylme DYUIHUKU, NOKU
€,_00 mooce ne oymu. — Vi Odokipko, zasto
kupujete rucnike? ... bojte se Boga... Nikad nije
rano misliti o sutra. Bojati se Boga zbog necega
drugoga treba, a ne radi toga. Tako da i vama
savjetujem: kupujte si rucniki dok ih ima, jer
moze ih nestati... llpuknan THMOBOi cuTyaril
CIIOHYKaHHS 4epe3 MUTaJIbHE PEYCHHS (BOHO
TYT Hje 1ie 1 sK movyarkoBa ¢pasza 3 (QyHKIIE
‘3aJlydeHHsl 10 po3MoBH’) 3 BokarmBoM (Ojmo-
Kiiiko), BUTYKOBY (hopmy (6iiitecs bora), npen-
MKaTUBHUH MPHUCIIBHUKU HEOOXiAHOCTI (Tpebda),
nepdopmaruB (pajro), HAKa30BHM CIOCIO Ji€ec-
noBa (kymyirte). BIiATIHKY KaTeropuyHOCTI
JIOJIa€ TOABIMHE 3allePEUCHHS: HIKOJIU HE PaHo. ..
Takox HaBeIEHUH YPUBOK € MPHUKIAAOM OTHX
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BUJIIJICHUX KYpCUBOM DEILIiK, SKi HaJal0Th TeK-
CTOBI edeKTy Apamu. Sk 6aurMo, nepexsiaa Mic-
TUTH Ti caMi rpamMaTtuydHi GOpPMHU 1T CTBOPEHHS
CIIOHYKAJILHOTO JIUCKYPCY.

[Tpuxnan crpareriunoi moOy0BH KOMYHiKa-
1ii, y SKii MOBEIh 3aJICKHUN Bij agpecara, po3-
[JISTHEMO Y HACTYITHOMY YpPHUBKY.

Tomy 3ae21c0U MidC CilbCbKUM pPOOOMOOAs-
yem i Lleuukom eiodysanacs npubIu3HO 0OHA-
KO8a pO3MO8a:

— A yu ne nputiwios bu mu, 16anxy, 6 noneoinox
0o rowinna? Tpaeu nepecmorwioms, a Kocaps
3Hatumu mpyoHo [...]

— Hy, mo npuxoou, arobduti leauky, y 6i6mopokx.

— E-e-e, Hi, 6i6mopox — HanacHuili OeHb.
Y oopoey y eismopox imu He MOJiCHA.
A KowlinHs — mo maxodc dopoea.

— A 6 cepedy?

— A cepeda — nicua onuna. A s 106110 puby.
Y sac pubu mooice ne oymu. A sx €, mo ne maxa,
Ak mpeba. Tax wo e cniwims y cepedy KOCUMu.
Abo kocimb 6e3 mene.

— Isane, mo nputioews y uemeep?

— V yemeep mouno wo mi. Y uemeep maio
eonumucs. To maxkooc eenuxa poboma. A mam,
ousimucs, edce n’amuuys. A 6 n’smHuyO Kiu-
kam 6 Illempawi Ha 6ecinii Mon00020 30u-
pamu 00 wnody. B cybomy maro iimu 0o mono-
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OKpecnuiacsi, MOBEIb BHKOPHCTOBYE iMIIepa-
THUB (npuxoou), TOM’ IKITYI0YH HOTO 3BEpPTaHHIM
3 emitetoM (no6utl). Binrak 3HOBY NHTajbHI
KOHCTpyKIIii. [likaBumMu € MOBHI 3acoOu, Tifi-
OpaHi ajmpecaToM JUisl BIIMOBH: OKPIM €MOIIiii-
HO1 iH(opMaIlii mpo Ba)XKWi Y1 HaaCHUM JCHb,
€ 1Ie caM03000B’sI3aHHA ajapecara, o(hopMIIeHI
yepe3 JOMOMDKHE JIECIOBO Maro, 110 CTBOPIOE
edpekt, HIOM anpecar mnepedyBae miA NPUMY-
COM BiJ] TIEBHUX 3000B’s3aHb 4M MOMiH. Takox
OaunMo B perutikax [[Budka ¥ mpoxiOiTHB, BHKO-
PUCTaHUI B TEXHILl ‘“pO3WICHYBaHHS TEKCTY
(mapuensiiro), o BiAMOBiIa€ PO3MOBHOMY CHH-
Takcucy: Tax wo He cniwimo y cepedy KOCUMU.
Abo Kocimb 6e3 meHe, MIACUICHY IEKCUYHUM
noBropoM. Lle onuH 13 BUIIB MaHIMYJISIII].

[opiBHsiiMO, sSiIK BUOYJJOBY€ TAaKTHUKH CIIOHY-
KaHHs [[BUYOK y pO3MOBI, Jie BIH 3aJI€KUTH Bij
ajpecara:

Monoouii ookmop y 6inomy xanami, ycmixa-
H0UUCH ) PIOeHbKULL 8YC, 00820 OUBUBCS HA YYOHY
napy, a 0ani ckazas:

— Cryxaro eéac, wanosHuli.

— Bona He muima, — poseepnyecs lean 0o
lapyci i matidce cunomiys nocaous ii Ha cmi-
Jeyb Haenpomu 0oKkmopa. — Ane oHa He 2080-
pumb. A xouy, wob eu max 3poouu, wod eoHa
Mmoena eoeopumu. bo i 6onums eonosa 6i0

ouui. A na ye makodxc 0osei 36opu. Tax wo,
subaucume, Moowce, nputidims _mene Haumamu
00 KOWIIHHSA HA MOU mudicoenb. Ane ne 3 nomne-
oika, 60 noHeodilOK — MANCKUUL Oenb... — A ne bi

li ti, Ivice, doSao na koSnju?... — No, onda dodi
Ivice, u utorak... — Na put se u utorak ne moze
i¢i... — A u srijedu?... — Tako da ne zurite kositi

u srijedu. Ili kosite bey mene. — Ivane, dakle
do¢i ¢e§ u cCervrtak? ... U cCervrtak se moram
brijati... A onda je, gle, ve¢ petak... U subotu
trebam 1¢i do mlade... Tako da, izvinite. Mozete
do¢i mene unajmiti za koSnu za onaj tjedan...
Sk Gaunmo, Bci rpamMaTtudHi (HOpMHU MepeKIamy
BIJIMIOBIJJAIOTh T'PAMAaTUYHUM XapaKTEPUCTHKAM
opurinaity (HaBiTh (POPMAIBHO CXOX1): MUTAJbHI
KOHCTPYKIIii, BOKAaTHB, OJaTKOBE JI€CIOBO i3
CEMaHTHKOIO ‘3MYLIEHHs, 000B’SI3Ky’, TPUCITIB-
HUK mpeoa.

Orox Ta3ga IMOYMHAE CIIOHYKaHHS dYepe3
NUTaJIbHE PEYCHHS 1€ ¥ 3 YMOBHOIO YaCTKOIO OU
(Takuii croci® BOJLOBOTO BILIUBY BUKOPHCTOBY-
I0Th JI0 aJpecara CTapIIoro 3a BIKOM YH BUIIIOTO
3a CTaHOM a00 Big SIKOTO MOBELHL 3aJIEXKUTh
cuTyaTuBHO). Lle q0BOMI M’Ke CIIOHYKaHHS, 1110
cripuiiMaeThesl K mpoxaHHs. Komm Oecina Bxe

moeo. — I noknas na cmin 00Kmoposi 08i Opumobu
i HOBEHbKULL WeCTNUSPAHHUL HANUTLHUK.

— Ta-a-ax, — O0okmop ycmag i3-3a CMONY
i cie — KoNiHO 8 KoniHO — nepeo [apycero. — A mu
xmo? — 3anumae leana.

— Ax xmo? Jhoouna! lean! — 30usysaecs
I[suuox. — Bu ousimvbcs Ha uei, a nHe Ha meHe.
A xou i auxo, 60 mar npupocaull A3UK, dne
2080pI0, A 8OHA BCE PO3YMIE, T Y€, ane MOSUUMDb.
A su, poskazyeanu niode, macme mym SKULCH
2INHO3... abo wock supidxcme i, 60 MeHe Modice
He cmamu, mo xmo i nomodce?.. — Slusam vas,
posStovani... Ja Zelim da Vi tako napravite da ona
moze govotiti... Pogletajte nju, a ne mene... A
vi, rekli su ljudi, imate tu nekakvu hipnozu... ili
joj nekaj odrezite, jer mene moze vise ne biti, i
tko ¢e njoj pomoc¢i? Y mepekiai 3HOBY MaeMO
IUJTKOBUTY BIATOBIAHICTH TpaMaTUIHUX (hopMm.

HaBenena cutyamis 1ikaBa KOMYHIKaTHB-
HOIO TIOBEIIHKOIO JiKaps, SIKUH 3BEPHYBCS [0
YOJIOBiKA, ITHOPYIOUM JKIHKY, 1 HIBHJKO IeEpei-
OB Ha “TH”, @ TaKOX 3MIHHUB CBOIO ITO3HI[IIO
B MpocTtopi mono BiaBimyBawiB. st aBropa
OyJI0 BaXKJINBO BKAa3aTH, HACKUTBKHU OJTM3BKO JOK-
Top ciB A0 Jlapyci, HaTSAKHYBIIM TaKUM YHHOM
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He Ha TypOOTy, a Ha TparHeHHs JIOMiHYyBaTH.
[[Bu4oK, HaBiTh NepedyBaroyd B MO3UIIT MPO-
Xa4a, CIIOHyKae uepe3 MIeciIoBa HAKa30BOIO
crocoly, YiTKO NPUTPUMYIOYHCH ITOMIAHHOTO
“BU”, MOM’SIKUIYIOYM TPOXAaHHS amesiero 10
CJIaBM JIOKTOpa MOMDX JIOfeld Ta MOTHBYBaH-
HSIM CBOTO 3BEPHEHHSI XMTKOIO JKUTTEBOIO MO3U-
niero Jlapyci B pasi ioro, IBana, 3HukHeHHs. Lle
TUTIOBA CHUTYAIlisl IPOXaHHs, BXXKUBaHA JIs CIIO-
HYKaHHs ajpecara, SKUi € COIlaJbHO BUIIHM
Bim MoBI. Takox [[BHuok croHykaB uepes
CKJIQIHOMIAPAIHY KOHCTPYKIIO METH, 31 CIo-
JYYHUKOM 00O, MOETHABIIU i 10 ‘s xouy’: 1
dopma iHGAHTUILHOTO TIPOXaHHS, IO BKa-
3y€ Ha IICUXOJIOTIYHUN piBeHb Tepost (B XOmi
OMHCY MOAANBIINX i yYaCHUKIB 1€l cuTyaii
yce JOMOBHUTKCS iX HeBepOaIhbHOK TOBEIiH-
ko10). KomeHTyBaTu BUKOPUCTAHHS WAHOBHUU
JUIsT Ha3WBaHHS CIIBPO3MOBHHKA HE Oynemo,
OCKUIBKH BOHO YaCTKOBO BITOBIA€ MPUUHSTIN
QyMIIi PO HE HAATO MO3UTUBHE CTABIEHHS [0
TOTO, KOTO TaK HA3MBaIOTh, OCKIIBKUA Mae€ cap-
KaCTHYHHI a00 GaMibipHUAN BIATIHOK.

3HAXOAMMO y TEKCTi ¥ CIIOHYKaHHSI 10 CIiJIb-
HOT il (1uwimo), MO BaKIUBO ISl TTOPIBHSIIb-
HOT YaCTUHU POOOTH, OCKUIBKH XOpBAaTChKa MOBa
TEX Mae€ ClelialibHe 3aKiHYeHHs Ul J1leciioBa
HAKa30BOTO CMOCOOY Mepiioi 0CoOM MHOKHHHU:
ostavimo, Tak caMo K TpaMaTU4YHa cUcTeMa Iiiel
MOBH TeX 30eperiia KIMYHUHA BiIMIHOK (1[0 BXe
OaywiIM 1 B MPUKIIA/Il BUIIE).

— Mamip booxa, ma 6éona nputiwinia monu-
mucs! B’axcimo ii, Mapiiio, éona nuw éac 0o
cebe nionycmumv! — kpuuana 3 bepeca Bap-
eapa-3noditika 00 /lapycunoi cycioku, poamaxy-
10U CKPYUEHUM WHYPOM 8i0 OLIU3HU.

Mapis 0oszo ousunacs, sik Hapycs iz 3aniio-
WeHUMU ouuMa Xuaumaemocs 3 00Ky Ha OIK,
3aUUO0BWU NO 2PYOU Y IbOOSIHY 800Y, | Hapeumi
MUxo cKazana:

— Jluwimo ii, monoouyi... Bouna Hiuoeo cobi ne
3anodie. Ax boe dacmwb, mak i 6yoe. I He mpeba
i 6’s13amu, Bapeapo. Kpawe nios’aocims coobi
AZUK _mMuM_wHypom... Po3xodimbca no xamax,
JHCIHKU, a 5 mMym mpOXu NOCUONHCY KO20 CONOO-
Koi /lapyci ma i cobi nidy 00 c6020 0ypHO20... —
Vezite je Marijo... Ostavimo je, Zenicu... I ne
treba nju vezati, Varvaro. Bolje podvezite sebi
jezik tim Strikom... Razidite se ku¢ama, Zene,
a ja ¢u tu malo posjediti kraj sladke Darice pa
budem otisla svom glupana... 3HOBY & Takum
¢ikcyemo dopmanbHMIA 30ir TpamMaTUYHUX (popm
CJIIB, SIK1 IEPEAIOTh CIIOHYKAHHS.
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g cuTyaris TakoxX € MPUKIAAOM, K T01a-
I0Th JJpaMaTH3My OMOBi/II BUTYKH Ta aKIEHT Ha
MIPOCOIMIIL, TOTYYECHHSI CEHCOPHU3MIB (Ousunacs,
JIb0OANA), & TAKOXK BMIHHS MOBIIS BUOY/IOBYBaTH
CUTYyallll0 BIUIMBY Ha pPIBHUX c001 ajpecaris:
B/l 3aKJIMKYy JO CHUIBHOI Aii, 4epe3 amessiiiro
1 pi3Ky BIZIMOBY KOHKPETHOMY aJIpecaToBi 0
CaMOCITOHYKaHHS.

BukopuctanHs CHOHYKaJbHOI YacTKu abo
BUTYKY JIOJ[a€ AMHAMI3MY caMiii pO3MOBI:

Veeuepi Cnasko 6yuwysas na noosip i’ i puxas,
aK Oyeaul, uepe3 mapkan 00 Jlapyci, wKipaui
302HUNI 3Y0U.

—ypual!! lypua, a yroyi ne xouew? Ha mo6i
uroyro! Ha yroyrw! — i kunye scmenro bapbapu-
cok nio cami xamui 0eepi — Evo ti bombona! Evo
bombona!

...ma Xmocb 13 WKIIbHUKIE NOCMIOBABCS
muxo: “Aou, conooka [lapycs 3108y Kynamucs
tuoe”. 3a wo He paz Odicmasag NOMUIUYHUKA
8I0 IHUWO020 WIKIIbHUKA, MPOXU PO3YMHIUO20 8i0
cebe — “Evo, slatka Darica se opet ide kupati.”
[{ikaBo, 110 CIIOHYKAJIBbHY YacTKy Ha 1 JiaJek-
THUN BUTYK aOu TEPEKIAJEHO OJHUM CIOBOM —
evo, o 03Havae “ocv” abo “Hymo”.

[Torposa sik 3abopona aii: “Haii naiasae 2ao
npoxnamui! — kpuuas n’anut Cnasko Ha 6cro
oKkpyey. — A xmo 3pobumsv He NO-MOEMY, CAM
oyoe y cmasy oicabie nosumu!” — Nek’ pliva
gad prokleti! — kricao je pijani Slavko po cijeloj
okolici. — A ko ne napravi kak sam rekao, sam
bude u jezeru Zabe lovio! V miit cutyauii MoBerp
BHKOPHUCTAB JIAJICKTHUH BapiaHT (GopMOTBOpP-
4oi yacTKu (He)xati, sIKy BUKOPHCTOBYIOTH IS
TBOPEHHS TPEThOOCOOOBUX (HOPM MapagurMu
Ji€cIoBa HAKa30BOro crmocoly (SK CTBEPIKY-
I0Th TPUXWIBHUKKA 3allOBHEHOCTI BCIX 0CO-
OOBMX TO3MWIINA I[LOTO CIOCOOY, HANPHUKIA,
B. Bamenko, M. IBuenko, M. Jleonosa) abo
OakaJbHOTO (SIK TiayMauaTh L€ BUJ BILTUBY
O. Icauenko, B. PycaniBcekuii, M. Ckab). Mu
JOTPUMYEMOCST JTyMKH, IO JJisi iMIepaThBa
BaXUIMBOIO € ameysIis 70 Oe3mocepenHboro
BHKOHABIIS CIIOHYKYBaHOi [Iii, TOHI SK HasB-
HICTh TPeThOI 0COOM 3MEHIIy€e CHUJy IHTEHIII,
3HIDKYIOUM MOXJIMBICTh BUKOHAHHS CIIOHY-
KaHHfA, a TOMY Taki KOHCTPYKIIi MepeaaroTh
nito 6axkany. Came ix 6arato y BHYTPIIIHBOMY
MOBJICHHI I'epoiB, ajie e Oy/ie HACTyIHHUM eTa-
noM pociikenns. IloBepratounce 10 HaBene-
HOTO YPHUBKY, 30CEPEIMMOCS HAa MapKepax CIIo-
HYKaHHS: KOHCTPYKIIS 3 HAll 3BYYHTBH SIK OIHC
CUTYaIlii, sSIKOi BUMarae MoBeIlb, a 1100 PEeIHITi-
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€HTHU HE Barajmcs y BUKOHAHHI, JOJAHO 3alisi-
KyBaHHs, 0()OpMIIEHE JIIECTIOBAMU MailOyTHHOTO
yacy 1 3ailMEHHMKaMHU, SIKi B3sUIM Ha cebe QyHK-
I[iF0 YITKOTO OKPECIICHHS BOJI iHIIIaTopa i 0coom
MOYKJTMBOTO BUKOHABIIS.

TekcT mepekiiay MICTUTh Ti caMmi rpaMaTH4HI
dbopmu, MmO W OpUTIHAT: KOHCTPYyKIii 3 nek’,
3aliMEHHMKH, JieciaoBa y (opmi MailOyTHHOro
qacy.

BucHoBku. OTOX NpoBeCHUI aHAII3 CUTY-
alii cnonykasss 3 TBopy M. Marioc “Conoaka
Japycs” 3acBiauuB, 1110 KOMYHIKaTUBHA CTpaTe-
it MOBIISI 1711 JOCATHEHHS €()EKTHBHOTO 3aJTy-
YeHHs ajpecara J10 BUKOHAHHS OYiKyBaHOI Aii
norpelOye ohOpMICHHS TaKTHK 3 JOTPUMAHHIM
NPUAHATUX Y NIEBHOMY MPOIIAPKY CYCHUIBLCTBA
HOpM (TUKaHHS, BUKaHHS, NEBHI (OpPMH BOKa-

Jlirepartypa:

Modern Philology, 4, 2025

TUBA, CIIOHYKaHHS Yyepe3 3auTaHHs, YMOBHICTb,
IMITIepaTuB, MiApsSAHE MeTH). Takuil JoKjIai-
HU po30ip 3 KOMEHTYBaHHSAM BHOOpY Ti€i uu
Ti€l rpamMaTu4yHOi (GOpMH JT03BOJIUTH YKIIACTH
KOMYHIKaTUBHO-TIOBE/IIHKOBY MOJENb KOXKHOTO
BHITAJIKy Ta BUBYUTH, KI MApKEPH CIIOHYKAHHSI
MOXYTh CTBOPUTHU Oap’ep B KOMyHIKamii. Sk Mu
BXKE 3a3Hayalid, TUIAHYEMO JOCTIAUTH OCOOIH-
BOCTI CIIOHYKaHHS i IHIOUX TepoiB Li€i apamu,
Kl TOCITYyrOBYBalUCS CBOIMH KOMYHIKaTHB-
HUMH CTPATETisIMM Ta MPOKOMEHTYBATH BiJIMiH-
HOCTI, IX IPUYMHH 1 BIUIUB Ha peuuIieHTiB. Po3-
ST KOHCTPYKINH Tepekyaay Ha XOpBATCHKY
MOBY 3aCBIJYMB HEUMOBIpHY OJM3BKICTh Tpa-
MAaTHUKH CIIOHYKaHHS (aressiii) HallluX MOBHUX
CUCTEM, X JI0 TOTOKHOCTI 3aKiHYE€Hb IMIIepa-
TUBHUX (HopM.
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®EMIHICTUYHI AHTUYTOIII B YKPATHCBHKIN
TA KAHAJICHKIHN JITEPATYPAX

demenko ITaBiao Borogumuposuy,

acmipanT kadeapu 3apyOikHOI TiTepaTypu

OpnechKoro HaIioHABLHOTO YHiBepcHTeTY iM. [. [. MeunnkoBa
ORCID ID: 0009-0007-2058-2094

Y ecmammi npoananizosano pomanu M. Emeyo «Onogios cayacnuyiy ma I. Pozoodymoxo «JICH» sk gpemi-
HiCmMuyHi anmuymonii, nanucani xcinkamu. Ilpeocmasnuxamu heminicmuyHol KpUmuKky i03HAYAI0Ch BU3HA-
HH3L JCIHKOIO c80€i 8mopunnocmi, menuiosapmicmocmi. Tomy ananiz maxoeo obpasy y aimepamypi, cmeope-
HIll JHCIHKAMU, cmas 06’ ckmom 00CIONCeHHS. 3a3HaueHo, Wo eMiHICMUYHUM AHMUYMONIAM NPUMAMAHHA
KpUMuKa menepiuiHix yiHHocmeti/ymos, npomucmagieHHs Cy4acHo20 CYCRilbCmed YMOBHOMY MAUOYMHbOMY),
BUBHAHHS YON0BIKA NPUYUHOIO HUHIWHIX COYIANbHUX He2apa30i8, NPeOCMABIeHHs JCIHOK He MINbKU PIGHUM
YonosiKam, aie i K meopyie ceoci doni. Biosnaueno enius ¢hinocogpcokux ma penicitinux KoHyenyit cbo-
2o0enns ma 3MI, mepexci Inmepnem, coymepedc Ha OpMYBAHHI 3AKPUMO20 NPOCMOPY AHMUYMONIYHO20
c8imy, nOOiNeH020 Ha KAcmu, 3aKpumoz0 ma izonb08aro2o. Ilpocniokosano noeoHanusa puc anmuymonii ma
JHCIHOUUX POMAHIB V NAOUWUHT MEKCMI6 DeMIHICMUYHUX aHMUYMONIU, meMy 81a0U YON08IKA HAO JHCIHKOIO, K
nposionoi' y heminicmuynii aumuymonii. /{is 6 060x meopax i00y8acmvbCs 8 nAMpiapxaibHOMy CYCRilbCMEI,
0e JiCIHOK NPUSHIYYIOMb, YeHMPAIbHOI Memagopoio Yybo2o npueHivenHs € 3amosyysanna. Ilampiapxanvhe
CYCRiIbCMBO, NEePeBAdN’CHO YON08IYe, 300padicene AK MOmalimapHe, HACUIbHUYbKE, WO NPUSHIYYE Ma HIBeN0E
JICIHKY, pobumb il 3a71elCHOI0 Ma NIOBAAOHOI0 YON0BIKOGL. 3aKpumutl npocmip, KAcmosicmv, HIMOMA, i0-
CYMHICMb HABIMb BIACHO20 IMEHI — me, o 00380JIAE GUHAYAMU Yi meopu AK anmuymoniuni. @eminicmuuna
AHMUYMONISL — HCAHPOBULL PIZHOBUO AHMUYIMONIL, WO 300padicye MomanimapHe CycniibCmeo, PecnpecusHull
MEXauizm K020 CNPIMOBAHULL HA NPUOYULeHHS JCIHOYOI iHOugioyanvrocmi, ceoboou. Obuosa pomanu cnpsi-
MOBAHI HA KPUMUKY 2eHOEePHOI HepieHOCM, NAMPIAPXATbHUX COYIATbLHUX CIMPYKMYD, 0€ NAHYIOMb YON08IKU,
A HCIHKAM HALEHCUMb MOGYAMU | Kopumucs. Buznaunsa ocobnuso2o cnocoby sicinowoeo oymms, HeobxioHicme
nepeznsidy mpaouyiitHux noaisioié Ha JHCIHOYI 00paA3U, CMBOPEHHs COYIANbHOL icmopil JiciHouol Timepamypu
ma GUEYEHHSL ICTHOUUX PENPEe3eHMAMUBHUX CIMPAmMe2iti — ye mi NUMAaHH, AKUX MOPKAIOMbCsl AGMOPKU Y CEOIX
POMAHAX Ma wjo 0a€ NPaso BUHAYAMU IX AK eMIHICMUYHI AHMUYMONi.

Kniouogi cnosa: anmuymonis, gheminicmuyna aumuymonisi, Jcaup, Hapayis, geminicmuuna Kpumuxa.

Demenko Pavlo. Feminist dystopias in Ukrainian and Canadian literatures

The article analyzes the novels The Handmaid'’s Tale by M. Atwood and LSD by 1. Rozdobudko as feminist
dystopias written by women. Feminist critics have noted that women often acknowledge their own secondary
status and inferiority. Therefore, the analysis of such portrayals in literature created by women has become
the focus of this study.lt is noted that feminist dystopias are characterized by criticism of present-day values
and conditions, the contrast between contemporary society and a hypothetical future, the identification of
men as the cause of current social issues, and the depiction of women not only as equals to men but also as
creators of their own destinies. The influence of modern philosophical and religious concepts, as well as the
role of mass media, the internet, and social networks, in shaping the closed space of dystopian worlds—divided
into castes, enclosed, and isolated—is emphasized.The study traces the combination of dystopian and women's
novel elements within feminist dystopias, particularly focusing on the theme of male dominance over women
as a central motif. Both novels take place in patriarchal societies where women are oppressed, with silence
serving as the central metaphor for this oppression. The patriarchal society, predominantly male, is depicted
as totalitarian and violent, suppressing and devaluing women, rendering them dependent and subordinate to
men. The enclosed space, caste divisions, muteness, and even the absence of a personal name define these
works as dystopian.Feminist dystopia is a subgenre of dystopian fiction that portrays a totalitarian society
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whose repressive mechanisms specifically target the suppression of female individuality and freedom. Both
novels critique gender inequality and patriarchal social structures, where men dominate while women are
expected to remain silent and submissive. The recognition of a distinct female experience, the necessity of
reconsidering traditional perspectives on female characters, the creation of a social history of women's
literature, and the study of female representational strategies are the key issues addressed by the authors in
their novels, justifying their classification as feminist dystopias.

Key words: dystopia, feminist dystopia, genre, narration, feminist critics.

Beryn. Tlpo6rema moOymoBu — ieaiibHOTO
CBITy XBWIIOBAJIAa CYCHUIBCTBO III€ 3 JIABHIX
yaciB. [lepii cipoOu 3MozeoBaTH CyCHUIBCTBO,
no30aBJieHe Hel0MiKiB, Oysiu 3po0JIeHi 11ie B aHTHU-
yHi vacu («/lepxaBa» Ilmarona) ta orpumanu
CBili momaneImii po3BUTOK B HoBi wacu («YTO-
mis» T. Mopa, «HoBa Atnantuma» ®. bekona,
«Micto Conr» T. Kammnanemu 1 T.1.). XKanp, 1o
CHPSMOBAHUHN Ha XyJOKHE MOJICTIOBAHHS 171eallb-
HOTO CBITY, OTpUMaB Ha3By yToris. OHaK eKcrie-
PUMEHTH Haj JIOACTBOM XX CT. Iad 3pO3yMITH
HECTIPOMOKHICTh TOOY/IOBH TAaKOTO CYyCIIBCTBA,
OCKUTBKH 1€ CYTIEPEUUTD JIFOICHKIH IPUPOII.

AHTHYTOIIISI — JKaHp, IO BUHHUK K 3arepe-
YeHHS YTOMIl 1 Ma€ Ha METy TMOMEPEIUTH JIFOMI-
CTBO PO XUOHICTh YTOMIYHUX CIOAIBaHb. YKaHp
aHTUYTOMii MPOMIIOB JOBIUH 1 TEPHUCTHH
HUISX PO3BUTKY 1 OCTaTOYHO C(OPMYBABCS came
B XX CTOJITTI, 110 HE € AUBHUM, OCKUIBKH ILI€H
nepiof 3aram’ sITaBCs JIIOICTBY IBOMA CBITOBUMH
BIMHAMHU 1 HHU3KOI0 HEBIAIUX COLIAJbHUX EKC-
MIEPUMEHTIB 3 METOIO MTOOYOBH 1€aTbHOTO CyC-
MJIBLCTBA 1 3araJIbHOI PIBHOCTI, IO MTPU3BEIIO 10
YHUCJICHHUX JIIOICBKUX kepTB. OCTaHHIM Yacom
AHTUYTOIIIIO OB’ A3YIOTh 3 (DEMiHICTHYHOIO JIiTe-
paryporo 1o 3a0e3rneuye, Ha Hall MO, pea-
J3allil0 BUPA3HOIO COLIAJBHOTO CHIPSMYBaHHS
(MIMIKpYBaHHS JI0 KYJIBTYPHOTO MaTepiaii3my).

MeTo10 HAIIOTO MOCTIIKEHHS € BUSBICHHS
crnenudiYHUX pUC YKPaAiHChKOI Ta aHMIIHCHKOI
(beMiHICTUYHOT AaHTUYTOTII].

3BepHEHHA JI0 JKIHOYOi  MPOOJIEeMATHKU
NOB’si3aHE 31 3BEPHEHHSAM [0 JYMKH, sKa
4acTo 3BY4YUTh Y (PEMIHICTUYHMX Mpausgx Mpo
Te, MO 00pa3 >XIHKKH B JITEPaTypHOMY TBOPi
€ HahBaxuBImOKW (opmoro  cormiamizarii
cy0’exTa, aqpke JiTepaTypHuil image (oOpa3)
3aBKAM OyB 1 € TMPUKIIAIOM JIJISl HACiIyBaHHS.
Lleit )xiHOuMit 00pa3 BU3HAYAB €IUHY IPUHHITHY
BEPCiI0 MaTpHIi >KiHOYOi TOBEMIHKH, 11 MOKIIHU-
KaHHS, TParHeHHA Ta CHO}IiBaHHH Hns mpu-
Kiafny, B Xy,I[O}KHII/I JiTepaTypi 1B’ ATHAALSTOTO
CTOJNITTA Tema KIHOYOi CYTHOCTI 3peam30ByBa—
Jacs B OAPYXEHHsS IepoiHi, onuci ii ciMeiHoro
KUTTSA, O ¥ Oyl0 MOKAa3HUKOM BJAJOTO YU
3MapHOBAHOTO JKIHOUOTO KUTTS.

Cimona ae boyap y mpami «/lpyra crarb»
BIIEpIIE HArOJIOCWJIa HAa TOMY, III0 BECh KOPIIYC
“BEJIMKOI” JITEpaTypy pPENpe3eHTy€e YOJIOBIUMMA
JOCBiJ SIK aOCOMIOT, a KIHOYMH JTOCBiA BUCTY-
Mae y polli JPYropsaHOTO, MapriHaJbHOTO.
Tomy >xiHKa, SIK IPABHJIO, BU3HAE CBOKO BTOPHH-
HICTh, MEHIIIOBAPTICTICTh, MOCTYMAIOYUChH BJIAC-
HUMH I[IHHOCTSMHU Ta iHTepecamu. JlocmiaHuisa
Haroyionrye Ha mOTpedl BigHANIEGHHS HOBUX
MOXJIUBOCTEH 1HTepnpeTau11 XyIOKHBOTO TBOPY
KIHKOIO-UUTa4eM, >KIHKOIO-KPHUTUKOM, a TaKOXK
Ha HEOOXiMHOCTI TEPEOIiHKH penpe3eHTalil
o0pa3y xiHKU y JitepaTypi. BusHanus ocobmu-
BOTO CrocoOy J>KIHOYOro OyTTs, HEOOXiIHICTh
neperisay TPAIUIiiHUX MOIISIIB Ha TiTeparypy
Ta MNPAaKTUKy MHCbMa, CTBOPEHHS COLIaIbHOT
icTopii ’KiHOYOi JliTepaTypu Ta BHUBYCHHSA
KIHOUMX PEMpPe3eHTaTHBHUX CTpaTeriil -1e Ti
MUTaHHS, SIK1 LIKaBJIATh CYy4acHY (EeMIHICTHUHY
miteparypy.[1]

DeMiHICTHYHUM aHTHYTOMISIM TPUTaMaHHA
KPUTHKA TENEepilIHiX I[IHHOCTEeW/yMOB, MpOTH-
CTaBJICHHS CYYaCHOTO CYCHUIBCTBA YMOBHOMY
Mail0yTHbOMY, BH3HAHHS YOJIOBIKa MPUYUHOIO
HUHINIHIX COIiaJbHUX Herapas3iiB, NpeaCcTaB-
JIEHHSI KIHOK HE TUIbKU PIBHUM YOJIOBIKaMm, aje
W K €IUHHX apOITPiB CBOIX PENPOAYKTHBHUX
(byHKITIH.

@deMiHICTUYHA AHTHYTOIiS TOTYXHO 3as-
BUJIa Ipo ceOe B Apyriid monoBuHI XX CT., KOJIH
3’siBuiMCs mepii pomanu Y. ne I'yin, M. ETByn,
. Jlecciar, M. Ilipci, BoHU cTaiun 00’ €KTOM
MUJIBHOI yBaru KpUTHKIB. JI0 TBOpPIB BHUIIEO3-
HAUEHOT0 >KaHpy BigHOCATH pomanu M. ETByn
«OmoBib CIHYXHUI», «3anoBiTuy, Y. ne ['yiH
«JIiBa pyka tempssu», M. Ilipci «OKinka Hanpu-
KiHIl uyaciB», «Bin, Bona, Bono», JI. Pacc
«HonoBik sk xkiHka», . Po3noOyneko «JIC]] —
Jline#t cinyxHsHuX Apyxun». Ha nymky Jeanne
Cortiel, >xanpoBuii pi3HOBHA — (emiHICTHUHA
AQHTUYTOIISl BUHUK HAa CTUKY KJIACUYHOI aHTHY-
Torii, ¢peMiHicTHUHOI Teopii Ta PpeMiHICTUUHUX
pomasis [8].

Hlono >xaHpPOBOi CTPYKTYpPH AaHTHYTOTII,
TO JOPEYHO CKa3aTH MPO BIUIUB 3BHYAWHUX
¢deminicTuuHux pomaniB kiHOg XIX cro-
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JITTA, 7€ KiHOYe TMOBCIKIEHHE XUTTSA 300pa-
KEHO 3 HE3BHYHOIO pakypcy depe3 BTpary
i€l 3BUYHOCTI Ta MOBCAKIEHHOCTI, MAa€EMO Ha
yBasi onoBiganus lapnortu Ilepkinc 'inman
«The Yellow Wall-Paper» ta Keiit Honin «The
Awakening ». IloBTOproBaHICTP MOTHBIB Ta
neBHa (paHTACTUYHICTh, 3aTaJKOBICTh, SIKY CITO-
CTepiraeMo B LIUX TBOpax, 3BUYaiHO, B TPaHC-
¢dbopMoOBaHOMY BHIIIANI MOCTAalOTh B (heMiHic-
TUYHUX aHTUYTOMIAX yxke XX ctomitts. [lopsn
3 (peMIHICTUUHUMH pOMaHaMu Ha (popMyBaHHS
(GeMIHICTUYHOT aHTUYTOMIi 3HAYHO BILUIMHYJA
i pemiHiCTHYHA KPUTHKA Ta TEOPis PeMiHIZMY,
npo mo Hmocs Bume. Kpim toro, J. Cortiel
HaroJIoONIy€e Ha TOMY, 110 (peMiHICTUYHA AaHTH-
yToIis, mo BuHUKIA B 1970 p., 3amo3mumia
KJIOYOB1 €JIEMEHTH KJIACHYHOI aHTHYTOIII],
Takl K, HallpUKIaJ, 300paXe€HHs perpecuB-
HOTO MEXaHI3My BJIaJld 1 COIliaJibHA KPHUTHKA
nux cuctem. [Cortiel, 2015]. Otxe, miacy-
MoBytoun croctepexxerHss Cortiel TOIIIBHO
TOBOPHUTH NPO MOEJHAHHS PHUC aHTHYTOMIl Ta
XKIHOYMX POMAHIB y IJIONIIMHI TEKCTIB (emi-
HICTUYHUX aHTUYyTOMii. TeMy BIaau 4oJIOBiKa
HaJl JKIHKOIO, IK MPOBIJHOI y (eMiHICTUYHIN
AHTHYTOITIi, BU3HAYAE y CBOEMY JOCIHIKEHHI
L.F. Jones: nmis B Takux TBOpax BigOyBa€ThCs
B MaTpiapXaJlbHOMY CYCHIJIbCTBI, 1€ >KIHOK
00’ €KTUBI3YIOTh 1 IPUTHIUYIOTh, LIEHTPAIHHOIO
MeTaoporo IbOTO MPHUTHIYEHHS € 3aMOBUY-
BaHH [9].

V3aranbHUBIIM 3a3Ha4Y€H1 JTYMKU KOHCTaTy-
€MO, MO (EeMIHICTUYHA AHTUYTOIIS — >KaHPO-
BUU PI3HOBHUJ aHTHYTOMIi, 0 300pa)xKye TOTa-
JiTapHE CYyCIiJIbCTBO, PECIPECUBHUIA MeXaHI3M
SIKOTO CIPSIMOBAaHUIM Ha MPHUAYIIEHHS >XIHOYOT
IHIUBIAyaTbHOCTI, CcBoOOmU. DemiHiCTUYHI
AQHTUYTOIIi CIPSIMOBAaHI Ha KPUTHUKY T€HAEPHOL
HEPIBHOCTI, NaTpiapXajbHUX COLIAIIBHUX CTPYK-
TYp, Jle HaHYIOTh YOJIOBIKH, a KIHKaM HaJIC)KUTh
MOBYATH 1 KOPUTHCH.

Bukisan ocHoBHoro marepiaay. M. ETByn —
BiJIOMa KaHA/IChKa MMChMEHHUIIS, JTITepaTypHHIA
KPHUTHK, MOET Ta (peMiHiCTKa, JlaypeaT MpPEeCTIK-
HUX JIITepaTypHUX Mpemid — mpemii ApTypa
Kmapka (1987), bykepiBchkoi mpemii (2000).
Teopu M. ETByn OXOIUTIOIOTH pi3HOMAaHITHI
TEMH, BKIIIOUAIOUM TEMY CTaTi Ta 1I€HTUYHOCTI,
penirii Ta Migy, MOBHOTO BIUIUBY, €KOJIOTTYHUX
npo6ieM, MOMITUKY. i mepy Hanexath 18 moe-
TUYHUX 301poK, 11 HexynokHIX TBOPIB, 9 301pok
OMOBiJlaHb, 2 rpadiuHi pomanu, 18 pomaHis,
cepen akux «OnoBiab ciyxauIi» (1985).
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Poman «OmnoBigb CIyXHHUII» BUKIHKAB
HeaOusKUi 1HTEpeC y HAyKOBUX KoOJax sK
B YKpaiHCBKOMY, TaK i B 3apyOiKHOMY JliTepa-
TYpO3HABCTBI, WOMY TIPHUCBSIYEHO Oarato cra-
Tel Ta moroBigeil. PakTUYHO BCl OOCHITHUKH
pO3MIANAIOTE WOTO SIK  (PEeMIHICTUYHY aHTH-
yTomito, 30kpema pobotu I. Tamenko, B. Kpas-
yenko, FO. JKamanosa, JI. Manimon, J. Cortiel,
D. Ketterer Ta iHIINX HAYKOBIIiB.

Hii pomany «OmnoBiib CIYXHHUII» Bia0OyBa-
I0TbCSI B TOTANITapHIN TEOKpaTH4YHIM aeprikasi
mija Ha3Borw ['imeas, 17€0OTiYHUM MATIPYHTIM
peXKUMY CIYTye XpPUCTHSHCHKHI (pyHIaMEHTa-
J3M, peirifHuil HanpsAM, IKUH € TOCUTb IMOIY-
JApHUM choroaHi. Ilepen HamMu omMC KUTTS
3TIHO 3 TPAAMIIISIMU KIACUYHOI aHTHUYTOIIi:
BHACIIIJIOK BiCHKOBOTO IEPEBOPOTY B JKIHOK
BimiOpanu 0a30Bl JIIOACHKI TpaBa, MOMITUIN
Ha KacTH, KO)KHa KacTa Mae€ CBOIO crnerudiuyny
¢yHki0 B cycnuibcTBi. Ciy)KHMII, A0 SKUX
HaJeXuTh rojoBHa repoins Oddpen, BHKO-
PUCTOBYIOTHCSI BHUKJIIOUHO JJIi HAPOIKEHHS
JiTed, OCKUIbKH OUIBIIICTh KIHOK B CyCHib-
CTBI BTpaTWJIU PENPOAYKTHBHY 3/aTHICTb.
Otxe, cycninscTBo B ['ineani M. ETByn 300pa-
Ky€e 3a TPAOUIIMHUMHM KaHOHAMHU aHTUYTOII],
ajie HOBaTOPCTBO MOJIATA€ B MPOEKTYBAHHI ITUX
HOpM B Iepily uepry Ha xiHok. Kpim Toro,
ABTOpPKA KOXHIN KacTi 3aJIMINAIOTh JIUIIE OTHY
(GYHKIIIO-pONIb Yy [BbOMY CBIiTi: Mapgu-xaTHi
pPOOITHHIN, KyXapKu, €KOHOJIPYXHHHU- OJIHO-
YacHO JKIHKM 1 Map(du YOJOBIKIB 3 HU3BKHM
COIlaIbHUM CTaTyCcOM, HEXIHKH BUKOHYIOTbH
BaXKy 1 HeOe3meuHy poOOTy, TITKU- YTBeEp-
JDKYIOTh TaTpiapXajbHi HOPSAIKW, BUMUTEI Ta
HarJIsa4i.

«Xooamv  oicinku 3 KOWUKAMUY, — O€sKi
8 YePBOHOMY, O€sKI Y MbMAHO-3€1eHOMY KONbODI
Mapgh,0eaxi y cmyeacmux CyKHAX,UepBOHO-
CUHbO-3€/IeHUX, Oeulesux, y0ocux, wo 6Kasye
Ha JiCIHOK OIOHiwuUX 40on08iKie. Bonu 38ymucs
Exonoorcunamu. L{ux dHcinok ne Oiname 3a QyHK-
YisimMu, 60HU MAlOmMb 6ce pooumu cami, AKUO
moorcymo.  [H00i  npoxooums  dicinka, ybpana
8 uopHe, y006d...Ha mMpomyapax He nobauux
Jlpyorcun Komanoopie. Jluwe 6 asmomooinsx.»
[3,c.22]

PoOnsiun akimeHT Ha JKiHO4il Oe3mpaBHOCTI,
aBTOpPKa IMOKa3ye 1 KaCTOBICTh YOJIOBIYOTO CycC-
MTBCTBA: XPAHUTENI, SIKi BUKOHYIOTh O0OB’SI3KH
OXOPOHIIIB, TOJIMIi, SHTOMM — 30pOWHI CHIH
I'ineanmy, oui —taemHa momiris. HaiBummii cta-
TyC MalOTh KOMaHJIOPH, SIKi KEPYIOTh A€P>KaBOIO.
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KpiM kacToBOCTI CycniibCTBa MaeMO it oOme-
KEHUH MPOCTIp Yy pOMaHi, ajke TPOMaJsHU He
MaroTh MpaBa BUIBHO IMEPECyBATHUCS, TEPUTOPIS
JIep’KaBU OTOPOKCHA CTIHOIO, Ha AKiH BIIAIOTh
MIPOTUBHUKIB PEXXUMY 1 JIFOAEH, K1 MOPYIIyBaIH
Jep>)KaBHUN 3aKOH (Hampukian, abopTu), IIo
€ TeX PUCOI0 KIIACHYHOT aHTUYTOITIi.

CBiil BIUIMB HA TPOMAJSIH Jep)kKaBa MiATPH-
My€ 3a JIOIIOMOTOI0 PHUTYyalliB, aje LI PUTYyaH
CTOCYIOTBHCS TIEPEBAYKHO JKIHOK, BIUTMBY Ha iXHIO
ncuxiky(nmpuragaiMo, ais TPUKIALy, emi30au
3aIUTIIHEHHS TOJIOBHOi TepoiHi, MPHCYTHOCTI
Ha cTpaTi, HaB4YaHHs). PuTyanu- 1ie cBoro poay
MaHTpU [UIsl TPEHYBaHHS TICHXIKH, MPUAY-
IIEHHS! CBOOOM OCOOUCTOCTI, BOHM JTyXe Hara-
JIYIOTh XBHJIMHKH HEHABUCTI B pomaHi «1984»
Jx. Opsenna.

Opnak M. ETByn 3HaXoauTh AOCHUTH HECTIO-
JIBAaHUM paKkypc KOHTPOJIIO- HaJ JIIOACHKUM
TiIoM, 30Kpema >kiHoumM. [IpobGnema Tinmec-
HOCTi B pOMaHi MOCTa€ y JOCUTh HEOUiIKyBaHHIA
CHoci0, 10 € TaKOXX HOBATOPCTBOM aBTOPKH Ta
0CO0IMBOIO pUCOI0  (PEMIHICTUYHOI aHTHYTO-
nii. SIk 3a3Ha4ae J[aBuneHKo, y poMaHi akTyai-
30BaHa TOJIBIMHA KOHIEMIlsA Tijla ¥ Ay, SKOi
norpumyBanucs B ['imeami. Timo xiHku, mTpu-
3Hau€HE BUHATKOBO [UIsl TPOJOBXKEHHS POAY,
perenbHO obepiranocs, AOIIAAAN0Ccs, B TOH Yac
K ii eMOIiiHI, IHTENIeKTyabHi1,/l YXOBHI 3allUTH
Oynu TOBHICTIO 3HexTyBaHi.[2].Takuii akmeHT
Ha TUIECHOCTI M030aBise KIHKY i MPUPOIHBOL
CYTHOCTI, HIBEJIIOE K OCOOUCTICTh, 3BOJUTH 10
piBHs 010J0T1YHOI MalIMHU, TOMY ¥ TiJI0 i HE
HAJIC)KUTh, HE Ka)Ky4d BKE MPO BJIACHI TyMKH Ta
emoliii. Ik 1 B Oyap-siKiii TOTadiTapHil cucTeMmi,
JUIs yTPUMYBAaHHS JIIOAEH Yy MOKOpi, MOTpiOHa
171e0JIOTis, SIKa BU3HAYAE Ta OMPABIOBYE CUCTEMY
IIHHOCTEN JaHoro cycmuiberBa. Y [inmeami me
peniriiHa 17e0JIoris, 10 BUIPABIOBYE IO CHC-
TeMy MPUTHIYEHHS, a MaTpipxaTr JOBEAEHUU 10
kpaitHocTi. lutaru ta Bupasu 3 bibmii cayry-
I0Th TIPUKPUTTSIM U MOYKHOBJIA/IIIIB, CIIOCOOOM
YTPUMYBaHHS JIFONIEH y TTOKOPI, OTHAK OJJHOUYACHO
icHye Mepeka OOpaemiB Uil BUCOKOIIOCAOBIIIB
(Y €3ageni),a 3a OKpeMy CyMy MOXXHA KyIUTH
IHIYTBTEHITI0 (TaK 3BaHl CyBO1 IyIIIi).

«Mawunu  Opykylomo  monumueu...  Ix
3aMo61510Mb... € n’amb pi3HUX MOIUMO8 @ 34
300p08’s, 000pobym, cmepmy, HAPOOINCEHHS,
epix. Obupacw, aKy xoueud...mooi 8600UUL CBil
HoMep, Wob i3 MB020 PAXYHKY CRUCANU SPOUl,
[ 3a3Hauacwi, CKLbKU pazie HAOPYKysamu
monumayy [3, c. 221].
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KymiBnss MOTWUTBH BBaXKAETHCSI 3BUYHOIO
CIPaBOIO, TOJI SIK YUTAHHS KHUT, TTHCHMO, ITpH
3a0opoHeHi. BuxomuTh, M0 CyCHiIBCTBO NpH-
pedeHe Ha HIMOTY, 3a00pOHSIOTHCS 3HAHHS Ta
moBa. Jlocmigauns K. Booker, ska mocmimky-
Bajla poJib MOBH B 1JI€OJIOTIi TOTAJITApHOI JIep-
JKaBH, IOBOAWTH, IO JETepCOHami3allis KIHKH,
BTPaTH BJIACHOTO IMEHI € He YMM IHIIUM, K
METOJIOM KOHTPOII0O HaJa >KIHKaMH 1 YTBep-
JOKEHHS MaHIBHOI poJii YOJIOBIKIB B @aHTHYTOIIY-
HOMY CBITL.[7].

JlocuTh LIKaBUM € XPOHOTOIl POMaHy, aJixe
NoJil OXOIUIIOIOTh MHHYJE, TEMEepiliHe 1 Mai-
OytHe. Crorag 1 peasbHICTh MOCTIHHO mepe-
IUTITalOTBCSL B aBTOPCHKiM OMOBiML, SIK MHHYJE
1 ChOTOJICHHS, IIi JIBa YaCOBI BUMIPH CKIIAQJAIOTh
#xuTTd Odpen: crmoragd Mpo JTOPEBOIIOLINHI
Yacu W OMHC TOXMYpPOi YTOMIYHOI JIHCHOCTI.
OcraHHi moAii B TBOPi JAAalOTh 3MOTY 3a3UPHYTH
B MaiOyTHe, B 4ac, Konu pexxuM [inmeamy Bxe
JTABHO KaHYB y HEOYTTS U ICHY€ JIHIIE B HAYKO-
BHX JIOCHIDKEHHSIX BUYCHHUX.

VY poszmini «lcTopryHi HOTAaTKM» YHTAa4d Ma€
3MOTy TIOJIMBHUTHCS Ha XUTTA B ['imeami vepes
200 pokiB michs 300pakeHHMX TOMINA. 3Baxa-
I0YH Ha T€, 10 YYaCHUKH HAyKOBOi KOH(pepeHIIil
MaroTh HeeBpomneiichki iMeHa ([>xonni Cobaka —
Hlo — bixuts, Mapiann-Cepn Micsus), nuce-
MEHHHIS Ja€ 3pO3yMITH, IO BimOynacs Iio-
OambHa KaracTpoda i pa3oM 3 TOTATITAPHOIO
JIEpP’KaBOIO 3HUKIA 1 Iiyla paca moaeit. OTxe,
M. ETByn nepekoHaHa, 1o ToTaxiTapHa JepikaBa
HUIIUTH cebe, 3allyCKaround MeXaHi3MU CaMO3HU-
IICHHS 4Yepe3 KOHTPOJIb Ta JeHepCOoHai3aIlilo,
CYCHUIbHY HIMOTY, 1[0 HEMHHYYE HPU3BOIUTH
710 3aruoeri.

Jocutp  sicKkpaBUM THpPUKIAIOM  (eMiHic-
TAUYHOI aHTUYTOMNIi B Cy4YacHIN YKpaiHCBKIii
miteparypi € poman «JIC/» 1. Po3moOymbko.
TBopuicts 1. Po3m0o0ynbko Bipi3HAETHCS >KaH-
POBUM DPI3HOMAHITTSAM, MPO IO THINE JTOCITiJ-
Hutst CokoJIoBChKa [6], ajpke TBopYa CriaiinHa
[. Po3noOyabpko mpencraBiieHa JACTEKTUBHUMHU
pOMaHaMU, TpPWJIEpaMH, POMaHAMH- AITFO31sIMHU,
pOMaHaMU y HOBEJIax, aHTUYTOMISIMHU.

«JICI» (el coyXHSHUX JIPYXKHUH), 3a CJIO-
Bamu Po3noOynpko, € meragopor, 60 B Tek-
CTI LBOTO POMaHy MHAEThCS MPO 3aJIEKHI CTO-
CYHKH, SIKI € HApKOTHUKOM, SIKHH MiJICOBYE HaMm
TenebayeHHs: 1 COLIaibHI MEpPEeXi, TMOMITHKA,
non-kyneTypa...OTKe, B TBOpl MOBa Hie Mpo
HaB’si3yBaHHS IIHHOCTEW, MOJENeH IOBEIIHKH
JUISL )KIHKHM B CYCIILJIBCTBI, SIKE HE XOue€ BiIMOB-



JATUCS BiA marpiapxanbHux HopM. Jlined Ta
MOPSIIKY B HHOMY — I1€ 1 € ToTaJiTapHe CyCIiib-
CTBO, B SIKOMY JiBuUaT 3 INEPIIOro KJacy BYaTh
OyTu XopommmMu ApykuHamu. Jline# e cycminb-
CTBOM B MIHIaTIOP1, aJieropiero Ha Ha cBiT. [1po-
OnemaTuka I1i€i aHTHyTOIii HabaraTo mupIIa
1 CTOCy€TbCS HE JIUIIE KIHOYOi TEMH, a TaKOX
MoOpanbHOi JAerpajanii CycHijabCTBa, HEraTHB-
HOTO BIUIMBY MacOBOi KYIBTYpH, MEpII 32 BCE
TenebadeHHs], Ha CBIOOMICTH JIIOAei. 3a Takoro
MIIX0My e pOMaH MOTHYHIMIMK 0 BiZIOMOTO
pomany-antuytonii P. Bpenbepi «451 rpanyc
3a @apenreiitom», HDK 10 pomany «OmoBiab
cayxuauni» M. EtByn. CToCOBHO 3>KaHPOBOTO
O3HAUEHHS POMaHy MAOCHITHUKU PO3XOASTHCS
y BU3HAUCHHSX.

Hocninauns B. KpaBueHko »XaHpOBY IpH-
POy pOMaHy BHM3HAYa€ SK KAHPOBUH CHHTE3,
BUJIJISIFOYM B TBOP1 PHCH JIFOOOBHOTO, JIETEK-
TUBHOTO pOMaHy 1 COIIaJIbHOI (aHTacTUKHU[4].
1O. CokonoBchka BU3HAYa€ pOMaH K «aHTUYTO-
MiI0 3 eJIEMEHTaMU JETeKTHBa»|[6].3Bakar0un Ha
MOpYIIEHY MPOOJIIEMAaTHKY B TBOPI — BUXOBAHHS
NOKIpHUX JPY>KUH, MU BBa)Ka€MO 3a HEOOXiTHE
BU3HAYUTHU TBIp K (PEMIHICTUUHY AHTHYTOIIIO
3 eJIeMEHTaMHU JETEKTUBHOTO POMaHY.

B aHTHyTOMYHOMY JyCi ONMHUCAHO MPOCTIp
B pomaHi. [[is pomaHy BiIOyBaeThCsl B 3aKpu-
TOMY 3aKlaji, SIKHd Ma€ JOCUTh MPOMOBHCTY
Ha3By JIC/] Jlineil cnmyxXHSHHMX APYXXHH, OJHAK
el 3aKpUTHIl CBIT CHIBICHYE 3, BIIKPUTUM
CBITOM,JI€ YOJIOBIKH,IIO0 MAlOTh I'POIIi, MOXYTb
KyITyBaTH Y JIiIei co01 IpYy>KHUH.

Hapariis Bemetrbcst BiJl iMEHI KUIBKOX 0CiO:
mineictku Ilar, sika omucye moOyT, HaBYaHHS
B JIillei; MpUBAaTHOTO AeTekThBa JlaHma, sSKHii
posciigye BOuMBCTBO iHmIOl Jineictku Typ;
B €IJIOrax JIOMIHY€ OMNOBi/b BiJ TPEThOI 0COOH.
Taka pizHodOKyCHa Hapallis, Ha Hall OIS,
A€ MOXJIMBICTh aBTOPIl PI3HOIJIAHOBOTO Ta
00’€KTUBHOTO 300pa)KEHHS JKUTTS B JIiIei.
B omnmcax minero nepeBaxaroTb aHTHYTOIIYHI
MOTHBH, JOCHTHh BIIMyTHUM € BIUIMB KJIacHY-
HUX aHTuyTtomii 3amstina, Opsemna, bpenodepi
Ta 1HIIUX aBTOpiB. Jlinel mpencrasisie coboro
3aKPUTHI MPOCTIpP, BUX1J 32 MEXKI SIKOTO CYBOPO
3a00poHseTbes Jineictkam. JKUTTs JineicTok
YITKO pEriaMEHTOBAaHE 1 KOHTPOJIIOETHCS BUU-
TEJIAMUA Ha YOJi 3 JAMPEKTOPKOIO: «KpiM MeHe,
6 dopmyapi (Maxk HA3UBAOMbCA HAWL CHATbHI
KkimHamu) we n’amepo: Pie, O3y, Jlin, Ima i Mis.
Bci mu — kypcanmku nepedocmannboeo 00unHao-
yamoeo kaacy. OOHa uemeepma K1acy — «cek-
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cmemy...Ham ne 0oszsoneno naomo 36audicy-
gamucs mixc coboro, addxce mooi, 3a clo8amu
naui /[upexmopxu, noYuHaomscs «CmpimiecoKi
mepeseniny (5, c. 280]. OOMexKeHICTh TMPOSBIIS-
€ThCSl 1 HA MOBHOMY PIBHI, aJ’K€ KO)KHA 3 JIIBYAT
P BCTYIMI A0 JIIEI0 OTPUMYE MPI3BUCHKO, IO
CKJIQIal0ThCA 3 TEpUINX JITep CIPaBXKHBOTO
iMeH1 JIIEICTKH, OJHAK I YKOpOYeHa BEpCis
Tebe CIpaBXKHBOI MPHUMYIIye 3a0yTH MUHYIIE,
HaJalllTOBye Ha YyHi(piKOBaHe MalOyTHE, sKe
Harepe1 BU3HAYCHO Il Te0e 1HITUMU.

JleTekTHBHA CKJIaJoBa >KaHpPy BH3Haya-
€ThCSI BIUIMBOM YKpaiHCHKUX peamiii, 110 BTi-
JeHo B o0pasi cuHa jaemyTara Auiekca, SIKUi
BUMHHUB BOWBCTBO 1 JIOBTO 3aJIMINABCS HETIO-
kapaHuM. Ll croxeTHa JiHIS BBOJUTH y POMaH
TEMY COLI1aJIbHOI HEPIBHOCTI B CYyCHUIbCTBI, 0€3-
KapHOCTI, BJIQJy TPOIIEH, K1 MaHyIOTh y CBITI.
3’4COBY€ThCSl CTpalllHa MpaBAa LIOJ0 MpHU3HA-
YeHHsI 1 MOJAJBINOT 10 JIIEICTOK: «n amoecsam
BUNYCKHUYb 31 cma n’amoecamu  WOpiuHO
2UHYmb 6i0 pyK c60ix enracnukis. I wopiuno yi
81IACHUKU NOHOBIIOIOMb CB0E YJIeHCMB0 V K1YOl
JIC/I, obupatrouu cobi Hosy scepmay»|5, c. 272].

Tema KIHKM-)KEPTBH, MIAHATA Y I[HOMY
POMaH1 aBTOPKOIO, TAKOXK JIa€ MPaBO PO3IVISAATH
TBIp AK (PeMiHICTUYHY aHTUYTOIIIIO.

le onpHiel0 (HOPMOTBOPUOIO AHTHUYTO-
MYHOI0 XapaKTePUCTHKOK pPOMaHy MOXKHA
BBa)KaTW 30MOYBaHHS CBIJOMOCTI JIFONIEH.
HeonHopa3oBo B TBOpi 3ragyloThCsi TOK-IIOY
1 Te, K 3a iX JOMOMOIOI0 HaMararThCs BIUIH-
BaTHU Ha JIOICHKY CBIIOMICTB: «/ltoou Oasno
giosuxau oymamu. Maio Ha yeasi: Gi0GUKIU
oymamu 00620 Ui 06’emHo. Biosukiu aunanizy-
eamu. Bownu, moe npumamu, 30ammui cnputi-
Mamu KapmuHKy, pyX, 3anax, 36yK, aie e 00820,
He Olnbw HIdC N AMHA0YIMb XEULUH, 00 MO20
JHC 8 OOHIU 0e36UMIPHIN NAOWUHI. »[S, 0280]
MaeMo 4YiTKy cxemy OlypMaHCHHS Ta MaHimy-
TALIT JTIOJUHOI0 «CYCIUIBCTBOM CIEKTAKIION,
B SIKOMY TOO1 371a€ThCsI, IO TH YOTOCh BapTHA
i pobum BuOip, ogHaK BiH TOOI HaB’s3aHUIA
1 Bim Tebe HIYOro He 3anexuTh. Lledt BInB
1 BU3HaUae MalOyTHE diBYAT, Mapali3dye IXHIO
BOJIO, JIYMKH Ta [ii, TOTye 10 IOKOpU Ta
CILyXHSIHOCT1. «Bydemo oopyaxcysamu i po3siny-
uamu, BUX08Y8AMU, HAPOONCYBAMU, PEBONIO-
yionyeamu, CMiwumu, woxKysamu, po3oasamu
Minvtionu — i 6ce ye npuscenioono! Il]obu
HIXMO He Mie 3anioo3pumu HAC )y 6CeC8imHill
3mo086i npomu yux npocmux cmepmuux! [e 6yoe
ixuiti 6ubip»[5,c.280].
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Otxe, BIIMB 3aco0iB MacoBoi iH¢popmallii,
Mepexi [HTepHeT 103BOJIsi€ KOHTPOJIOBATU CyC-
MTBCTBO HA PiBHI MEHTAIBHOMY, 1[0 XapaKTEPHO
AHTUYTOIIIYHOMY  CBITYy.  XapaKTEpUCTHKOIO
(GeMIHICTUYHOI aHTUYTOIT MO>KHA BBA)KATH YKaH-
pPOBUI CHHTE3 SIK €KJIEKTHYHY O3HaKy pPOMaHYy,
3aB/ISIKM SIKOMY TBOPUTBCSI HOBHH THII JIiTEpaTyp-
HOTO JIUCKYPCY, B SIKOMY *IHKa € HE JIUIIE aBTO-
pOM, a i TBOPLIEM TEKCTYyaJIbHUX 3HAYEHb.

BucHoBkmu. [IpoananizyBaBuu TBOpHU
M. EtByn «OmnoBigps ciuyxuuui» Ta I. Po3mo-
Ooytbko «JICI» $K TIHOTEKCTH, BH3HAYAEMO
BIMOBIIHO iX AK (eMiHICTUYHI aHTHYTOIII].
@deMiHICTUYHA AHTUYTOMIS — KAHPOBUH pi3-
HOBMJ| aHTHYTOIIi, 10 300pa)kye TOTajJiTapHe
CYCHIBCTBO, PECIPECUBHHIA MeEXaHi3M SKOTO
CHPSIMOBAHUIN Ha MPHUIYIICHHS XKIHOYOT 1HIUBI-
IyasbHOCTI, cBoOOaHM. dDemiHicTHYHA aHTHUYTO-
s CIpsSIMOBaHAa Ha KPUTUKY T€HIEPHOI HEPIiB-
HOCTI, MarpiapXajbHUX COIIaJbHUX CTPYKTYD,
JKaHpOBa IMPHUPOAA TBOPIB BU3HAYAETHCS BIUIU-
BOM aHTHYTOMNIYHOI Tpajuuii Ta (eMiHICTUIHOI
Teopii Ta KPUTUKH XX CTOJITTS.

OO6uaBa pO3MIAHYTI HaMH TBOPH TIpe.-
CTaBJISIIOTh AHTUYTOMIYHUN CBIT, € MaHYIOTh

Jliteparypa:
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narpiapxajbHi I[IHHOCTI, )KIHKaM HaB’sI3yIOTb
MEeBHY pOJb B CycmiiabcTBi. B 000X pomanax
Tist BiTOYBa€ThCS B 3aKPUTOMY IIPOCTOPI, BUX1
3a MeXI1 SKOro CyBOpO KapaeThcsi. B pomani
«JIC[I» e 3akpUTUi MAHCIOH, B IKOMY JiBYat
poOIATH TOKIPHUMH Ta CIYXHSIHUMH, 100
MOTIM MpOJAaTH iX 3aMOXHHUM 4YOJIOBIKaM,
0 MIAKPECHIIoe iXHiM Oe3mpaBHUN CTaTycC.
Y pomani «OmoBigb CIYXHHI» Jis BiaOy-
BAETHCS B 3aKpUTIH TOTalTapHIN JeprkaBi
INinean, ne xiHku mo30aBieHi Oyab-IKUX JTIOA-
cpkuXx npaB. Ha monaii 060X TBOPiB BIUTMHYIH
momii 3 peanbHOTO KUTTA:«OMOBIIb CITYX-
HUI[» OyJia HAalMCaHa MiJ BILIMBOM 3POCTaHHS
MOMYJISPHOCTI PyHIAMEHTATICTCHKUX XPUCTHU-
STHCBKHMX PYXiB, Toal K y «JICI» po3risHyTO
BILIUB 3arajbHOi TEHJEHIIi 300pakeHHs BTO-
PUHHOCTI pOJIi )IHKU B CyCHiJIbCTBi, 30KpemMa
yepe3 3MI, Tok-moy, conianbHi Mepexi. IIpo-
onmemarnka pomany [. Po3goOyabko oXorumtoe
npobieMy 3arajJbHOi MOpalibHOI Jerpajauii
CyCHIJIbCTBA, HETAaTUBHOTO BIUIMBY MacoOBOi
KyJBTYypH Ha CBIJIOMICTh Mac, 110 30JMKYye€ ek
TBip 3 aHTHyTomiero P. bpenbepi «451 rpanyc
3a GapeHreuTom».
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Cmammio npuceéaueHo GUBYEHHIO KOHYenmy «ob08» K CKAAOH020 0a2amosuMipHo20 AGUWA, WO MAE
anuboke @hinocogpcoke, KyibmypHe i MOGHe NiOIpyHms. BuseneHo, wo cyyacHa HiHegicmuxa iHmepnpemye
KOHYenm «o0008» Kpi3b Npusmy 1020 6a2amo3HayHoCmi ma KOHMeKCmyanibHoi aapiamugHocmi: 6i0 poman-
MUYHO2O0 Ul OYX0BHO20 HOYYMMA 00 MPAHCHOPMAMUBHOL cuny U ddxcepena emoyitinux nepedcusanv. Oxkpemy
V8A2Y 30CepeddCceHo Ha eepbanizayii Yyb02o KOHYenmy Ha JiHe8ICMUYHOMY PIGHI (leKCuuHoMY, Mopgonoaiu-
HOMY, CUHMAKCUYHOMY, CIMUTICIUYHOMY) A 1020 XYOOCHbOMY GIOMBOPEHHIO Y PI3HUX JiMepamypHux meo-
pax, 0e 10608 NOCMAE AK POOUHHA NPUB A3AHICTNb, OPYICHICL, MypOOmMa, 000PO3UUIUBICINL | POMAHMUYHE
noyymms. Cmammsi nOKa3ye, wo KoHyenm «ob08» € YHIBepCanbHUM i 60OHOYAC KYIbMYPHO 0emepMinosa-
HUM s8UUeM, ke y MOGIEeHHI HAOY8AE PIZHOMAHIMHUX (OPM BUPAINCEHHS, NOEOHYIOUU KOSHIMUBHI, eMOYIUHI
1l coyianbHi acnexmu a00cbko2o 6ymms. Y cmammi y3a2anbHeHo pe3ynomamu nonepeomix 00Caiodceny, sAKi
deMoHCmpyloms 6a2amowapos8y CmpyKmypy KOHYenmy «iioboe» ma 1020 HeoOHOPIOHIiCMb Y 8i0MBOPEHHI.
3okpema, 6uUOKpeMIEHO OCHOBHT CEMAHMUYHT KOMNOHEHMU YbO20 KOHYENnmy, NOEOHANHSA AKUX POPMYE WUPOKY
Ranimpy 3Ha4eHb i eMOYIUHUX GIOMIHKIE. AHANIZ XYOOIICHIX MEeKCMi6 NoKaA3ae, wo 10606 Modice bymu eepoai-
306aHa He uwe AK IHMUMHe NoYymmsl, a i K pOOUHHA ONU3bKiCMb, Opamepcbka RIOMpUMKa, wupicms i myp-
boma y midxcocobucmicnux cmocynxax. Ilpu yvomy eadxciugy pons 6idieparoms MOGHI 3aco0U: 36epmaHis,
ReCMmauGi Clo6d, 2pAMamuyHi CMpPYKmMypy ma CIUuLiCmu4Hti 3acoou, wo nioKpeciooms HidDCHICMb i wupicms
noyymmis. Ilokazano, wo @ pizHux KOHMeKcmax KOHYenm «iob08» OmpuMye HOGI CMUCTI08I aKyeHmu — 6i0
CUMBOTY 0YX08HOI €EOHOCMI 00 MapKepa KyabmypHux mpaouyiu. Taxum yunom, 00CaioAHceHHs 00800UmMb, U0
sepbanizayis 1100061 y CYYACHUX MEOPAX € He uule 8I000PAXNCeHHAM THOUBIOYAIbHO20 00C8idY, a Ul YHieep-
CanbHOIO0 CIMPAMEe2icio KOHCMPYIOB8ANHA YinHicHOT kapmunu ceimy. Konyenm «n10606» y cyyacHil ninegicmuyi
nocmae Aax bazamosumipHe aguye, Wo iHmespye eMoyitini, KoeHimueri ma KyabmypHi cmucau. Ilepcnexmug-
HUM HANPAMOM NOOANUUX OOCTIONCEHb € GUBYEHHS MeXAHI3MIg 11020 eepbanizayii' y pisHUX OUCKYPCUBHUX
NPAKmMuKax, wo 003601UMb 21ubUe PO3KPUMU YHIBEpCatbHicmy i cneyu@iky ybo2o geHomeny.

Knrouoei cnosa: xonyenm, eepboanizayis, KoHyenm «i0008», CKIadosi KOHYenny.

Druzhbiak Svitlana, Panchyshyn Dariia. Concept of love and its verbalization in modern
linguistics

The article is devoted to the study of the concept of “love” as a complex multidimensional phenomenon
with deep philosophical, cultural, and linguistic foundations. It has been found that modern linguistics
interprets the concept of “love” through the prism of its polysemy and contextual variability: from romantic
and spiritual feelings to transformative power and a source of emotional experiences. Particular attention
is focused on the linguistic level of verbalization of this concept (lexical, morphological, syntactic, stylistic)
and its artistic realization in various works of art, where love appears as family attachment, friendship, care,
kindness, and romantic feelings. The article aims to show that the concept of “love” is a universal and at the
same time culturally determined phenomenon, which takes various forms of expression in speech, combining
cognitive, emotional, and social aspects of human existence. The article summarizes the results of previous

© Hpyx0sk C. B., ITarauumun 1. O., 2025
CrarTs nommproeTbest Ha ymoBax Jiuensii CC BY 4.0

57



ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

studies that demonstrate the multilayered structure of the concept of “love” and its heterogeneity in linguistic
realization. In particular, the main semantic components of this concept are highlighted, the combination
of which forms a wide range of meanings and emotional nuances. An analysis of literary texts has shown
that love can be verbalized not only as an intimate feeling, but also as family closeness, brotherly support,
sincerity, and care in interpersonal relationships. At the same time, linguistic embodiment plays an important
role: forms of address, terms of endearment, grammatical structures, and stylistic devices that emphasize
tenderness and sincerity of feelings. It has been shown that in different contexts, the concept of “love” takes
on new semantic accents — from a symbol of spiritual unity to a marker of cultural traditions. Thus, the study
proves that the verbalization of love is not only a reflection of individual experience, but also a universal
strategy for constructing a value-based picture of the world. Thus, the concept of “love” in modern linguistics
appears as a multidimensional phenomenon that integrates emotional, cognitive, and cultural meanings. A
promising direction for further research is to study the mechanisms of its verbalization in various discursive
practices, which will allow for a deeper understanding of the universality and specificity of this phenomenon.

Key words: concept, verbalization, concept of “love,” components of the concept.

Beryn. ¥V cydacHOMY MOBO3HABCTBI MOHSATTS
KOHIENTY IOCia€ OAHE 3 MPOBIAHUX MICIIb,
OCKIIBKH caMe BOHO 3a0e3nedye 3B’S30K MiX
MOBOIO, MHCJECHHSM 1 KynbTyporo. OcobnuBy
yBary JOCIIJHUKIB IPUBEPTAIOTh KOHIIETITH, SIKI
B1JI0OpaKalOTh yHIBEpCalbHI CMHUCIIH, BJIACTHBI
JFOJICBKOMY CBITOCHPUHHATTIO. JI0 Takux Hasle-
XKUTb KOHLENT J!0006i, 110 BBAXKAETHCS OIHUM
13 KJIFOYOBUX Y MOBHIM KapTHHI CBITY, aJke BiJl-
J3EPKAIIOE SIK 1HIUBIAyaIbHUH, TaK 1 KOJIEKTUB-
HUHM J10CBIJl, aKyMYJIIO€ I[IHHICHI OpIEHTUPH Ta
KYJBTYPHI TpaJuLIii.

BuBueHHsT KoHIIENTYy JIFOOOBI BaKJIMBE HE
JuIe 3 OmIsAy Ha ioro ¢ginocodchKy 4H ICH-
XOJIOTIYHY IMHOMHY, a W uepe3 cmocobu ioro
MOBHOI penpe3eHTanii. Bepbamizamiss 1b0r0
KOHIIETITY JTO3BOJISIE TPOCTEKUTH, SIKI CMUCIIU Ta
eMOI[IiHI BIATIHKMA 3aKpIIJIeH! B HAI[lOHAIbHIN
MOBHIHM CBIJIOMOCTI, K 3MIHIOETHCS WOr0 HaIlo-
BHCHHS y Cy4YacHOMY IHMCKypci Ta sSKI MOBHI
3ac00M BUSBISIFOTHCS HAMOUIBII MPOTYKTHB-
HUMH JU1s1 HOTO BUPAKEHHS.

Merta crarTi. 3’scyBaTH 3MiCTOBHI Ta CTPYK-
TYpHI 0COOJIMBOCTI KOHIIETITY <«JTFO0OBY» B Cydac-
HI{ JIIHTBICTHUII Ta MPOCTEXUTHU CTEIU(IKYy HOTO
BepOasi3allii, BU3HAYMBIIM OCHOBHI JIUCKYp-
CHBHI CTpaTerii, 3a JI0OIIOMOIOK0 SKHUX el KOH-
LENT peasi3y€eThCsl.

Bukiag ocHoBHOro marepiajy. Y JiHr-
BICTHIII TEPMIH «KOHIIETIT» Ma€e OaraTo3HayHe
I HeomHO3HAauYHE TpakTyBaHHs. Lle 3ymoBiIeHO
TUM, IO KOHIENT € aO0CTPaKTHOK MEHTAIbHOO
KaTeropi€ero, sKy HEMOXJIUBO O€3M0CepeIHbO
CIIoCTEepiraTtu, 1o i BiJIKpUBAE IUPOKI MOXK-
JMBOCTI Uil MOTO Pi3HOMAHITHOTO iHTEpPHpeTy-
BaHHs. KoHLENT po3misiiaioTh, sIK y3arajabHEHY
OJIMHHUIII0 MUCIJICHHS, SIKa PENpE3eHTY€E IEBHY
MOPLII0 BIOPSAKOBAaHUX 3HAHb — 17€aJIbHY CyT-
HICTb, 110 BUHHMKAE B PE3yJIbTaTi JOCBIIy B3a-

€MOIii JIIOMUHY 3 HABKOJIMIIHIM CBITOM, ii mpax-
TUYHOI Ta 1HTEJNEKTYaJIbHOI AISUIBHOCTI, & TaKOXK
Ha OCHOBI B3a€MO3B’SI3KIB 13 yxke chopMoBa-
HUMHM KOHIIENITaMH B i cBizoMocTi [3, ¢. 67].

KoHuent TpakTyeThcsl sIK MEHTaJIbHA OJU-
HUI TaM’sTI W MHCIIEHHS, sfKa 30epiractbces
B iHJMBiAyaNlbHI a00 KONEKTHUBHINA CBIOMOCTI
Ta BimoOpaxkae crneunpiky MOBHO-KYIBTYp-
HOTO J0CBiay. SIK B1IOMO, TEPMIH «KOHYEnmy
Ma€ JIaTUHCHhKE TOXOIKEHHs (Bill conceptus —
«3amym», TIOHATTS») 1 OyB yBemeHuu y ¢iso-
cocbkuil 00IT CepeAHbOBIYHUM MUCIUTEIEM
[T’epom AbGensipoM, sSKHii pO3MIsIaB KOHIENTH
K OOKECTBEHHO JIapOBaHI MEpPIIOOOpas3w JHOI-
ChbKOTO MHCJICHHS [5, ¢. 53].

[Ti3Hinn BW3HA4YeHHS Iie OLIbINE JETai3y-
JOTh II€ MOHATTS. 3TiJHO 3 OJHHM 13 HUX, KOH-
LENnT — [I€ OKpeMe MEHTallbHEe yYTBOPEHHS, IO
BUKOHY€ (yHKIIII0O 0a30BOi OAMHMIII KOTHITHB-
HOTO KOIy JIFOMHU. BOHO Mae BITHOCHO YITKY
BHYTPIIIHIO OpraHi3aliio, € pe3ynbTaroM 1HIu-
B1/IyaJIbHOTO Ta KOJIEKTUBHOTO T13HAHHS, Ta MiC-
TUTHh CHIUKIONEANYHY 1H(POpMAIlII0 HE JIUIIEe
mpo caMm 00’eKT abo sBUIIE, a W PO COIliaIbHy
IHTEpIIPETAIlil0 Ta OLIHHE CTAaBJICHHS JI0 HHOTO.
TumoBo KOHIENT BKIIOYAE TPH KIFOUOBI CKJIa-
JIOBi: 4yTT€BO-00pa3Hy, 3MiCTOBO-1H(OpMaIiiiHy
Ta iHTepnpeTaniiny [3, c. 67].

Y cydacHOMYy MOBO3HABCTBI TEPMIH «KOH-
LIENT» TPAKTYEThCS TO-PI3HOMY, 1 3alpOTOHO-
BaHi nediHilii OXOIUIIOIOTH IIUPOKHH CIEKTP
nigxoniB. [TommpeHum € momisia, 3riHO 3 SKUM
KOHLENT Ma€ MEBHUM 3B’ 430K 13 (P1710COPCHKUM
YSIBIIGHHSIM TIPO «PEaNIbHY 17IEI0» Ta MOXKE PO3y-
MITHCS SIK (DOpPMYITIOBaHHS, MUCIICHHEBUI 00pa3
YW JIOMIHAHTHA JyMKa, [0 BHU3HAUYA€ 1ACHHUI
3MICT XyZIO’)KHBOTO TBOpPY [7, c. 373]. BogHouac,
Ha BIIMiHY BiJl aOCTpakTHOI iei, JiTeparypHUit
KOHIICTIT 3aBXKIU 3a0apBIICHUN €MOIiHO, M0



JIO3BOJISIE TOBOPUTH MPO HBHOTO SIK MPO 11eHHUM
nacdoc TBOpy [4, c. 56].

B. TonoGopoapKo akieHTye Ha BiIMIHHOCTI
MK XyJZOKHIM 00pa3oM 1 KOHIENTOM: 00pa3
MOCTA€ SIK BJIACTHMBA MUCTENTBY (hopMa BIATBO-
pPEHHSI pealbHOCTI, SIKa Ma€ OLIbII KOHKPETHHI
1 BIIHOCHO yCTaJ€HHH XapakTep, TOAl K KOH-
1ent (yHKLIOHYE Ha PiBHI CBIZJOMOCTI SIK y3a-
rajibHeHa, a0CTpakTHa MEHTajlbHA OJUHUIIL
[1,c.316].

Mu BBakaemMo, IO KOHIICTITH MOXKHA TIOi-
JUTHU BIJMOBITHO 0 criocoOy iX MOBHOI pempe-
3eHTaIlii. 30kpema:

1. TloBHicTIO BepOai3oBaHi KOHIEINTH, SKi
3HAaXOAATh CBOE BiJOOpakeHHS B MOBI 4Yepes
PI3HOMAaHITHI JIEKCHYHI 3aCO0M — OKpeMi CJI0Ba,
CTIWKiI CJIOBOCIIONYYEHHS, (pa3eoyori3Mu Ta
1110MH.

2. YacTtkoBo BepOasizoBaHi KOHIICNTH, IO
ICHYIOTh TIEPEBXXHO Ha PiBHI 1HIWBIIyanbHOI
ab0 KONEKTUBHOI CBiJIOMOCTI, aje HE OTPUMY-
I0Th AaKTUBHOTO MOBHOTO BTiJIEHHS B Ipolieci
KOMyHiKallii. J[71s1 TOBHOTO ¥ CHCTEMHOTO PO3y-
MiHHS ()eHOMEHA KOHIIETITY HeOOX1JHUM €TaroM
€ aHaJIi3 HOTO BHYTPIIIHBOI CTPYKTYPH.

A. M. [IpuxoapKko BUOKPEMITIOE TPH OCHOBHI
CKJIAJIOB1 CTPYKTYpPH KOHLIEMITY:

1. IousTiitHuii cyberpar

3aKpiIOETHCS y BUMIISAI ICHOTATUBHOI OJTH-
HUII, fKa BimoOpakae oKkpeMuil ()parMeHT 3Ha-
HHSl PO TEBHE SBUIIE YU O0’€KT IIHCHOCTI.
[{eii KOMIIOHEHT BUKOHY€E CEMaHTHYHY W CTHIIIC-
TUYHY (YHKI[I10, BIUIMBAIOYHM HA MPOIECH 1JICH-
tudikarii, yCBIJOMJIEHHS Ta MOBHOI penpe3eH-
Talil KOHIENTY PELUITIEHTOM.

2. IlepuenTtuBHO-00pa3HUii aacTpar

[ToB’si3aHuit 13 dYYyTTEBUM 1 EMOIIHHHM
CIIPUIHSATTAM KOHIICTITY, 2 TaKOXX 3 THMH aco-
[[IaTUBHUMH Ta Bi3yaJlbHUMHU 00pazamu, siKi BiH
BHUKJIMKA€E Y CB1JIOMOCTI.

3. L{inHicHU# (BOJIOpaTUBHUMN) emicTpaT

KitouoBuii eneMeHT KOHIENTyalbHOI CTPYK-
Typu, 1O (IKCye CTaBIEHHS [0 KOHLENTY
B MEXaX aKCIOJIOT19HOT CHUCTEMH II€BHOI KYJIb-
Typu ¥ BU3HA4Ya€ HOro 3HAYYILIICTh JJII MOBHOI
cripHOTH [10].

VY HaykoBi#fl TpaguIlii TOBOJI 4acTO KOHIICTIT
OTOTOXKHIOIOTH 13 MOHATTSM. Taka imeHTH]ika-
i MOSICHIOETHCA IXHBOIO CIILHOK MEHTAJIb-
HOIO TPHPOJOI: o0uaBa (HOPMYIOTHCS dYepes
amepIIeNIiio, MO0 IPYHTYETHCS HA BHYTPIIIHBOMY
pednexcuBHOMY nmocBimi. [gest TMymMadyuTH KOH-
LENT SK PI3HOBHUJ TMOHATTS Oepe CBiM MOYaTOK
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e Yy CepeIHbOBIYHOMY KOHIIENTYali3Mi, Mpes-
ctaBHUKaMu sikoro Oymu VY. Okkam, T. T'obc ta
P. AGemnsp [4, c. 56].

Ha namy gymky, ogHiero 3 GyHIaMEHTATBHIX
XapaKTEPUCTHUK KOHIIETITY € HOTO TICHUM 3B’ 30K
13 cucTeMaMu 3HaHb, KyJIbTYpPHUMH KOJamH,
TICUXOJIOTIYHUMH TPOIeCaMU Ta I[IHHICHUMH
Opl€HTHpaMU MEeBHOTO eTHocy. CaMe 11i acreKTH
(OpMYIOTh OCHOBY JUISl PI3HOMaHITHUX JeQiHi-
miiHnX mMojeneit (mam — JIM), 1o BUKOPHUCTO-
BYIOTHCSl Y HAYKOBOMY JUCKYPCi JUIsl TIOSICHEHHS
MPUPOJIU KOHIEHTY.

Cepen HUX MM BUIUISIEMO KUTbKA KITFOUOBUX:

1. Konienr sik enicreMidHe yTBOPEHHS

Buxomuth i3 TOro, mo KOHIENT € HOCIEM
3HaHb, SIKI BAHUKAIOTh Y PE3YJIbTaTi MO€THAHHS
JIOTIYHUX, THOCEOJOTIYHUX Ta KOTHITUBHHUX
MPOIIECIB.

2. Konuent sik (IICMXO)MEHTaIbHE YTBOPEHHS

TaymMauuTe KOHLIENIT $K MPOAYKT JIFOA-
CbKOI CBIZIOMOCTi, BHYTPIIIHIO MEHTAJIbHY
KOHCTPYKIIIIO.

3. KoHuenr sik (€THO)KY/JIbTYpHE YTBOPEHHSI

[linkpecnroe posib €THIYHOTO 1 KyJIBTYPHOTO
YUHHHUKA Y (OPMYBAHHI KOHIENTY K KOJIEKTHB-
HOTO JIOCBiTy MEBHOI COIIaJIbHOT CIIJTLHOTH.

4. Konuent sk (mparma)peryisTHBHE
YTBOPEHHS

AxueHTye Ha (QyHKIIOHAJILHOMY MOTEHINAI1
KOHIIENTIB Y AMCKYpCl, IX 3JaTHOCTI BILTHBATH
Ha KOMYHIKaTHBHY MOBEIHKY, 3aJJaBaTH HOPMH,
cTparerii i CTEPEOTHUITH CITUIKYBaHHS B MeEXax
KOHKPETHOT KYJIbTYpH.

5. KoHuenT sk akcioyIoriyHe yTBOPEHHS

[pyHTY€ThCS Ha KaTeropii JyXOBHOI IIIHHOCTI
Ta (iKCy€e CUCTEMY YSBJIEHBb PO MOPAJbHI Opi-
€EHTHUPU: 100pO 1 3710, CIPABEUIUBICTD 1 KPUBLY,
T000B 1 HEHABUCTh, KPAcy i MOTBOPHICTH TOIIIO.

Y cyyacHOMYy MOBO3HABCTBI TJIyMa4eHHs
TOHSTTA «KOHIIETIT» 3/e0LIBIIOT0 TPYHTYETHCS
Ha JIBOX OCHOBHHX IIIAX0MaX — JIIHIBOKOTHITHB-
HOMY Ta JIIHTBOKYJBTYPOJIOTIYHOMY. Y MeXax
MEepUIOro MiAXOAY KOHIENT pPO3MIAJAETHCS K
MEHTAJIbHA OUHUIL, 0 (YHKI[IOHYE B MEXKax
MICUXIYHUX 1 KOTHITUBHHUX PECYpPCIB JIIOICHKOT
cBizomMocTi. BiH siBIsie 00010 CTPYKTYpY 3HaHb
Ta JOCBiAy, sika 30epiraeTbcsi B mMam sTi, 1HTe-
IPY€EThCSI Y MEHTAIbHUMA JIGKCUKOH 1 (opmye
YaCTUHY KOHLIENTYaJIbHOI CUCTEMH MOBH, BiJO-
OpakalouM 3arajbHy KapTHHY CBiTy, 3adikco-
BaHy B JOACKHKIM mcuximi [11, ¢. 96]. ¥V mexax
JIHTBOKYJIBTYPOJIOTIYHOTO  MIAXOAY  KOHIICTIT
(30KpeMa KyJIbTYpHHUIl KOHLIETIT) TPAKTYEThCS SIK



dbyHIaMeHTallbHa OMUHUI KYJIbTYpH, IO CITy-
I'ye HOCIEM 1 KOHIIEHTPOBAaHHM BHSBOM KOJIEK-
TUBHOTO KYJIBTYPHOTO JOCBily Ta LIHHOCTEH
€THOCY.

BBakaemo 3a JOIUIBHE MIAKPECIUTH, IO
JIHTBOKOTHITUBHUM 1  JIIHTBOKYJBTYPOJIOT14-
HUW MIIXOMU JO0 aHalli3y KOHIIENTY HE Cyrep-
eJaThb OJMH OJHOMY, a, HABIAKH, JOMOBHIOIOTH
pi3HI aCHeKTH IbOr0 CKJIAJHOrO (EeHOMEHA.
Konmenrt sk MeHTanbHa CTPYKTypa B 1HIUBI-
IyalbHIA CBIZIOMOCTI BOAHOYAC BimoOpakae Ta
BIIKpHBA€ JOCTYN JO KOHIENTOCHEpH KyIlb-
TypH, TOOTO KOJEKTUBHOTO 3HAaHHS W JOCBIIy
coliymy. Y CBOIO 4epry, KOHIENT K KyJIbTypHa
OJMHHUL — 1€ penpe3eHTallis] HAKOMMYEHOIo
KYJIBTYPOIO KOJIEKTUBHOTO JIOCBIY, SIKHI 3r010M
3aCBOIOETHCS OKPEMHM 1HIUBIIOM. BiqMiHHICTH
MDK IIMMH T1IX0/IaMHU TIOJISITAE y HAMPSMKY aHa-
JITUYHOTO PyXy: Y JIHTBOKOTHITHBHOMY aCIICKTi
BiH CHpPsIMOBaHUHN BiJ 1HAMBIZA 1O KYyJIBTYPH,
TOMl SIK y JIHTBOKYJIBTYPHOMY — BiJ KYJIBTYpH
o iHguBiga. TakuM YMHOM, IIOALT HA 30BHIIIHIN
Ta BHYTPIIIHIA BEKTOp CHPUHHATTA KOHLEOTY
€ pajiIe METOI0JIOTYHO0 YMOBHICTIO, OCKIIBKH
B pEaJbHOMY Mi3HaBaJIbHOMY IIpoOLECi Il BEK-
TOPHU YTBOPIOIOTH €JIMHY, OAaraTOBUMIpHY JHWHA-
MiuHy cuctemy [11, c. 96].

Y  pi3Hi enoxu JH000B  TpaKTyBaslacs
MO-PI3HOMY: BiJ TUIECHOT CHMIM B APHUCTOTENS
JI0 JTyXOBHOTO TparHeHHs a0 igeany y Ilma-
TOHA Ta EPTOBHOI arare B XpUCTUAHCTBI. Bifg
Penecancy go XVIII cromiTTst 110608 po3mis-
nanacsi Sk (putocodcbka Ta MOpaJibHa Kare-
ropist (Piuino, bpyno, Kant, I'erens, ®ixre),
MOETHYIOYN €TUYHI, COLialbHI W OCOOHCTICHI
acriekTd. PomMaHTH3M BO3BenMuyBaB i1 SIK 1yXO-
BHY 1 MOpajbHy MIiHHICTh, @ Yy XX CTONITTI
(doKyC 3MICTUBCSI Ha CEKCyaJIbHICTh 1 MCUXOJIO-
riyHl acmekTH, MmigkpecieHi npaismu Dpeiina
1 ®pomma, sIKi aKIEHTYBaJIM AaKTHUBHI CKJa-
JOB1 JTI000B1 — TYpOOTY, BIIJAHICTh 1 Mi3HAHHS
[9, c. 242-246].

CyuacHi JOCHIAHMKH PO3MISAAIOTH  KOH-
[ENT «TH000B» SIK 0araTOBUMIpHE SIBHINE, IO
OXOIUTIOE HIUpE €MOLINHHE TMOoUYyTTsS, OO0 €KT
T000BI, TyXOBHE TSDKIHHS Ta IHTUMHI B3aEMUHHU
[2, c. 220] JIiTepaTypHi TNPUKIIaTH MOKa3yloTh
fioro peam3au1r0 Ha PI3HUX PIBHIX: Y TUTSIYUX
CTOCYHKax 1 I{pyxcmx KOHTaKTaxX, Y POMaHTUY-
HUX 1 CIMEHHMX 3B’S3KaxX, a TAaKOX SK JDKEPEIO
JKUTTEBUX OPIEHTHPIB Ta [IyIMIEBHUX Tepe-
®uBaHb [2, c¢. 220]. Takum YWHOM, CydacHe
OayeHHs KOHIIENTY MIAKPECIOE Horo Oararo-
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IUTAaHOBICTh, €MOLINHY IIMOMHY Ta COLIOKYIb-
TYpHY €TepMiHOBAHICTb.

Oco0nmBY aBTOPCHKY 1 3HAKOBY XapaKTEpHUC-
TUKY €MOI[IIfHMX CTaHiB, MOYYTTIB 1 BIAYYTTIB
m000BI B poMaHi BijjoOpakae iX amOiBaJeHTHA
MIPUPOJIA, 110 MPOSBIISETHCS YEPe3 3aCTOCYBAHHS
eMITeTUYHUX  KOHCTPYKIIH, MeTadopUuHUX
o0pa3iB, mopiBHsAHb 1 mapadpas. KonrpactHe
BTIJICHHS JTIOOOBHUX TEPEKUBAHB JOCATAETHCS
3a JIONOMOTOI0 KOHTEKCTYaJbHHUX 3B S3KIB JIEK-
CeM 3 MPOTWICKHUMH IIHHICHUMHU CMHCIIAMH,
JOKJIQTHUX 1 0araronrapoBUX OMHUCIB CKIIATHUX
TICUXOEMOIIIMHUX CTaHIB, a TAKOXX BIITBOPCHHS
BHYTpIIIHIX MOPTPETIB MNEpCcoHaxiB Ha (HoHi
MaJIbOBHHUYUX YKPATHCHKHX MEH3axiB 1 MPUPOI-
HUX KapTHH [2, c. 221].

Konnent «i1060B» Bi3HAYaeThCsl Oararo-
IapOBOI0 CEMAaHTUKOIO Ta CKJIaJHOK OararoBu-
MIpHOIO MOBHOIO peatizalfi€ro. Y XyaoKHbOMY
TBOp1 BIH MPOSBISETHCS HAa PI3HUX MOBHHX
PIBHSX:

1. JlekcuuHOoMy — yepe3 JacKkaBi Ta MECTIUBI
CIIOBA.

2. MopdomoriuHomMy — 3a TOTOMOTOI0 PI3HUX
YaCTUH MOBH, iX (OpPM 1 TpaMaTHIHUX MOJICIICH.

3. CHUHTaKCUYHOMY — Yy PEYEHHAX Ta iXHIX
€JIEMEHTaX, 110 BIAPI3HAIOTHCSI KOMyHIKaTHBHOIO
METOI0 ¥ eMOLIHHMM 3a0apBJIECHHSAM, a TaKOX
y CKIIQJIHUX CUHTAKCUYHUX KOHCTPYKIIISX.

4. CTuniCTUYHOMY — 4Yepe3 XyAOKHI 3aco0u
Ta Qirypu, 30Kpema emiTeTH, MOBTOPH, AaHTUTE3U
touro [8, c. 121].

Jlesiki JOCHIAHUKY BBaXKalOTh, 110 EMOLIIHHO-
TEJICOHOMHUH KOHIIENT <JTI000B» € CKJIAJHOIO
MEHTAJIBHOIO CTpyKTyporo. lle HanssBuuaiiHO
IIUPOKE TOHSTTS, SKE OXOIUIIOE Pi3HOMAaHITHI
aCTIeKTH JIFOJCHKOTO JKUTTS 1 CYIPOBOIKYE
JIOJIHY BIPOJIOBXK yCHOTO i ICHyBaHHH 0008
no OaTbKiB 1 AiTeH, JHOO00B N0 plI[HOl 3eMJi,
mo00B 10 camoro cebOe, pOMaHTUYHI MOYYTTH,
GI3MYHUNA MOTAT — 1€ JIMIIE YacTUHA MOXKIIU-
BUX TpOsiBiB Jt000BI. Ille B aHTUYHOCTI Tpeku
pO3AUISIH JIFOOOB Ha TPU OCHOBHI CKJIQJIOBI —
NYXOBHY (arame), nymeBHy ((ineo) Ta TuiecHy
(epoc). Arare o3Havae MUPY BiAJAHICTh TIEBHIN
oco0i uwm inei (Harpukiaj, iHoIi aoauHi, bory,
poauHi), ¢ineo — 1e NPUXUIBHICTE ab0 3aXo-
IUIGHHS KUMOCh YM 4YUMOCH (ZIpyroM, yiroOue-
HOIO TIiCHEr0, X001), a epoc — (Pi3UUHUI MOTAT
MIX napTHepamu [6, c. 60].

3 TppoX 0a30BUX CKIATHUKIB JIF0O0BI (op-
MYIOTBCSI CIM MOXJIMBUX KOMOIHAIIIH, 110 BiIO-
OpakaroTh Pi3HI BIATIHKYU JIOJACHKOTO CTAaBJICHHS



1o o0’ekra: 1) epoc; 2) dineo; 3) arame; 4) epoc
+ ¢ineo; 5) ¢ineo + arame; 6) epoc + ararme;
7) epoc + dineo + arame. Pi3Ha 1HTCHCHBHICTH
KO)KHOTO €JIeMEHTa 3yMOBJIOE Iie OiIbIry Bapi-
aTHBHICTh €MOIIITHOTO CIIEKTpa, SIKUW y3arajib-
HEHO TMO3HayYaloTh K J1I000B. Epoc BBaxaeTbcs
HaWTepeXiTHIMOK (OPMOIO: 3 YacOM BiH MOXKE
TpaHchopMyBaTHCS B 1HIII THMNM IOYYTTIB,
HaNpHUKIag, y JH0O0B-NpUB’sI3aHIicTh ((Pineo),
a00 ToCcTymnoBO 3HUKATH [6, ¢. 60].

Mu npoananmizyBaliM KOHLENT <«JIF0O0OBI»
y CyYacHHX IOCHIDKCHHsSIX, a0 mobauuTu sK,
BiH BHSIBISIETHCS Y PI3HUX XYIOXKHIX TBOpax.
3okpeMma, y pomani Exit Hec6it «/litu 3ami3-
HUI» KOHIENT «JII000B» TMOCTae sK Oarato-
rpaHHE SIBUIIE, [0 OXOIUTIOE Pi3HI PIiBHI JIOMI-
CBKUX CTOCYHKiB. BiH TpOCTEXY€ThCS y MIHUPIH
IIPUB’SI3aHOCT1 JiTel 70 OaTbKiB, y TEIUIUX Ta
TypOOTIMBHUX B3a€EMHUHAX MIK TOIPYHKKIM,
y OparepCchbKO-CECTPUHCHKIN MIATPUMIN  Ta
B3a€MHINM BIJJIAHOCTI, @ TAKOX Y JPYKHHOMY
i T0OpO3UYIIMBOMY CTaBJIECHHI repoiB A0 JHOACH
HaBkoso. OcoOnuBy yBary npUBEpTaE MOBHE
0oOpMIICHHSI IILOTO MOYYTTS — TECTIMBI 3Bep-
TtaHHa A0 Marepi (Mother, Mammy, Mother-
love), 1110 CUMBOJIIYHO TIOEHYIOTH 00pa3 MaTepi
3 caMOI0 CyTHIcTIO T0O0BI. Takum ynHOM, Hec-
OIT CTBOpIOE XYNOXHil 00pa3 n000BI sIK Tap-
MOHINHOI cuiu, Mo 00’eIHy€e poauny, hopMmye
MOpaJbHi IIHHOCTI JITeH Ta BUABISAETHCS y BiJl-
KPUTOCTI JI0 CBITY ¥ IHIINX JIIOJEH.

Taxoxx, mu mpoanamizysanu tBopu O. I'enpi
1 E. Cirama. AHami3yroud KOHIIETIT «JTFOOOBY
y MeXax IUX TBOPIB MU MOOAuMIM TPU CEMaH-
TUYHI TPYyNH IbOrO KOHLENTY: JII0OOOB — SIK
MOYYTTS, J€ MMCbMEHHUK OMUCY€ MPUB’I3aHICTh
1 3axOIICHHS; JIOOOB-ILIIO0, J¢ J:000B
€ 000B’SI3KOM 1 BMIHHSIM TPUMATH CBOIO OOILSTHKY
nepe KOXaHOo JIFOAMHOIO; TPEThOI0 CEMaHTHY-
HOIO TPYINOIO € KOHLENT <J1I000B-CBSTICTBY —
KU omucye I000B CakpaJbHUM MOYYTTSM,
10 HAJUIAE JIIOOUHY CBATICTIO 3 HE3EMHUMH
pucamu. Bapro it sragatm poman Haranii ['yp-
HUIBKOI «MeJofisi KaBM y TOHAJIBHOCTI Kap-
JaMOHY», JI€ KOHIIETIT JIIOOOB YOCOONIO€ TMpH-
CTpacTh 1 3a00pOHEHE KOXaHHS MK rpadom
AnamoM Pon3iHCHKMM Ta MPOCTOIO AIBUMHOIO
AHHOI0O. MM MOMITHIM, IO Cy4acHI MUCbMEH-
HUKHA BIIMIIUTH BiJ CTaHJApTU30BAHOTO BiJO-
OpaskeHHsI KOHIIETITY «JII000B» — SIK YOTOCH Iaj-
KOTO Ta BIYHOTO, 1 XapaKTEepU3YIOTh 1€ MOUYTTS
SK Kary 10 >KUTTS, CAaMOBIIJIaHICTh 1 TypOOTy
npo cebe. Hanpuknan, y kausi Ceitinanu Tapan
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«Mu 3aBxau Oynu pa3om» JiBunHa Pumma,
JI3HABIIUCh TPO BAXKKY XBOpOOy 3po3ymina,
HACKUTbKH € IIBHIKOILUIMHHUM JKHTTS, 1 IodJaja
LIHYBaTH ¥ JIIOOUTH ceOe MO-CIPaBKHbOMY.

[HaMBITyanbHO-aBTOPCHKE  BTUICHHS  KOH-
LIENTy «JT000B» y pomadi [puropis TroTroHHHUKA
«Bup» mnonaerscsi uepe3 JEKCHKO-CEMaHTHUYHI
Bapiallii, 3yMOBJIEHI KOHTEKCTOM, 1 peasi3yeThCs
K Ha TOBEPXHEBOMY, TaK 1 Ha DIMOMHHOMY
PIBHAX CMHCIJIOBOTO IIaHy. 30Kpema, y TBOp1
OCMHMCITIOIOTBCS TaKl 3HaUeHH [2, ¢. 220]:

1. JItoG0B sIK pOMAaHTHUYHE MOYYTTS JO MPE-
CTaBHUKA IMPOTHIICKHOI CTaTI.

2. JI1000B sIK IITMOOKe TyXOBHE €HAHHS.

3. JIroboB sik TpaHc(opmaTWBHA CHIIA, IO
BU3HAYAE KUTTEBI OPIEHTUPH JIIOAMHU.

4. JIto00B sIK JKEpENno JYyHIEBHOTO OONIIO Ta
MePEKMBaHb.

Li cencu BUpa)keH1 HE JHILE IPIMO — Yepes
Y)KUBaHHS BIJMOBIAHUX IMEHHUKIB, MPUKMET-
HUKIB, JIECIIB 1 MPUCTIBHUKIB, — a i Omocepe-
KOBaHO, 3aBJSKHA aBTOPCHKHM MeTadopam, aco-
[IaTUBHO HACHYEHHM OIMCaM HaBKOJIHMITHHOTO
CBITY, SIKl MEpeNaloTh €MOLINHUI cTaH mepco-
HaXiB 0€3 BKMBaHHS MPSMOi JIEKCUKH Ha TT03Ha-
YeHHs JTIOOOBHUX 1MOUyTTiB. Hanmpukian, 10008,
10 BepOali3yeTbesl y MOHATTI «PUBHK», «Iepe-
KHUBAHHS) Ta «IyIIEBHUH O17Ib» SICKPaBO BUCBIT-
nena y TtBopi Jlronmunu Bomok «/liBunHa 6e3
CYKHI», Je Cekperapka SlHa oTpuMmye Hamepe-
noaui HoBoro Poky sik mojapyHOK CyKHIO CBO€EIO
Mpii 3 O€3TI4Y4i0 TaEMHHIlb, SKI i HEOOXiITHO
po3kputh. Takox, y TBopi Hapunu ['narko «Bin
3BaB i CaHzaporo» J1000B MEPEBTUIIOE TOJIOBHY
TepOiHIO, Ta € II€I0 TEPETBOPIOBAIBLHOIO CUIIOIO,
3aBJISIKU SIKiIM TepOTHS pO3yMi€ CBiil CEHC KUTT,
pO3IAyMy€e MPO CBOE OYTTs 1 3ycTpiyae KOXaHHS
CBOTO KHUTTSL.

Mu 3zayBaxkwnm, 1o y TBOpi bomecnasa
[Ipyca «Jlsnbka» KoHIenT I00OB BepbOanizy-
€TbCA SIK pYILIiHA CUIIa, sIKa MOB’s3aHa 3 erois-
MOM, 1 HabyBae HOBOTO, TiOpHIU3aIiITHOTO 3BY-
yaHHs: crocyHkd CranicimaBa Bokynbcpkoro Ta
[3a6emmu  JleHIKOI CHUMBOIIZYIOTh CYCIIJIbHY
HEJOCTYIHICTb, 1[0 MPOSIBISETHCS Y «ISIIBKOBII
Kpaci», sika HaB’si3aHa cycmiibcTBOM. Ha Hamry
IYMKY, 11€ 3 OJHi€l CTOpOHM 30arauye OaueHHs
BUCHUX Ha LI€H KOHIIENT, a 3 IHIIOro OOKy —
Jemo 0OMeXye «CWiy JTr0OBI» Ta omyckae il
Ha KUIbKa CXOIWHOK 3 CAaKpaJIbHOTO TOYYTTS JI0
94OTrOCh 36MHOTO Ta MaTepiaJbHOTO.

KonrmenT mo0o0Bi € ckiaagHuUM, OaraTorpas-
HUM 1 JMHAMIYHUM SIBHILEM, IO mepedyBae Ha
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nepeTrHi PinocoPChKUX, ICUXOIOTIYHHUX, KYIb-
TypOJIOTIYHMX T4 JIHIBICTHYHUX JIUCKYPCIB.
Moro 3MiCT MOCTIHHO €BOJIOIIOHY€ IIiJ] BIUIU-
BOM ICTOPUYHHX, COIIOKYJIBTYPHHX, PENTIHHUX
1 HayKoBUX 3MiH. Big midonoriunoro i pesnirii-
HOTO TpakTyBaHHS 10 (iI10COPCHKOTO OCMUC-
JIEHHs, BiJ ijeaizallii pOMaHTHYHOI JIFOOOBI1 /10
ii kpuTHKH y pinocodii ippalioHaTi3My 4H MCHU-
X0aHaji31i — J000B PO3MIAAAETHCS K OCHOBO-
MOJIOKHUHM €JIEMEHT JIFOICHKOTO OyTTs. Y cydac-
HOMY TyMaHITapHOMY 3HaHHI JO0OB Jenai
OUTbIIIe CIPUHUMAETHCA HE JIUIIE SK €MOIIisl 9d
IHCTMHKT, a SIK KOMIUIEKCHE MOHSATTS, 10 BKIIIO-
Yyae KOTHITUBHI, MOpaJIbHi, COLIaJbHI Ta KOMY-
HIKaTUBHI CKJIaAHUKH. Lle CBiqUHThH Mpo Te, 110
JT1000B € HE JIMIIE 0OCOOMCTUM MEPEKHBAHHSM,
a ¥ BaOXJIMBUM €JIIEMEHTOM KYJIBTYpHOI CBiJIO-
MOCTI Ta CyCIUIBHOTO XKHUTTS.

BucnoBku. Tepmin «koHmenT» wmae Oara-
TO3HaYHE MW HeOoJHO3HayHe TpakTyBaHHS. Lle
3yMOBJIGHO THM, II0 KOHLENT € aOCTPaKTHOO
MEHTAJIbHOIO  KaTeropi€io, sSKy HEMOXIIHBO
Oe3mocepeHbO CIoCTepiraTd, Mo W BiAKpU-
Ba€ IMIMPOKI MOXJIIMBOCTI JJIsi HOro pizHOMa-
HITHOTO 1HTeprnpeTyBaHHsA. KoHuent po3mis-
JIal0Th, SIK y3arajbHEHY OJMHHUIIO0 MMCIIECHHS,
SKa  PENPE3CHTye TEBHY HOpI_IiIO BIIOPSAKO-
BaHUX 3HAHb — lI[eaJ'IBHy CYTHICTb, III0O BUHH-
Ka€ B pe3ynLTaT1 J:[ocm;[y B33a€MOJI1 JIIOIMHU
3 HABKOJUIIHIM CBITOM, I IPaKTUYHOI Ta iHTe-
JEKTyaJIbHOI JISITBHOCTI, @ TaKOX Ha OCHOBI
B3a€MO3B’A3KIB 13 YK€ C(pOPMOBaHUMU KOHIIEI-
TaMH B Ti CBIIOMOCTI.

Konuent «i060B» € 6araTOBUMipHUM 1 MYJIb-
TUMOJAAJIBHUM SIBHILEM, 110 MOEIHY€E €MOLIiiHI,
JYXOBHi, MOpaJibHI Ta COLIOKYJIBTYPHI acleKTH
JNIONCHKOTO JKUTTA. MOro 3micT 3MiHIOBaBCS
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ICTOPUYHO: BiJ] TUIECHOI CHJIM B aHTUYHOCTI Ta
KEPTOBHOI arame B XpUCTUSHCTBI, uepe3 Qiio-
codcrki ¥ MopanbHi iHTeprperanii Penecancy,
KJIACUYHOI Ta POMaHTUYHOI €I0X, A0 MCUXOJO0-
TYHUX 1 eK3UCTEHIIaTbHUX TPAKTyBaHb XX CTO-
mitra. CydacHi JOCHIIHUKU —MIJKPECIIOITh
0araTorjaHoBICTh KOHLIENTY, L0 pPeaji3yeThCs
Ha PI3HUX MOBHHUX PIBHSX (JIEKCHYHOMY, MOp]oO-
JIOTIYHOMY, CHHTAKCUYHOMY, CTHJIICTUYHOMY),
yepe3 pi3Hi BUAM MDKOCOOUCTICHMX CTOCYHKIB,
JyXOBHE €JTHAHHS, TpaHCcopMaIlito MOYyTTiB Ta
eMOlliiiHI nepexuBanHsa. Kpim Toro, 110608 mpo-
ABIISIETBCSL K TOEJHAHHS TPbOX CKJIAJHUKIB —
epocy, ¢ineo i arame — MO CTBOPIOE YUCIICHHI
KOMOiHamii 1 BapiaHTH EMOIIITHOTO CHEeKTpa,
poOnsium i HaA3BUYANHO JUHAMIYHUM 1 TJIH-
O0okuM ¢deHomMeHoM. TakuM YHMHOM, KOHIICTIT
«JIH000B» BHCTYIIA€ KIIFOYOBUM €JIEMEHTOM He
JMIIEe Y MOBHIN Ta JiTeparypHii KapTI/IHi CBiTy,
a il y Ky/IbTypHOMY, MOPalbHOMY if MICUXOJIOT Y-
HOMY OCMHUCIIEHHI JFOJICHKOTO 6yTT;1

3MiCT I[BOTO KOHIIENITY IMOCTIHO EBOJIOLII-
OHYE€ TIiJ] BIUTMBOM ICTOPUYHHUX, COIIIOKYJIBTYP-
HUX, PENITIHHUX 1 HAYKOBUX 3MiH. Y Cy4acHOMY
TYMaHITapHOMY 3HaHHI JIO00B Jnenani Oinblie
CIpUIIMA€ETHCS HE JIUIIE K eMOLlisl Y1 1HCTUHKT,
a K KOMIUIEKCHE MOHSATTS, 1[0 BKJIIOYA€ KOTHi-
TUBHI, MOpaJIbHI, COIiajbHI Ta KOMYHIKaTUBHI
ckiagHuky. Lle cBimuuTh po Te, 110 JF000B € HE
JMIIE OCOOUCTUM IEPEKUBAHHAM, a I BaXKIH-
BUM €JIEMEHTOM KYJIBTYpHOi CBIOMOCTI Ta Cyc-
M1JIBHOTO XKUTTS.

[lepcrieKTHBY HACTYIHUX JOCIHIKEHb BOaUa-
€MO y IPYHTOBHOMY KOpITycOOa30BaHOMY aHa-
731 KOHIIETITY «JII000B» Ta Horo BepoOamizarmii
y TBOpax CydYaCHHX YKpPaiHCBKHX Ta €BpOIICH-
CHKHX aBTOPIB.
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Cmamms npucesauena KOMNIeKCHOMY AHANI3Y aH2NOMOBHOI 10pUOUYHOi mepMiHonoaii é acnexmi nepe-
K1a0y YKpaiHCbKO0 M08010. Y pobomi po3eianymo cmpyKmypHO-CeMaAHMUYHI XApaKmepucmuKky IpuoudHol
MepMIHONo2TE, 30Kpema ci080meipHi modeni (aghikcayiio, ci080CKAAOAHHS, KOHEEPCIio), MOpGhonociuny cma-
OiNbHICMb, YMBOPEHHSA CIMIUKUX CIOBOCHONYYeHb, HAABHICMb apXai3mie ma JNAmMuMizMie, wWo 3aceiouyioms
CHAOKOEMHICMb AH2IOCAKCOHCHKO20 NPasa. 3HauHy y6azcy NpuoiieHo CeManmuyHuM 0COONUBOCMAM MEPMIHIS,
ceped AKUX NPacHeHHs 00 MOHOCeMIi Y Medcax (haxoeo2o ICUMKY, BOOHOUAC NOiceMiss Ma 6apiamusHicmy
HA CTMUKY 3 HOOYMOBOI0 TEKCUKOI0, BUCOKUL Pigetb aOCMPAKmMHOCMI Ma CUHOHIMISL, 3YMOGIEHA ICTNOPUYHUMU
Kowmaxkmamu. Buznaueno ocnosHi mpyoHowi nepexnady aueiomMo8HUX OPUOUYHUX MEPMIHIE, N08 [3aHI 3 8i0-
CYMHICMIO NOGHUX KOHYENMYAlIbHUX 6i0N0BIOHUKIE 8 VKPAIHCLKIll Npasosill cucmemi, CeMAHMUYHOK aACU-
Mempieto, KYIomypHUMU PO30IANCHOCMAMU MA OCOOTUBOCMAMU CTHUNIO AH2TOMOBHUX OPUOUUHUX MEKCMIE.
3’acosano, wo yi mpyonowi nompebyoms 8i0 nepexkiaoaia He auue MOHoi, a i npogecitino-npasosoi Kom-
nemeHmHocmi. ¥ cmammi npoananizoeano naunowupeHiui nepexaadaybki cmpamezii 6i0meopeHHs mepmi-
HI8: KANbKYBAHHS, GUKOPUCTHAHHS (DYHKYIOHATLHUX eKGi6aNeHmis, ONuUCosull nepexnad, mpanciimepayis ma
30epedicenHs TaMmuHCoKux eupasis. Iliokpecieno eghekmusHicms KOMIIEKCHO20 NiOX00Y, KOAU NOEOHYIOMbCAL
Pi3Hi cmpame?ii 01 00CASHeHH MOYHOCMI ma 3po3yminocmi nepekaady. OKpecieHo nepcnekmuu nooaib-
wuUx 00Ci0NHCeHb | BOOCKOHANEHHS NEPEeKIA0aybKOi NPAKMUKU. CIBOPEHHS YHI(IKOBAHUX MEPMIHONOSIUHUX
0a3, ereKmpOHHUX KOPNYCi8 NAPANIETbHUX MEKCMI8, YNPOBAONCEHHSA CYHACHUX YUPPOBUX MEXHONO02il i po3-
PpobKa MemoouuHUx pexomeroayii 014 nepexkiaoayis. 3pobaeHo GUCHOBOK, WO CUCTIEMHUNI AHANI3 AH2IOMOG-
HOI' FOpUOUYHOT MEePMIHONO2IT € 8ANCTUBUM KPOKOM HA WISAXY 00 NIOBUWEHHS AKOCMI nepekaady ma 3abesne-
YeHHs e(heKMUBHOT MIJCHAPOOHOI NPABOBOT KOMYHIKAYII.

Knwuogi cnosa: anznomosna opuouyHa mepminono2is, nepexiao, nepexkiadayvki cmpamezii, KaibKy-
6aHMs, PYHKYIOHANbHUL eKEI8ANEeHM, ONUCOBUL NEPEKIAO.

Yeromenko Svitlana, Strochenko Lesia. English Legal Terminology in the Aspect of Translation

The article is devoted to a comprehensive analysis of English legal terminology in the aspect of translation
into Ukrainian. The study examines the structural and semantic characteristics of legal terminology, in
particular word-formation models (affixation, compounding, conversion), morphological stability, the
formation of stable collocations, as well as the presence of archaisms and Latinisms that reflect the continuity
of Anglo-Saxon law. Considerable attention is paid to the semantic features of terms, including the tendency
toward monosemy within professional usage, while polysemy and variability appear at the intersection with
general vocabulary, along with a high level of abstraction and synonymy resulting from historical contacts. The
main difficulties in translating English legal terms are identified, namely the lack of full conceptual equivalents
in the Ukrainian legal system, semantic asymmetry, cultural differences, and the stylistic specificity of English
legal texts. It is noted that these challenges require from the translator not only linguistic but also professional
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legal competence. The article analyzes the most common translation strategies for rendering legal terms:
calquing, the use of functional equivalents, descriptive translation, transliteration, and the preservation of
Latin expressions. The effectiveness of an integrated approach, which combines various strategies to achieve
both accuracy and clarity, is emphasized. The prospects for further research and improvement of translation
practice are outlined, including the development of unified terminological databases, electronic corpora of
parallel texts, the introduction of modern digital technologies, and the creation of methodological guidelines
for translators. It is concluded that a systematic analysis of English legal terminology is an important step
toward improving the quality of translation and ensuring effective international legal communication.

Key words: English legal terminology, translation, translation strategies, calquing, functional equivalent,

descriptive translation.

Beryn. AHIIOMOBHA IOpUAMYHA TEPMiHOJO-
riss CTAaHOBUTH OAHY 3 HAWOULIBII PO3BUHEHUX
1 BOJHOYAC HAWCKIAMHIMIUX TEPMIHOCUCTEM
Cy4yacHO{1 aHIIIHCHKOT MOBH, sika (GOPMY€ETHCS 1]
BIUTMBOM ICTOPUYHUX, COIIOKYJIBTYPHHUX 1 Ipa-
BOBHUX YMHHUKIB. [T (DyHKIIIOHYBaHHS 3yMOBIIEHE
HE JIMIIEe TUHAMIYHUM PO3BUTKOM IIpaBa sk Cyc-
HIBHOTO IHCTHUTYTY, IO TOCTIHHO OHOBITIOETHCS
BiJITOBIAHO JI0 MOTPEO CyCIILCTBA, a i IPOBI/I-
HOIO POJUTIO aHTJIINCHKOT MOBH SIK TJ100aJIbHOTO
iHCprMeHTa npaBOBo'l' MOJIITUYHOT Ta EKOHO-
MIYHOi KOMyHiKaii. ¥ CY4aCHHX yMOBaxX mo0a-
mizanii, Konu 3pocTae KUTBKICTh MDKIEPIKaBHUX
MPaBOBUX KOHTAKTIB, MIXKHApOJIHOTO Oi3HEcCy Ta
IHTerpaiifHuX MpoleciB, caMe aHIIiiicbka MOBa
Jenai OUTbIe 3aKpIIIIOETHCS SIK yHIBEpCalbHa
MOBa MDKHApOTHOTO TpaBa, a MEepeKaa opu-
IUYHUX TEKCTIB aHIIIWCHKOK Ta 3 aHIIIHCBHKOI
MOBH HaOyBa€ BUHSATKOBOI 3HaUyIIOCTI.

AKTyasbHICTh JIOCHI/DKEHHS L€l TEepMiHO-
CHUCTEMHU 3yMOBJIEHA HEOOXiJHICTIO YyHi(ikarii
Ta aJeKBaTHOTO BiJATBOPEHHs IOPHIUYHOI Tep-
MIHOJIOTIi B TEpeKJIaji, aJkKe HaBITh HE3HAYH1
HETOYHOCTI YM 3MIIIEHHSI CMHUCIy MOXYTh MpH-
3BECTH /0 CEpPHO3HUX IOPUIUYHUX HACIHIJIKIB,
110 MO3HAYAI0ThCSI HA TIIyMaueHH1 3aKOH1B, YKJIIa-
JICHHI MDKHApOJIHUX YTOJl Ta BUHECEHHI CYJIOBHX
pimenb. OcobnuBoi Baru 11e HaOyBa€ y 3B’SI3KY
3 PO3UIMPEHHSIM MIKKYJIBTYPHOI B3a€MOJIi1, KOJIH
pI3HI NPaBOBI CUCTEMM CTHUKAIOThCS 3 IMpoOiie-
MOIO TEPMIHOJIOTTYHOI HEBIAMOBITHOCTI.

BuBuennst mexanizMmiB (opmyBaHHS, (PyHK-
[[IOHYBaHHSI Ta TMEpeKjIaay aHIIIOMOBHHX OpH-
JUYHUX TEPMIHIB € OHUM 13 KIIFOYOBHUX 3aBJaHb
Cy4acHOI NepeKyIaJ03HaBYOi HAyKH, OCKUIBKH
BOHO Ma€ HE JMIIE TEOPETHYHY, a W Baromy
MNPAaKTUYHY IIHHICTh JJs (axiBLiB-IOPUCTIB,
npodeciiHUX MepeksiagadiB, HAyKOBIIIB 1 BUKJIa-
nadiB. Po3poOka eheKTUBHUX TEepeKIaaabKux
CTpaTeriii 1 METONUYHUX PEKOMEHJAIIN Crpus-
TUME MiJBUIICHHIO SKOCTI MEepEeKIaay IOpuand-
HUX TEKCTIB, 320€3MEYECHHIO TOYHOCTI MPaBOBUX
KOMYHIKalliii i pOpMyBaHHIO €IUHOTO TEPMiHO-

JIOTIYHOTO TMPOCTOPY, IO BIJIMOBIJIA€ BUMOTaM
Cy4YacHOi MIXKHApOJIHOI CTIiBIpalll.

Meta crarTi — mpoaHanmizyBaTh OCOOJIH-
BOCTI AHIVIOMOBHOI FOPUIWYHOI TEPMIiHOJIOTIT
B aCIHEKTl1 MepeKnany, 3’siCyBaTU OCHOBHI IpO-
01eMH, 10 BUHHUKAIOTh y TPOLECi BiITBOPEHHS
IOPUIMYHUAX TEPMiHIB YKpaiHCHKOIO MOBOIO, Ta
OKPECIIMTH MOXKJIMBI IUISAXH X TTOTOJIaHHS.

Jnst nocsTHEHHs 1€l METH TMepeadoadeHo
BUKOHAHHA TaKHUX 3aBIaHb: BU3HAUYUTH OCHO-
BHI CTPYKTYPHO-CEMaHTHYHI XapaKTEPUCTUKH
aHIJIOMOBHOI FOPUAMYHOI TEPMIHOJIOTIi; OXa-
paKTepu3yBaTH TPYAHOLI MEpeKIaay IOpHIUY-
HUX TEPMiHIB, 3yMOBIICHI MI)XMOBHUMH Ta MiXkK-
KyJbTYPHUMHU BIIMIHHOCTAMH; IpOaHai3yBaTH
HaWOIIBII TOMMPEHI MepeKIaianbki cTpaTerii
1 cnocoOu BIATBOPEHHS IOPUIUYHHX TEPMiHIB
YKpaiHCBKOIO MOBOI0; OKPECIIUTH MEPCIEKTUBU
MOJANBIIOT0 JOCTIDKEHHSI Ta BIOCKOHAJICHHS
MPAKTUKU TIepeKyIay IOPUINIHUX TEKCTIB.

Pesynbratu. Y cyyacHUX JOCIIIKEHHSIX
MEepeKIIaIo3HAaBCTBa 3HAYHY YBary IPHIUICHO
aHaNi3y rpaMaTUYHUX, JIEKCUYHHUX, TEPMIHOJIO-
TIYHUX Ta >KaHPOBO-CTHIIICTUYHHUX TPYIHOIIIB,
10 BUHUKAIOTh y MPOIECi BIATBOPEHHS aHIVIO-
MOBHUX crierianizoBaaux TekctiB [1]. [Tigkpec-
JIOETHCS. HEOOXIMHICTh TOYHOCTI y mepenadi
3MICTYy ¥ YHUKHEHHsI 0arato3HayHoCTI, 1110 0CO-
OJIMBO aKTyaJIbHO TS FOPUANYHOI chepH.

Cucremaru3oBaHi MigXOAUW JO HABYaHHS
MaiOyTHIX TMepeKiIazadiB OpieHTOBaHI Ha Qop-
MYBAaHHS IEPEKIIaTALbKHIX Tpchq)opMauu/I Ta
CTpaTeriii MojoMaHHs MIKMOBHHMX 1 MDKKYIb-
TYpHHX po30ikHOcTel [2]. Haromomryerbes Ha
BaXXJIMBOCTI PO3BUTKY MPOQeciiiHOT KOMIIETEHT-
HOCTI y poOOTi 3 TEPMiHOCHCTEMaMH, 1€ KOXKHE
MOHSTTA Ma€ YiTKI MEXKI.

TeopeTnuHi 1OCHiKEHHS IEPEKIIaay po3ris-
JAIOTh TEKCT 3 PI3HUX ACMEKTIB — JIEKCUYHOTO,
rpaMaTU4YHOrO, CTHIIICTHYHOTO Ta KYJIBTYpHOTO,
110 J103BOJISIE BUSBUTHU MEXaHI3MHU (YHKIIOHY-
BaHH$ CIeI1aJli30BaHO] JIEKCUKH, 30KpeMa IopH-
nu4Hoi [3].



VY mparsix, IpUCBSIUEHUX MEePEeKIaly MoIiTHY-
HUX, CEKOHOMIYHUX 1 TPOMaACHKO-TIONITHYHUX
TEKCTIB, aHaJi3yeThCsl crnenudika nepenadi JeK-
CHKH, TIOB’53aHOi 3 MDKHapOIHUMH OpraHiza-
[ISIMH, [0 MA€ MPSMUNA 3B’S30K 13 IOPUIUIHOIO
TepMiHoJIOTiEO [4].

Oxpemuil HampsiM CTAHOBJATH JOCIIKEHHS
AHTJIIOMOBHOI IOPHINYHOI JTiITepaTypH, Jie BUCBIT-
JIOIOTHCSL CTPYKTYPHI OCOONHMBOCTI FOPUIUYHOT
MOBH, NPOOJIEMH TEpPEKIaay KOHTPAKTIB, yrof
1 3aKOHO/IaBYMX aKTIB, a TAKOX IPOMOHYIOThCS
MIPAKTHYH1 MOJIEJI NEePEeKIaJallbKUX PIlIeHb [5].

AHIIIOMOBHI MOCIOHUKH Ta KypcH 3ocepes-
KYIOThCSl HA CHCTCMATHIHOMY omuci FOPHITYHO]
AHTITIICHKOT, BKITFOUHO 3 aHAJTI30M TEPMIiHiB, CTa-
JUX BHPA3iB 1 CHHTAKCHYHUX CTpPYyKTyp. Iloen-
HAHHS TEOPETUYHOTO MaTepiany ¥ MpaKTHYHUX
3aBIaHb POOUTH Il JKEepela IIHHUMH IS BJIO-
CKOHAJICHHS TIEPEKJIA/IallbKUX HABUYOK [6; 7].

JIOBITKOBI €HITUKIIONEANYHI MaTepiaiu Mmpo-
MOHYIOTh TEPMIHOJIOTIYHE MIATPYHTS ISl AOCT-
JOKeHHS FOPUIMYHOT JIEKCHKH, 3a0e3meuyrouu
nedininii Ta knacudikarii [8].

Barome 3HaueHHS MarOTh JOCIIKCHHS, IO
IIPUCBSIUEHI MEepeKIasy MIKHAPOJHUX MPABOBUX
noKyMeHTiB. Ha mpukiazni TekcTiB yron y cdepi
MpaB JIFOMMHUA aHAJi3yIOThCS TPYIHOII BiITBO-
peHHs creu(IuHuX TEPMiHIB 1 IPOMOHYIOTHCS
MOJKJIMBI BapiaHTH iX mogonaHHs [9].

TakuM YMHOM, y HAyKOBUX IMpaIsiX OKpec-
JICHO WIMPOKE KOJO AacleKTiB, TOB’S3aHUX 13
MepeKIaoM AaHTIIOMOBHUX  CIIEIiai30BaHUX
TEKCTIB: BIiJl 3araJlbHOTEOPETUYHUX IMOJIOKEHb
1 HaBYAJIbHUX NPAKTUK A0 KOHKPETHHUX PEKO-
MEHJAIIN 00 IPUANYHOT TepMiHOIOTi. Bos-
HOYAC 3QJIMIIAETHCS AKTYaJIbHUM KOMIUICKCHHIMA
aHaJli3 aHIJIOMOBHOI OPUAWYHOI TEPMiHOJIOT{
came B aCIeKTi mepekyany yKpaiHChKOI MOBOIO,
110 ¥ CTAHOBUTH IIPEIMET JIaHO1 CTATTI.

AHIJIOMOBHa OpUAMYHA TEPMIHOJOTIS CTa-
HOBHUTH CKIJIaJHY OaraTOpiBHEBY CHUCTEMY, IO
XapakTEepU3YeThCS  SIK  CTPYKTYPHHMH, TakK
1 CEMaHTUYHHMH OCOONUBOCTSIMH. AHaI3 TPO-
BEJICHO HAa MaTepiaii CIenianxi30BaHOTO CIIOB-
Huka [10]. Ha piBHI CTpyKTYpH NPOCTEKYETHCS
AKTUBHE BHUKOPHCTAHHS CIIOBOTBIPHHUX MoOJle-
nel — adikcarrii, CJIOBOCKIaIaHHs Ta KOHBEPCIi.
3HauHa YacTHHA TEPMiHIB YTBOpPEHA y BHUIJIAAL
CTIMKHX CIIOBOCIIONYYEHb, J€ MEepPEBAXKAIOThH
aTpuOyTUBHI KOHCTPYKLIi TUITYy contract law 4u
criminal responsibility, a TakoXX MoJenl 3 MpH-
WMEHHHMKaMU Ha 3pa3ok rule of law uu court of
appeal. JIns TepMIHOCHCTEMH MpaBa XapakTepHa
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MoposoriuHa cTablIbHICTh, 30KpeMa BXKHBAHHS
IMEHHUKIB MIEPEBAKHO B OJIHWHI HE3aJIEKHO BiJ
KUTbKICHUX 3HA4Y€Hb, SIK Y BUIMAIKY 3 evidence 4u
legislation. BaxiMBUM YMHHUKOM € TaKOX Tpa-
TUIIAHICTB, IO 3yMOBJIIOE 30€pEKCHHSI apxaizo-
BaHMX (opM 1 JaTuHi3MIB (habeas corpus, prima
facie, affidavit), sxi 3aCBIAUYIOTh CIIAJIKOEMHICTh
AHITIOCAKCOHCBHKOI IIPaBOBOI CUCTEMH.

VY ceMaHTHYHOMY IIJIaHI AQHIJIOMOBHI IOpHU-
OUYHI TEPMIHM TIParHyTh JI0  OJHO3HAY-
HOCTI B Meax MNpOQeciiHOro BXKHUTKY, IpPOTE
0arato 3 HHUX JIEMOHCTPYIOTh TOJICEMII0 Ha
CTHKY 13 3arajbHOI0 MOBOW. Taki cnoBa, K
consideration, action, parly execution, y mooy-
TOBOMY BXKHTKY MAlOTh 1HIIII 3HAYEHHS, a B TIpa-
BOBOMY KOHTEKCTi Ha0yBarOTh CIEIiali30BaHOTO
3MICTy. BIIbIIICTh TEPMiHIB BUPI3HAETHCS BUCO-
KM pIiBHEM aOCTPaKTHOCTI Ta IMO3HaYa€ Ipa-
BOBI1 Kareropii ¥ mporiecu Ha kmrant liability,
Jjurisdiction, eqully zmmumly CHOCTepIFaETBCH
SIBUIIIE CHHOHIMI1 Ta BapiaTUBHOCTI, CIIPHYNHEHE
ICTOpUYHMMU BIUTUBAMHU aHTJIIOCAKCOHCHKOTO Ta
HOPMAaHCBHKO-(PaHIy3bKOTO IUIACTIB JIEKCHKH,
0 3yMOBWJIO ayOneTH ¥ cramy CroiydyBa-
HicThb THIY Will — testament, null and void, aid
and abet. OcobnuBe MicClie TOCITATh JaTUHCHKI
BUpasu (mens rea, bona fide, ratio decidendi),
AKl (YHKLIOHYIOTh SIK YyHIBEpCallbHi IpPaBOBI
KOHIENTH Ta 3a0€3Meuy0Th MIXKHAPOIHY 3pO3Y-
MUTICTh FOPUIAYHOTO TUCKYPCY.

OYHKIIOHATFHO-CEMAaHTHYHI  XapaKTepHC-
THUKH 1i€1 TEPMIHOCHUCTEMH BH3HAYAIOTHCS Tpe-
LU31HHICTIO, 8] Ke FOpUANYHA MOBA BUMArae Mak-
CUMAJIbHOT TOUYHOCTI, 1 HAaBITh HE3HAUHA Bapiallis
MOJKE€ MPHU3BECTH JO MPABOBUX HACTiAKIB. BoHa
TaKOX Bi/I3HAYAETHCSI KOHCEPBATUBHICTIO: Y Hil
30epiraroThes cTalll BUpa3u Ta GopMHu, K1 JaBHO
BHUMIIIN 3 Y)KUTKY B 3arajbHIl aHTJIIHACHKIN MOBI1
(hereinafter, aforementioned). Hapemri, anrio-
MOBHA IOpPHIWYHA TEPMIHOJOTIS € CHCTEMHOIO,
OCKUIBKH KOXKEH TEPMiH Ma€ YiTKe MICIe y raiy-
3eBill iepapxii, Hampukiax constitutional law,
criminal law, family law.

OTxe, aHTJIOMOBHA IOPUAMYHA TEPMIHOJIO-
Tisl TIOETHYE CTPYKTYPHY CTIMKICTBh, 3yMOBJIEHY
YCTaJICHUMH MOJEINSIMU CIIOBOTBOPY Ta 30epe-
KEHHSIM apXaiuHUX €IEMEHTIB, 13 CEeMAaHTUYHOIO
crenuQikow, MO0 BUSABISIETHCA y MPAarHEHHI 10
MOHOCEMIi, BHCOKI aOCTPaKTHOCTI Ta MiX-
HapOJHIA YHIBEPCAJIBHOCTI, IO 3abe3rneuye ii
(YHKIIIOHYBaHHS SIK BIAHOCHO 3aMKHEHOi, CTa-
OUThHOI Ta BOJHOYAC THYYKOT CUCTEMH, 3aTHOL
BiJI0OpaXkaTu cy4acHi MoTpedu mnpasa.



TpyaHoIi nepekyiaay aHIIIOMOBHOI IOPUINY-
HOI TEepMIHOJIOTIi 3HAYHOIO MIipOI0 3YMOBIIEHI
MDKMOBHUMH Ta MIKKYJIBTYPHUMH BiIMiHHOC-
TAMH, [0 TPOSBISIFOTHCS HA KUTHKOX PIiBHSIX.
Hacamnepen, y mnpaBoBuUX cHCTEMax pi3HUX
KpaiH BIJCYTHS TOBHA KOHIIETITyaJIbHA BiJIIIO-
BIJIHICTh: 0araro MOHATh aHIIIIMCHKOTO MpaBa He
MaloTh MPSMOTO aHaiora B YKpaiHCHKill topu-
OUuHIA Tpamuuii (equity, trust, consideration),
10 YCKJIATHIOE TOLIYK a/JeKBaTHHX IepeKIia-
JMAIbKUX pillleHb. BUHWKae SBUINEC TaK 3BAHUX
«peasiii mpaBa», KOJIH TEPMIH 3aKpIIUICHUN 3a
KOHKPETHOIO MPABOBOIO KYJIBTYpOIO 1 HE MiJijIa-
€THCS IPSIMOMY BiJITBOPEHHIO 1HIIIOI0 MOBOIO.

CemaHTHYHI pO3ODKHOCTI TaKOX CTalOTh
JDKEpeJIoM MpobjeM: OIHaKoBI 3a (OpMOIo
OJIMHHUIII MOXXYThb MaTH Pi3HHN 00CAT 3HAYCHHS
y aBox cucreMax (lawyer, advocate, solicitor,
barrister), Tomi K yKpaiHChbKa IpaBOBa TPaIu-
IisT He 3aBXIU PO3pi3HsE 11 KaTeropii. Okpemi
TPYIHOILI CTBOPIOE TIONICEMiss Ta BapiaTUB-
HICTh aHIVIOMOBHHUX TEPMIiHIB, 110 y 3arajbHii
MOBIi i y MpaBOBOMY KOHTEKCTi (DyHKIIOHYIOTb
no-pizHOMYy (action, party, execution).

MiXKyIbTypHUH aclIeKT 3yMOBIIIOE 10/1aTKOBI
0ap’epu. OpuanyHa aHIIIChKa BiI3HAYAETHCS
BHCOKOIO (hopmMauti3alli€ro Ta KOHCEPBAaTUBHICTIO,
y Hill nommMpeHi apxai3Mu W JaTUHCBKI BUpa3u
(hereinafter, mens rea, bona fide), sxi He MarOTh
3BUYHHX BiJIMOBITHUKIB B YKPaiHCHKOMY IPaBO-
BOMY JIMCKYpC1 i MOTpeOyI0Th a00 KaJIbKyBaHHS,
a06o amanramii. Kpim Toro, cama cruiicThka
IOPUIMYHOTO TEKCTY B AHIIOMOBHINA TpajauIlii
BIJIPI3HSAETHCS 0AraToCiiBHICTIO, YCKIIAJHEHUMHU
CHHTAaKCUYHUMHU KOHCTPYKIISIMH Ta ayOieTamu
(null and void, aid and abet), Toni siK ykpaiHCbKa
MpaBOBa MOBA TSXKIE O OUTHIIOT JTAKOHIYHOCTI
Ta IparMaTuyHoOCTI.

Takum yMHOM, MEpeKia]l IPUIUIHOI TepMi-
HOJIOT11 YCKIJIQHIOETHCSI BiJICYTHICTIO TTOBHUX
BIJIMOBIAHMUKIB, CEMAaHTUYHOIO  aCHUMETpIEIo,
KyJIBTYPHUMH BiJIMIHHOCTSIMU TIPaBOBUX CHUCTEM
1 CTWJIICTUYHOIO CIHEIU(IKOI aHITIOMOBHOTO
IPaBOBOTO JIMCKYpCYy, IO MOTpedye Bia mepe-
KJIaJaya He JIMIlIe MOBHOI, a i (haxoBoi kKomIie-
TEHTHOCTI, 3JaTHOCTI JI0 iHTepHpeTarii il BUpO-
OJIeHHSI aJIeKBaTHUX MEPeKIaallbKUX CTpaTeTii.

AHani3 mepeknIafanbKuxX cTparerii y Bif-
TBOPEHHI aHIJIOMOBHOI IOPUIUYHOI TE€PMiHOJIO-
rii [11] 3acBimuye, M0 HAWOUIBII MOMIUPECHAMH
€ KiJIbKa OCHOBHHUX IIIJIXOMIB, KOXKCH 13 SKHX
BUKOPUCTOBYETBCS  3aJICKHO BiJl KOHTEKCTY
Ta HASBHOCTI BIAMOBIHHUKIB y IIJOBIA MOBI.
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OnHuM 13 MpOBITHUX CMOCO0IB € KaJbKyBaHHS,
sKe J03BOJIsIE€ 30eperti (popManbHy CTPYKTYpY
tepmina (rule of law — eepxosencmeo mnpasa,
burden of proof — msaeap ooxazysamnns). lleut
MeTon 3a0e3neuye TOYHICTh 1 BIATBOPIOE KOH-
LEeNTyalbHy CTPYKTYPY, OMHAK HE 3aBXKIH rapaH-
TY€ 3pO3yMITICTb JJIs HE(axiBLs.

[HmMM nomupeHuM NpUOMOM € BHKOPHC-
TaHHS (YHKIIOHAJBHUX EKBIBAJCHTIB, KOJH
TEpPMiH TEPEKIaNaAEThCA 3a JONOMOTOI0 OJH-
HULl YKpaiHCBhKOI MPaBOBOI CHUCTEMH, OIU3BKOT
3a 3MicToM (solicitor — aoeoxam, barrister —
bapucmep/adsoxkam y cyoi). Takuil miaxin mia-
BUIILYE 3pO3YMUIICTh, IPOTE MOXE MPU3BOAUTH
70 BTpaTH cHenudikyd aHIMCHKOro mpasa.
V Bumagkax, KOJIM IIOBHHUHM €KBIBaJ€HT Bi-
CYTHIH, 3aCTOCOBYETHCSI ONMCOBMH TIepeKias,
110 TIOSICHIOE CYTHICTB TepMiHa (trust — ¢popma
VIPABNIHHA MAUHOM, 3a SKOI 61ACHUK nepeoac
tlo20 0o8ipeHiti 0cobi 01 YNpasiiHHA 8 iHme-
pecax eucooonabysaua). B oxpeMux BHIagKax
BIAIOTBCS JIO TpaHCHiTeparlii abo 30epexeHHs
natuHi3MiB (habeas corpus, mens rea), MO Bif-
MOB1Ja€ MDKHApOJIHIA IpakTulll W 3abe3nedye
TOYHICTh BIATBOPEHHS, ajie¢ MOTpely€e T0TaTKO-
BUX MOSICHEHb.

KommnekcHuil miaxifa mondrae y TMO€IHAHHI
3a3HAYEHUX CTparTeriii: HampuKIaa, KalbKy-
BaHHS JIOTIOBHIOETHCS OIMCOBHM IEPEKIIATIOM
YU TPUMITKAMHU IS PO3’SICHEHHS KYJIBTYPHO
crien()IIHUX TTOHSTh.

[lepcriekTuBM  MOJANBIIOTO  JOCIIHKEHHS
Ta BJOCKOHAJICHHS MPAKTUKU MEPEKIaay IOpu-
JUYHUX TEKCTIB TMOB’si3aHI Hacammepena i3 pos-
pOOJICHHSIM CHUCTEMHU YHI()IKOBaHUX TEPMiHO-
JoriyHux 0a3, sKki 0 BpaxoByBaJHu OCOOIMBOCTI
YKpaiHChKOTO TpaBa Ta BIANOBIAHICTh MIXKHa-
POIHUM CTaHAapTaM. AKTYaJbHOIO 3aJIUIIAETHCS
norpeda CTBOPEHHSI €JIEKTPOHHUX KOPIYCiB
IOPUANYHUX TEKCTIB, 1[0 MICTHIM O mapalnenbHi
nepekigaau, abu 3a0e3neyuTH MHOPiBHSUIBHUIM
aHaJli3 Ta CTaHJApTH3allil0 BKUBaHHA. Baxiu-
BUM HANpsSIMOM € TaKOX IHTETpamis Cy4acHUX
TEXHOJIOT1H, 30KpeMa CHCTEM aBTOMAaTH30BaHOTO
MepeKyialy Ta TEPMIHOJIOTIYHUX MEHEIKEDPIB,
K1 31aTHI ITABUIATA TOYHICTH 1 IIBHUIKICTH
poOOTH Nepekiaaaya.

BucnoBku. IlpoBeneHe mOCHIIKEHHS M-
TBEPMJIIO, 1[0 AHITIOMOBHA IOPUANYHA TEPMiHO-
JIOTisl CTAHOBUTDH CKJIAJHY M BOJHOYAC LIIICHY
CUCTEMY, SIKa IO€JHY€E CTPYKTYpHY CTIHKICTb
1 cemanTnuHy crenudiky. Bona 6asyerhcs Ha
yCTalleHUX CJOBOTBIPHUX MOJAENAX, 30epirae
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apxaivHi Ta JATUHCHKI €IEMEHTH 1 BUPI3HIETHCA
BUCOKHMM PiBHEM aOCTPAKTHOCTI, 1110 YCKJIATHIOE
il mepexnax ykpaiHCbKOIO MOBOI0. OCHOBHUMH
poOJieMaMu BUSIBJIICHO BIJICYTHICTh TOBHUX Bi/I-
MOBIAHUKIB, CEMAaHTHUHY aCUMETPII0 Ta PO301XK-
HOCTI MDK aHIJIOCAKCOHCHKOIO M YKpaiHCHKOIO
NPaBOBUMM TPAJULISIMHU, 110 3yMOBIIIO€ TOTPEdy
B MIOUIYKY THYYKHX HepeKIaJalbKuX pillieHb.
AHani3 nepeKIaJalbKuX CTpaTerii 3acBii-
YHB, M0 HAWOIIBII TOIMUPEHUMHU CIIOCOOAMH
BIITBOPEHHSI € KaJbKyBaHHS, BUKOPHUCTAHHS
(GyHKIIIOHAJIBbHUX €KBI1BAJIEHTIB, OMMCOBUII Iepe-
KJag Ta 30epeXeHHsS JaTHHI3MIB. IxHe 3acro-
CYBaHHs 3aJIe)KUTh BiJ] KOHTEKCTy I CTyHeHs
3aKpIIUIEHOCT] OHATTA B YKPAiHCBhKiN MPaBOBii
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cucteMi. Y TPaKTUINl Tepekiaanay e(peKTUBHUM
BUSBIISIETHCS KOMIUIEKCHUHN MiJIX1M, 0 MOEAHYE
KiJIbKa CTpareriii s JHOCATHEHHS MaKCUMallb-
HO{ TOYHOCTI ¥ 3pO3yMIJIOCTI.

[loganpmri HaykoBi MOIIYKH TOBUHHI 30cCe-
pemKyBaTucs Ha BUBYEHHI JUHAMIKU PO3BUTKY
IOPUIMIHOT aHIIIWCHKOI, BIUTUBY Ty100aizarii Ta
nudposizaiii Ha GopMyBaHHS HOBHX TEPMIHIB,
a TakoXX Ha Po3poOlll METOIAWYHUX PEKOMEH[a-
il AJIs TATOTOBKU MEPeKIIaaadiB, ki criemiai-
3yIOTbCS Ha MpaBoBiil cdepi. Y mepcrnekTusi 1e
CTIPUSITHIME CTBOPEHHIO O1JIBIII ILTICHOI Ta CTaH-
JApTU30BaHOI TPAKTUKU NIEPEKIIATy FOPUINIHAX
TEKCTIB, IO BIJAMOBiIa€ BUMOTaM MIKHAPOJIHO1
KOMYHIKaIlii Ta MpaBOBOi TOYHOCTI.
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MOBICTH «IM I3BOHU HE I3BOHUJIN» OJEKCH TAU-TOJTOBKA:
IMATOJIOTTYHUM ACIIEKT

Kypo6a Ceitiaana CrenaniBHa,

KaHAuIaT (PUTOJOTIYHUX HAYK, JOIEHT,

JIOLIEHT Kadepy yYKpaiHCHKOT Ta 3apyOi’KHOT JIiTepaTyp
KpuBOpi3bKOTO IEPIKABHOTO MENATOTIYHOTO YHIBEPCUTETY
ORCID ID: 0000-0002-6090-7742

Cmammio npucesaueHo imazono2iuHoMy OUCKYPCY NOBICMI YKPAiHCbKO20 OidCNOpPHO20 NUCLMEHHUKA
Onexcu Iaii-Tonosxa «Im 0360nu He 0360HUTUY. XyOOodicHs inmepnpemayis 6ymms 100UHU 6 Momanimap-
HOMY CYCRIIbCMBI 00360AUNA NUCLMEHHUKY 300pazumu mpazeodilo YKPAiHCbK020 CelIAHCMSEd, BUMUPAHHSA
Mmewxanyie cin nio yac Tonooomopy 1932—1933 poxis. Akyenmosano na 30epedicenti i OOMPUMAHHI 342aTb-
HOMIOOCLKUX MA XPUCTMUSHCOKUX YIHHOCHEU, mpaouyii, MOpali, Wo € 0CHO80I0 YKPAIHCbKOI Oywii, aKa He
nputimae uydce — OibUOBUYbKe. BKazano, wo y meopi a8 sa3y8anHs idell paosaHCbKoio 61A0010 NPUOOUNb
00 pYUHY8AHHA NOOYmMYy celaH, penicitinux ocHos. Hacunvrnuysvke nacadscenusn Hysco2o cmae npuyuHo0 3Hu-
wenna Ceoeo, pionozo: cena Ceimne, Buuienbku i3 CHOKOHGIMHUMU MPAOUYIAMU NEPEMBOPUNUC HA NYCHIK).
3’sc08aH0, WO KOHYENM «UYHCULLY BHCUBAEMBCS Y 3HAUEHHT BOPOANCULL, 3NOBIUUL, 3A2PO3NUBUIL.

3aceoennsn cnokon8iuHO020 KyNbMypHO20 KOOY YKpainyie 6i00ysacmvcs yepe3 30epedceHHs CaAKpalbHUx
Hayionanvrux cmepeomunis (Ceoz2o) ma siomescysanns 6i0 cogemcvkoeo (Yyoucoeo). 3asnaueno, wo npo-
EKMYIOYU HA MO2OYACHY OIUCHICMb OIONIUHI MOMUBY, NUCOMEHHUK OP2AHIYHO GNUCYE IX Y CIONCEMHY KAHBY
meopy. Yepes oopazu 3 Cesamoeo [lucvma (paro — nexna, Kaina it Aéens), 3anoeioi Booici aemop 6i003eprantoc
mpazedito yKkpaincokoeo cenincmsed. Qopazu YKpaiHCbKUX ceisit, C8AueHHUKA NOCMAlomb 0COOUCMOCAMU,
Wo Wanyomo mpaouyii, 3a2arbHONPULHAMI HOPMU MOPAi, 30epicaiomsb cuiy 0yxXy 6 Y4ac mpazidHux nooitl.
Jloxymenmanvha ochosa meopy ma agmodiocpa@iunuii 00c8io (Npomomunamu nepCcoHad;Ccié nosicmi cmana
POOUHA NUCLMEHHUKA) AKYMYTbOBAHO Yepe3 OIONitiHI icmunu, 0yXo8Hy eHnepziio ciosa booicoeco, ¢hinocoghiio
oymms yKkpaincokoz2o Hapooy. Texcmosa npucymmicme 00pazie po3ecopmacmocs 8 iMazon02iuHoMy acnekmi
«ceoe/uydiceyn, 81acHe YKpaincoke i Ha8 a3ane 81a00io.

Knrouogi cnosa: imaconocis, «ceitly, «4ysucuily, HayioHarbHull 00pas, OioNiiHi 06pa3u, XPUCMUAHCOKI YiH-
nocmi, Ionooomop, Onexca I aii-Ionosxo.

Zhurba Svitlana. The story “For Them Bells did not Toll” Oleksa Hai-Holovko: Imagological
aspect

The article is devoted to the imagological discourse of the story of the Ukrainian diaspora writer Oleksa
Hai-Holovka “For Them Bells did not Toll”. The artistic interpretation of human being in a totalitarian
society allowed the writer to depict the tragedy of the Ukrainian peasantry, the extinction of villagers during
the Holodomor of 1932-1933. It is emphasized on the preservation and observance of universal and Christian
values, traditions, morality, which is the basis of the Ukrainian soul, which does not accept alien — Bolshevik.
1t is stated that in the work of imposing ideas by the Soviet authorities leads to the destruction of the life of
peasants, religious foundations. The violent planting of another is the reason for the destruction of their
own, the native: the villages of Svitle, the cherries with the original traditions have become a wasteland. The
inhabitants of the light are divided into two camps according to their outlook: the priest and the peasants
supporting it and the Komsomol, the Bolshevik servants. It is found that the concept of “alien” is used in the
sense of hostile, evil, threatening.

1t is stated that by projected reality biblical motives, the writer organically enters them into the plot canvas
of the work. Due to the images of Scripture (Paradise — Hell, Cain and Abel), the commandments of God s
commandments reflect the tragedy of the Ukrainian peasantry. The images of Ukrainian peasants, the priest
are persons who honors traditions, generally accepted norms of morality, retain the power of the spirit in
the time of tragic events. The documentary basis of the work and autobiographical experience (prototypes of

© XKypba C. C., 2025
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the characters of the story became accumulated through the biblical truths, the spiritual energy of the Word
of God, the philosophy of being the Ukrainian people. The textual presence of refinement is unfolded in the

imagological aspect of “own” and “‘foreign”
»

Key words: imagology, “own”, “foreign’
Oleksa Hai-Holovko.

’

Beryn. Hanionansauii 06pa3 y Xya0KHBOMY
TEKCTI € CTPYKTYpOw, HIO TPE3eHTye 300pa-
KCHHS Tpaauliii Ta 3BHYAiB, MOOYTy, MOB-
JICHHS, PENIridHUI CBITOINISN, CTaBJIEHHS 110
ICTOpUYHUX TOJIN, BIII3EPKATIOE CHPHHHATTS
Tnwoeo/Yyacoeo. Konnent Yyorcuti B iMarono-
riYHOMY acCMeKTi B MPO31 A1aClOpU TPAKTYETHCS
BiJl CIIpUMaHHs «HE-CBOTO» 0 3arpo3JUBOIO,
BOPOXXOT'0, 3JIOBIIIOrO Ta OIIIHKH MpPEICTaBHU-
KiB paasHcbKoi Brnaau. [IpoBinHa pons y 30epe-
KEHH1 HaI[lOHAIBHUX TPAAMIIIN HAJICKUTH TBO-
paM, y SIKMX aKTyai3y€e€TbCsl OHTOJIOTIYHE OyTTs
YKpaTHCHKOTO Hapomy. XyAOKHs peremnilisi Tpa-
IYHUX CTOPIHOK ICTOPii YKpaiHCHKOrO Hapoy,
eK3UCTEHLIsl JIIOICHKOrO OyTTsS B Yacu TOTali-
TapHOTO pexXuMy, (hi3MuHe BHHUIICHHS yKpaiH-
uiB mig yac omogomopy 1932-1933 pokiB 3Ha-
i BimoOpakeHHsl y TBopax Bacuisa bapkw,
Onexcu Taii-I'onoBka, Jlokii ['ymennoi, Onenn
3Buuaiinoi, Onbru Mak, Kopuuna JlacTtiBkwy,
Tonocs Ocbmauku, VYmaca Camuyka, Bacuis
Yarutenka, IBanan YopaoOpusenp Ta iH. [Inck-
MEHHHUKH J11aClIOPH PO3KPUBAIOTH BHYTPILIHIH
CTaH JIIOAMHU B TIEpioJl HAI[lOHaJbHOI Kara-
cTpodu, 3BepTAIOTHCS 10 CUTYyaIlil aroKainTHy-
HOTO TEePEKUBAHHS 1CTOPIi, KOJU HIBEIIOIOTHCS
3acaji JIFOASHOCTI, 110 JAEMAacKyBaJll aMopalib-
HICTb PAJSHCBKOTO TOTAJITAPHOTO PEKHUMY.
Uepes Omo3HIIio «100po — 3710%», «CBOE — TyXKE»,
«mpasna — kpuBga» Onekca ["aii-I 010BKO B 1OBi-
cti «IM 13BOHM He JA3BOHUIINY 3MATIOBAB POJIUHY
CBALICHHHKA, HUTTA MEIIKAHIIIB KUIbKOX YKpa-
THCBKHMX ClJI, OPTaHIYHO TMOEJHAB TMEePeKUBAHHS
JIIOMUHM, SIKa HE MiJIa€ThCs BIUIMBY TOTaJITap-
HOTO DPEXHMY 3 HaTypaJiCTUYHHUM BiATBOPEH-
HSIM KapTHUH CaMoro rojioxay. Y TBOpi MUCHMEH-
HUK 300pa3uB peaii *KUTTS YKpaiHLiB, 3MiHY iX
CTaHOBHIIA, BIUIMB 1/1€0JIOT1i, HETaTUBHI 00pa3n
MIPEJICTAaBHUKIB OUIBIIOBUIILKOT BJIaMWA 1 3HU-
IICHHSI HUMHU JyXOBHHX YCTOIiB, BHKOPHCTOBY-
foun omno3uiito Ceiii (BlnacHe yKpaiHCBbKHIA) Ta
Yyorcuii (4yKOPiTHUH, 3arPO3NUBUN TS KUTTH).

VYBara JiTepaTrypo3HaBIliB 0 TBOPYOCTI
Onexkcu [laii-I'onoBka 3acBigueHa HayKOBHUMH
MpalsiIMU, B IKMX OKPECIICHO KaHPOBO-CTUIIHOBI
ocob6auBOCTI TBOPiB MuchbMeHHUKA (JI. Kammnana
«XyAO)KHBO-ZIOKyMEHTaNbHa mpo3a  Onekcu

, actually Ukrainian and imposed by the authorities.
, national image, biblical images, christian values, Holodomor,

laii-T'onoBka: mpoOnemarnka i jkaHpoBa crie-
uu@ika»), XyA0KHbO-ICTOPIOCOQCHKUI BUMID
npo3u (B. Mampko «YkpaiHChka emirpaiiitHa
npo3a XX cromitTsi», 1. Copoka «JliteparypHo-
TBOopunil nusax Onekcu [aii-T'onoBka»»), cuH-
T€3 XYI0XKHBOTO i aBTOOIOTpadhiYHOTrO JAOCBIi/IB
(JI. Kanmnuna «Enicromnsipiii O. Iaii-T'onoBka sik
PEKOHCTPYKIis Oiorpadil MUCBMEHHUKAY), TEMY
TOTAIITAPHUX penpeciit Ta [omogomopy B emitri
(H. Tumomyk «AHTHTOTAJTITAPHUN ITUCKYPC
yKpaiHChKOi Mpo3n XX CTOMTTS: mHpobnemMa-
THKa TOJIOIOMOPY Ta 0COOIMBOCTI 11 XyJOXKHBOT
peautizanii»), TyXOBHHI CBIT repoiB MmoBicTel Ta
pomaniB (H. IIBens «MopanbHO-eTHYHA TIPO-
omemaruka y TBopuocti Onekcu ["ait-T'omoBkay).
[IpoTe mmpoke KoJI0 MUTaHb 3aTUIIAE€THCS HEBU-
CBITJICHUM, 30KpeMa, pEIeMNIlis HalllOHAJIbHUX,
KYJIBTYPHUX, PEIITiiHHUX CTEPEOTHUIIIB y MOBICTI
«Im m3BoHM He m3BoHMINY Onexcu [aii-T'onoBka
3 MOTISIY 1MAroJIorii.

Merta cTaTTi — npoaHaii3yBaTH iMaroJjoriu-
Huii auckype nosicti Onekcu Taii-Tonoska «Im
I3BOHM HE JA3BOHWIM»; OKPECIUTH PELEMIIo
cpuitHATT [Hwozo (Yyococo) depes mpusmy
HAI[IOHATLHOTO, KYJIBTYPHOTO, PENIrifHOTO KOM-
MOHEHTIB; JOCIIAUTH IHTEpIpeTalio 010aiHNX
00pa3iB Ta MOTUBIB B KOHTEKCTI TBODY.

Pe3yabraTu. HapaTtuBisytoun TpaBMu yKpa-
THCBKOTO  CYCHIIbCTBA, INHUCbMEHHUKH  Jlia-
CIIOpH  TIEPETIPOUYUTYIOTh  ICTOPi0, POOJIATH
3pi3 CYCHUIBHO-TIONITUYHOTO JKUTTS B YKpa-
iHi 1920-1930-x pokiB, aKIEHTYIOTh yBary Ha
COLIaIbHUX YTHCKAaX, KOJIGKTHBI3allii, ToOJOi,
penpecisix, BUMYIIEHIH emirpamii. B3aemomis
JOKYMEHTAJIbHOTO  300pa)k€HHS  ICTOPUYHOI
no0u 13 XyZOKHIM (@BTOPCHKI BIACTYIH, TEH-
3aKi, MOPTPETH, BCTABHI €IMI30/I1) JaJia MOXKJIIU-
BICTh BUCBITJIUTU TpariuHi MoAil y TBOpax Mpo
Tononomop. BuxuBanus Onexcu [aii-l'onoBka
B Oe3xyibHOMY XapKoBi, pO3MOBifi CIiBIpoMa-
JISTH TIpO TiepeOir Ta MacmTabHi sxepTBu [omomo-
Mopy 1932-1933 pokiB JiAIIM B OCHOBY CIIOTa-
niB «CmeprensHOoI0 goporotoy (1979) Ta nmosicTi
«IM 13BOHM He A3BOHUINY (1985-1986). ABto-
OiorpadiuHicTe TBOPY MPOYUTYETHCS KPi3b
OCOOHUCTY ICTOpiI0 MHCHbMEHHHKA, amke OaTh-
KiBCbKa pOJMHA MEpekuBasia ronod. BiH cam



OpaB yd4acThb y T. 3B. «IIOCIBHI/ KaMIlaHii» cena
Ko63iBka HoBomnamniBcbkoi cimbpaan Xapkis-
ChKOi 00macTi, a Hacmpaszi 1€ OyJI0 BUBE3CHHS
3 CENITHCHKUX XaT MOMEPINX B3UMKY Ta HAaBECHI
1933 poky. bareko nucsmennnka Hectop Huku-
dbopoBuu ['0510BKO, cecTpu Ta OpaTu CTaIH MPO-
TOTUNAMHU TepoiB moBicTi «IM 13BOHM He A3BO-
HWm» — otuid Hukudopa, nmanimarku Jlykii,
Bopuca, Mortpi, Omneci, Jlukepu. PigHe ceno
Bikauan (HuHI [ailBOPOHCHKOT TEpHUTOpialb-
HO1 rpomanu [onmoBaHiBChKOTO paiiony Kiposo-
rpajaChbKoi 00acTi) MPEICTABICHO B IMOBICTI 5K
CBiTiIe Ta € YOCOOJICHHSAM Tpareii YKpaiHChKUX
cin y yac lomomomopy. Cmoramu mnucbMeH-
HUKa PO TOTAJITapHY (paAsSHCBKY) AIACHICTbH
CTaJli OCHOBOIO (aBTO)OiorpadiuHOrO HapaTUBY
MOBiCTi, «Cy0’€KTHBHUM (TIepe)OCMUCICHHIM
MUHYJIOTO (1HAMBIAYaJIbHOTO M KOJEKTUBHOIO)»
[1,c. 3]

XynoxHS KapTHHA 3MalllOBaHHA CTpall-
HOI Tparedil B YKpaiHCBKii icTopii O3Ha4YeHa
B MiJ3aroyioBKy TBOpY: «Ilofii Benukoro ronony
B 1932-1933 pokax B VYkpaiHi, 3A1HCHEHOrO
TEPOPOM TiJl COBETCHKO-POCIHCHKOIO OKYyTIa-
miero» [2, c. 4]. Kirouem no imeidHOrO Cripsmy-
BaHHS TOBICTI BUCTymHae emirpad — aBTOpPChKa
noe3is «Ha ykpaincbkomy 1IBUHTapi»: « Yepsona
memenuys... / 3otk eonocinusa / Ilponusyromo
panku Kpusaso-eycmi. / Cmoio Ha ckopbomuii
moiut Yrpaini, / Po3n’amitt Mockeoio Ha yecHim
xpecmi. / Jlosxona moeunu, moeunu, mo2unu, /
B moeunax Bxpaina newyacna mos, / O oone cés-
mas, nooau meni cuny, / ILJo6 mie dockazamu
Heckazame 51/ Boenennee cnoso, ujo cepye cmuc-
kae, / Bo nadaem, eunemo 6 nomiti miopmi. /
Pamynxy orc nemae, nemae, nemae, / A euiimu i3
nekua He moxcem cami» [2, c. 6]. 3arooBok Ta
enirpad MOBICTI aKyMYNIIOIOTh 1EHHHMH 3MICT,
YBUPA3HIOIOTH CMUCIIOBI JIAKYHH TEKCTY, 4depes
AKl aBTOp PO3KPUBAE MPaBAy IPO PAISIHCHKY
Biaay 3 11 OONyOIHUMH TraciaMy, 3BHHYBauye
TOTANITapHy CUCTEMY B HMIIEHHI Hauii. biib-
IIOBHIIbKI i7e1 IS YKpAiHIIB acCOIIIOIOThCS
3 HECIPaBEUIUBICTIO, J>KOPCTOKICTIO 3 OOKYy
MIPEICTAaBHUKIB UY)KOTO Hapomy (POCIHCHKOTO)
W CBOIX mepeBepTHIB. ABTOp akKICHTY€E yBary
Ha BapBapCbKOMY 3JI0YMHI MPOTH JIIOJCTBA,
CKOEHOMY TOTAJIITAPHUM PEXKUMOM: «B0pO2U
HUWams Hawux Jaooeu youecmeamu, 6uso-
3amu, a menep 201000M...» 3a Te, «ujod He
o6yno 3aeposu eidokpemumucs Ham 6i0 Moc-
KOBWUHU..., WOD YYINLIUM HAWUM JTHOOSIM 80
20100y nepecmamu OyMamu HpPoO G010, CEOH0
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He3aNeNHCHY 0epaiHcagy ti cmamu 32i0aU8UMU Moc-
Koecokumu padbamu» [2, c¢. 192]. TlucbMeHHUK
300paxye Xyl0KHI{ MPOCTIpP JAEKUIBKOX yKpaiH-
CBKUX CUI, IOKyMEHTY€ 3JI0YMHU OlIbIIOBU3MY,
«HAroJoulye Ha YIOKOPEHHI CEeJsH TOJIONIOM,
BHHMIIICHHI HE3T1JIMBUX PO3CTPIIAMH 1 3aciiaH-
HSIMH, HaBilIyBaHHI SPJHMKIB “BOpora Hapony’,
MPUMYCOBI 0 paOChKOi Ipali B KOJTOCHax 3a
Tpynoasi» [3, c. 6]. CyTHICTH BCTaHOBJIECHHS
OLJILIIIOBHUIILKOI BIaaM MoOJIsArana B HAaCHJILHHUIIb-
KOMY CITIOCO01 3ajydeHHsI CEJISIH JI0 KOJTOCIIIB:
«Konu mocko8coKi KoMyHicmu 3padauso cXxonuiu
Vkpainy i ecmanosunu 6 Hitl cO8EMCHKY 6140,
Mo yux jarooell Ha3eanu OIOHAKAMU [ 8MASHYIU
ix 0o cmeopenozco Humu Komimemy Hezamooic-
Hux Censany» [2, c. 23]. Ilpuannu Tparenii censHu
B0OAUalOTh y «PO3KYPKYJEHHI», CTBOPEHHI KOJ-
TOCIIB, AKi CTaJU JJI1 HUX «COBETCHKOIO MaHIIHK-
HOIO», YY)KHUM CIIOCOOOM KHUTTA 1 miparti. o miel
npobieMu 3Bepranacs B MOBICTIX «Mwupropoa-
cekuil sipmapok» Omnena 3Buuaiina, «KamiHHS
i kocoro» Onpra Mak.

Onexkca Taii-TonoBko 3 JOCTOBIPHOIO TOY-
HICTIO 3MaJIbOBY€ MIMCHICTh, MOKa3y€ CYTHICTh
HOBO1 OUIBIIOBUIIBKOI BJIAJH, 30KpeMa Y BHKO-
HaHHI Tany xmi0o3gadi. Y KaXJIMBUX yMOBax
3MyILIEH] BUJKUBATHU Ti, XTO 0 IPUXOIY OLIBIIO-
BHUKIB Maju CTaOlIbHICTh, 3aiiMaad IEBHE CTa-
HOBHIIE B CYCIUIBCTBI, ajleé HOBa BJaJla MIIHO
B3s1a iX y «cBoi oOiimMu». lomonm HEe 3HUIIMB
MIparHeHHs JIIOAUHU 10 KUTTS, a JIUILIE YKPINUB
CUIIy BOJIl B KUTTEBUX BUIIPOOYBaHHSAX: «Hauwi
00U He XO4Uymb Npayroeamu HA COBEMCLKIl
NAHWUHI — YCI YeKaroms c8O€i 61a0u, 607 U 1ady
8 cebe sooma. Kayanu xouyme nac snamamu,
wob mu 3a06ynu Xmo Mu, CMaiu Kayanamu
U npayrosanu Ha Hux» [2, c. 13]. CsmeHHUK
Huxudop ta #ioro cua bopuc ycBigoMIToOTh
BUMIp Tpareiii, po3yMilOTh, IO OUIBIIOBUKH
«XOUymv 3HUWUMU 6Cl0 Hauly Hayio» [2, c. 98].
Yyosice MapKOBAHO SIK MOCKOBCBKE, pealli30BaHO
4yepe3 30BHIIIHIO 3arpo3y, apke BiJl MOCKBH
HIKOM B YKpaiHy HE NPUXOAWIO (AKTyaJbHO
1 711 HAIIOTO 4acy) Hivoro mo0poro. YkpaiHin
maM’ATaloTh 110 € HallaJgkaMH KO3aKiB, SKi
3aBKAu Oynu BUIBHUMH, all€ «...MOCKAIi 3ami-
S NOKApAmu HAC 2071000M 34 HAWLY KO3AUbKY
20poicmy, 3a He8nuUHHYy O0pomvOy 3 HUMU, 34
Hawly 6010 8 HAWil Xami, 3a He32aciuul onip
MOCKOBCbKOMY pabCcmey, sike HA368alu KON20C-
navuy [2, c. 19]. Tak TroBOpUTHh MPO CYTHICTh
COBETCHKOT Braau cycin ot Hukudopa — IBan
AHTOHEHKO, TO-BynuuyHOMY bBypxyil. ABTOp



HAroJIoIlye, 110 Ta CWiIa W Bipa, SKa B HAIUX
npeakiB  BUOyIOBYBaslacsi, KpHUCTaJli3yBajacs
MOKOJIIHHSIMH, TETIEp 3aMOPEHa TOJIO/IOM.

3 mpuxoJoM COBETCHKOI Biaju B cem CBiT-
JIOMY YTBOPEHO KOJTOCH «3aMOXKHE KHTTS.
Iponiune MapkyBaHHSI Ha3BH TOCIOJAPCTBA PO3-
KPUTO uepe3 BIPOBAIKYBaHY IOMITHUKY, Mpi3-
BUIA OYIIBHHUKIB TOCHOAAPCTBA, HECAMOBH-
THX KOMCOMOJBIB, «HalHeOesneuniuux 6 ceii
sucnyxcnuxie» — Sl 3anosa, Ilerpa Bapenuka,
Crenana XBane6Horo, Cemena bapantoka, 110
MOXOJWITH i3 3100IUCLKUX POOUH, He NHOUIU
i He xominu npayroeamu» [2, c. 23]. Micuesi
KEepIBHUKU CJINO MiATPUMYIOTH JUPEKTUBH
LEHTPAJIBHOTO KOMITETy mHapTii Ta 11 BOXAS:
«3a HEeBUKOHAHMS KOJNCOCMHUKAMU U IHOycamu
(inousioyanvonumu cocnooapsamu — C. K.) naany
Xnibo30aui Oepicasi..., 3a NOCMIliHe HABMUCHE
VXUNLeHHsl 8I0 npayi 8 KoaeoCnax i 3a NieKauHs.
8 YKPAiHCLKUX 0yumax 6ypicyasHo-coyianicmuy-
HO20 cenapamusmy — GUKA4amu 8 yCix 80pOoANCUX
OOPIHCHUKIB  Oepocasu  6Ci  Xapyo8i NPUNACU»
[2, c. 28]. ¥ 1932 pori modaB JisiTH «3aKOH
I’ SITU KOJIOCKIBY», IO TIepeidavyas Cy/IoBy pemnpe-
CII0 32 PO3KpaJaHHs KOJTOCITHOTO MaifHa W cTaB
nepeaBicaukoM ['omomomopy.

VY MOBiCTI MUCbMEHHHUK PO3KPUBAE JKAXJIMBI
KapTUHU TOJIOAY, 3MallbOBYE «amOKaJIiNTHYHI
CIEHU TMOorpadyBaHHA CeJISH ‘“depBOHUMHU Y,
[0 HECYMICHI 3 JIOASHICTIO, MOPAJLII0, Map-
KyIOTh MEHTaJIbHy O3HaKy HACWJIBHHKIB Ta
3JIOYUHINIB, I1XHE TOTajiTapHE  MUCJIEHHS
[3, c. 108]. ITopsan 3 UM, HaAroJIOIEHO Ha
MOpPaNIbHO-eTHYHUX MpoliemMax, YEeCHOCTI,
JOTPUMaHHI XPUCTUSHCHKUX Ta 3arajibHOIIO/-
CBKHMX IIIHHOCTEH ykpainusmu. bopuc, cun
CBAILIEHHUKA (TPOTOTUIIOM OyB MOJOIIIHHA
Opar nuceMeHHuka — bopuc [onoBko), cim-
HaAMATAIITHIA MTITOK, BOJILOBUM, PIITYyUHid,
13 4ITKOIO MO3HIIE€I0, JoIoMarae celstHaM 30e-
perTu 301x0ks mix yac odmykiB. Moro poanna,
K 1 TUCAYI 1HIINX, 3MYII€HA IIYKATH IPUTYIOK
y CyCiIiB, pOAUYIB, OCKUIbKH iX OyJTUHOK KOH-
¢ickyBanu mis notped nepkaBu. OOcTaBUHH
BIUIMBAaIOTh Ha (OpPMyBaHHA OCOOMCTOCTI,
CBITOTJISIY, BHYTPIIIHBOTO CBiTYy bopwuca.
Bin Ha BnacHi oui 0auuB «PO3KYPKYJIECHHS,
KOJIM 3a0upajii OCTAHHIO 3€pHUHY 1, HaBITh,
BUWMaJM 3 Meyl ropiukyd 3 Dxew. Onucyodn
3JI0YMHU COBETCHKOI BIaU, TUCBMEHHUK MTOKa-
3aB 11 CIIpaBXHIO CYTHICTh, aJI)Ke€ OBICTh Oyna
nepekiiajieHa auniiicekoro B 1993 pori 1 crana
BiJJOMa CBITOBIH CIIIJIBHOTI.

Modern Philology, 4, 2025

XKureni cena CBiTiie ofiNIeHI Ha 1Ba TaOOpH:
«MH — BOHM», «cBO1 — uyxi». CenstHu B Oiib-
IOCTI JOOPOYECHI, MOBaXAIOTh IHINUX, BIITY-
KyIOTbCSl Ha TOpe OAHOCENpyaH: 3aiuuxa Jae
MPUXUCTOK Yy CBOIM HEBENWKIN XaTWUHI POAMHI
CBAIIeHHUKa; 0aba FOcTtuHa mpuitmae i omiky-
€TbCs cUpOTO0 ['aHHycero; Opuragup Koirocmy
Haywm Yopaory3 HanoBHroe kuieHi bopuca 3ep-
HoM; Maprtun KBgiTkoBchkuii pamuth bopucy
nigkpactucs 1o komopu I'punibka Kpyka 1 noxu-
BUTHCS BIiIOpaHUM y CesH 30DKXKSAM TOIIO.
CuHH CBSIIIICHHUKA TEX BIJISYYE OIHOCENbBIISIM,
MOBIAOMIISIFOUM TPO BUIY4YEHHS («BUKAUKY»)
xJi06a, paauTh MNPUXOBAaTH YACTHHY 3aIlacis.
Tabip «uyorcux» TPENCTABISITH KOMCOMOIIBIII Ta
KOMHE3aMiBIli, MPHUCIY>KHUKH OUTBIIOBUIIBKOT
BEPXIBKH, «mi, Wo 0icmasanu xapiesi Kapmiu»
[2, c. 195] — e I'puropiii i Hihout Kpyku, [leTpo
Bapennk, Crenan XsaneOuuii, Sma 3anos,
Cewmen bapantok, Muna IlapeBuu, roiaosa cijib-
pamu fceko XnuctyH, cexkperap Brnaako Byxa-
T, ronosa koirocrny Kmum Xomnox. IMocnmanmi
kpemisi — ynoBHoBakeHuil ['TIY JlaBun PesHik,
cekperap paitnaprkomy JIboHbka BonkoB (B
cenax MWoro HasuBanu BoBKomaB), MpuUKpHBa-
FOYUCh PEBOJIIOIINHOIO JOIUIBHICTIO, TBOPSTH
3JI0YMHHU, 3HEBAXKAIOTh MICLEBUX I10CAI0BIIB.
PocisiHU-OKynaHTU THIBHO TOBOAATHCA 3 Mic-
LEBUMH JKUTEISIMHU, TaTOJIOTIYHO HEHABUIATH
YKpaiHIiB, 3HUILYIOTH KYJIBTYPY, BHCEISIOTH
y Cubip. II. Copoka chymHO 3ayBaxKye, IO
MMCbMEHHUK, BUMHCYIOUH B TOBICTI «UYXKHUX),
«HIOM BUXOIUTIOE TPOXKEKTOPOM OKpPEMi THITH
3 BEJIMYE3HOI “pOTOHAM AYIIOTYOIB”» 1 po3-
BiHUY€ IXHIO 3JIOYMHHY IisUlbHICTH [4, c. 103].
JIromMHOHEHABUCHUIIbKA TTOBE/IIHKA LUX IEePCO-
HaXIB — 11 aMOPAJIbHICTh, 0€33aKOHHS, «3PUMO
1HIUBITyaTi30BaH1, OJAIOTHCS B /i1, pO3KpHBa-
IOThCA Y 3JIOYMHHUX BUMHKax» [4, c. 103—104].
Onexkca I'aii-T'onoBko yctamu xuteniB cin CBiT-
noro, Bummenbok, XmapiBku, B’s31BKku BKazye Ha
MIPUHWKEHHS HApOAY, YTUCKH, 3HYIIAHHS «4ep-
BOHUX Opwuram». CelsiHM BHUCTYINAIOTh MPOTH
MICILIEBOI OIJBIIOBUIILKOI BJIaaH, 3JiHCHIOIOTH
MOOOWHOKI AaKTH IIOMCTH — BOMBArOTH CBOIX
KPUBIHHKIB, 30KpeMa MOCKOBCHKOTO AyIIOry0a
JIbonbky BonkoBa. PagsHcbka Biiama i Mem-
KaHI[IB YKpPalHCbKHX CUJ1 € BOPOXOIO, aJDKe, K
crBepmkye 1. Kynmii: «“IHmmii”/“qyxmuii” yacto
CHpUMMAETHCS K “BOPOXKHUIL”, 1 TOAl ycl HOTO
MPOSIBU IHTEPHPETYIOThCS SIK “NO3aKylIbTypHi”,
“BapBapchki”’, “nmuki” HeOe3leyHi Ta Hera-
TuBHI. CuTyauis B3aeMuH “cBoro” i “uyxoro”
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npoHu3aHa MeTadOpPUKOI TPOTUCTOSHHS YU
oopoteOm» [5, c. 242]. Tpers yacThHa MeIl-
kaHiiB CBITIOro — 1€ Ti, XTO MOBIPUB BIA]I,
3amucaBcs B Konrocn abo 3 KoMyHicTaMu rpaly-
BaB JIIOZIEH, CTaB JKEPTBOIO MpomaraHau — 0ada
KOctuna, Crenan XsaneOuuii, Ilerpo Bape-
Huk, I[mapion Jlymap, Mwuna IlapeBuu. Oro-
sutiss Ceoeo/UYysrcoeo aHami3yeTbcs B Hpolieci
CIOPUMHATTS PI3HUMU CHUTBHOTaAMH OJHA OJHOI,
CHPUHHATTS KYJIBTYPHUX, PETIriiHUX, COIiallb-
HUX CTE€PEOTHUIIB, 110 BIIIIPalOTh BaXKJIUBY POJIb
Yy MacoBi# CBiJIOMOCTI.

Jns imarosorii ocoOMuMBHUI 1HTEpPEC MAaloTh
HaIllOHAJIbHI TpaJaMIlii, BiYHI MOTHBH, Iepe-
OCMUCJICHI apXeTHIH, €THOOOpa3u B «pi3HO-
TUIHUX BigHOmEHHSX (I — iHmmMH, CBid —
qy»Kuil), iX TeHe3a, BCTAHOBIICHHS POJIi Ta MiCIIs
B 1CTOpIi HAI[IOHAJILHUX Ta CBITOBOI JIITEpaTyp,
B3a€EMO3B’SI3KYy 13  COIAJIBHOIO  JIHCHICTIO»
[6, c. 412]. XymoxkHs 1HTEpIpeTallis peiriiHo-
XPUCTUSHCBKUX 00pa3iB i MOTHBIB y MpPOCTOPI
MOBICTI J03BOJIAIOTH NPOYUTATH TBIp BIAMO-
BiqHO Oi0nmiHUX icTMH Ta ¢inocodii OyTTs
YKpalHCBKOTrO Hapony. PansHcbka Biajga 3pyi-
HyBaja IUTICHICTh HaIii, AJis KO XPUCTHSH-
CbKi IIIHHOCTI, ClIO0BO boxke Mamu cakpayibHe
3HayeHHs. CUMBOJIIYHE 3BY4YaHHS HAa3BU TBOPY
YBUPA3HIOE «Tparefiro “mokapaHoro” rojoaom
MOKOJIIHHS YKPAiHIIIB 1 TAHOPAMHO OIHUCYE 1HIII
BUSIBM TCHOIMIHOI TMONITHKH OKYHaIiiHOTO
PaIsSHCBKOrO pexumy monao Hamii» [3, c. 101].
B Vkpaini 3a3Buyail 11epKkoBHI J3BOHHM acoIli-
IOIOTBCA 3 CHOBIIMIEHHSAM TIIPO TIEBHY TMOJiIO0:
cnyx0y boxy B 1epkBi, BIHYaHHS MOJIOJUX,
MOXOPOH TOIIO. Y MepioJ MOUIMPEHHS paJisiH-
CBKOI BJIaJ¥ ¥ aT€iCTUYHOI ITPONIaral/iv, 13BOHU
3HIMaNU 3 LEPKBU Ta BHBO3WIM 3 Ce€Ja, TOMY
HE J3BOHWIM. ATEICTHYHA MpomnaraHia Tpu-
3BOJIMJIA JIO JIIKBiAallii 1 3a00poHU 1IEPKBH, BiJI-
TaK — BIICMIBaTU W NMPOBECTU XPUCTUSHCHKUI
o0psi; MoXoBaHHS OylIO HIKOMY, a MOMEpPIUX
yacTo 30Mpany 1 3aKOMyBald B OAHY SIMY-
morminy. OOpa3 cBiTIa/TEeMpsIBU  MPOCTEXKY-
€TBCS uepe3 300paxkeHHs cena 1o [omomomopy
1 T 9ac: «3aeanbHuii 20100 nepemeopus Kei-
myue Ceimne 6 Odcyneni» [2, c. 202]; «3poounu
3 Ous niu! [lepemeopunu nauwe consune Ceimne
Ha wHenpoenaone Temue! Yu na 00620?...»
[2, c. 208]. CBiTio Oepernu XpUCTHSIHM, SKi
PO MOJIMITUCS, TOTIOMAarayiv OJIMKHIM, BOOJII-
BaJIM 3a JIOJIIO CTPAJIHUKIB — 11e oTelb Hukudop,
nanimarka Jlykis, bopuc, Koctypa, Konmpuxa
Ta 1HIII.
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Crpyxkrypanizauis csity Ha Ceiti 1 Yyorcuil
KHUTTEMPOCTIP, KYIBTYpY, (OpMH iCHYBaHHS
€ crmoco0OM JIOIICEKOTO MUCJICHHS. lmes Bax-
JIUBOCTI JTyXOBHOI €HEprii ClIoBa, CHJIM JIFOJI-
CBKOTO JIYXy B CBITI KaTakJi3MiB aKyMyJIbOBaHa
B IOBICTI Yepe3 MOJUTBU BipsH. HaBiTh B yac
areiCTUYHOI MpomaraHaAu, CENsSHU 30UPAIOTHCS
1 CIyXaloTh TpPOMOBiNi CBsIEHHUKA. Ojexca
laii-T'ostoBKO cTBOprOOUM 00pa3 otist Hukudopa
32 0ATHPKOBHUM IPOTOTHUIIOM, 3MAJIbOBYE HOTO SIK
MOPAJILHOTO aBTOPUTETA JJISi CEJSIH Ta POJUHHU.
Bin € 1yxoBHOIO OIIOPOIO 715 BIpsiH, BiJIITOBITHO
HOro MiATPUMYIOTh, 3BEPTAIOTHCS 3a MOPAJIOIo,
JUISATHCS 3 HUIM OCTaHHIM IIMaTKOM Xti0a B 4ac
Tonomomopy: «To s Haw 6oxcull 4on08IK Bice
He X00umbs 00 nooell, a 100U X00aMb 00 HbO20.
Xoosimb mi, wo we He Oydce onyxau 3 20100y
Ul MONAMbCA HA KONIHAX 3 HUM Y HbO20 8 080pI»
[2, c. 191]. Paryrouu cebe 1 poauHy BiJ OLIBIIO-
BUIILKOT CBABOJI1, CBALICHHUK MEPEOUPAETHCS 10
pinHuX y ceno Buienbku, e miaTpuMye Horo
MEIIIKAHIIB, MOJUTHCS 3 HUMH MIAMIILHO B JICI,
B TIOJIi, HA KOJIiHAX BHITPOIITYO4YW y BceBwuii-
HBOTO KHUTTEBOI CHJIU MEPSKUTH CTPAITHI JaCH:
«8 2nUOUHI Oy cnoodisanucs, wo 3aempa cma-
Hemuvcsl axecy boowce uydo. B maki xeunuuu 3i
CMO2OHOM 1 ONA2AHHAM BOHU NAOAIU OOTUYUSAM
HUYb i HamxueHno monuauca. Hao numu cmo-
A iXHs CKOpOHA Mamip 3 nioHeceHuMu 00 Heba
pykamu...» [2, c. 207]. IlucbMeHHUK ycTaMu
orust Hukudopa Haronomye, mo tpeda KpinuTu
cepus i oyX y MPOTUCTOSHHI 311y, 1110 HeCce uyka
JUTS YKPATHIIB 11€0JI0Tisl.

Tpanchopmyroun B XydOXHIH TEKCT iCTO-
pUdYHI TOMii, aBrop amemtoe g0 biomii. s
XPUCTUAH bOr € HalBHUILOK CHIOK, IO KEepye
JOJISIMHA  JTFOZIEH, OIIKY€EThCSI CBOIMU IITHMH,
€ otieM ycworo. JlorpumanHs boxux 3amosi-
Jeil 17 YKpaiHCBhKHUX CEJISTH Y MOBCSKIECHHOMY
KHUTTI € OCHOBOIO XPUCTUSHCHKOT Mopaii. Uepes
pansHChKY NOJITUKY CBITOIVISAHA Iapajurma
3a3Haja CIIOTBOPEHHS, ajie¢ OUIBIIICTh BipsH
BIIEBHEHA, IO «HAC PO3IYUaAOMb 3 YEpKEoio,
ane 3 bocom ne posmyuame» (2, c. 38]. Jleca-
Kpajizaliss TPUBOAUTH IO JyXOBHOTO 30i1-
HIHHS, BIAMOBITHO TMOPYIIEHHS MOPAJIbHO-
eTUYHUX Ta XPUCTUSHCHKUX I[iHHOCTeH. «He
BOMBail» — 3BYYHTH OJ[HA 13 3amoBifel 3akoHy
Boxkoro, 110 3a00poHSIE yMEPTBIHHS JIFOIUHH 32
OyIb-sIKUX 00CTaBUH. 3BIPCTBA COBETCHKUX Map-
TIMIIIB CTIPSIMOBAaHI Ha JyXOBHE Ta (i3MUHE 3HU-
meHHs Jgoneii. KomuesaMiBll HE TUIBKM 3a0U-
paroTh 301K, MPUPIKAIOYM CEJISIH Ha TOJOAHY
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CMepTh, asie i BOMBAIOTH 1HAKOMUCISYHX, THX,
XTO HE MIJKOPAETHCS iX 3aKOHAM, «Xmo nioHece
PYKY npomu 3aKpummsi yepKeu, mo mozo 2ene-
VWHUKU CXONJIAIMb YHOUI U 6uge3ymv Ha YOil,
AK ye 010 08a poKu momy nio 4ac B88e0eHHs.
KomyHicmuunoi nanwunu» [2, c. 48]. OOpa3
Yyorco2o KUTTENMPOCTOPY HECE HABAHTAKECHHS
3arpo3nuBOro, Bopoxkoro. I[lapTiiiHuX akTHUBIicC-
TiB MemkaHni CBITJIOro He BUMNAAKOBO Ha3u-
BAIOTh «CaTaHUCTaMW», ajpke oOpaz CaraHu
OB’ sI3aHUH 13 CUMBOJIOM MOTYTHOCTI 1 CBOOOIH
B 1/1€0JI0T1i MOKJIOHIHHSA 311y. OdimiiiHuM cUMBO-
oM 1iepkBu Caranu € 3HaK badomera — mepe-
BEepHYyTa (BOMa MPOMEHSMHU Bropy) I’ ATUKyTHa
3ipKa Ha yopHOMY (¢oHi. [IleHrarpama six ofauH 13
CHUMBOJIIB XPUCTUSHCTBA Ye€pe3 BUKOPHCTAHHS
il pI3HMMH CEKTaMH, CyCHiJIbHO-TIONITUYHUMHU
pyxamMH, B T.4. COI[laJicTAaMU 1 KOMYHICTamu,
BBKAETHCSI 0€300KHHUIIBKUM aTpuOyTOM. Bijh-
IIIOBUKH KYJIBTUBYBAJIHU 31pKy, 3poOwin ii cum-
BOJIOM DAaJSHCHKOI €MOXH, BHUKOPHCTOBYIOUH
K HArpyIHUN 3HAK, HOBOPIYHY Irpaiiky-Bep-
XiBKYy, 3HaK Ha 00€JiCKy TOIIO0. 3HAYCHHS IIi€l
eMOJIeMH TIOSICHIOBAJIM SIK BU3BOJICHHS Bija pao-
CTBa, BiifHH, MPOTE BUSBUIOCSA 3 TOYHICTIO IO
HaBIIAKU — 3 UM 3HAKOM WIIUIH «3BUIBHATHY BiJ
xmiba B 1932—-1933 pokax.

[Tomrana 1o MalHOBUX MpaB 1HIIMX JIOACH
Ta JepkaBu AeTepMiHOBaHa 3amoBigmio «He
Kpaam». besmocepenne mo30aBineHHS Biac-
HOCTI 1HIIOTO Yy TBOpI BIATBOPEHO uepes
JIeKJIapoBaHl MapTi€l0 ASKPeTH Mo XJi0o3madi
B 1932-1933 poxkax, BUKauyBaHHS PI3HOTO
301K, HaBiTh 30MpaHHI IIKip cO0aK 1 KOTIB
3 KOKHOTO NBOpy. HecBoewacHa cmiara cens-
HAMU TIOJIaTKIB KapaeThCs MPEICTaBHUKAMHU
BIAJIA: «COBEMCHbKI cobaunuxkuy TpabyroTh
moneH, «Xooame 3 xamu 0o xamu U 3a6upa-
tomw yce. Yucmo 6ce, wo modice 10ouna icmu.
...Tux, xmo He nycxaiu epabidxicHuKie y xamy,
edounu abo eiosesnu y B’aziexy» [2, c. 94].
VY Bi6nii cka3aHO Mpo MIaHyBaHHS AITBMH CBOIX
0aTbKiB, MOBary, MiKJIyBaHHA Mpo HUX. bopuc
HIKIyeTbCS TPO Marip Ta cecrep, BiJBiIye
B CyCiAHBOMY celli 6arbka, 6alycto. Baxauum
nns bopuca € 6arbkiBCbKe OJIarOCIOBEHHsI Ha
nutr00. KynberypHa Tpaawmilis ykpaiHIliB 3acHO-
BaHa Ha 30epexeHHi C6020, 032 IKUM BOHH HE
MUCISATh CBOTO ICHYBaHHS; BIIMEXYBaHHS Ta
HENoTpiOHICTh Yyicoeo, ICHYBaHHS SIKOTO HE
€ TIPUPOIHHM.

AKIICHTYIOUH yBary Ha XpUCTHSHCHKUX I[iH-
HOCTSIX, HAIlIOHAIBHUX TPATUIIIAX, SKI 3HHIIY-
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IOTBCSL 3 TPHUXOAOM PAISHCHKOI BIIAAM, aBTOP
MoJIeNroe uepe3 0i0miliHi oOpa3u paro i mexia —
maciuBe KUTTA 10 [omomomopy W BHKMBAHHS
B Yac 3HHIICHHS CEJSTHCTBA. XyHAOXKHS 1HTEp-
npeTaitis 616miiHO1 icTopii mpo Kaina Ta ABesnst
B moBicTi «IM I3BOHM He M3BOHWJIM» BiITBO-
peHa d4epe3 MOJITHKY 3HUILEHHS YKpaiHChbKHX
CeJIIH TMOJITUYHUMM TEPEeBEPTHAMHU (SHHUYA-
pamMu), 4acTo PiAHUMH JIOAMH a00 OZHOCEINb-
yaHamu. Ipunpko Kpyk He nomomarae cBOii
PiAHIM cecTpi, MIEMIHHUKaM 1 BOHU TOMHUPAIOTh
3 ronoxay. [TucbMeHHUK BTUTIOE CMHCIIOKUTTEBE
MUTAaHHS TPO HASBHICTH JIIOACHKOI CBOOOAM
Ta OO0XXECTBEHHY CIIPAaBEIJIUBICTb. ABTOPCBHKE
TpakTyBaHHsl Oi0niHHMX 0Opa3iB He BigoOpa-
’Ka€ KaHOHIYHHMX I[EPKOBHUX TEKCTIB, Uepe3 IO
po3yminasi Castoro Ilucema 3a3Hae posmiu-
peHHs. DimocoPChKi CYIKEHHS MHCbMEHHHUKA
BUIUTMBAJIM 13 JIOTIKK MOPAJIBLHOTO iMIIepa-
TUBY W IPYHTyBaJIHUCAd HA ICTOPUYHUX Ta €THUY-
HUX TEPEeKOHAHHIX MEepeMOrH IpaBau, J00pa,
CIIPaBETUBOCTI.

Bucnoskn. Y mosicti «IM 13BoHH He 13BO-
Hunw» auxoromis  Ceiti/Yyocuti  perpe3eHTo-
BaHa 4Yepe3 BiOOpaKEHHS TParidHOi CTOPIHKH
B icTopii ykpaiHcekoro Hapoxy — l[omomomopy
1932-1933 pokiB. BucBiTieHHs ApamMaTHYHUX
MO YBUPA3HIOETHCS Bi3yallizalliel0 3arpo3u
3 00Ky Yyorcoi 1uis YKpaiHIIB COBETCHKOI BIIA U,
[TuceMeHHuK mopsAn 13 (I3MUHUM 3HULICHHSIM
CeJIsTH, BKa3y€ Ha JIKBIJAIil0 PaJsTHCHKOIO Ba-
JIOF0  peJirii, CIOKOHBIYHUX XPHUCTUSHCHKUX
Tpaauuiid, mo Oyar OCHOBOIO OyTTS HAIIOTO
Hapoxy. Aumo3iiiHo Biacumatoun g0 biomii,
MUTEIb aKIeHTye Ha 30epexeHHi Ceoco (Xpuc-
TUSHCBKHX Ta 3arajbHONIOACHKHX IIHHOCTEN)
Ta HECIPUUHATTI Yyorcozo (coBeTchKoro). Ilepe-
OCMUCIIOIOYN O01011HO-XPUCTUSHCHKI MOTHBH,
aBTOp Yy TBOPI MPOBOAMUTH mapajneni Mix Cas-
tuM [lucekMoM Ta MIHCHICTIO, TOKa3ye Tpariam
JI0JT1 BJIACHOI POAMHHU, BCHOTO YKPAiHCHKOTO
HapoJy B TOTAJTITAPHOMY CYCHUIBCTBI, peaiisye
XyJAOKHIO 17Ie10 €JHaHHS BCeBUIIHBOTO Ta XpuC-
TUsiHUHA. BusaBnenus Yysco2o npoxXoauTh yepes
npusMy OadeHHsT Ceoco (BIaCHUX KyJIbTYPHUX
IIHHOCTEH), JIETePMIiHOBAHO PETPAHCIAIIEIO
B JIiTepaTypHOMY 00pa3i Hal[iOHATbHUX, PEiriii-
HUX, COIIAJIbHUX CTEPEOTHUIIIB.

JochipkeHHss  Manoi  Tpo3u,  MoBicTei
ta pomaHiB Omnekcu [laii-TonoBka 3anuia-
€TBCS TPEAMETOM TOAAIBIIOT  JIOCITITHAIIBKOT
po0OTH 1 BUIAETHCS MEPCIEKTUBHUM 3 MOIVISAY
HapaToJIorii.
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CTPYKTYPHI XAPAKTEPUCTHUKH
AHIJIIMCBKOI TEPMIHOJIOI'LI 3BPOI
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JIOTIEHT Kadenpy yKpaiHO3HABCTBA Ta MIXKKYIBTYPHOI KOMYHIiKaIIii
JIBBiBCHKOTO AEPIKABHOTO YHIBEPCUTETY O€3MEKH KUTTETISUTBHOCTI
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Locniooicennsn npucesiueHo GuUAGIEHHI0 CIMPYKIMYPHUX MoOeetl, 3a AKUMU YMEOPIOIOMbCS aHeIlCbKI mep-
MiHU 30poi, 8usABIeHHI NPOOYKMUBHOCT YUX MoOeiel. AKMyaibHICMb 00CTIONCEHHSA 3YMOBNEeHA CIMAHOBIIEH-
HAM ™a po36UMKOM YKpaincoKoi 0epacasu, i 6uxo0om HA MIDCHAPOOHY apeHy K NOGHONPAGHO20 YlleHd CEi-
M0B020 CHIBMOBAPUCIEA, WO Nepeddauac micHy MidDCHAPOOHY Chienpayio. 3anopykoio ycniunoi inmespayii
€, 30KpeMa, ONepySants CUCMEMATUZ0BAHOI0 MA CIAHOAPMUZ08AHOIO0 JIEKCUKOIO Y TMUX 2aNY3AX, AKI Hatlvac-
miuie € npeomemom 062060pets Ha 0EPIAHCABGHOMY PIGHI. Y cyuachux ymoeax 6iliHu, KOau KpaiHu ycb02o ceimy
Haoarwms GiliCbKogy NIOMPUMKY CMAHOAPMU3AYIs MePMIHON02IT 8ilicbK0o8oI 2any3i, 30kpema niomosu 30poi
6Kpatl HeoOXiOHa.

B ymoeax nognomacuimabmo2o 6moperents pociticbKux 8iliCbK Ha Mepumopiro Hawoi 0epaicasu Giticbkosa
MEePMIHONO2IS 3HAX00UMbCsL Y POKYCI yeazu 00CTIOHUKIB, NepeKIadayis ma Kopucmyeayis.

36potiosa nexcuka 3aiimae ocobause micye 6 padi cneyianohux mog. Cyuacna mosa 30poi mae He auuie
obMedicenutl HAbip MePMIHONOSIYHOT IeKCUKU, WO SUPAdICAE KOHYeNnYii 030POECHHS, A MAKoHC piad CMPYKmyp-
HUX Ma QYHKYIOHATbHUX 0COONUBOCTHEU, SIKI € OCHOBONOIONCHUMU OJIA 8CbO20 JOOCLKO20 CYCHINbCMEA.

Y pesynomami npogedenozo ananizy cmpyKmypHux Xapakmepucmux aneniticbkoi mepminonozii 3opoi euss-
JIEHO, WO OOHOKOMNOHEHMHI MepMiHU 00CAiONHCY8anoi eany3i cmanoenams 53% 6i0 3a2anbHOi KilbKOCHI.
Ilepesasicna Ginvuticms 00HOKOMNOHEHMHUX MEPMIHIE YymeopeHa aghikcanoHum cnocobom. o Haunpooyk-
MUBHIUX CYPIKCIB, 30 OONOMO2010 AKUX YIMBOPIOIOMbCS AHRAINCLKI mepMiHu 30poi, Hanexcams maki: -er,
-ing, -tion, -ent, -ity, -less,-ant, -or; -ture, -ment, -ive, -ed, -able, -ion, -ance, -ness, -age.

Cepeo npedcmasnenux 018 aHanizy mepminie, 080KOMNOHEHMHI cmanosnsmy 16 % 6i0 3a2anvHoi Kinb-
Kocmi i3 cmpykmypuumu mooensimu A+N, N+N, N+of+N. Tpuxomnonenmni mepminu ckiaoaromo 11%.
Mooeni: N+A+N, A+N+N, A+N+N, N+N+N. Mooeni womupuxomnonenmuux mpeminie ckiadaroms 10%:
N+N+N+N, A+A+A+N, A+A+N+N, A+N+N+N, A+N+A+N, N+A+A+N. Menw uucervnumu e6useu-
auce n’amuxomnonenmui (3%) ma wecmuxomnonenmui (2%) mepminonociuni oounuyi: N+N+A+A+N,
N+A+A+A+N, A+N+of+A+N+N; A+A+N+N+N+N, N+A+A+A+N, A+N+A+N+N+N.

Tepminu-abpesiamypu cxknaoaiome 5% aueniiicbkux mepminie 30poi, sokpema iniyianismu (2%), nponyck
eonocuux (1,5 %), ckopouenns cknadie abo ghpaemenmie suxionoi ¢pasu (1,5 %).

Knwuogi cnosa: mepmin, cnosomsip, agixcayis, bazamoxomMnoHeHmHuil mepmin, abpegiamypa.

Ivanchenko Mariia, Botvyn Tetiana. Structural characteristics of english weapons terminology

The study is devoted to pointing out the structural models of English weapon terms formation, identifying
the productivity of these models. The formation and development of the Ukrainian state, its entry into the
international arena as a full member of the world community involves close international cooperation. The
key to successful integration is, in particular, operating with a systematized and standardized vocabulary in
those areas that are most often the subject of discussions at the state level. In modern conditions of war, when
countries around the world provide military support, standardization of the military industry terminology, in
particular, weapon terminology, is extremely necessary.
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In the context of the full-scale invasion of russian troops into the territory of our state, military terminology
is in the focus of researchers’, translators’ and users’ attention.

Weapons vocabulary occupies a special place in a number of special languages. The modern
language of weapons has not only a limited set of terminological vocabulary expressing the concepts
of weapons, but also a number of structural and functional features that are fundamental for the entire
human society.

As a result of the structural characteristics of English weapon terminology analysis, it was found that
single-component terms in the studied field account for 53% of the total number. The vast majority of single-
component terms are formed by affixal means. The most productive suffixes used to form English weapon
terms include the following: -er, -ing, -tion, -ent, -ity, -less, -ant, -or; -ture, -ment, -ive, -ed, -able, -ion, -ance,
-ness, -age.

Among the terms presented for analysis, two-component terms account for 16% of the total number
with structural models A+N, N+N, N+of+N. Three-component terms account for 11%. Models: N+A+N,
A+N+N, A+N+N, N+N+N. Models of four-component terminologies make up 10%: N+N+N+N, A+A+A+N,
A+A+N+N, A+N+N+N, A+N+A+N, N+A+A+N. Less numerous were five-component (3%) and six-
component (2%) terminological units: N+N+A+A+N, N+A+A+A+N, A+N+of+A+N+N; A+A+N+N+N+N,
N+A+A+A+N, A+N+A+N+N+N.

Abbreviations make up 5% of English weapon terms, including initialisms (2%), vowel omissions (1.5%),

and abbreviations of syllables or fragments of the original phrase (1.5%).
Key words: term, word formation, affixation, multi-component term, abbreviation.

Beryn. CraHOBIIEHHS Ta PO3BUTOK YKpaiH-
CBKOI Jiep>KaBH, 11 BUXIJ Ha MDKHApOJHY apeHy
SIK TIOBHOTIPABHOT'O WICHA CBITOBOTO CITiBTOBapH-
CTBa mepeadavae TicHy MIXKHAPOIHY CIIBITPAIIFO.
3anopykorw YCIINIHOI 1HTerpauii €, 30Kpema,
ONepyBaHHs CHCTEMAaTU30BAHOK Ta CTaHAAPTHU-
30BaHOIO JIEKCHKOIO Yy THUX Tally3sX, sKi HalJac-
TillIe € IPeIMETOM OOrOBOPEHb Ha AP KaBHOMY
piBHI. Y cyyacHHMX yMOBax BiiiHM, KOJHM KpaiHU
YChOTO CBITY HAJIalOTh BIMCBHKOBY MiATPUMKY
CTaHJapTH3aLlisl TEPMIHOJIOTIT BIHCHKOBOI rajys3i,
30KpeMa IiIMOBH 30poi BKpali HeoOXiaHa.

B ymoBax mnoBHOMacmITaOHOrO BTOPIHEHHS
pPOCIMChbKUX BIWCHK Ha TEPUTOPIIO HaIOl Aep-
KaBH BIMCbKOBA TEPMIHOJIOTISl 3HAXOAUTHCS
y (hokyci yBaru JOCHITHUKIB, MEpeKIagaviB Ta
KopucTyBadiB. [IpoBimHI HayKoBHi po3siia-
I0Th TPOOJIeMH TOB’si3aHl 13 aHaiizoM Mopdo-
JIOTIYHOT CTPYKTYpHu TepMmiHiB [11], crenmdiky
nepekyaay TEPMIHOJIOTIYHUX OnUHUIb [3; 7; §].
VY ramy3i BiiCBKOBOI T€pMiHOJIOTI] BUEHI aHai-
3yIOTh CHENU(iKy MEBHUX JEKCHUKO-CEMaHTHY-
HUX TPy MOHATH Wi€l ramysi [9], minHiMaroTh
npoOsieMu Kiacudikailii aHTJIOMOBHOI BIHCHKO-
BOi JIEKCUKH [12], TOCTITKYIOTh BIHCHKOBI HEO-
Jori3Mu [5] Ta BHBYAKOTh OCOOJIMBOCTI Tepe-
KJIaay TepMiHiB wi€i ramysi [10].

MeTo10 CTATTI € BUSBJICHHS Ta aHAJII3 CTPYK-
TYPHHX MOJEJCH yTBOPEHHS aHIIIHCHKUX Tep-
MiHIB 30pOi Ta BCTaHOBIEHHI HMPOXYKTUBHOCTI
OCTaHHIX.

MarepiajioMm CIIyryBaJIi Tady3e€Bi CIOBHUKH
aHrIicekoi MoBH [1; 2; 13].

PesyabTaTn. 30poiioBa iekcuka 3aiimae oco-
OnmuBe Miciie B psfl crerianbHux MoB. CydacHa
MoOBa 30poi Mae He JuIe 0OMeXeHUH Habip Tep-
MIHOJIOTIYHOI JICKCUKH, 110 BUPAKA€ KOHIICTIIIIT
030pO€EHHS, a TAKOXK PAJ CTPYKTYpHUX Ta (DyHK-
IIOHAJIBHUX OCOONMBOCTEH, SAKI € OCHOBOIIO-
JIOKHUMU JIJIS1 BCHOTO JIIOJICBKOTO CYCIIJIBCTBA.
BBakaeThcs, mo iHpopmaris, sika 3adikcoBaHa
y 3rajlaHuX TEPMIHOJIOTIYHUX OJUHHMIIIX, aKy-
MyJIto€ iH(OopMaIlito mpo MOBY Ta KYJIbTYPY 5K
CEMIOTHYHI KOMIIOHEHTH, IO CKJIAJAIOTh ILijIic-
Hult 00pa3 cBiTy [6, c. 180].

CporomHi  TEpMIHOJOTIYHE  JOCIIHKCHHS
nepecyilye He JIMIIe HAyKOBi, ajie i MpaKTUYHi
1. OCh YOMY BaXKJIMBUM € HE JIUIIIE OMUC 30pO-
HOBOT TEPMIHOJIOTIYHOT CHUCTEMH, a i BUBYCHHS
MeToniB (OpMyBaHHsS Ta IUIAXIB TOIMIOBHEHHS
3rajiaHoi TepMiHonorii. BueHi BUIUISAIOTH Pi3HI
crocoOu yTBOPEHHS TEPMiHIB 3aJ€KHO BiJl IIPO-
OyKTUBHOCTI. OCHOBHUM J[)KE€PEJIOM CTBOPEHHS
HOBHX TEPMiHiB, 30arayeHHs] TEPMiHOJIOTIYHOTO
(GOHIYy Ta BIOCKOHAJIEHHS OKPEMHUX TEPMIiHO-
JIOTIYHUX MOBHHX CHCTEM € MOro BHYTpIIIHI
pecypcu. IlomoBHEHHS CIOBHHKA HAayKOBOIO
MOBOIO HOBUMHU CIIOBAMH BiJIOYBAETHCS 3aBISKH
BUKOPHCTAaHHIO B MOBI MOpdeM Ta IX HOBIii KOM-
Oinamii [4, c. 54].

AHani3 BUOIpKM TepMiHIB 30poi MIOAO0 iX
CTPYKTYpH TOKa3aB, IO HaWOLIBII TMOIIUpe-
HUMH € TTpocTi TepMiHn. [1oXiTHI TepMiHU MEHIIT
npefacTaBieHi. HalnmpoayKTHBHIIIMM — CHOCO-
O0M yTBOpEHHs MOXiIHUX € adikcallis, 30KpemMa
cy(hiKCH PpO3MOAUISIOTECS HACTYITHUM YHWHOM:
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-er — carrier, chamber, charger, marker, receiver,
reducer, launcher, silencer, shoulder, shooter,
primer;

-ing — casing, clearing, cocking, locking,
mounting, reloading, jamming, preserving,
propelling,  stabilizing,  rifling, reversing,
retracting, resetting, mainspring,

-tion — ammunition, derivation, magnification,
detection, insurrection,explosion, observation,
regulation, resolution, operation, ammunition,
implosion,

-ent —
imminent;

-ity — velocity, capacity, density, commodity,
impartiality, integrity, lethality;

-less — stainless, smokeless, rimless;

tangent, coefficient, deterrent,

-ant — combat, commandant, propellant,
lieutenant, warrant;

-or — disconnector, detonator, radiator,
regulator,

-ture — a’eparture, aperture, mixture, moisture,
feature, premature, posture,

-ment — attachment, adjustment, arrangement,
concealment, disarmament, ligament, regiment,;

-ive — objective, defensive, destructive,
directive,  explosive, offensive, incentive,
preventive, protective, radioactive, reactive;

-ed — armed, rifled, modulated,integrated,
interrelated, mechanized,

-able — detachable, controllable, portable,
reliable, survivable, transportable, assailable,
controllable, equitable, expendable,
nonrenewable, impermeable;

-ion — fission;

-ance — uidance, assistance;

-ness — harness;

-age — windage.

MoBHa HOMIiHaIIis B TAMOBH 30poi Biapi3-
HSETHCS HASBHICTIO BEJIUKOI KIJTBKOCTI TE€pMi-
HiB, BKJIIOYAKO4YM OaraTOKOMIOHEHTHI TepMi-
HOJIOT14H1 ofuHMLI. O30po€HHS — 1€ OJHA 13
chep nisIBHOCTI, sIKa BIJHOCHO JUHAMIYHO
PO3BHUBAIOTHCA B Cy4acCHOMY CBITi, Ta BOJIHO-
Jac Mae Jayxe rIuOoke KopiHHs. Bimeme toro,
JeKCUYHUHN CKJIaJ i€l raiy3i MoCTiHHO OHOB-
JIOETHCST HOBUMH TEPMiIHAMH aHTJIIHCHKOIO
MOBOIO.

bararokoMnoHeHTHI TepMiHU ab0 OaraTokoM-
MOHEHTHI TEPMIHOJIOTIYHI KOMOIHAIT B aHIIiH-
CBKil MOBi, HAa TYMKY JESKHX aBTOpPiB, BKIIOYa-
I0Th TaKOXK TEPMIHH, 110 MUIITYThCS uepes nedic.
[li TepMiHM XapaKTEPHU3YIOThCSA CKIIAJIHICTIO
CTPYKTYpU Ta HEOJHO3HAYHICTIO KOMIIOHEHTIB.
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iron-sight, self-cocking, single-action, armor-
piercing, box-type, double-action, hollow-
point. round-nose, multi-barrels, semi-jacketed,
machine-gun.

AHami3 TepMiHIB 30poi aHMIMCHKOI MOBH
MOKa3aB, 10 B TEKCTAaX I[bOTO HAMPSMKY BUKO-
PUCTOBYIOTBbCSI ABa, TpPHU, YOTUPH, II'SITH Ta
IIECTUKOMIIOHEHTHI TepMiHH. byno orpumano
HACTYTIHI JaHi:

JIBoxomrioHeHTHI — 22%:

A+N: adjustable sight — peeyivosanuii npu-
yin, diopter sight — Oionmpuunuii npuyin,
adjustment screw — pecynio8aNIbHULL  26UHM,
antiaircraft sight — 3enimnuti npuyin, antitank
cartridge — npomumanxosuii nampow, antitank
grenade — npomumanxoeéa zpanama, antitank
rifle — npomumanxosa 2eunmisxa, assault rifle —
wmypmosa 2eunmiska, driving band — nposio-
Hutl nosicox, double-action — yoapro-cnyckoguti
MexaHizm noositinoi 0ii, weak hand — ne dominy-
104a pyKa, niompumyoua pyka npu 080pyUHOMY
xeami.

N+N: adjustment of sight — peeynosanms
npuyiny, aiming mechanism — mexauizm Hage-
OeHHs (npuyinoeanhs), aperture sight — oionmp,
drum magazine — maeazun 6apabannoco muny,
extractor slot — eusione GIKHO OISl BUKUOAHHSL
2inw3, hammerless pistol — 6eskypxosutl nic-
monem, lead jacket — ceunyesa copouka, lens
coating — noxpummsi 1in3, wheel mount — xonic-
HUl 8epcmamn.

N-+of+N: line of fall — ninis nadinus, line of
fire — ninis memu; line of impact — ninis 3ycmpiyi;
line of sight — ninia npuyintosanus.

TpuxomnonenTHi — 21%:

N+A+N: adjustment-incendiary bullet — npu-
cmpinosanvHo-3anaibHa Ky,  barrel-catch
screw — cmonopHutl 6onm oyna, anti-reflection
coating — noxpumms aHmMusiooIucky, frame
with sighting strings — pamxa 3 npuyiteHUMU
HUMKamu,

A+N+N: firing pin block — 6noxysanns yoap-
Huka, antitank rocket launcher — pyunuii npomu-
mawnkosutl epanamomem, windage screw knob —
MAXOBUYOK X0008020 28UHMA,

A+N+N: extended magazine release, double
stack magazine — 060psa0HUL MA2A3UH;

N+N+N: feed block cover — xpuwxa npu-
umaua, cocking handle slot — winuna easicens
838€0€eHHsL 3amBopa;

Yor1upukomnoHeHTHi — 21%:

N+N+N+N: butt plate buffer spring — npy-
HCUHA NOMUTUYHUKA, WO AMOPMUIYE,

79



A+A+A+N: full metal jacketed bullet — 060-
JIOHKO8A KYIs (3 CYYiTbHOMEmanegow 006010H-
Koio), jacketed hollow cavity bullet — obonon-
KOB8A KYJIA 3 KABEPHOIO,

A+A+N+N: jacketed flat point bullet — 06o-
JIOHKO8A KYJIsL 3 NIOCKOI) 20JI06HOK YACMUHOIO,
Jjacketed soft point bullet — nanisobononkosa
kyns, jacketed round nose bullet — obononkosa
Ky i3 3aKpyenenum Hocukom, jacketed hollow-
point bullet — obononkosa excnancusHa Kyns,

A+N+N+N: large caliber machine gun —
senuKoKanioepHull Kynemen,

A+N+A+N: folding-type metal stock — mema-
nesuti npuxnad; adherence to basic exercise
principles — cysope OompumanHs OCHOBHUX
npuHyunie mpemnyganius, advanced conventional
weapons systems — YOOCKOHALeHi KOMNJEeKCU
36UUALIHO20 030POEHHS,

N+A+A+N: combat-ready cartridge clip —
cnopsodcena obouma,

IT’ssTukoMnionenTHi — 5%: air defense guided
missile system, nuclear-powered ballistic-missile
submarine; rapid release of a large amount of
energy, semi-jacketed hollow-point bullet.

[lTecTuxommonenTHi — 2%:

advanced medium-range air-to-air missile,
army national guard enhanced separate brigade,
armed services vocational aptitude battery, army
national guard enhanced separate.

VY 3B’s3Ky 13 301IBIICHHSAM KUTBKOCTI KOMITO-
HCHTIB MOYMHAIOTh AKTHBHO BUKOPUCTOBYIOTHCS
abpeBiaTypu. Sk 3a3Ha4arOTh BUEHI, abpeBiarypa
BUKOPHCTOBYETHCS ISl JOCATHEHHST HEOOX1THOT
CTHUCIIOCTI TepMiHa [4, c. 58].

Cepen aHmIiiibKUX TEpPMiHIB 30pOi BUSBICHO
JIBA TUIH CKOPOYEHb, 1€ 1HIMIATI3MU — TOCITi-
JIOBHICTh BEIIMKHX JIITEP, KOKHA 3 SKHX BUMOB-
JSIETBCS. OKPEMO, Ta CKOPOYEHHS, KOJIM TEBHI
3BYKOBI CETMEHTH BWJIYYAIOThCA 31 CKIaTy
CJIOBA.

AHaii3 1mokasas, II0 KUIBKICTH 1HIIlaTi3MiB
y 30poiioBiii TEpMiHOJIOTIT NIEpeBaxkae, iX CTPyK-
Typa JOCUTHh MPOCTa, BOHH YTBOPEHI TEPMiHOM
noegHaHHs Benukux Jjitep. Hampuknan — FPJ
(full profile jacket bullet), SA (single-action),
DAO (double-action only), MI (military
intelligence). MSC (Medical Service Corpd),
MBA (main battle area), MDA (Missile Defense
Agency), MSR (main supply route), LOAC (law
of armed conflict), JTF (joint task force), IPB
(intelligence preparation of battlefield), IET
(Initial-entry Training), IFV (infantry fighting
vehicle), DA (double-action), DAO (double-
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action only), JHC (jacketed hollow cavity
bullet), HS (hydrashock), AMRAAM (advanced
medium-range air-to-air missile), SJHP (semi-
Jjacketed hollow-point bullet).

dakTHYHUN MaTepian IMoKas3aB, 110 HAasBHI,
TaKOXX, CKOPOYCHHS, SKE BiJIOYBAE€ThCS, KOJH
BCl TOJIOCHI 3BYKM IIPOIYIIEHO 3 TEPMIiHa,
Hanpukian, gnr (gunner), gnd recon (ground
reconnaissance), mbl def (mobile defense), msgr

(messenger).
Okpemy rpymy aOpeBiaTyp TEpMIHOJIO-
rii 30poi (GOpPMYIOTh CKOPOYEHHS CKJIaJI0-

BOTO CKJIaIy, SIKE PO3YMIIOTh SIK CKOPOUCHHSI
ckinagiB  abo ¢QparmenrtiB BuUXigHOI (pasmy,
0 YTBOPIOIOTH CKJIAaad B Mexax alpeBia-
typu. Hampuxnan: AD GM sys (air defense
guided missile system), AD spt (air defense
support), admin (administration), ADMINO
(administrative order), ADM (admiral), bat
intel (battle intelligence), bat (battleship), GEN
(General), OPORD (operation order), ADMINO
(administrative order), ammo (ammonition), mil
acft (military aircraft).

BuokpemiieHO 1ie OMH THIT CKOPOYEHB, IO
CKJIAJIA€ThCS, HAIPUKIIA/, 3 TIOYATKOBOI, cepel-
HBOT Ta MiJICyMKOBOI JITEpU OIHOTO CJIOBa abo
bpazu — artillery weapons system (arty wpns
sys), msl sys (missile weapons system), mvmt O
(movement order).

BucHoBkn. VY pesynapTaTi NpPOBEIEHOTO
aHaI3y CTPYKTYPHHX XapaKTEPUCTHUK aHTIIM-
CBbKOT TepMiHOJI0T1i 30p0i BUSABICHO, IIIO OJHO-
KOMIIOHEHTH1 TE€PMIHHM AOCTIIKYBaHOI ramysi
CcTaHOBIATH 53% Bix 3aralbHOi KIUIBKOCTI.
[TepeBaxkHa OUTBIIICTE OJHOKOMIIOHCHTHUX
TEpPMiHIB yTBOpeHa adiKCalbHUM CIOCOOOM.
Jlo HaWnmpoIyKTUBHIIIMX Cy(QIKCiB, 3a JOIO-
MOTOI0 SKMX YTBOPIOIOTHCS AHMIIHCHKI Tep-
MiHU 30poi, HajexaTb Taki: -er, -ing, -tionm,
-ent, -ity, -less,-ant, -or; -ture, -ment, -ive, -ed,
-able, -ion, -ance, -ness, -age.

Cepen mpencraBiIeHHX MJIs aHAmI3y Tep-
MIHIB, JIBOKOMIIOHEHTHI CTaHOBJIATL 16 %
BiJl 3arajpHOi KUIBKOCTI 13 CTPYKTYPHUMH
monmensimu A+N, N+N, N+of+N. Tpukommo-
HEHTHI TepMiHM ckimanawts 11%. Mogemi:
N+A+N, A+N+N, A+N+N, N+N+N. Mogeni
YOTHPUKOMIIOHEHTHUX  TPEMIHIB  CKJIaJal0Th
10%: N+N+N+N, A+A+A+N, A+A+N+N,
A+N+N+N, A+N+A+N, N+A+A+N. Menm
YHCEITHbHUMHU  BHSIBIUJIUCH I SITHKOMITOHEHTHI
(3%) ta mectukommnoHeHTHI (2%) TepMiHOJIO-
rivai omuHuLi: N+N+A+A+N, N+A+A+A+N,
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A+N+of+A+N+N; A+A+N+N+N+N, cknangie abo ¢parMeHTiB BuUXiAHOI ¢pa3u
N+A+A+A+N, A+N+A+N-+N+N. (1,5 %).
[Insx0M CKOpOUYEHHS YTBOPEHO 5% aHTIiii- [lepcriekTHBaMHU JOCTIIKEHHS € aHalli3 CTpa-

CBKHX TEpMiHIB 30poi, 30KpeMa iHimiaJi3MH Teriil Ta TaKTUK MEepeKIaay aHIIiHCHKUX TepMi-
(2%), mpomyck ronocHux (1,5 %), CKOpodeHHsT  HIB JOCHIIKYBaHOT Tary3i.
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Y ecmammi oocnidoceno cneyughixy memagopuzayii 3a cmpyKmypHO-CeMaARMUYHOI0 MOOELII0 8NA0Amu
+ 6/y + wo 6 xyooocui nposi Oxcanu 3abyxcxko. Mema yici npayi — npoananizyéamu ma xiacugixyeamu
Memaghopuzayii’ 3a Modennro snadamu + 6/y +wo ma, onucamu cneyugiky maxux memagopusayitl 8 ioi-
ocmuni nucemennuyi. /{ns hopmysanns paxkmonociunoi 6azu 00CrioNceH s 3aCMOCOBAHO KOPNYCHUL NIOXIO.
YV I'enepanvromy pezionansro anomosanomy xopnyci ykpaincokoi mosu (I'PAK-18) 6yno cmeopeno niokopnyc
mexcmig O. 3abysicko, ii cyyacHuxie ma cyyacHuyb.

Ananiz noxasas, wo y nposi Oxcanu 3abyscko Haibinout npooykmusnoio € mooens CTAH — [JE BMIC-
THUILE, axa peanizyemvcs y wuciennux Konmexcmax iz oiecnosamu enadamu / sanadamu. Ii cemanmuune
noJle OXONTIOE PI3HI chepu: NCUXoeMoyiini cmanu (6naoamu 6 posnad, y muuty), gizionociuni npoyecu (éna-
damu 6 COH, 8 aHabios), coyianvhi aeuwa (6nadamu 8 OONUCEMHe 8ap8apCcmeo), KyIbmypHi 1l MUCeYbKi npo-
A6U (Bnadamu 8 pumm), Yacogy Kamez2opiio (6nadamu 8 4ac), a MmakKotc MOGIEHHESY OlIbHICMb (nadamu
6 mo8y). Oxpemy epyny cmanoensims memagopu Ha 3pazox OKO — LJE BMICTULLE, wo axmyanizyiomsbcsl
¥ ¢paszeonoeizmi énaoamu 6 oxo. Y mexcmax 3a0ysicko yei 06pas eUXoOUms 3a Menci mpaouyiliHozo 30po-
6020 CHPULUHAMMIA, MPAHCHOPMYIOUUCL Y CUMBOA 00 ekmusayii 3HauHa ma inmepnpemayii OilicHocmi, wo
supizusic il idiocmun.

THopigusanbHuil ananiz i3 KOpnycamu Cy4acHUKI@ i CyuacHUuyb NOKA3as, Wo 6 iXHIX MeKcmax OOMIHYIOmMb
mpaouyitini peanizayii mooeneii EMOLIIMHUN CTAH — IJE BMICTUIIE ma OKO — IJE BMICTULIJE,
mooi AK Y 3a6YoHcKo NPOCMeNCcyemvcs iXHe NOCai008He POZUUPEHHS Ul NePeOCMUCTEHHS.

Locniooicennsn niomeepocye, wo memagopa y nposi Oxcanu 3a0yiHcKo @uxo0ums 0aniexo 3a Medxici mpo-
neiuno20 pieHs, NOCMalouu K KO2HIMUSHULL iHCmpyMenm inmenexmyanizayii docsioy. Ii ocobnusicms nonseae
Y 30amHOCMI penpe3enmysamu abCmpaxmui NOHAMmS yepe3 oopasu eMicmuwid, wo Hadae mexkcmam 2iu-
OUuHU, iHMepnpemayitiHol GIOKPUMOCmMi ma eMoYyitiHol HACUYEeHOCI.

Knwuogsi cnoea: cemanmuxa, memaghopa, idiocmunv, KOpnyc, KOHYenm, MOBHA OCOOUCTICMb,
JIIH260NEPCOHA.

Karasov Vitalii, Levchenko Olena. Specifics of metaphorization based on the fall + in/to + what
model in the literary texts of Oksana Zabuzhko

The article examines the specifics of metaphorization in Oksana Zabuzhko's fiction based on the structural-
semantic model “enadoamu + 6/y + wo” (to fall into + what). The aim of the study is to analyze and classify
metaphorical realizations of this model and to describe their functions within the writer’s idiolect. The
factual basis is provided by a corpus approach: a subcorpus of O. Zabuzhko's texts (approx. 400,000 tokens)
and comparative subcorpora of her contemporaries (approx. 300,000 tokens each), created in the General
Regionally Annotated Corpus of Ukrainian (GRAK-18).
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The analysis shows that the most productive model in Zabuzhko's prose is STATE IS A CONTAINER,
realized in numerous contexts with the verbs to fall / to sink. Its semantic scope includes psycho-emotional
states (fall into despair, into silence), physiological processes (fall asleep, into suspended animation), social
phenomena (fall into pre-literate barbarism), cultural manifestations (fall into rhythm), the category of time
(fall into time), and speech activity (fall into speech). A separate group is formed by metaphors of the type
EYE IS A CONTAINER, actualized in the expression “to fall into the eye” (idiomatic “to catch the eye”).
In Zabuzhko's texts, this image goes beyond traditional visual perception, functioning as a symbol of the

objectification of knowledge and the interpretation of reality.

Comparative analysis reveals that in the works of her contemporaries traditional realizations of
EMOTIONAL STATE IS A CONTAINER and EYE IS A CONTAINER predominate, whereas in Zabuzhko's
prose these models undergo consistent expansion and reinterpretation.

The study demonstrates that metaphor in Oksana Zabuzhko's prose extends far beyond the level of
a rhetorical trope, emerging as a cognitive tool for categorizing and intellectualizing experience. Its
distinctiveness lies in the ability to represent abstract concepts through container imagery, which endows her
texts with interpretative depth, openness, and emotional richness.

Key words: semantics, metaphor, idiolect, corpus, concept, linguistic identity.

Beryn. YpomoBk OCTaHHIX JECATHIITH KOT-
HITUBHA JIIHTBICTHKA 3a3Haja 3HAYHOTO PO3BU-
TKY, 30KpeMa B JIOCTi/PKCHHI KOHIIENTYyaJbHOT
MeTadopH SIK CTPUKHEBOTO MEXaHI3MYy Ii13HAHHSA
Ta MOBHOI pernpe3enTanii city. CyyacHi HayKOBi
npari aklIeHTYIOTh yBary Ha Metadopi He JuIe
K CTHJIICTHYHOMY 3aco0i, a K Ha (yHIaMeH-
TaJbHOMY KOTHITUBHOMY 1HCTPYMEHTI, 110 (op-
MY€ KOHIICTITH, CTPYKTYPYE AOCBIT 1 BimoOpaxae
IHIWBIIyaIbHy MOBHY KapTHHY CBITY.

AKTyallbHICTh IIi€]l HAyKOBOi Mparii 3yMOB-
JIEHO MOTPe0O0r0 KOMIUIEKCHO JOCHIIUTH CHeLH-
¢biky Metadopuzaliil iJioCTUIIIO 13 3aCTOCYBaH-
HSIM KOPITYCHUX TE€XHOJIOT1H.

O0’eKTOM LBOTO JOCIHIKEHHS € MeTadopu,
nmoOyoBaHI 32 CTPYKTYPHO-CEMaHTHYHOIO
MOJIEJUTIO BIIaZaTu + 6/y + wo B Tekctax OKcaHu
3a0y>XKo Ta i Cy4yaCHHKIB Ta Cy4acHHUIIb.

[IpenmeT mocmimkeHHS — OCOOMUBOCTI iAi-
octuiro Okcanu 3alyXKo, 30kpeMa crernudika
MeTadopur3allii 3a MOJIEIUTIO BIIAAATH + 6/y + wo.

IlocTanoBka npo6JemMu. 3rigHO 3 TEOPIEIO
KOHIIENITyaIbHOT MeTadopH, 3aIPOINIOHOBAHOIO
Jx. Jlakopdom i M. JI>koHcornom, meradopa
€ MEHTAJbHUM MEXaHI3MOM, SIKMH J1a€ 3MOry
OCMUCIIIOBATH a0OCTpakTHI TOHATTA 4Yepe3
KOHKPETHIIi, EMIPUYHO JTOCTYIHI JIOMEHH
[5, c. 242]. Le#t migxia oTpuMaB MOAAIBITUN
PO3BUTOK y TpaIsiX yKpaiHCBKHUX Ta 3apyOixkK-
HUX JOCTIJHUKIB, fAKI PO3MIANAIOTh MeTa-
dopy sk 3acid6 nmpodintoBaHHS KOHIIENTIB, IO
cropusie IXHIM KOTHITMBHIM JOCTYNHOCTI Ta
iHTepnperamnii [7, c. 221-226; 10, ¢. 104-109;
6, c. 87-100; 4, c. 436-448]. JI. MonramoBa
CHUCTEMAaTU3y€ METOJOJIOTIYHI aCHEeKTH IOCIHi-
JOKEHHST KOHIENITYallbHOT MeTadopH, MmiaKkpec-
JTIO0YM i1 poNib y TPENCTaBICHHI CKIAJHUX

KOHIIETITIB Yepe3 OIbII 3po3yMiji 00pasu, 1o
MIOJIETIITY€E iXHE COPUIHATTS Ta IHTEPIPETAIiO
[2,c. 103-111].

Y  KOHTEKCTI  JOCHIJDKCHHS  1IIOCTHIIIO
T. MineBcbkuii HArolomye Ha BaXJIUBOCTI
aHayiizy MOBHOi 1HAMBIIYyaJIbHOCTI aBTOpAa,
sKa BUABISETHCS Ha PI3HUX MOBHHUX PIBHAX
[8, c. 12]. A. Peiitep akueHTye yBary Ha TOMY,
0 BHU3HAUEHHS IJIOCTHIIO NHChbMEHHHKA
nependadae BUSBICHHS MEPEBAXKHO BUKOPHUCTO-
BYBaHUX CTWJIICTUYHUX 3aCO0iB Ta 3’sICyBaHHS
iX QyHkuiiHOrO HaBaHTaxeHHs [9, c. 92-93].
Ha #ioro mymMKy, MOBHMI CTWJIb aBTOpa € HE
JIMIIIE CYKYITHICTIO MOBHHX 3aC00iB, a mepeaycim
pENPE3CHTAIIIEI0 CBITOMISAIHUX TMO3UINA MOBIIS,
110 OTOCEPEKOBAHO BUSBISAIOTHCA B HOTO CTaB-
JIEHH]1 A0 JIHCHOCTI; JIMIIE TOTIM IIeThCs TPO
MOBHY (OpPMY SIK Pe3yJbTaT TBOPYOTO OMPAIIO-
BaHHsI MOBHOTO Matepiany [9, c. 94]. HaromicTh
O. BinbKOHB MAKPECITIOE YHIKATBHICTH KOKHOTO
JITEPaTypHOTO TBOPY, L0 3yMOBJIEHO SIK CIIELHU-
¢ikoro KOHTEKCTYa/IbHOTO BXHBAHHS MOBHHX
€JIEMEHTIB, TaK 1 CBIJIOMUMH TBOPYHMHU le.IeH-
HSIMU aBTOpA, SIKi GOPMYIOTh HOTO iHIUBITyalh-
Huii ctuns [11, c. 46-47].

Ha inpuBinyanbHOMY piBHI, y Mexax 1iio-
JIEKTY, MeTtadopa Bl/:[o6pa>1<ae OCO6I/ICTICHy KOT-
HlTI/IBHy CTPYKTYpY CBiOMOCTi1 MOBIIs. Po3miu-
peHi MeTadopu BUCTYIAIOTH KOHIICTITYallbHUMU
CTHJIICTHYHUMH TPUHOMaMHU, 10 JA0Th 3MOTY
MUCbMEHHUKAM TIepeaBaTi CKJIATHI eMOIIiiHI
Ta IHTEJIEKTyalIbHI CTaHH, (POPMYIOUH YHIKAIbHY
MOBHY KapTuHY cBiTYy [1, ¢. 12-17].

VY cyyacHOMY MOBO3HABCTBI MUTaHHS MeTa-
dopuzaiii po3mIsSIIalOTh y PI3HUX AacleKTax —
BiJl CTPYKTYpHO-CEMAaHTHYHOTO aHAaIi3y J0 KOr-
HITUBHOTO i TUCKypCcHOTo miaxoaiB. I[loka3oBoro
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B 1IbOMY ceHci € mpans O. MUKHUTIOK, PUCBS-
yeHa Metadopuui Tekcty Jmwurpa JloH1oBa
(«dyx nawoi oasnunuy) [3, c. 99]. HaykoBuus
HaroJyomnrye, mo Meradopa B HAyKOBO-ITyOJIi-
LHUCTUYHOMY TEKCTI (DYHKIIOHY€ HE JHILIE SK
CTHJIICTUYHHMI TPOII, a ¥ K MapKep aBTOPCHKOI
KapTHUHU CBITY. 3rajaHa aBTOpKa 3iiCHIOE
CTPYKTYPHO-CEMAHTHYHY  XapPaKTePUCTHKY
Metadopu, 3’5CoBye ii THOCEOJIOTIYHY, Aep-
’KaBOTBipHY, TEeKCTOTBIPHY Ta eKCHpPeCHBHY
$yHkuii [3, c. 100], a Takok MOKa3ye 3aleKHICTD
MeTadopuzallii BiJl COIIOKYJIBTYPHUX UMHHUKIB
[3, c. 102]. Hocmimkenus O. MHUKHUTIOK TO€]-
Hye TpaauuiiiHy Teopilo meradopu (nepene-
CEHHsI 03HaK 3 OfIHi€i cepu Ha i1HILY) 31 3100yT-
KaM{ KOTHiTHBHOI JIHIBicCTHKH, e MeTadopa
MOCTAa€ sK CMOCIO KOHIIeTTyasi3amii Ta iHTep-
npeTarii gificaocTi [3, ¢. 101]. Takwmii miaxia nae
3MOTy po3rsigaTi Metadopy K 3aci0 miZHAHHA
il MOJeJIIOBaHHS CBIiTY, 10 BUXOIUTH JAJIEKO 32
MeXI1 TPOTIETUHOTO PO3YMIHHSI.

OTxe, cydacHl JOCHITHUKU JINILTA BUCHO-
BKy IMpo OaraTorpaHHicTh KOHIENTYaJIbHOI
MeTadopH K KOTHITUBHOTO MEXaHi3MYy, 10 BiIi-
rpae CTpUKHEBY poiib Y (OpMyBaHHI KOHIENTIB,
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CTPYKTYpH3aLlii J0CBily Ta BiAOOpa)KeHH1 1HIU-
BilyajlbHOT MOBHO1 KapTUHH CBITY.

Merta n0CaiKeHHA — BUSIBUTH OCOOJIMBOCTI
MeTadopu3auii 3a MoAeIo enadamu + 6/y +
wo B XynoxHiil mpo3i O. 3a0yxKo, BUKOPUCTO-
BYIOYH KOPITYCHHH MiAXi.

Marepiaa nocaimkenHsi. s 3aificHeHHS
JMOCHTDKEHHS Oyno  cpopmMoBaHO TIKOPITYC
XyJIO’)KHBOI 1po3u TeKCTiB O. 3a0yxKo 00csrom
npubiu3Ho 400 THC. TOKEHIB Ta 11 Cy4acHUKIB Ta
cydacHulb oocsirom npubauzHo 300 Tuc. Toke-
HiB KOXKHUH.

Bukisiag ocHoBHOro marepianay. Y tabmnwii
1 y3araibHEeHO pI3HOBUAM MeTadopusalii 3a
CTPYKTYPHO-CEMAaHTUYHOK MOJEIUII0 gnadamu
+ 6/y + wo y npo3i Oxcanu 3a0y»KKO Ta y TBO-
pax ii Cy4yacHUKIB Ta Cy4YaCHHIIb.

VY tekcrax O. 3a0yXK0 HaTpAIUISIEMO Ha MeTa-
¢opuuny monens CTAH — HE BMICTHUIIE.
3a mi€l0 MOAEIUII0 CTaH KAaTErOPU3YETHCS SK
BMICTHIIE, Y SIKE MOXHA 6nacmu abdo 3 HBOTO
sutimu. Hanpuknan: “Hoeo cepoi moscymo ena-
oamu 6 poznau abo CNOKilHO Yekamu KiHys...”
(O. 3alyxxo, My3eil NOKMHYTHUX CEKpETIB,
2009). IlikaBuX BUCHOBKIB 10X0auTh €. Bo3Hsk

Ta0mums 1

opiBHsIbHA Tabauus MeTadopu3sauiii 3a Moae110 énadamu + 6/y + w0

Tun meradopuszanii

0. 3a0y:xko

CyuyacHuxu/
cy4yacHUIi

KomenTap

CTAH - IE BMICTHUILIE
(eMoniiiHMH, (i3i0M0TiHHIN)

enaoamu 8 po3nay, ena-
damu 6 muuty, 6naoamu
6 COH, 6Na0amu 8 eKcmas,
eénadamu 8 mpauc, éna-
oamu 6 anabios,
enadamu 6 KpatHicm,
enaoamu 8 npucmyn,
enaoamu 8 H#canooy
6nadamu 8 KparHicmo

He enadamu 8
3Hesipy, enadamu

6 HyOy

Tpamumiiina MOZIENb, OMHAK B TEKCTAX
0. 3a0y»K0 HaTPAIUIAEMO Ha OaraTiimit
CIEKTp CTaHiB, MeTa(OpH30BaHUX 32
JOCITJKYBaHOIO MOJIEILTIO.

OKO - IIE BMICTHIIE

enadamu 8 oxo (iHpop-
Mariist IK 00’ €KT, 1110
BXOJUTH B CI/IMBOJ’Ii'—IHe
BMICTHIIIE — OKO)

enaoano y siui,
6na0ano 6 OKO

Monens BukopucToBye sik O. 3a0yxKo,
TaK i ii cygacHuky, npore B O. 3a0yxKo
1151 MOJICTb OTPUMYE [JIHOIIIE KOH-
LenTyajbHe HAIIOBHEHHS (3HAHHS,
iHTeprpeTanis).

YAC — IIE BMICTHIIIE /
PIIMHA

JHCIHKA ... 8NAOAE 8 HaC
cama, AK y epy3bKuti NOmix

InauBinyanbHO-aBTOPCHKA MeTa-
(opuzamis: yac OCMUCTIOETHCS K
PEUOBHHHE CEpeIOBHIIIE.

MOBJIEHHA - IIE
BMICTHUIIE

2epoi... nadaroms coobi
8 piu (MoGNeHHs K
Koumetinep)

InauBinyabHO-aBTOPCHKA METa-
(dopuzanis, He 3ahiKCOBaHO B TEKCTAX
CYYaCHHKIB.

PUTM - IIE BMICTHUIIE

Jlecs Ykpainxa enaoac 6...
pumm

InauBinyanbHO-aBTOPCHKA MeTa-
(opuzamis: puTM OCMUCITIOETHCS K
BMICTHIIIE, Y KU MOYKHA ITOTPAIATH.

CONJAJIBHE
CTAHOBHUIIIE - [IE
BMICTHUIIE

Kpaina, axa cmpimeo-
J108 ynaoae 6 donucemme
8apeapcmeso

InpuBinyanbHO-aBTOPCHKA MeTa-
(opu3zanisi: COiOKyIETypHI IPOLIECH
MeTa(OPU3YIOThCS SIK BMICTHIIIA.




Ha MIICTaBl MOJBCHKOTO MaTepialy 3 MIHPOKOTO
gacoBoro mpomixkky (Big XV mo XXI cr.), sxa
CTBEPIXKYE, 1110 HE3aJIKHO BiJI TOTO, IKE IOHATTS
ETHMOJIOTIYHO «XOBAJIOCS» 3a CIOBOM pO3Nnay
(CTOCOBHO MarepiallbHUX HPEIMETIB, rozpaczac
03HaYaJI0 «BIAXWUIISATHCS B Pi3HI OOKM»; 11€ KOH-
KpeTHe 3HaueHHs OyJo MepeHeceHo 3a J0MOMO-
roro Metadopu B MCUXIYHUI MPOCTIP: JIIOAMHA,
sKa TepeXuBalla CyMHIBH, BaraHHsS, PO3AyMH,
«BimuyBana» cede momibHo — ToOTO Tak, HiOH
ii po3yMm BHKpHUBISBCS/Ie(OpPMYBaBCs/pyXaBCcs
B DI3HI/IPOTUJIEKHI OOKH), HATparuiieMo Ha
peanizamiero meragopu BMICTUILA, nampu-
KIaja, y BHUCIOBI wpadaé w rozpacz, a Takox
cxemu LIJIAX — LIJIb y xonokauisx tumy is¢ do
rozpaczy, prowadzi¢ do rozpaczy, doprowadzac
do rozpaczy tomo [Wozniak, 2012: 225-227].
Takox y Tekcrax O. 3a0yKKO HaTparuiieMoO Ha
TaKul KOHTEKCT: ‘Jltoouna enadae 6 muuiy,
sax y npocmipy (O. 3abyxko, My3ell TOKHHY-
tux cekpeti, 2009). I3 KoHTEKCTy 3poO3yMmilo,
10 THUIIY OCMUCIEHO K (Qi3uuHy cdepy, y AKy
MOXHA MTOTPAIUTH.

JocnipkyBaHa  aBTOpKa 33 MOJIEIUIIO
CTAH - HE BMICTHULIE werapopusye
takox 1 xkoHuent KPAMHICTD ta ITPUCTVII,
wo inrocmpyromos maxi koumekcmu. “‘Komiunuti
YV €80ili posdicapeHiii 6amMvKIBCHKIUl inocmaci,
<...>, 6iUHO eénadamumyms Mo 6 O0OHY, MO
6 Opyzy KpauHicms, K OAlbMOHIKU, 3MYUIEHI
nucamu apbamu, ane Ha AKO20 MUL020 itl 30a-
nocw ye uyoce ocummsa?”’ (0. 3a0yxko, My3eit
NMOKHHYTHX cekpeTiB, 2009); “...ma minvxu o,
oanebi, 8adicKo yA8umMuU, ujob AKUli-HeOyOb camo-
671A0HUIl HAPOO 6nA0Ag y NPUCHyn nampio-
MUYHUX 20P00OWI8 8i0 MO020, U0 1020 O00YKA
NPUKPAWANA 4yxCl 2apemu, — a Yiauu Kyavm
b6ydyemvcs came HA YbOMY: HA CYIMAHOBIU
(«36epxHuKogiu «?) n0608i 0o « Hawoi Hacmi
3 Poecamuna” (O. 3a0yxko, My3eil MOKHHYTHX
cekpertiB, 2009). Ananoriuny meradopy BUSB-
JIIEMO B KOHTEKCTI: “‘womMych yb0o2o OHA 3a82#cou
Jinuse dowy, we U 3i CHieoM, HIOU cama RPpUpooa
enaoana 6 jcanody, a neped yps00801 mpuoy-
HOIO — 20pNanu Ha OEMOHCMPAHMIB, MO8 Kano Ha
8 513116, 3HEPBOBAHI POZNOPAOHUKU 00IY KOTOHU
(O. 3abyxko, My3eidi NMOKHHYTHX CeKpeTiB,
2009), ne mnpupona, sKy aBTOpKa KaTeropu-
3y€ aHTPOMOMOP(HHO, MOTPAIISLE B EMOIIHHHMIA
cTaH, BepOai30BaHUi K BMicTHIIE. 3iCTaBMO
meradopusanii 3a moxemmno EMOIITMHAM
CTAH - HE BMICTHUUIE B TekcTax cydac-
HUKIB JOCTipKyBaHOi aBTOpku: [ dani: «llane
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omamane, MaiuMo mepniuHA, He enaoaiime
6 3HesIpy, 6a0bOPIMbCsl, 0ePHCIMbCI CMINUGIULE,
i xau xnonyi ne nadaroms oyxomy» (B. Llxmsp,
«3amumenens. Yopuauit Bopor», 2009).

0. 3abyxko crnenudpiyHO KaTeropusye dvac:
“Pas nputiHaeuiu MYICUUHY, JHCIHKA HeMUHyde
nepexooums Y8 iHuly 30Hy NpUmMsA2aHHs — nPo-
CMo enaoac 6 uac cama, AK y py3vKuii nomik,
6CI€10 6A20MOI0 C8020 3eMHO20 MiNd, 3 MAMKOIO
U NpUOAMKAMU, YUM HCUBUM XPOHOMEMPOM..."
(O. 3alyxko, My3eli NMOKMHYTHX CeKpeTiB,
2009), ne yac — 11e pedyoBUHHE a00 piJIKe cepeno-
BHUIIE, Y sIKE 3aHYypIoeThCs Tino. [TonibHMX MeTa-
¢dopuzariiiii y TBOpax Cy4yaCHHMKIB Ta Cy4aCHHIIb
HE BHSIBIICHO.

Ha wmeradopusamiro (¢i3iooriyHuX CTaHIB
SK BMICTHII HATpPAIUIIEMO B KOHTEKCTAX:
Have HApPKOMuUYHUU, RNidiepié Kameporw i cme-
Jlcumu, AK nosa Hero 6iH eudaxae <...> AK YKU-
Hyma 6 600y pubka, a nomim 3HO8Y 6naA0as
6 anaoios...” (0. 3a0yxxo, My3eii HOKMHYTHX
cekpetiB, 2009), ne B cran aHa0io3y oprasizm
MIEPEXOIUTD 1 3 SIKOTO BUXOJUTH; “modi 6cmasas
Bacune, mosuku 6pas many Ha pyku i, 1ubOOHb
COPOMIAUUCH TMAKO20 HEMYHCCbKO20 Oind, 8UHO-
cue Haosip, Oe Ul NPUKONUXY8A8, NOKU 6 Xami
3HO6 3anaoano € coH, — 0OHO20 pa3y cmapuia
00younacs Ha 1020 2010C Ni0 GIKHOM: CUOAYU
3 Onenkoro na npuzvoi” (0. 3abyscko, Kaska
npo kaaunosy coniaky, 2000), ne cOH Kareropu-
3YEThCS K BMICTHIIIE.

HatparisiemMo Ha KOHTEKCT, y SIKOMY CeMaH-
TUYHO HE TMO3HAYCHO TPSME 3aHYpPeHHs, aje
HasiBHA 171es1 pyXy JI0 CepPEeUHU: ““...80HA XOOUNA
Ha Banxogy tioco wykamu 3 bymepopoodamu, 60
il cecmpa, mebodcesa mama, 0360HUNA U NIA-
Kana it y menegon, <...> I'ycmae 3anadac na
¢pomo nonkosnuka nixomu nepeo yenom, AKull
Xanaemocsa pykamu 3a eucmasieni wumu...”
(O. 3abyxko, Let my people go, 2005).

I3 xopmycy TekctiB O. 3a0yXKO BHIYyYEHO
12 KOHTEKCTIB Y)KMBaHHs (pazeosorizMy BHa-
AaTH/He BHAJaTH B OKO, JI€¢ OKO BHCTYIIa€
METOHIMIYHUM CHMBOJIOM 30pOBOTO CIIpHUHi-
HATTA. OTXKE, BUCHOBYEMO, IO 1H(pOpMAIIis
KaTErOpU3y€EThCs, IK 00 €KT, SIKHH MOXe MOoTpa-
wiATH y Bmictuuie — oko. Hamp.: “Hanpsawy
6nAOAE 8 0KO XiOa Wo«Heyyl-1e8UYbKAY apxa-
ika 3HapsadbL npayi, AKoi He NpuUxoeacui, — 6ci
mi HeOOMUKaHI nogicma, eepemeHd, MOMoULA
u semywiku asxc 0o 1960-x pokis...” (O. 3a0yxKo,
3 manu KHUT 1 ronei, 2012). “...max wo nasimo
301U3bKA Ye He 8nada0 8 OKO, SAKWO MINbKU



He npuousnamucs cneyianvro...” (O. 3abyxko,
3 manu KHUT 1 moaei, 2012).

Y T1Bopax cywacHukiB Oxcanu 3a0yKKo
meradopuzanis CIIPHAHSATTSA SAK BMIC-
THUIHE tex € TumoBoro. Y BHUCIOBaX 61a0dl0
y 6iui Ta enadana y 6iyi OesKka XAoMmuyHiCmb
30pOBE CHPUHHATTS OCMUCIIOETHCS SK BMicC-
TUILE, Y SIKe TOTparuise iHpopmaris: “...6in — Ak
JHcepoKa, BUCOHI8 MedCU YON0GIKamu, ane oyl
8 HUX 8ce 0OHO HIOUMO 38 'A3aHI AKUMCb HEGUOU-
MUM WHYPKOM, | Ue maK sA6HO enaodaio y 6iui,
wWo 6 Oysanux, a MoKMO JHCIHOK, 8I0 3a30pocmi
[ HeMUHaru020 NOOUBY pO30VEANUCS HI30PI,
Hemog y kopie nepeo...” (M. Marioc, «Conozxa
Hapycs», 2004) Tta “...maromv ocobnueuii énius
Ha MEApUuHHi ma JI0O0CbKI Op2aHizmu, OnuU3b-
Kuil 0o HapromuyHozo. byno sazanom yikaso.
ll]onpasoa, enadana y eiui Oeaka xaomuu-
Hicmb, a uacom i nIymavuHa 6 nodavi mame-
piany. Cradxcimo, cmeno i3 Haz80t0 «/{unamixa
6udobymky nagpmuy.” (YO. AnapyxoBuu, «/IBa-
HaaAUATh 00pyuiB», 2003); “IJe ocobnuso ena-
0ano 8 0Ko niciisi 6a2amoodenHoi noOopoici 00
KOPOOHY, 0e CKPI3b, ¥ KOJMCHIU Xami, 3yCmpiuanu
Hac i3 oumsamkom, sik Boowcux...” (B. Wlkmsp,
«3amumenens. Yopawuii BopoH», 2009).

Harparmisiemo Ha HU3KY MeTadopuzaiiii 3a
mogensmu MOBJIEHHS — IIE BMICTHUIE.
Hanpuxknan: “lloem 3aeicou  nuwe He«3
crooicemy», a«3 2010Cy», 1 AKWO 2epoi pi3HUxX
meopie «enadaroms cooi ¢ piuy...” (O. 3a0yxKo,
Notre Dame d’Ukraine: Ykpainka B KOHQTIKTI
Mmidomorii, 2007). YV KoHTEKCTi: ‘“‘onosioa-
YKa HeceiooMo «B8RAdAey, «OCMYNAcmbCsa)
6 piony il yKpaiHceKy: sax i 01 Oesciogec-
HO20 nponemaps, 8 «eHKpamuuHity moei Aniu
Muxauinienu ons nei«nema cnie», 60HA GUULINOG-
XYEMbCA 3 HbO2O, CUNOK0 NPOMUCMOSAHHA, —
y ceoto mpaouyiro” (O. 3abyxko, Notre Dame
d’Ukraine: VYkpainka B KOHQUIKTI Mi(oJIorii,
2007), aBropka Metadopusye MOBJIEHHS
AK BMICTHUUIE. IanuBinyanbHO-aBTOPCHKA
Metadopa gnaoae, ocmynaemucsi 8 Mogy Bepoa-
JI3y€ ySIBIIEHHS IIPO MOBJICHHS SIK BMICTHILIE.

VY xynoxHid mpo3i Okxcanu 3a0yKKO BHSIB-
neHo metadopuzaitito 3a moaeto PUTM — LHE
BMICTHUILE, ne puTM KOHIIENTYyali3yeThbCs
SK BMICTHIIIE, Y sIKe ToTparuisie cy0’ekt. Hampu-
knan: “V yiu uwacmuni yukny Jleca Ykpainka
enaodae ¢ moi camuil X6aubKuil, «CKOMOpPOui-
HUY pumm i «nepeopaxcuioe» «Hazacukyy»
«Hna eonocy...” (0. 3abyxxko, «Notre Dame
d’Ukraine: Ykpainka B KOoH(IIIKTI Miosoriiiy,
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2007). L1z metadopa BinoOpaskae puTM K AUHA-
MIYHE cepeloBHIE, 110 (HOpMy€e TBOPUUH IMpPO-
nec. Ananorigao moxens COUIAJIBHE CTA-
HOBHUULIE — LHE BMICTHUHLIE ocwmucmioe
CYCTUIBHHM CTaH sIK BMICTHIIE, Y SIKE TIOTPAIUISIE
CYCIUIBCTBO: “...8K1A0amu He 0OUH PIK HCUMMSL
8 epybeybKull mom aimepamypHoi e30mepuxu —
0e3 ocoonueoi Hadii, wo 8 Kpaiui, axka cmpimeo-
JI08 YRaoac 6 0OnucemMHe 6apeapcmeo, y mozo
moma 3Hauoemvcs Oinbuie HIdC KilbKACOm
oyw wumauig...” (0. 3abyxko, «Notre Dame
d’Ukraine: Ykpainka B koH]iKTI Midosoriiy,
2007). Ile#t oOpa3 miAKpecIOe perpecuBHE
3aHYyPEHHS CyCILUILCTBA B TIEBHUI CTaH.

VY TBopax Okcanu 3a0yXKO TaKoXX HasBHI
Metadopuzamii (Gi3ioNOriYHUX Ta EMOLIWHUX
craniB gk Bmictunl. Mogens COH — HE BMIC-
TUIIE xoHuenTyamizye COH K BMICTHUIIIE, Y SKE
BIIAJIA€ JIIONMHA: ““...0€30YMHO, PO3NPYIHCEHO, K
omo Ha bepe3i MOps — 3a nepebicom X68uib, OOKU
He noynews ynaoamu 6 opimomy... " (O. 3a0yxkKo,
«IucTpykrop 13 Tenicy», 2000). Moxens EKC-
TA3 — IIE BMICTHUIIE npencraise exkcras
SIK CTaH, 3yMOBJICHUHM 30BHIIIHIMU CTUMYJaMHU:
“...0lnbuwocmi 60HU NPOBAOUNU SIKECL HNOHYPO
Heglaumosgane, Hanigbocemme HCUMM MUXUX
Hegoax, Ha 36YK NeBHUX IMeH Ynaoaaiu 6 CmaH
NnO00IICHO20 eKcmasy, 6CIM €CMBOM MYAHCUTU
3a 0ogauMuU IMEPAMYPHUMU POIMOBAMU HA
kyxui...” (0. 3a0yxko, «[Ipomanus 3 iMmepiero
KUThbKa MITPUXIB JO OAHOTO TopTpeTay, 1998).
Amnanoriuno wmetadopusyerbcsi TPAHC: “Ax
CMUIMAMUK Mas ekcmaszy, Hiou 6 mpanc makui
Yynaoas, 2060pue YylHcUMU 20N0CAMU, MO NUMATIU
8 Hb020 — 3a PIOHUX, NPO KO20 36ICMKU HeMd, HY,
i npo cnpasu maxooic...” (0. 3abyxko, «My3eit
MMOKUHYTUX CEKpeTiB», 2009).

VY kouTeKcTi: “Tum camum mu Hecgioomo ena-
0aEmMo 6 mi «na3uUKu», KOMpi pio yxce« Haiz-
ousy», NMpoK1as, — CmMaryu GlacHumMu oadbamu
u odioamu ...” (O. 3abyxcko, 3 manu KHue
i mooeu, 2012), — Haséna TUIIOBa NMPOCTOPOBA
MeTtadopa, e JKUTTEBI Y MEHTAJIbHI MPOIECH
OCMHUCITIOIOTBCS SIK MEPEMILEHHS. y MPOCTOpi,
OJTHaK CIIOCTEPIra€MoO HETUIIOBUI BHUIMAJIOK CIIO-
Jy4yBaHOCTI JIECIIOBA 6nA0amu.

YacTOTHICTh BHUKOPHCTAHHS JIEKCEMHU 6n1d-
oamu 'y tBopax O. 3a0yXKo MOpPIBHSIHO 3 TBO-
pamH ii Cyd4acHHKIB Ta Cy4aCHUIIb ITPECTABICHO
B TaOnuul 2, sika JEMOHCTPYE CTaTUCTUYHY 3Ha-
YyLIICTh 3a KpuTepieM CThIOEHTA.

3 anHami3dy BUIUIMBAE, IO YaCTOTHICTH JIEK-
CeMU gnadamu € CTAaTUCTUYHO 3HAUYIIOIO y TBO-
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Tabmurs 2

CraTHCTHYHA 3HAYYILICTD JIEKCEMH gnadamu

Higxopmyc Jlexcema Bignocna yacrora Kpurepiii CtpionenTa
0. 3a0yxKo 0,0033 0.13
CyJacHUKH 0,0031 ’
0. 3a6yKKo prasat 0,0033 5 45
CyuacHuri 0,0004 ’

pax O. 3a0y>xKo Ta i Cy4aCHUIIb Ta MOXE CIIyTY-
BaTH MapKEPOM 17110CTHITIO.

BucnoBku. VY xynoxHii mnpo3i OxcaHu
3a0y)XKk0 HaWOUIBII NPOJYKTUBHOIO € MeTa-
dopuuna moxens CTAH — IIE BMICTHUILIE,
sKa peaizyeTbcsl Yepe3 MIECTIBHI KOHCTPYKIIiT
3 KOMIIOHEHTOM énadamu/3anadamu. 1{s Moaenn
KOHIIENITYaJi3y€e TICUXOEMOIliiHI, (i3iomorivHi,
KyJBTYpHI ¥ OHTOJIOT1YHI CTaHMU SIK BMICTHIIIE,
y SIKi Cy0’€KT MOXe nacmu, TOOTO MOTParUTH
B 1€l CTaH HEKOHTPOJIbOBAHO, I03a CBOEIO
BOJICIO UM cBiomicTio. Ha Bigminy Bif 1i cydac-
HUKIB 1 cydacHHIb, B O. 3a0yXK0 IIsI MOJENIb
Mae 0araToBUMIpHUN XapakTep M OXOIUIIOE Taki
KOHLICTITH, K po3nay, muuid, ekcmas, mpawc,
COH, COYIANbHULL CMAmMYc, MOGIEeHHs, PUMM, Ydc.

VY TekcTax MUCHMEHHUII MPOCTEHKEHO TAKOK
akTuBHY peanizanito metapop IHDOPMA-
LIS — IE OB’EKT, a OKO - IHE BMIC-
THULIE, sxi HalscKpaBime MPOSBISIOTHCS
y ¢pazeonorizmi snadamu 6 oko, 1€ OKO BUCTY-
Ma€e CUMBOJIIYHUM BMICTHIIEM ISl iHGOpMAIIii.
Ileti oOpa3 TpamiseTbcst  y TEKCTax CydacHH-
KiB Ta cydacHullb (M. Marioc, FO. Angpyxo-
Buy, B. IlIxmsap), npote B O. 3a0yKK0 BiH OTpH-
My€ pO3IIMPEHE KOHIENTyalbHE HAlOBHEHHS,
NEePEeXoisyu BiJ TPAIULIHHOIO OMKUCY 30pPOBOTO
CHOPUMHATTS /10 CHMBOJI3Allll 3HaHHS Ta 1HTEp-
npeTarii peajabHOCTI.

Y TBOPYOCTi Cy4aCHHKIB 1 Cy4yacHUIIb ITepeBa-
KaroTh CXOX1 Mojesi Meradopu3alii MopiBHIO-
toun i3 O. 3a0yxko: OKO — HE BMICTHUILIE
(6naoano y 8iui, ye 0codbIUBO 6NAOANO 8 OKO) TA

Jlireparypa:

EMOIIMHUN CTAH - IIE BMICTHIIE
(ne snaoamu 6 3nesipy, énadamu 6 Hydy). Y 1UX
TEeKCTax MeTadopHu3alli€e € TpaIII/II_III/IHOIO Ta Bij-
TBOPIOE CTEPEOTUITHY KOHIIEMITYai3alIlif0 eMO-
IIAHUX CTaHIB.

Haromicte B O. 3a0yxko crnocTepiraerbes
mmmpiie BukopuctanHs mozaeni CTAH — LE
BMICTHUUIE, sike OXOIUTIOE HE JIMILE TICHUXO-
eMOIIIHI CTaHW, alie ¥ Taki aOCTpaKTHI sSBHUIIA,
SIK MOGJIEHHSL, pUMM, COYiaIbHe CIMAaHo8uwe, Yac.
Came 111 BUITaIKK MOYKHA PO3IIISIIATH SIK iHAMBI-
AyaJibHO-aBTOPChbKiI MeTadopu, 110 BimoOpa-
JKAIOTh 1J1I0CTHJIH TUCBMEHHUIIL. 30KpeMa, 00pa3
MOBH SIK BMICTHUIIA, Y sIKe gnadae abo ocmyna-
€mbCs MOBHA OCOOMCTICTb, a00 KaTeropusarlis
uacy AK 2ycmoi peuosuHu, WO MOTIHHAE JTIOTHHY,
€ YHIKQJIbHUMH 1 HE MarOTh TPSIMIX BiJIIIOB1THU-
KiB y TeKCTax ii Cy4aCHHKIB 1 CydacHHIIb.

Otrxe, cnenudika imioctumo  OxcaHu
3a0yXK0O TOJIITa€ B TIOEHAHHI TPaJAMIIHHUX
MeTahOpUYHUX MOJeJeH, sKi aBTOpKa CIe-
mUGIYHO BTUIIOE Ha BepOaJbHOMY piBHI, IO
dbopMye imiOCTHIL THUCHbMEHHHWIN. [HAMBiMY-
aJIIbHO-aBTOPCBbKI ~ MeTadopd  THCHMEHHHUII
pemnpe3eHTyI0Th 0araTOBUMIpHICTh CTaHIB, 3/1aT-
HICTh KYJBTYpHUX 1 COIliaJbHUX (PEHOMEHIB
MOCTaBaTH K BMICTHUIIA, & TAKOXX — 1IHTErPaLlito
pi3HOpIBHEBUX KOHIENTIB ((i310J0TIYHUX, €MO-
MIHHUX, KYIbTYPHHX, YaCOBUX) y €IWHE MeTa-
¢dbopuuHe mone. 3 AOCHIIKEHHS BHUILIUBAE, IO
metadopa CTAH — HE BMICTHUIIE Biairpae
BXJIUBY pOJIb y (pOpMyBaHHI aBTOPCHKOi MOB-
HO1 KapTuHH CcBITy OKcaHu 3a0yKKo.
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Cmammas npucesuena 6U84UeHHIO O0CTIONCEHHIO CNIeHZY AK 3AC00Y eMOMUBHO-EKCHPECUBHO20 BUPAICCHHS
6 meacax konyenmy JETEKTUBHE PO3CJIJ]YBAHHA na mamepiani pomany Kapu Xanmep Close to Home.
AxmyanvHicmb 00CHIONCEHHS 3yMOBIEHA HeOOCMAMHBLOIO Y8a2010 00 NIH2BICMUYHUX acnekmig crime fiction,
30KpemMa GUKOPUCIMAHHSL CTeH208UX 00UHUYb 051 CIMBOPEHHS JHCAHPOBOL ammocgepu ma nepedadi eMoyitiHo2o
3abapenenns Mogu nepconaxcie. Ak 3asnavac B. Eeanc, moga ne nuuie 8i000pasicae KoHYenmyaibhy cmpyk-
mypy, a i cnpuse i popmysanHio, w0 NiIOMEEPONCYE BANCIUBICIb AHANIZY MOGHUX 3ACO0I8 Y TiMepamypHux
mexcmax. Kpim mozo, xonyenm JETEKTHBHE PO3CJIJ][YBAHHA oxonnioe e nuuwie cymo 102i4Hull npo-
yec po3KpummsL 304UHY, a U OpaAMAMUYHY 83AEMOOII0 MidiC NEPCOHAdNCAMU, Oe CleHe 8idiepac polb mMapkepa
coyianvHoi i0enmuixayii ma emoyiiinoeo supaxcenus. 06 ekmom docnioxcenns € konyenm J[ETEKTUBHE
PO3CJIIIYBAHHA y srcaupi crime fiction, a npeomemom — ClieH208i JeKceMu, W0 GUKOHYIOMb eMOMUBHO-
excnpecusHy Qynxyito. Ananiz 6azyemuvcs Ha KOpNyci cieneizmis, 6ioiopanux i3 mexcny pomauy. Y npoyeci
00CNIONHCEHHS BUKOPUCANO MEMOO CYYINbHOT GUOIPKU, MEMOO CIMAMUCIMUYHO20 AHANI3Y, KOHMEKCMYATbHUlL
Memoo ma OnuUcosUti Memoo Oisi GUABGNEHHA ma 0emanizayii 0coonUsoCmenl 8ICUBAHHSL CEH2Y 8 MENCAX KOH-
yenmy JJETEKTUBHE PO3CJIIIYBAHHA. Memotwo pobomu € ananiz emomusHO-eKCHpecusHo20 nomenyi-
any cieHz080i N1eKCuKy y KPUMIHAIbHOMY POMAHI, Wo nepeddauac GUKOHAHHA MAaKux 3a60aHs. 1) susnauumu
0COONUBOCNI 8HCUBAHHA CTIEHZY 8 OeMEKMUBHOMY OUCKYPCi; 2) Kaacugikysamu cieHeu-eMomuey 3a ixuvoro
DYHKYIOHANLHOW CHPAMOBAHICMIO, 3) SUAGUMU COYIONIHeBICIMUYHI ACNEKMU BUKOPUCHAHHS ClIeH2Y 8 NpO-
gheciiinomy cepedosuwyi noniyii ma KpuminanvHozo ceiny. Pezyrbmamu 00CHiodceHHs c8i0uamyv, wo CieHe
V OemeKmusHill npo3i € 8aNCIUBUM 3ACOOOM CMULI3AYTT MOBIEHHSA, CMBOPEHHS pearicmuyHocmi dianoeie ma
NOCULEHHSL JHCAHPO8oi ammocepu. Budineno mpu ocrosHi epynu emomugie: excnpecusu (8uzyku, 1aiika),
HOMIHAMUBYU 3 NEPEUHHUM eMOMUBHUM 3MICMOM (TeKceMU, Wo SUPAdICAIOMb eMOYIliHI CMaHl), HOMIHAMUEU
3 GKAIOUEHUMU CMUCTAMU (CTEeH2I3MU, WO nepedaromy OyiHHe cmagieHHs Mogys). Ananiz nokazas, wo Hau-
OinbU NPOOYKMUBHOIO 2pynoro € excnpecusu (66 %), aki Haoaloms mexkcmy OUHAMIYHOCME Ma eMOYIUHO020
Hanpyosicenns. Takum yunom, eukopucmanns cienzy 6 pamxax xonyenmy JETEKTUBHE PO3CJI/[YBAHHA
cnpusie He quute i0eHmugikayii nepconaicis, a ti CMeopeHHI0 COYIOKYIbIMYPHO20 Md, AKe NIOCUTIOE ICAHPOBI
ocobnusocmi crime fiction.

Knwouogi cnosa: demexmushe po3cuioy8anHs, eKCNpecugHicmy, eMOmMug, KOHYenm, ClieHe.

Kivenko Inna, Smarkalova Antonina. Slang as a menas of emotive and expressive expression
within the context of the concept DETECTIVE INVESTIGATION (based on Cara Hunter’s novel
“Close to Home”)

The article explores slang as a means of emotive and expressive expression within the concept
DETECTIVE INVESTIGATION, based on the novel “Close to Home” by Cara Hunter. The relevance of the
study is determined by the lack of focus on linguistic aspects of crime fiction, particularly the role of slang

© Kigenko I. O., Cmapkanosa A. K., 2025
Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0



Modern Philology, 4, 2025

in creating the genre's atmosphere and conveying the emotional coloring of characters’ speech. As V. Evans
states, language not only reflects conceptual structures but also contributes to their formation, emphasizing
the importance of analyzing linguistic means in fictional texts. Furthermore, the concept DETECTIVE
INVESTIGATION encompasses not only the logical process of solving a crime but also the dramatic
interaction between characters, where slang serves as a marker of social identity and emotional expression.
The object of the study is the concept DETECTIVE INVESTIGATION itself in crime fiction, while the subject
is slang lexical units that perform an emotive-expressive function. The analysis is based on a corpus of
slang expressions selected from the novel. The research employs the continuous sampling method, statistical
analysis, contextual and descriptive methods to identify and detail the characteristics of slang usage within the
concept DETECTIVE INVESTIGATION. The aim of the study is to analyze the emotive-expressive potential
of slang in crime fiction, which involves the following objectives: (1) to determine the peculiarities of slang
usage in detective discourse; (2) to classify emotive slang units based on their functional direction; (3) to
identify the sociolinguistic aspects of slang used in the professional environment of law enforcement and the
criminal world. The study findings suggest that slang in detective fiction is a crucial tool for stylizing speech,
enhancing the realism of dialogues, and reinforcing the genre’s atmosphere. Three main groups of emotives
were identified: expressives (interjections, expletives), nominatives with primary emotive meanings (lexical
items denoting emotional states), and nominatives with embedded meanings (slang that conveys a speaker’s
evaluative attitude). The analysis revealed that the most productive category is made up with expressives
(66 %), which add dynamism and emotional intensity to the text. It was proven that the use of slang within
the concept DETECTIVE INVESTIGATION contributes not only to character identification but also to the

creation of a sociocultural background that enhances the genre characteristics of crime fiction.
Key words: concept, detective investigation, expressiveness, emotive, slang.

Beryn. [IpencraBiene qociiKeHHS € CHPO-
0010 3’sCyBaTH Ta BCTAHOBUTH POJIb CIICHTI3-
MIB SIK 3aCO0y €MOTHBHO-EKCIIPECHUBHOTO BHpa-
skeHH1 B Mexax koHuenty JIETEKTHUBHE
PO3CJIIJIYBAHHSI na marepiani pomany Kapu
Xantep Close to Home. AKTyaJbHiCTB JTOCITi-
JOKEHHSI BU3HAYAETHCS HEIOCTATHHOIO YBaroro
Cy4yacHO{ JIIHTBICTHKH JI0 BIUIUBY MOBHHUX 3acO-
01B Ha >kaHpOBY crienudiky crime fiction. Hapasi
OCHOBHI JIOCHI/PKEHHS JETEKTHBHOTO KaHPY
30CEPEKYIOThCS Ha JITepaTypO3HaBUUX aCIEK-
tax (T. B. l'omi-Orny, FO. O. TkaueHko), Tofi sk
JTIHTBICTHYHUHN aHaNI3 3aJUIIA€ThCs (hparMeH-
TapHuM. B. EBaHC 3a3Hauae, 00 «MOBa HE JIMIIE
B1IOOpakae KOHIIEITYaJdbHY CTPYKTYpy, aje
i popmye ii» [1, c. 21]. ¥V cBoro uepry, H. €cu-
neHko 1 M. TapaHoBuY 3BepTalOTh yBary Ha
3HaueHHa koHuenty JETEKTHMBHE PO3CIJII-
JYBAHHS B xaHnpi crime fiction, sikuii popmy-
€TBCS Yepe3 CUCTEMY JICKCHYHUX 3aco0iB. Harme
JOCIIIKEHHSI OXOIUIIOE CJIEHTOB1 OOWHMIN, SIKI
BUKOHYIOTh €KCIPECUBHY (YHKIIIO Ta CIyTy-
I0Th 3aCO00M €MOLIWHOTO 3arTUOIeHHS YuTada
y CBIT KPUMIHAJIBHOTO PO3CIIi1yBaHHS.

Meta Hamioro JOCHiPKEHHS TMOJSTae y Mpo-
BEJICHHI aHaJIi3y CJICHT13MiB-€MOTHBIB SIK 00pa3-
Horo ckmanHuka konuenty JETEKTHBHE
PO3CJIIIAYBAHHSI. 3 nocTaBieHOi METH BUTI-
KalOThb HACTYIIHI 3aBJAAHHA:

1) mpoananizyBaru konuent JJETEKTUBHE
PO3CJIIIYBAHHS Ta BcTaHOBUTM mHpuUTa-
MaHHI HOMY pHCH;

2) BU3HAYUTH OCOOIUBOCTI BXKUBAHHS CICHTY
B JICTEKTUBHOMY JHMCKYPCI;

3) knacudixyBaTH eMOTHBH 3a IXHBOIO (PyHK-
[10HAJILHOIO CIIPSIMOBAHICTIO;

4) BUSIBUTH COITIOJIIHTBICTUYHI aCTICKTH BUKO-
pHUCTaHHS CIIEHTY B NMPOQECIHHOMY CepeIOBHIII
MOMIIIT Ta KpUMIHAIBHOTO CBITY.

O0’exkTOM JIOCIHIPKEHHSI OOpaHO KOHIIENT
JNETEKTUBHE PO3CIIAYBAHHSA y xaupi
crime fiction. TlpeAMeTOM BUBYCHHS € CIICH-
TOBI JIEKCEMH, II0 BHKOHYIOTH €MOTHBHO-CKC-
npecuBHy (yHKIIIO B KOHTEKCTI 0OpaHOTO
KOHIIETITY.

Marepiaa [I0CHiDKEHHST CKJIajgae BUOIpKa
cienrismiB 3 TBopy Kapu Xantep Close to Home
3araJibHOIO KUTBKICTIO 175 OqMHUIG.

Crendika HAYKOBOI PO3BIIKH, XapakTep
00’€KTy Ta TpeIMeTy TOCTIIKCHHs, a TaKOX
MOCTAaBJICHI 3aBJaHHS 3yMOBIIOIOTh HACTYIHHIA
BHUOIp METOIIB AOCTiXKEeHHS:

— METOJ CYLiIbHOT BUOIPKH ISl BHOKpPEM-
JICHHSI CIICHTI3MiB-€MOTHBIB JJIsi TIPOBEICHHS
NparMajJiHrBiCTUYHOTO aHAJIi3y;

— METOJ/l CTaTUCTUYHOTO aHaNi3y JUIsl MiJKpI-
IJICHHST BHCHOBKIB MPOBEIACHOTO JIOCIIIKSHHS
KUTbKICHUMH TTOKa3HUKaMu (y %);

— KOHTEKCTyallbHUH METOJ AJIsi BHU3HAYEHHS
€MOTHBHO-EKCIIPECUBHOT ~ (YHKLIi  CJIEHTi3-
MiB B koHTekcTi kouuenty JIETEKTHUBHE
PO3CIIIYBAHHA;

— OMMCOBHI METOM JUIsl iIHBEHTapHU3allii JIiHT-
BaJIbHUX 3aC001B (CIICHT13MiB-€MOTHBIB).
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Bukinan oCHOBHOro marepiaay JaocJi-
naaeHHs1. Ha choromni ¢i1010T19HI 10CTIHKEHHS
XYIOXKHIX TEKCTIB JETEKTUBHOTO KAaHPY MPE/I-
CTaBIICHO TEPEBAXHO B JIITEPaTypO3HABUOMY
acmnekTi. 3a3BHYaii BUBYAIOTHLCS KOMITO3HIIINHI,
JKQHPOBI, CIOXKETHI OCOOIMBOCTI JE€TEKTUBHOTO
xaHpy. JIIHrBICTUYHI JOCIHIJKEHHS aHIIIOMOB-
HUX JIETEKTUBHUX TBOPIB XO0Y 1 TPOBOISATHCH,
poTe PO3MIAAAIOTHCS 3AeOLIBIIOTO TepeKia-
JalbKi cTparerii, a caMe MiAXOAW O aJeKBat-
HOCTI Ta €KBIBAJICHTHOCTI IMEPEKJIaly MOBHUX
3aco0iB. [luTtanHs BUOOPY JIHTBaJIBHUX 3aC00IB
Ta IX BIUIUB Ha XaHp crime fiction Ha CbOTO/IHIIII-
HUH JIeHb 3aJIMIIAETHCS 11032 YBArok HAyKOBIIIB,
10 3yMOBJIIO€ aKTYaJIbHICTh JOCIIKCHHS.

Ha nymxy B. EBaHca, «MoBa HE TUIBKH
B1IOOpa)kae KOHIIENITyaJdbHY CTPYKTYpy, aje
TaKO)XK MOXKE TOPOJKYBATH KOHIIETITYaJli3aIliio»
[1, c. 22], ToOT0o MOBa BimoOpaskae Mozem Ta
00pa3u MUCIIEHHSI.

Konnent — 1e copmoBanuii y cBimomocTi
obOpa3, cumBoiN, imes abo MoOjeIb MEBHOTO
SIBUIIA, TII0 MOXKE OyTH TPEICTaBICHE SIK OCMHUC-
JIeHA KaTeropis uu IJiaH Aiil [2].

LleHTpanbHUM HapaTUBHUM €JIEMEHTOM >KaHPY
crime fiction, HaBKOJIO SIKOTO 1 OyIy€TbCS CIOXKET
e came konuent JETEKTHBHE PO3CJIAY-
BAHHJI. Takwuii koHIIeNT niepeadadae mociioBHe
30upaHHs JTOKa3iB, BCTAHOBIICHHS 3B’S3KIB MIiX
MOAISIMUA Ta PO3KPUTTSIM TAEMHHUIII, OB’ SI3aHOI 13
3JI0YMHOM, aJjie i€ He MPOCTO JIOTTYHMIA MpoLec,
a paMaTU4Ha B3a€MOJIisl MK MEePCOHaKaMHU, siKa
BUCBITIIOETHCS aBTOPOM 3a JOMOMOTOIO PI3HUX
JIHTBaJILHUX 3aco0iB [3, c. 756]. Lle momomarae
MUCbMEHHUKY, 3T1JJHO 3 KJIACHYHUMHU KPUTEPIIMH
XKaHpY crime fiction, 3aHYpPUTH YATaYa y 3BUYHUIN
noOyT [4, c. 26], e moOpe BIAUYyBAETHCS THUIIOBA
arMocdepa, MOTHBH TOBEIIHKH TEPCOHAXKIB Ta
HaOlp THUX 3BMYOK 1 YMOBHOCTEH, SIKI TIOB’s3aHi
3 iX ColiaJIbHUMH POJISIMH.

Jlo ninrBanabHUX 3aco0iB, SKI MOXYTh BUpPa-
KaTh OCOOJIHMBOCTI CaMoOro IMpOLECYy JeTEKTUB-
HOTO PO3CIIiAyBaHHs BiTHOCATHCS MOpdooTivyHi
Ta JIEKCUYH1 TPOIU Ta KaTeropii, cepes SAKux:

— wmertadopu Ta MetoHimii (its as if she
vanished into thin air, the badge knocked on the
door);

— ixiomu (fly on the wall);

— enitetu (relentless detective);,

— mnopiBHAHHS (her shoes were like killer heels);

— cnedr (old biddy, amazey).

Vci  BuUIIE3a3HayeHi JIHIBAJIIBHI  3aco0u
3aKJIMKaHI CTBOPHUTHU LTIO31I0 PeallbHOCTI MO,

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

BUCTYIAIOYH B TEKCT1 OMHHUM 13 3aC00iB MOBHOT'O
BIUTUBY Ha YMTaYa.

Tip Kapu Xanrtep Close to Home (2017)
HAJIEKUTh /10 JKaHPY crime fiction 1 € SICKpaBUM
MIPUKJIAJIOM TOMIIEHCHKOTO NEeTeKTUBY (police
procedural). Tloaii TBOpy BiIOyBalOTHCS Y MICTI
Oxcdopn, BenukoOputanis. CrokeT 3arajiom
PO3TOPTAETHCS HABKOJIO 3HUKHEHHS BOCHBMUPIU-
HO1 miBumHKM [leii3i MelcoH mij Jac BeYipKH
B cafy ii 0aTbKIBCHKOTO AOMY. 3a PO3CIIITyBaHHS
oepetbcsi aerektuB Anam ®Dayni (DI Adam
Fawley) 31 cBO€I0 KOMaH/IOI JIETEKTHBIB BiJI-
ninennss Thames Valley Police, cTukarouuch i3
MaHIMYJSAMIIMA, TPOMAJACHKUM PE30HAHCOM Ta
BIJTUBOM COINIAJIbHUX MEPEXK Ha CYCIUITBCTBO.

CaMm JeTeKTHB BiA3HAYA€THCS peaji3MOM Ta
ABTEHTUYHICTIO Yy 300pa)K€HH1 MOBCSIKIECHHOL
poboTu modiii, 6e3 i repoizailii Y1 HaIMIpHOTO
3BENIMYCHHSI. ABTOPKA 30CEPEIKY€ETHCS HE JIUIIIE
Ha TPOIIEC] «JIOBII 3JOYHMHIY, a W Ha COLialb-
HUX acCMeKTax, BUOYIOBYIOUM OaraTOBUMIipHUIA
KOHIICTIT «JIETEKTUBHOTO PO3CIIiTyBaAHHS.

BaxxnuBy poib y CTBOpEHHI TaKOTO TIIHOWH-
HOro e(dekty BiAirpae ciewe, SIKUH BUKOPHUCTO-
BYIOTH SIK TTOJIIEHCHKI, TaK 1 3JIOUMHIII. 3aBIsIKH
oMy UMTau 3aHYPIOETHCS Y CBIT KPUMIHAJIBHOTO
po3ciiyBaHHS Ta B3a€MOJIl MPAaBOOXOPOHIIIB
13 MiJO3pIOBAaHUMM, BiJUyBalOYM HAINpPYTy, IO
MaHye y peasbHOMY JKUTTI.

Sk Bimomo, y cdepi mpaBOOXOPOHHOI [isTb-
HOCTI Ta KPUMIHAIICTUKH ICHY€ crenupiaHui
npoQeCIMHMIA CIICHT, SKUI BUKOPUCTOBYETHCS K
cepen MoJIEeHChbKUX, TaK 1 cepesl 3JI0UMHIIB. 3a
HAIIMMH CIIOCTEPEKECHHSMU, BIH BUKOHY€ KiTbKa
MparMaTHYHUX (QYHKIIN:

— K0OysauHs IHGopmayii IS CTBOPEHHS
3aKpUTOI TEPMIHOJOTIYHOI CHUCTEMH 3 METOIO
mBUIKOT KoMmyHikanii, Hanpuknan: DOA (Dead
on Arrival) — cmeptb 10 npuOYTTS MEAMKIB,
M.O. (modus operandi) — xapakTepHuil crocio
IH 3JI0YHHIIS;

— coyianvHa i0eHmughikayis s TO3HAYCHHS
HAJICKHOCTI 10 MeBHOI rpynu (MOMiNEHCHKUX,
CITUMX, CYHOBUX E€KCIIEPTIB), HANIPUKIAI: COp,
badge — monineicekuii, snitch — iadopmarop,
110 CITIBITPAITIOE 3 MOJIIIIETO;

— eKcnpecugHicms i cmucaicms sl BIATBO-
pEHHS CKIAIHMX CHUTYalliii KOPOTKUMH, BIyY-
HUMU BUpPA3aMHU, HAPUKIIAM: hot pursuit — iepe-
CJIiTyBaHHS 3JIOUYMHIISA B PEaTbHOMY Yaci;

— 2yMop ma emoyiliHe PpPO3BAHMANHCEHHS
JUTSl 3HIDKGHHSI CTpECY B HampyXeHid poOoTi,
HanpUKIan: frequent flyer — mionuHa, sKa
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MOCTIMHO ToTparuigse A0 Tmomiuii 3a JapiOHi
MIPABOIOPYIICHHS.

B niHTBicTHIN BCE IIIe HE ICHY€E €IMHOI, y3a-
raJlbHeHO1 Kiacudikarlii CIICHTI3MIB, a TOIVISAH
HAyKOBIIIB Ha CJIEHI BIJPI3HAIOTBCA  MIXK
co0or0. 3arayiom, JIHTBICTH TOTOIKYIOTHCH,
IO cleHe — 11 JIEKCUYHE SBUIIE, 110 BUKOPHC-
TOBYETHCSI, TIEPII 32 BCE, B YCHOMY MOBIECHHI
[5, c. 124]. Takox crene XapaKTepHU3YETbCS
SCKpPaBO BUPAKECHOIO emoyitinicmio (KapTiB-
JUBOIO, IPOHIYHOI, TIIY3JIMBOI, 3HEBAXKHOIO,
MPE3UPIUBOI0, TPYOOI0 1 HaBITh BYJIBIapHOIO
KOHOTAIII€10), TOOTO BUCTYIA€ €MOIIIMHO 3a0apB-
JICHOIO JIEKCHUKOI0, BUPAXKAIOUU EMOIIITHO-eKC-
npecuBHy QyHKLito [6, c. 36]. CieHr oXoIuIoe
NPAaKTUYHO BCi C(epU JKUTTENISITBHOCTI JIIOIUHH
Ta penpe3eHTye OUIBIIICTh KOMYHIKATUBHUX
CHUTYyaIliH, OKPiM THUX, 10 11030aBiIeH] eMOLIHHOT
ckianoBoi. Moro (yHKIIOHYBaHHS 3yMOBJIEHO
OCOOMCTHM CTaBIIEHHSIM MOBIIS 0 TMpeaMmeTa
9l TeMu po3MoBH. L{g o3HaKa crae miACTaBOIO
JUTSL CKETITUYHOTO CTaBJICHHS MOBO3HABIIIB, sKi
BB2KAIOTh BUKOPUCTAHHS CICHTY HEIOPCYHHM
y meBHUX cepax, 30KpeMa B JiTepaTypi.

Hanpouyn, B cydacHiil jiteparypi mpocTe-
KY€EThCS TEHJIGHIISl /10 BXKMBAaHHS CIICHTY, IO
COpUsi€ TICHINIOMY BCTAHOBJICHHIO KOHTAaKTy
MDK aBTOPOM 1 YuTayeM, HaOIWXKae yuTada Jio
«peaslbHOCTI» B SIKIH ICHYIOTH MEPCOHaXIi, Ta
PO3KPHBAE iX COIIOKYIBTYpHI OCOOIHUBOCTI.

Ax Bxe Oyno 3a3HAYEHO, CIICHIOB1 OJIMHUIIL
BUKOHYIOTb ~ €MOLIHHO-eKCTIPECUBHY  (DyHK-
mito. TakuM YMHOM BOHU MOXYTh BHUCIJIOBIIIO-
BaTH MOYYTTS Ta eMollii, TOOTO BUCTYNAIOTh 5K
€MOTHUBHU.

[Tutanns knacudikamii eMOTHBIB mIe ¥ 10Ci
3HAaXOJUTbCA B PO3PAIl NUCKYCIHHUX, a €Iu-
HOI THUMOJIOT1i eMOTHBIB He icHye. Lle 3ymoB-
JIEHO PO3MAITTAM KPHUTEPIiB, MOKIAACHUX Y 1X
OCHOBY [7; 8].

HaykooBIi 3arajiom BHIUISIOTH TPU BUAH
€MOTHBIB:

— eMOIiiiHi cioBa 1 BUpaszu, ab0 eMOTHBH-
SKCIIPECHBH: J0 TaKHX BIJIHOCATHCS JIEKCUYHI
3aco0M, SIKI BUKOPUCTOBYIOTHCS SIK €MOIIiiHI
BUryKkd. OCOOIMBICTIO TAKUX €MOTHUBIB € T€, IO
3a JIONOMOTOI0 HUX TEPENAEThCsl €KCIPEeCHBHA
GYHKIIO B 3araJbHOMY BUIVISAL, BiAMOBITHO
BOHH HEOIHO3HAYHI;

— CIIOBa 1 BHpa3H 3 €MOIIHUM 3HAYCHHSIM,
a00 eMOTHBU-HOMIHATHBYU 3 TICPBHHHUMH EMO-
TUBHUMHU CMHCIIaMHU. Taki JISKCeMH BHCIIOBIIIO-
FOTh €MOILIHHMI CTaH MOBIA, SIK IEBHUH IICH-
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XOJIOTIYHUHM CTaH, B 3arajbHOMYy BHIIAIi, Oe3
KOHKPETHUKH;

— CJIOBa 3 EMOIIMHUM KOMIIOHEHTOM 3Ha-
yeHHsa, a00 €MOTHBHU-HOMIHATHBH 3 BKIIIOUE-
HuUMH cmucliamu. L{i cieHrisMu MarTh MEBHE
3HAYEHHs Ta TepefaloTh EMOIIMHE CTaBJICHHS
MOBIIS 10 ciiyxava. Taki JeKcu4Hi 3aco0u OTHO-
YacHO O3HA4YarTh 00’ €KT-DKEPENo  eMOIIii
(HOMiHAaTHBHY (DYHKII0) Ta BHUPaXXalOTh €MO-
IIHHO-OI[IHHE CTAaBJICHHS MOBIS (EKCIIPECUBHY
GyHKIII10).

BaxxnuBo BiAMITUTH, 110 BUKOHYIOUM (DyHK-
1ii eMOTHUBY, CJICHT BHUCTYyIIA€ SIK 3aciO BepOasb-
HOTO BHUPaXCHHS KOHKPETHUX €MOII, a cami
eMolIii IpU [bOMY TOJUISIOTHCSI HA MO3UTUBHO
Ta HeraruBHO 3abapmneHi. Emomiiino-excrpe-
CUBHE 3a0apBJICHHS, B CBOIO Uepry, MOXeE pea-
mizyBaTu cebe MoXe JuIne B KOHTEKCTi. Emo-
THBH TIO3UTHBHOTO 3a0apBiieHHs 00’ €IHYIOTh
JIEKCUYHI OJIMHUIII HAa TIO3HAYEHHS PaJOCTi,
iHTEpecy, a EeMOTUBH HETaTUBHOTO 3a0apBJICHHS
MO3HAYAIOTh CTpax, Bigpasy, MPE3UpPCTBO, 3HE-
Bary, COpoM, IMPOBHHY, CTPaXIaHHS Ta JIOThH
[9, c. 237].

Y 1bOMy KOHTEKCTI CJICHT BHCTYIIa€ He
JuIIe SK  crmocid  eMOHCTparlii - coriaabHOT
IIEHTUYHOCTI TIEPCOHAXIB, a ¥ SK BaKIUBHHA
€JIEMEHT, 1110 JI0/1a€ eMOLIWHOT HApYyTH Ta Mif-
cumoe atmocdepy konuenty JAETEKTUBHE
PO3CJIIIYBAHHAI.

o €MOTHBIB-EKCITPECHUBIB (66 %)
YHaJIS)KHIOEMO:
— EMOIliiHI ~ BUTYKH,  JIaiiKa, rpyoa

JeKcuka:shit, crap, effing, sod all, fat chance,
sodding, poxy, blimey,

— eMOLfHe MaCWiIeHHd 3HaueHHs: balls
of steel, catty, dumper, dumpee, knack, piece of
piss, the whole bloody lot, bleeding obvious,

— peaxiis Ha IIOK, 3WBYyBaHHS, OOypeHHS:
have kittens, flip a lid, make a hullabaloo.

EmotuBu-nominatusu (20 %) 3 nepsunHumu
€MOTHBHUMHU CMHUCIIAMH BOUPAIOTh:

— eMolillHe BHPaXCHHS THIBY, 3HEBarH,
arpecii: bullying, needling, squabbling, hate
campaign,

— eMoIlililHe BHPAXKEHHS CTaHy HalpyTH,
po3aparyBaHHs: to throw tantrums, to flip a lid,
to need a sick bag, to rack one’s brains, walk on
eggshells, to nag at.

EMOTHBH-HOMIHATUBU 3 GKIIOYEHUMU CMUC-
nami (14 %) ekcIuTKyIoTh 3HEBaXKJIUBI XapaKTe-
puctuku moneu: old biddy, Cabbage Patch doll,
vultures, he-pig, airhead, bum, psycho, philistine,



sicko, weirdosex offender, mollycoddled, fake,
kiddie, trainspotter, cocky, archetypal alpha
male, tosser, puker, Zit-face, wanker, prat,
fuckwit, peedo bastards, git, bimbo.

BucnoBku 3 gociimkennsi. OTxe, mpoBe-
JICHE JIOCIIIJDKEHHS JO3BOJIMIIO OKPECIHUTH CIie-
uGiKy JIHIBaIbHHUX 3aco0iB, IO (GOPMYIOThH
konuent JIETEKTHUBHE PO3CHI[[YBAHH}I
B QHTJIOMOBHOMY XyIO)KHBOMY AUCKYPCl Y )Kale
crime ﬁctlon Cy‘-IaCHl ¢binonoriyai  po3BiAKH
CIPSIMOBaHI Ha JIOCIIDKEHHS 1[LOTO KaHPY Tepe-
BaXHO B JIITEPaTypO3HABUOMY AaCIICKTi, TOMI 5K
JIHTBICTUYHI CTyAii OOMEXKYIOThCS TEPEBAXKHO
NUTAaHHSAMH Tiepeknany. Y CTBOpeHHl KaHPOBOT
aTMOC(pepH BXKIIUBY  POIh Blmrpa}on, JIHT-
BaJIbHI 3aco0u, sKi BlIITBOpIOIOTL JIOTIKY CIIiJI-
YHX A1 Ta ICUXOJOTIYHUHI BUMIp TIEPCOHAXKIB.

L{eHTpabHUM €JIEMEHTOM HApPaTUBHOI CTPYK-
typu € koHueHnt JETEKTHUBHE PO3CJIIAY-
BAHHSI, peanizamis sikoro BinOyBa€eThCs depes
30UpaHHs J0Ka3iB, JIOTIYHE TMOE€JHAHHS (DaKTiB
1 HOCTYNOBE PO3KPUTTS TaeMHHULI. Pazom 3 TuMm,
el mpoIiec He 3BOAUTHCS JIUIIIE IO PaIliOHAIb-
HOTO MOIIYKY ICTUHH, a IOCTAa€ y BUINISA1 CKJIaI-
HOI B3a€eMOJIi MK reposiMu, 3a0apBiIeHOT eMo-
[IHHO Ta COIIOKYJIBTYpHO. JIIHTBanbHI 3aco0w,
30KpeMa CIICHT, CTalTh C€(QEKTUBHUM IHCTpY-
MEHTOM, 10 JI03BOJISIE CTBOPUTHU LITIO3110 J0CTO-
BIpHOCTI Ta 3a0e3MeYnTH eMOLIWHUN BIUIMB Ha
qHUTava.

Amnaniz tBopy Kapu Xanrep Close to Home
3aCBiUye€, 10 CJICHT HE JIUIIC HAIIOBHIOE TEKCT
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pEATICTHYHUMU JICTAISIMH, aJie i BAKOHY€E HU3KY
nparmMaTuyHuX (yHKIIN: KoayBaHHS 1H(poOpMa-
ii, cormianpHOI ieHTU]IKALli, EeKCTPECUBHOCTI
Ta rymMopucTUYHOCTi. OKpiM LIbOTO, CJIEHIOBi
OJIMHUIII BUKOHYIOTh POJIb €MOTHUBIB, OCKUIBKH
371aTHI TepenaBaTu IIUPOKUI CIEKTp eMOIii —
BiJl ipOHii Ta jkapTy 70 arpecii i Bigpasu.

BuokpemiieHi Tpu OCHOBHI THIIM €MOTHUBIB:
€MOTHUBU-EKCIIPECHUBH, €MOTHBU-HOMIHATUBU
3 TNEpBUHHUMU CMHCIAMU Ta €MOTHBHU-HOMIi-
HaTHBM 3 BKIIOYEHMMH cMuciamu. CHiBBia-
HOIIIEHHSI 1X BXXMBAaHHSA y TBOpI CBIAYUTH MPO
MIPEBaJIOBAaHHSA EMOTHUBIB-EKCIIPECHBIB, 3a]iKco-
BaHUX y 66 % HOCIHiIKyBaHUX CIICHTOBHX OJTH-
Huiib. Lle migkpecntoe BUCOKUN PiBEHb €MOIlI-
HO1 HAIPyTH Ta HAOIMKEHICTh TEKCTY JI0 YCHOTO
MOBJICHHS.

Takum 4MHOM, CIIEHT y MeXax >KaHpy crime
fiction ciyrye He nuie 3ac000M MOBHOI Xapak-
TEPUCTUKH TEPCOHAXIB, @ W KOHCTPYKTOPOM,
mo (opMmye kaHpPOBY crenudiky Ta peanizye
xornent JJETEKTMBHE PO3CJIIAYBAHHA.
CrneHr € MapKepoM COIiaJIbHOT HAJIEKHOCTI TIep-
COHaXI1B, CTBOPIOE E€MOIIIifHy Hamnpyry Ta MocCH-
moe eeKT aBTeHTUYHOCTI, 3a0e3Meuytodn Tic-
HUM KOHTAKT 3 YUTAUYEM.

Otpumani  pe3yabraTH  HiATBEPIKYIOTH
JOLUUIBHICTh TOAAJBIINX HAYKOBUX PO3BIIOK
MOBHOiI crenudiKi aHIJIOMOBHOTO JIETCKTHB-
HOTO JHCKYPCY 3 aKIEHTOM Ha eMOIIiiiHO-eKC-
MIPECUBHOMY TOTEHIalli JIEKCUYHUX JIHTBaJIb-
HUX 3aCc00iB.
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IHHOBALIMHI IPOIIECHU B TEPMIHOCHUCTEMI
«MOBLIBHUM 3B’SI30K»

KoBanpuuk Xpucrnna PomaniBua,

JIOLIEHKTA Kadenpr 1HO3eMHHX MOB T'YMaHITapHOTO CIIPSIMYBaHHS
HamionansHoro yHiBepcuteTy «JIbBiBChbKa MOJTITEXHIKA
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Y cmammi poszensanymo npooykmueni ci060meipHi npoyecu 8 Heolo2iisaK: KoHeepcis, aghikcayis, komnpe-
cist mowo. Jlocniooxcysani Heono2izmu nOOINEeHO HA KilbKA CEMAHMUYHUX 2DYA, WO NO3HAUAIOMb NOHAMSL, SIKI
n08 ’A3aHI 3 MOOIIbHUMU MeleOHaMU, 3aN03UUeHHA — AK eleMeHm YYxHcoi Mosu (ci1o6o, Moppema, cunHmak-
CUYHA KOHCMPYKYIA MOujo0).

Ilpome nagime y HAUIPYHMOBHIWUX OOCTIONCEHHAX 3 HEONO2Il HEMAE Y3a2anibHeH020 CMPYKMYPHO20 mda
JIEKCUKO-CEeMAHMUYHO20 AHANIZY HeoN02i3Mi8 00CIOIiCY8aHOI cihepu «MoOINbHULL 36 130K ». InmeHcusHe 6npo-
8A02HCEHHSA MODLILHUX | KOMN TOMEPHUX TMEXHONO02TI Y HCUMMSL CYUACHO20 CYCRINbCNEA, 3YMOGII0I0Mb nepma-
HEHMHY N0A8Y IHOOPMAYTUHUX HEONL02I3MI8, SIKI BUKOHYIONb Y MOBI HOMIHAMUBHY (DYHKYIIO.

Cmeepooicyemocst, wo Heono2izm — ye Cl080—MmepMiH, ke 3a €OHICMIO (hopmu ma 3MiCmy y NOPIGHAHHI
3 yoKce ICHYIOUUMU Y CTLOBHUKOBOMY (DOHOT MOBHUMU OOUHUYAMU € HOBUM [ 6XOOUMb Y BUKOPUCMAHHS HOCIA
MO8U, MOOMO NeKCUYHA OOUHUYS, WO CHPUTIMAEMbCS K HOBA NPOMSI2OM 0€aK020 4acy OLIbuicmio uienie
NeBHOI KOMYHIKAMUBHOI CRITbHOMU.

Axkyenmosano Ha momy, wo HOGI C08d, MePMIHU MOOLIbHO20 38 SA3KY, WO UHUKAIOMb ) HACTIOOK Oii 6HY-
MPIUHIX YUHHUKIE MOBHO20 NPOYECY, MAKONC NO8 SI3aHI 3 OIE0 GHYMPIUHIX 3AKOHI8 MOBU — 3AKOHY AHANO02IL,
3AKOHY MOBHOI eKOHOMII, meHOeHYii 00 OOHOMUNHOCI MOWO.

Jna adexeamHoz2o pO3YMIHHA CeMAMMUKU HeON02i3MY, NOMPIOHO 3Hamu He Juuie 1020 MOpPEON0ciuHy
6y008y, a i IOMIHHICMb 8I0 302AILHOBICUBAHO20 COBA, A MAKOMC U020 KOHOMAYII0, 0COONMUBOCI KOHMEK-
CMYanbHO020 (YYHKYIOHYBAHHA Y CREYiaIbHUX MEKCMAXx.

Buokpemnenoxkniouosi epynu neonoeizmis: Ha3gu nPUCMpois ma ix munu, A6uwia, AKi No8 sA3aui 3 nPUcCmpo-
amu; npozpamu ma 000amxu, Qi3uyHi, NCUXON02IYHI Ma MEeHMANbHI NPobeMU, AKI BUHUKAIOMb YHACIIOOK
HAOTUWKOBO20 KOPUCMYBANHS MOOITbHUMU MeNepOHAMY, KOMIIEKMYIo4l ma 3an4acmuti MoOLIbHUX meie-
¢honis;, 0ooamkosi npucmpoi ma axcecyapu moujo.

Ilepcnexmuga nodanbuiux 00CHIONHCeHb 60AYAEMbCA Y KOHOMAMUBHOMY NOMeHYiani po3sumky cgepu
MOOIIbHUX MEXHON02T, NOA6U Y Hill 6ce OLIbUWOL KIIbKOCMI HeON02i3Mis, AKi NompeOyoms HOBUX HAYKOBUX
PO3BIOOK.

Knrouoei cnosa: mepminocucmema, Heonocism, cgepa MOOIIbHUX MEXHON02IH, CLOBOMEIPHICb 8 Heol0-
2il, 3ano3uuents, Heol02IUHA CeMAHMUKA, KOHMEKCMYalbHUll CMUCH, Ougeperyilina 03HaKa, 0epueayiiHu
npoyec.

Kovalchyk Khrystyna. Innovative processes in the terminology system «mobile communication»

Abstract. The article considers productive word-forming processes in neology such as: conversion,
affixation, compression, etc. The studied neologisms are divided into several semantic groups, denoting
concepts related to mobile phones, borrowings — as an element of a foreign language (word, morpheme,
syntactic construction, etc.).

However, even in the most thorough studies of neology, there is no generalized structural and lexical-
semantic analysis of neologisms in the studied area of ‘mobile communications’. The intensive introduction
of mobile and computer technologies into the life of modern society leads to the permanent appearance of
information neologisms, which perform a nominative function in language.

1t is argued that a neologism is a word-term that, in terms of the form'’s unity and content in comparison
with the linguistic units already existing in the vocabulary. It is new and enters the use of the native speaker,
that is, a lexical unit and perceived as new one for some time by the majority of members in a certain
communicative COmmunity.
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It is emphasized that new words, mobile communication terms, which arise as a result of the action and
internal factors of the language process, are also associated with the action of internal laws in language — the
law of analogy, the law of linguistic economy, the tendency to uniformity, etc.

For an adequate understanding of the semantics in neologism, it is necessary to know not only its
morphological structure, but also its difference from a commonly used word, as well as its connotation, and

the features of contextual functioning in special texts.

The key groups of neologisms are identified: names of devices and their types, phenomena associated
with devices, programs and applications; physical, psychological and mental problems that arise as a result
of excessive use of mobile phones; components and spare parts for mobile phones; additional devices and

accessories, etc.

The prospect of further research is seen in the connotative potential of the development in the field of
mobile technologies, the appearance in it of an increasing number of neologisms that require new scientific

explorations.

Key words: terminological system, neologism, field of mobile technologies, word formation in neology,
borrowing, neological semantics, contextual meaning, differential feature, derivational process

ITocTanoBka npodaemu. Ha mifcrasi Hayko-
BUX CTY/ill HEOJIOTi3M TPAKTYEMO SIK CJIOBO, IO
3a €IHICTIO (HOPMU Ta 3MICTY, MOPIBHSHO 3 iCHY-
I0OYMMHU B CIIOBHHKOBOMY CKJIaJli MOBHUMH OJIU-
HUISIMH, € HOBUM 1 BXOIIUTH BY3yC MOBH, TOOTO
JIEKCUYHA OJIMHUI, 110 COPUMMAETHCS K HOBA
MPOTATOM JAESIKOTO Yacy OibIIICTIO YJIEHIB MEB-
HOI KOMYHIKaTHUBHOI CIUILHOTH. MOBHa cucTeMa
30arauyeThCsi, pearylound Ha BUHUKHEHHS HOBUX
MOHATh Y PO3BUTKY Cy4YaCHOTO HAyKOBO- TeX-
HiyHOro mnporpecy. OcHOBY ()OH/Yy HEOJIOTI3MIB
MONOBHMWIIM C(hepu MOOUTHPHUX TEXHOJIOT1H JICK-
CEeMHU Ha TMO3HAYEHHS JIOACH SK KOPUCTYBadiB,
MPUCTPOIB KOMYHIKaIlii, (JeHOMEHiB, 10 BUHU-
KJIM y 11 cdepi Ta mpoLecis.

BucBiTineHHs iHHOBaI[IHHUX MPOIIECIB Y CIe-
[iaJbHIA TEPMIHOJOTIl Cy4acHOi aHIIIHCHKOT
MOBHU € JIOBOJII aKTyaJdbHOIO, OCKUIBKH aHTJIIH-
CbKa MOBa SIK linqua franca nepebyBae Ha MKy
PO3BHUTKY Cy4acHOI IUBiTi3allii.

AHaJi3 OCTaHHIX OOCTiIKeHb i my0Jika-
niii 3 gaHoi Temu. /o BUTOKIB CydacHOI HEO-
JOTiYHOi JIEKCMKH BIJHOCHMO TaKi HayKOBi
po3Binku: 3aborkinoi B. 1., 3ammoro [0. A.,
Jlesunibkoro A. E., Arnold I. V., K. Xennep.,
. XepOepr ta inmux. [IpobremMu BU3HAYCHHS
TEepPMiHA «HEOJIOT13M» MPUCBIYCHI HAYKOB1 CTY-
nii: X. bycmana, 0. Kapabana, B. Komicaposa,
E. Copokinoi, M. CrenanoBa, P. ®imepa Ta
iHmmx. [Insxu mosiBU ceMaHTHKU U (PyHKITIO-
HYBaHHS HEOJIOTIYHHX JIEKCEM PO3TIISAAIICS
y JOCHIKEHHAX MOBO3HaBINB: /(310061001 O. 1.,
HogikoBoi €. b., 3enennkoi A. C. Ta iH.

VY crarTi po3mISHYTO TakKi MPOAYKTHBHI CJO-
BOTBIpHI TpOILIECH B HEONOTii SK: KOHBEpCi,
adikcarlist, KOMIOpecis TOIIO, Y PaKypci SKUX,
JIOCJTIJI>KYBaHI HEOJIOTI3MH TMOJIJICHO Ha KijTbKa
CEMAaHTUYHUX TPYI, IO MO3HAYAIOTH IOHSTT,

OB’ s3aH1 3 MOOLTFHUMH TeliepoHamMu, 3aro3u-
YEeHHSI — SIK €JIEMEHT YYy>KOi MOBH (CJIIOBO, MOp-
(hema, CHHTaKCHYHA KOHCTPYKIIis) TOIIIO.

VY crarTi apryMeHTOBaHO TYMKY IpO T€, IO
JUISL HaJIe)KHOTO PO3YMIHHS CYTi HEOJOTi3My
Tpeba 3HAaTH HE JMIIe WOro MoOp(OJIOTiuHy
OylIOBYy, CEMaHTH4YHI OCOOJWBOCTI, WO Bif-
PI3HSIOTH WOTO BIJ 3araJbHOBXKHUBAHUX CIIIB,
a ¥ KOHOTaTWBHI OCOOJMBOCTI KOHTEKCTYajlb-
HOTrO (DYHKIIIOHYBaHHS Yy CIHEIliaJbHOMY KOH-
TekcTl. BUIbLIICTE HOBUX CIIB Ta HEOOXIIHICTH
1 (ikcyBaHHs, cTaHmapTH3amii Ta komudikamii
3yMOBWJIM CTBOPEHHS OCOONMBOI Tajy3i JIEKCH-
KOJIOT1i—HEOJOTii — HayKH PO HEOJIOTi3MH Ta iX
MPUKJIAJTHE 3aCTOCYBaHHSI.

I3 koma 3actocyBanHs mpoOieM 1 3aBaaHb
HEOJIOT1l JOCHITHUKH BHOKPEMIIIOIOTH  TakKi:
BUSIBJICHHS HOBUX CIIIB—TEPMIHIB, iX MpaBUJIbHE
TpPaKTyBaHHs, 3HAUEHHS, (JOPMYITIOBAHHS HOBUX
TEHJICHI[I PO3BUTKY MOBH Ha IiJICTaBi HOBHUX
MOBHHUX OJHMHHI(b, BH3HAYEHHS CIIOCOOIB iX
yTBOpeHH: [1].

[Ipore HaBiTh y HAWTPYHTOBHINIUX TOCIHI-
JDKEHHSX 3 HEOJIOTii, MONpUAETANbHUN CTPYK-
TYpHUH Ta JIEKCUKO-CEMAaHTHYHUN HA CHOTOAHI
BIJICYTHIM aHaJi3 HEOJIOTI3MIB 3 MO3HIIIi MOSBU
BCE HOBHMX (DaXOBHUX CMHCIOYTBOPEHb JOCITi-
JDKYyBaHOT cpepu MOOUTEHOTO 3B’ SI3KY.

Merta crarTi nossirae y Tomy, o0 3’sicyBaTi
SK TEPMIH Heono2i3m 13 BIACTUBUM MOMY 1HBapi-
AQHTHHUM CTa01TbHUM KOMIIOHEHTOM MOXK€ MOTpa-
NUTH Y YHUCIIEHHI CHeliajbHI KOHTEKCTYyaJbHi
CMHCIIM B OKpeMiii MOBJICHHEBIN CHUTYyallii, BUs-
BUTH IMaHEHTHI O3HAKH, SIKi € KOMYHIKATUBHO—
peneBaHTHUMHU. ApKe 0a30BI  CeMaHTHUYHI
Kareropii «3HAYECHHS—CMUCIN» 3a0e3MeUy0Th
(yHKIIIHI MOXKJIMBOCTI TEPMIHA «HEO0N102I3M»
y (haxoBiii peamizalii, TOOTO MOSICHIOIOTH CEMHY
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CTPYKTYpYy TepMiHa y NeKCHKOrpadiuHUX IKe-
penax Ta crenianbHuUX TekcTax [5]. BmacHe Ha
KOPUCTh BHUCYHYTOI ifei OOIpyHTOBYEMO Te3y,
IO TEPMiH Heon02i3v MAa€ IHBApiaHTHUH CTpU-
JKE€Hb, SKHH € a0CcTparoBaHWM, IMaHEHTHHM
y YUCJICHHUX MOBJICHHEBUX peai3allisx Ta cIie-
ialbHUX TeKcTax [2, c. 33-37].

Buknax oCHOBHOro marepiaay JaocJi-
JAKeHHsl. AHali3 HOBOI JIEKCHKH TEPMIHOCHC-
TEMU «MOOITBLHUI 3B’ SI30K», JIa€ MiJCTaBy rOBO-
pUTH TIPO 3MiHY SIK KOHIICNITYaJIbHOI KapTUHU
CBITY, JIEKCUYHO1 (MOBHO1) KapTHUHH, MPO T1 HOBI
(dbparMeHTH CYCIUJIBHOTO JTOCBiaY, sIKi MOTpeOy-
I0Th JIGKCUYHOI (piKcarlii, a TaKoX PO mparma-
TUYHI YMHHHUKHU $Ki BIUTUBAIOTH HAa CTBOPEHHS
Ta BHUKOPUCTaHHS HOBUX TEPMIHOJIOTIYHUX
omuHuIb: digital crowding — yugpose cxyn-
uenns, digital hangover — yugpose noxminis,
text-walk — nucamu nosioomnenuss na mobinb-
HOMY meneq@oHi 8 COYIATbHUX MePedHcax Ha X00Y,
skype sleep — 3acnymu oonouacHo 3 ceoim cnig-
posmosnuxom (WNI), [14], sixi Oyno nepeHeceHo
3 OJIHIi€T TaTy3eBOT MOBH JIO 1HIIION.

Bnacaijok MOBHHX KOHTAaKTIB, CEMaHTHUYHI
HEOJIOTI3MU HaOylnu HOBOTO BIATIHKY 3HAYEHHS
y TEPMIHOCHCTEMI «MOOUTHHHI 3B’S30K», SK
iHpopmarliiiiHi HEOJOTi3MH, IO BHUKOHYIOTh
y MOBI TIJIbKM HOMIHaTUBHY (YHKIIil0, IO3HAya-
104U TIOHSTTS, CIIOBOTBIpHI MOZEIII.

Hagenimo Taki mpuknamu: insider (6i0 ane.)

inside — e6cepeduni, npeoCcmMagHux 0OMeNCeHOl

epynu nooet, AKi Maromes 00Cmyn 00 KOH@I-
OeHyitinoi  inghopmayii, HeOOCMynHoi WUPOKill
nyoniyi; npauk — prank (8i0 ame.) — posicpau,
orcapm, menegoHHULL po3icpaul 3 Memow Cnpu-
yuHUMU Headekeamwuy peaxyiro, fishing (8i0
aue.) — pubarbcmeo, iHmMmepHem UWAxXpanucmeo
3 Memoro UMAHIOBAHHS ) KOPUCMYB8AUIE MeEPEHCE
NePCOHANbHUX OAHUX (NAPONi8, 102IHi6, HOMEDPIS,
kpeoumuux kapmox) mowo (MWO), [13].

3 PpO3BUTKOM CYYacHUX IU(PPOBUX TEXHO-
JOTi MOOITBHOIO 3B’SI3Ky 3 ABISIOTHCS HOBI
BUAM OOJIQJHAHHS, MPOIECH, SBUINA TOIIO, IO
3yMOBIIIOIOTH MOTPedy y iX HOMIHAI1, CynmpoBO-
JDKYIOTh TIOSIBY HOBUX CIIiB, ITOTIOBHIOIOTH CJIOB-
HUKOBUU (POHJI CydacHOi aHTITIHChKOI MOBH [3].
[TosiBa HOBOT JIEKCHKH, IO TIOB’s13aHa 3 IHHOBA-
LisIMM Y Tady3l MOOUIBHOTO 3B’SI3KY, ChOTOHI
MaJI0 BUBYEHA 1 HEJOCTaTHHO CHUCTEMAaTH30-
BaHa, 0 (HOpMYye€ LiJIb OKPECICHOI CTaTTi: e.g..
mousepotato — 1100UHa, AKa 6a2amo 4acy nposo-
oums 3a komn tomepom, selficide — cnpoba 3po-
oumu cenghi 8 ymosax HebOe3neuHux 0 HCUmms
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abo cxopouennsi YOLO — You Only Live Once

(OD), [9].
JIOCHIMTHUKK CIYIOIHO CTBEPUKYIOTH, IO
MPOLECTBOPEHHS HOBHUX CJIB  BigoOpaxkae

Yy MOBI MOTpPeOH CyCHIbCTBA BUPAKECHHS HOBUX
MIOHSITh, SIKI € CBOEPIAHUM MPOTYKTOM PO3BUTKY
HAyKH, TEXHIKH, KYJIbTYpH, CyCHIJIbHHUX BiJHO-
cuH Tomio [4, c. 215-127].

OnHO3HAYHO, Ma€ MHUHYTH YMMAJIO Yacy, 1100
HOBI TEPMIHM 3aKpIMHIKCH Y MOBI, a IXHSI HEOJIO-
riYHa CEMaHTHKA BXXHBAHHS CTaja 3pO3yMIJIOK0
KO’)KHOMY (haxiBreBi BiamoBigHoi chepu. dak-
TUYHO HEOJIOTI3MaMHU € Ti CJIOBA, 5IKi, HA CIYIIHY
nyMky 1. Apronsa (I. Arnold), yrBoproroTscs 3a
NPUKIAJaMU BXKe ICHYIOUMX Y MOBHIM cucTeMmi
oauHuLb [8]. Oco0aMBO 3HAUHA KIJIBKICTh HOBUX
JICKCUYHUX OJUHUIL BUHUKIIA Y 3B’S3KYy 3 PO3-
BUTKOM KOMIT IOTEpPHOI IM(POBOI TEXHIKHM Ta
MOSIBOIO CyYaCHUX MOOUTBHHMX TE€XHOJIOTIH.

3a HaIIoK METOAUKOI «3HAYCHHSI—CMUCITN
reHepali3oBaHi  O3HaKu  JAUQPEPEHLIIOIThH
CEeMaHTUYHUN 1HBapiaHTBIJ IHIIUX TOTOXHHUX
MOHATH TOTO CaMOTO KJIACY «IOPOIHKYIOUN»
KO)KHOTO pa3y IHIII CMHUCIH BXKHBAHHS, SK
Hanpuknaa: /) aHrn. fake (¢heiix) — niopooka,
Ganvuwuska — 1. Henpasousa ingopmayis, axy
3MI noodaroms ax peanvhy HOGUHY. 2. wWaxpai-
CbKi caumu (CMOpPIHKU, AKAYHMU) 68 Mepexci,
3acHO8aHI He MUMU 0cobamu, 8i0 IMeHI AKUX ix
sanoswwoioms. [OD], [9].

VY mporeci AOCTIKEHHSI CYTHOCTI 3HAUYCHHS
TepMiHA Heono2izMa Ha TIACTaBl y3arajbHe-
HUX (OpPMYN, KOHTEKCTIB, BaXXINUBO, Ha JYMKY
JOCIITHUKIB, BUSBUTH BHYTPIIIHIA CEMaHTHY-
HUI CTPIKEHb y BUIVISI apXiCeMH, y3araibHe-
HOT O03Haku [6, c. 16-21].

Onuparoynch Ha Taki MPOAYKTHBHI TEPMIHOT-
BIpHI MPOIIECHU SIK: KOHBepCis, agikcayis, KoMn-
pecis, abpegiamypa TOIIO, HEOJIOTI3MH CyOMOBH
MOOUIBHOTO 3B’S13Ky MOYKHA TOAUIATH Ha KiJbKa
CEMaHTHYHUX TPYI:

— JICKCHYHI  OAWHHUIN, [0  O3HAYalOTh
MOHSTTSA, TIOB’s3aHI 3 MOOUTBHMMHU Tenedo-
HaMU Ta poOOTOI0 Ha KOMIT'IoTepax: trouble-
shoot — 3HuWuUmMU yacmuuy OAuMUxX y nam smi
xomn tomepa. This section provides information
to help troubles hootnet work access protection
and operating system development issues in
Configuration Manager 2007. — ¥V yvomy po30ini
nooaromscs 0aui, sIKi OONOMONCYMb YCYHYMU
HeOOoNiKU 3axucmy 00Cmyny 00 mMepexci ma pos-
eopnymu onepayiuny cucmemy y Configuration
Manager 2007 (MWO), [13];



— 3alO03MYEHHSl — SK €JEeMEHT 4Yy>KO0I MOBU
(cmoBo, MophemMa, CHHTAaKCHYHA KOHCTPYKIIiS Ta
iH.), SIKi TIEPEHECEHO 3 OJIHi€T MOBHU JI0 1HIIOI HA
MiACTaBl MOBHHUX B3a€MOBIUIMBIB, a TaKOXK cCaM
MpoIeC KOHTAKTYBaHHS MOB, TOOTO TEpPEXOIy
eJIEMEHTIB Bix omuiei MoBHu no iHmoi. Hlmsixom
3aI03UYCHHS] TOTPEeOM HOMIHAIT TEePMIHHUX
MOHSITh HAUacCTIIIe 3a0BOJIbHSIUCS TO1, KOJIH
BUHUKalla HEOOXiTHICTh BiII3epKaIUTHpEa-
7l HAyKOBO-TEXHIYHOTO MPOIECY CYCHUTLCTBA
YW HAyKOB1 JOCSTHEHHS TI€T 4M 1HIIOI Jep:KaBU
[7,c.97-102];

— 3acCJIyroBYIOTh Ha YBary CEMaHTHUYHI HEO-
J0Ti3MHU, K1 HaOyJau HOBOTO CMHCIIOBOTO 3Ha-
YEeHHs y TepMiHax MoOOUIbHOTO 3B’s3Ky. llpu-
KJIQJIOM TaKOTO HEOJOTi3My € 3arajibHOBKHBAHE
cioBo ‘macintosh’ — maxinmows: «nanvmo abo
naaw i3 nPo2ymMo8aHoi MKAHUHUY, STKE B aHIJIO-
MOBHIM TE€PMIHOCUCTEMI «MOOITBHUN 3B’SI30K»
HaOyJIO CTIeIiani30BaHOTO 3HAYEHHS: JiHisA nep-
COHANbHUX ~KOMN tomepie,«komn tomep  Qhipmu
Apple Computer, necymicnuii 3 IBMy»; bubble
memory — a solid-state memory capable of
storing large amounts of information in an
extremely small areaOALD], [11].

OxpemMo 3a3Ha4MMO, LI0 TOsBAa JIEKCUYHHUX
TEPMIHHUX HEOJIOTI3MIB TIOB’s3aHa, TMepeay-
cim, 3 MOTpeOOI0 HAa3UWBaHHS peaii, sKi paHimie
He icHyBanmu: smartphone-cmapmdghon, laptop-
nenmon, gigabite-ciecabaum, driver-opatisep ma
in [CD], [10].

JomaMo, 110 1HTEHCHBHE BIIPOBAKEHHS
MOOUTBHMX 1  KOMIT'FOTEPHHX  TEXHOJIOTii
y JKUTTS CY4acCHOTO CYCHIJIbCTBA, 3yMOBIIOIOTh
HOSIBY IHGhopMayitiHux Heono2i3mie, SKi BUKO-
HYIOTh Y MOBIi SBHIIE HOMIHAaTHBHOI (YHKIII,
HA3WBAIOYM TIOHATTS. cybersquatter — Kibep-
cKkeomep — JIOOUHA, KA Nepenpooac OOMEHHI
aodpecu, hosting — xocmune — nociyea 3 HAOAHHs.
OUCKOB020 NpOCMOpY 011  (PI3UUHO020 PO3MI-
wenHs iHgopmayii Ha cepeepi, WO NOCMIUHO
nepebysac 'y Mmepedxci; copypast — Koni-
nacm — GUKOPUCMAHHA WIIAXOM MEXAHIYHO20
Konitosanns inghopmayii' 3 yyscux web-pecypcis
Ha ceoix web-cmopinkax mowo [OD], [9].

3a3zHaunmo, mo y chepi MOOITBHUX 1HGDOP-
MalifHUX TEXHOJIOTiH, 3HayHa KIJbKICTh Tep-
MiHIB YTBOpWJIACh TEJECKOMi€l0, SK BUCOKO
NOPONYKTUBHUN  cmocib:  ‘metiquette’  1OXO-
IUTH BiJ HAKIaAeHHA IBOX CIIB network —
Mepedica i etiquette — emukem — npaguia, AKi
nputiHami 'y CniikyeamHi 6 mepedxci, webinar
Bil web — mepedica i seminar — ceminap, KR
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MIPOXOIUTh Y Mepexi 0e3 MPUCYTHOCTI JoneH;
netizen BiJl network — mepeoica i citizen — epo-
MAOSIHUH, MOOMO NO3HAYAE NIOOUHY, KA NPO-
600uUmMb OLILULY YACMUHY HACYy 8 IHMepHemi,
infomania — 3numms caie information — ingop-
mayis i mania — Mauis, wo nepeoac 3HAYeHHs
NOCMINIHOI nepesipKku COYianbHUX No8i0OMIEHb
ta iHmi [MG], [12].

[HImIIM HOLIMPEHUM TEPMIHOTBIp-
HUM CHOCOOOM € CKOpPOYEHHS HEOJIOri3-
MIB CydacHOi aHIJIIHCBKOI TEPMIHOCHUCTEMH
«MOOUIBHUM 3B’A30K», fKa IONOBHIOE HOCIII-
JOKyBaHy cdepy YHCIEHHUMH TepMiHAMH:
e-quaintance — NO3HAYAE 3HAUOMUL, 3 SAKUM
CRLIKYIOMbCL MINbKU NO THMepHemy 4u MoOilb-
HOMY menepoHy, a He 8 pPearbHOMY JHCUMMI.
Tepmin mnoxoauTh Bif acquaintance — 3Ha-
tiomMcmeo 3 TPHUETHAHHSAM IOYaTKOBOTO e-, SIKE
€ CKOpOYCHHMM BapiaHTOM Bin electronic. AHa-
JIOTIYHO YTBOPEH1 TepMiHU: e-ticket — enekmpo-
HHULl Keumok, e-wallet — enexmponnuil cama-
Heybv, e-business — Kynieis ma npooaddc peuell
abo nocnye uepes inmepnem, e-learning — onnaun
HasuanHsa Ta 6araro iHmux [OALD], [11].

Otxe, 3arajJbHOBXMBaHA Ta CIHeEIlalbHA
JeKCHKa, M0 TOMOBHIOIOTH MOBY MOOiTb-
HOTO 3B’S3KY, CBOE€YACHO pearyloThb Ha 3MiHH
B HAyKOBO-TEXHIYHIH, COLIaJbHIH, KyIbTypHii
Ta 1HIMX cdepax HOCisI MOBU Ta CIPUYHHSIOTH
MOSIBY Y CYYacHIN aHTIIIWCHKIN MOBI BEIMYE3HOT
KUTHKOCT1 HEOJIOT13MiB.

3 omIsily Ha HE3AJICKHE PO3YMIHHSA CYTi HEO-
jorizMy TpebOa 3HaTU HE Juiie MOpdoIoriuny
OyIoBy TepMiHAa MOOLUTRHOTO 3B’SI3KY, CEMaH-
TUYHI OCOOJIMBOCTi, MIO BiIPI3HAIOTH HOTO
BiJ 3arajJbHOBXMBAHMX CJIIB, a TakoX IOTo
KOHOTAI[II0, OCOOJMBOCTI KOHTEKCTYaJbHOTO
(hyHKIIIOHYBaHHS.

AOpeBiarlisi CTaHOBUTh TaKOX Baromy TpyIy
HEOJIOTI3MIB 3 CEMaHTHYHUM IIOJIEM «COIMe-
pexa» SK sBUIIE MOOUIBHOT KOMYHIKAIIi,
o 37Ae0UIBIIOr0 MepeaaeThesi, aKpOHIMaMHU:
HAND — have a nice day,; KISS — keep it smile
stupid etc [15].

BucHoBkM i mnepcneKTHBH MOAAJbIIHX
po3po0ok y nanomy Hampsimi. OTxe, MOXKEMO
CTBEp/XKYyBaTH, IO crnenudika ¢GopMyBaHHS
KOXXHOTO ~ HEOJOTIYHOrO  TEpMiHAINoB’s3aHa
3 BUKOPHCTAaHHSIM OKpeMOi HEOJIEKCEeMH, sKa
YMOXJIUBIIIOE ii BHOKPEMJIEHHS Ta CIIIBBIJHE-
CEHICTh 10 MEBHOI TPYINHU TEPMiHIB «MOOUIbHUMA
3B’s130k». ToOTO, HEoori3mMu chepu MOOLITELHOTO
3B’SI3Ky B1AOOpa)KaloTh aKTyaJdbHHI cTaH (haxo-



BOT JIEKCHKH, a HEOoJIoTiuHa 0a3a, sika chopmyBa-
Jacs 3a OCTaHHI IE€CATHIIITTS, Ja€ 3MOT'Y OCMHC-
JMTH TEPMIHOTBIPHI MPOLIECH Ta MEXaHI3MHU L€l
cepu HayKH.

TakuM 4YHHOM, y TiJCYMKax 3a3Ha4MMo,
0 JCepUBAIlifHUYN, IHHOBAIIMHUI MOTEHITIAT
3arajlbHOBXHMBAHOTO CJIOBA IJIFOCTPY€E MOTEHLIN-
HICTb MPOXYKYBaTH HEOJOII3MH JOCHIKYBa-
HOi cepu MoOUTBHOTO 3B’s3KY. JloCHimKeHHS
CEMaHTHUYHUX OCOOIMBOCTEH HEOJIOTi3MIB Tep-
MIHOCHCTEMH «MOOIUTBHUI 3B’SI30K» Cy4acHOI
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aHIIIACHKOT MOBHU JIa€ MiJCTaBU CTBEPIKYBATH,
II0 OCHOBY KOPITYCY HEOJIOTi3MiB CTaHOBHJIH
HEOJIOTIYHI TEPMIHU HA TIO3HAYCHHSI: JIOACH SK
KOpPHCTYBa4iB NPUCTPOIB KOMYHiKalii, heHome-
HiB, SIKI BUHUKJIA y il cdepi Ta Mpouecis, 1o
MOYXHAa BUKOHYBATH 32 JIOTIOMOTOFO IPHCTPOIB.
[TepcriekTrBY TOJANBIIMX JOCIHIKEHb BOa-
4aeMoO y TIEPMAHEHTHOMY pO3BHUTKY chepu
MOOUTBHUX TEXHOJIOTIH, MOSBU Y Hil Bce Oifib-
I0i KiJTBKOCTI HEOJIOTI3MIB, SIKi TOTPEOYyIOThH
MOJANIBIINX HOBUX HAyKOBUX PO3BIJIOK.
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PUTMIUYHI OCOBJUBOCTI AHIVIIMCBKOI
TA YKPAIHCBKOI MOB

KopoanoBa Tersna MuxaiijiiBua,

JIOKTOp (ijIoNoOTriYHMX HayK, mpodecop,

npogecop kadeapu «[HO3eMHI MOBH Ta TIEPEKIIaI»
OnechKoro IepKaBHOTO MOPCHKOTO YHIBEPCHUTETY
ORCID ID: 0000-0003-3441-196X

Memotw ybo2o 00cniOdHCceHHA € BUSHAYEHHA PUMMOCMPYKIMYD AH2IOMOBHO20 MA YKPAiHOMOBHO20 CRHij-
KV8aHHs. 3anedCHICMb pumMidHoi CmpyKmypu MOSHUX peanizayiti 8i0 ixHvoi cmunicmuynoi moougikayii
i MOOAIbHO-eMOYIIIHOI 3a0ap61eHOCMI BUCLOBTI08AHHS 3YMOBUNA MEMOOO0N02iI0 NPOBEOEHHs AHANI3Y NPO-
onemu. Cmunicmuyna ma em@pamuyna MapKosanicms npocoodii nPu3800uUms 00 8apiamueHocmi iHMoHAYil-
HUX MoOeneti, ¥ MOMY YUCI pUMMIYHUX CIMPYKMYP CUHMASM.

Ax ceiduams pesyromamu O0CAIONCEHHS, CRIIbHUM OJIs1 000X MO8 € BUNAOKU NOBHOI 8MPAmMu 20J108H020
HA2010CY, 1020 nepemiujents Ha micye OpyeopsoH020 Hazonocy. Pylinytombcs 36uuni cmepeomunu akyeHmHo-
PpUMMIYHOI opeaHizayii cuHmasm 4u OKpemux Cji8 3a PAaxyHOK BUKOPUCIMAHHA HeCMAaHOapmuux cnocodie
peanizayii Ha2on0cy: pizko20 NIOBUWEHHS 2YYHOCTI, 3MIHU HANPIMKY PYXY OCHOBHO20 MOHY Ma 30L1bUeHH S
iHmepasany 1020 3MiHU, NOABU NAY3U MIXHC YACTNUHOW C108A 3 OPY2OPAOHUM HA20IOCOM MA CKAAOOM, WO Hece
Ha cobi 20106HULL HA2OJIOC.

XapaxkmepHum cnocobom KOMHIEKCHO20 BUKOPUCMAHHS NPOCOOUHHUX 3ac00i8 npu honemuurnomy oghopm-
JIEHHI PO3MOBHO20 CIMUNIO € PI3HOMAHIMHICMb XApaKmepy WKAiu, AKa UKOPUCHOBYEMbCS OISt OPOpMIEHHSA
CUHMASMU 3ATIEHCHO B8I0 MOOANbHO-eMOYIIHO20 3a0apeieHHs BUCLO6II08aHHA. AKuo 8 empamuyno-Heu-
MPATLHIT MOBI HOPMAMUBHUM B8ANCAEMbC BUKOPUCTANHHS CIMYNIHYACMOT WKAAU (CKIA0U 8 mexcax OoOHici
PUMMOZPYNU BUMOBIAIOMbCA HA OOHOMY PIBHI), a0 MOHOMOHHOI WKAIU (HEHA2O0NoUuleH] CKIA0U 8 MexHcax
PUMMOZPYNRU BPOO0BHCYIOMb PYX MOHY YOAPHUX CKA0I8), MO 8 eMBAMUIHO MapKOBAHIl MOBI XapaKmep pyxy
MOHY 8 PUMMO2PYNI Ma€ opmy CKAHOEHMHOI WKATU.

Kniouogi cnosa: pummiyna epyna, npocoouuni 3acodu, aneioMosHi ma YKpaiHoMosHi peanizayii.

Korolova Tetiana. Rhythm characters in English and Ukrainian communication

The purpose of this investigation is to identify the rhythmic structures of English and Ukrainian speech.
The dependence of rhythmic structure on stylistic modification and modal-emotional influence determined the
methodology of the analysis of the problem. The stylistic and emphatic marks of prosody leads to variability in
intonation patterns, including the rhythmic structures of syntagmas.

Comparison of the research results demonstrate that in both languages one observes the loss of the main
stress and its realization in place of the secondary stress. Basic stereotypes of accentual-rhythmic organization
of syntagmas and other words of the structure are ruined, thus non-standard ways of stress exercising are in
use: a sharp change of loudness, variety of configurations of the fundamental tone direction, increasment of
the interval, appearance of pauses between parts of the word with the secondary stress and the syllable that
carries the main stress.

A complex exploiation of prosodic features in the phonetic design of a conversational style is the
diversity of the scale building in emphatic speech. In emphatic-neutral communication it is normal to
expect a stepping head (units within one rhythmic group appear on the same level), or a monotonous head
(the unstressed syllables within a rhythmic group continue the movement of the tone in the stressed syllable.
In the emphatically marked language the character of the tone in the rhythmic group takes the form of a
scandent scale.

Key words: rhythmic group, prosodic features, English and Ukrainian means.
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Beryn. OnHi€ero 3 HaliBaXIUBIIIUX XapakTe-
pUCTUK (POHETUYHOTO O(OPMIIEHHS BUCIIOBIIO-
BaHb Y MOBJICHHI € PUTMIYHA OpraHi3alisi MOB-
HUX BiJpi3KiB. L[pOMy NHTaHHIO TPUIUIAETHCS
BEJIMKA yBara y CydacHOMY MOBO3HAaBCTBI [1, 2,
3], mpote moci 1 mpobaeMa 3aIUIAETHCS He0-
CTaTHbO BUBYEHOIO Ta aKTYaJbHOIO.

Putm 1e piBHOMIpHe, 3aKOHOMlpHe aepry-
BaHHS CyMIpHHX 3BYKOBHUX €JIEMEHTIB y HOTOII
MOBH. PUTM CTBOPIOETHCS KOMIIEKCOM 1HTOHA-
IMHUX KOMIIOHEHTIB y B3aeMO3B’s13Ky. Hacam-
nepes; pUTMidHI 0COOIUBOCTI TIOB’A3aH1 3 THM-
4acoBOi OpraHizaiicro (OHETUYHUX EJIIEMEHTIB
MOBU Ta MOro peryaspHOi MOBTOPIOBAHICTIO,
gKa cIpuiiMae TUHAMIKy MOBHOIO IIOTOKY.
[Topyuy i3 THMYAaCOBHUMH XapaKTePUCTHKAMHU
pUTM (HOPMYETHCS 3 yUaCTIO 1HIIKUX MPOCOANY-
HUX KOMITOHEHTIB (MEJIOIWKH, 1HTEHCHUBHOCTI,
TeMOpy).

MeToro pOro JOCHIPKEHHS € BCTAHOBJICHHS
CHUTBPHUX PUC PUTMIYHOI Oprasizaiii ykpaiH-
CHKOT'O Ta aHIIIHCHKOTO MOBIICHHS.

Juckycig. Putm wmae cxiagHy Oaratopis-
HEBY OpTraHi3aiiio, M0 JO03BOJISIE TOBOPHUTH
Ipo ICHYBaHHS i€papxii MOBIIEHHEBUX PpUT-
MIB — CKJIaJIOBE, CJIOBECHE Ta CHHTarMaruyHe.
Y poni OCHOBHOTO MOBHOTO PUTMY, OOYMOB-
JICHOTO SIK IHTEJIEKTYaJlbHO — CMMCJIOBUM, TaK
1 (i310JI0TIYHUM aclieKTaMH MOBH, BHCTYIIA€
cuHrarmMatnunuii putMm. CyTHICTH (izionoriu-
HOi OOYyMOBIIEHOCTI MOBHOTO PUTMY BH3Haua-
€ThCsI, HACAMITepe]l, MePIOANYHICTIO JUXATHLHOTO
nuKiy. JluxanbHi pyXu MOB’si3aH1 3 MPaBUIbHUM
yepryBaHHsAM (a3 AUXaIbHOTO IHUKIY 32 TPUBa-
JicTio Ta mmbuHowo. IIpu mpomy BAUX KOpOT-
IIMH 32 BUAUX, [0 BAXJIMBO JJIS1 IPOIYKYBaHHS
MOBH (3/IIHCHIOETHCS HA BUJIUXY ).

[HTENEeKTyambHE KOPHUTYBAaHHSI TIPHUPOTHOTO
IUXJIBHOTO PUTMY MOBH MOXE BigOyBaTHCs
3aBISIKM TOMY, III0 MK JHMXaHHSAM 1 HeHpodizi-
OJIOTIYHOIO JiSUTHHICTIO MO3KY ICHY€ 3BOPOTHHIA
3B’S130K, 110 JIO3BOJISIE PETYIIOBATH TPHUBAIICTD
BUJUXY B 3QJICKHOCTI BiJi KOHKPETHOI 3ajadi
MPOAYKYyBaHHS MOBHOTO Bijpi3Ka. 3aJaHiCcTh
CTPYKTYpU KOHKPETHOTO BHCJIOBIIOBAaHHS HE
JT03BOJISIE€ TIPOMOBJISIIOUOMY, 30KpeMa, pO3pUBaTH
BIMIXOM CIIOBa, CIIOBOCTIOTYYEHHS, 1110 00’ € AHaH1
CHJIBHUM CEMAaHTHUYHHUM 3B’ S3KOM.

MoBHUI PUTM NPUMHATO pO3IIALATH SIK
(beHOMEH NepioMYHOCTI, YHOPSIIKOBAHOCTI 4ep-
ryBaHHS y 4aci OHETUYHO BUALJICHUX 1 HE BUII-
JIEHUX OJWHUIIb, 130XPOHHOCTI CETMEHTIB, IO
MTOBTOPIOIOTHCSI.

Modern Philology, 4, 2025

Sk OCHOBHa MiHIMaNbHA CTPYKTYpHA OJHU-
HUI PUTMIYHOI OpraHi3aiii BHUCIOBIIOBAHHSI
y PI3HHX JIOCHITHHUKIB PO3IISAAIOTECS Pi3HI
€JIEMEHTH MOBHOTO TIOTOKY: PUTMIYHA CTPYK-
Typa, (OHETUYHE CIIOBO, pUTMIUHA TPyIia, TaKT
Ta iHmi enxemeHTH [4]. He3Baxarounm Ha pi3HO-
MaHITHICTh TOYOK 30pYy IIOAO BHUALICHHS ele-
MEHTAapHUX 0a30BHUX OAMHUIL PUTMY, BCiX iX
MOEIHY€E €IVMHHUMA MiIX1 1O BHU3HAYCHHS OCHO-
BHOTO (hakTopa, 110 3a0e3Meuye puTMIUHy Opra-
Hi3aIiio MOBH. TaKUM YHHHUKOM € Harojoc, 1o
MIPUPOJTHO BUILIMBAE 13 caMOi MPUPOAU MOBHOTO
BHp06HHuTBa CBoepinHi BEPLIMHH 3BYYHOCTI
y CIIOBI YTBOPIOKOTH yIapHi TOJOCHI. 3aJeKHO
BiJI JIOKasi3amii YAAPHOTO CKIIaJy B paMKaX PHT-
morpynu (PI") pi3Hi MOBHU 3a CBO€IO PUTMIYHOIO
CTPYKTYPOIO MOAUISIOTHCS HA TPU TPYIIH:

— MOBH, LI0 XapaKTepU3YIOThCS IMEPEBAXKHO
IHIMIAJIBHOIO TIO3MINEID yaapHOTro ckiany B PIT
(HampuKiaa, Yechbka MOBa);

— MOBH, II0 XapaKTepU3YIOThCS TEPMiHAIb-
HOIO TIO3UIli€I0 yhaapHoro ckiany B PI' (Hampu-
Knaj, ppaHiry3pka MOBa);

— MOBH, III0 XapaKTEePHU3YIOThCS MeliaTbHIM
TOJIOKEHHSIM yhaapHoro ckiamy B PIT (Hampu-
KJIa1, MOJIbChbKa MOBA).

Jlesiki MOBM Ha KIITAJIT PUTMIYHOI Oprasiza-
il HEMOXKJIIMBO 3HANTH OJHO3HAYHO BIJHECEHO
70 OfIHIET 3 IMX TPHOX TPYH, T.K. Y HUX MPOSB-
JSIFOTBCST BCI TPHM THUITM MOBHOTO pUTMY. [0 HHUX
HaJIe)KaTh, 30KpeMa, aHTIIIAChKa, HIMEIbKa, YKpa-
iHCbKka MOBHU. B aHIINCHKIA MOBI SIK TIPaBHIIO
PUTMIYHA CTPYKTypa XapaKTepHU3yeEThCS OpraHi-
3aniero PI' 3a meprimmM TmmoM (po3rairyBaHHIM
yAapHOTO CKJIaay Ha mouyarky Pl 1 mpuenHaHHAM
JI0 HROTO HACTYITHUX HEHAroJOMICHUX CKIIAJIiB —
EHKJIITUKIB). BUHATOK CTaHOBIATH Mepili HEHa-
TOJIONICHI CKJIAJX B CHUHTarMi, Tak 3BaHi MPOKJIi-
TUKHU — HEHATOJIOIICHI CKJIAJIH, 110 MIPUETHYIOTHCS
JI0 HACTYITHOTO HAroJIOIIEeHOTo ckinaay PT.

Hanpuxnan, They 've come too late.

B ykpaiHCBKiii MOBI HpPOKIITHKH 3ycCTpida-
IOTBCS YacTillle, HiXK B aHDIIKWCHKIM, X04 mpeBa-
JII0€ eHKJIITUYHA opraHizauis PT.

[Ipu Bu3navyeHHi kopaoHiB PI" MoxxHa crimpa-
TUCS Ha 3aKOHOMIPHOCTI, MOB’sI3aH1 3 HaroJso-
COM CKJIaJiB, crieludiky iHTOHaLIHHOTrO 0hopM-
nenHs PI, ¢i3u4Hi XapakTepUCTUKU CTUKOBHUX
3BykiB PI'. Ilpore Buainenus kopaoHiB PI' mes-
HUM TPUKOPIIOHHUM CUTHAJIOM € 000B’SI3KOBUM.
[Ipo6nemu, moB’s3aH1 3 BU3HAYEHHSM KOPJIOHIB,
a HaiyacTillle HEMOXJIUBICTh iX TOYHOTO BCTa-
HOBJICHHS JIMIIIC HA PIBHI CIPUMHSTTS, CB1IYaTh
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PO BIACYTHICTh €IMHOTO (POHETUYHOTO Map-
kepa nenimitanii PI. MoxHa roBopuTH mpo Te,
0 BigokpemuntoBaHicTh PI' y MOBHOMY KOHTH-
HYyMi 3a0€3Me4y€eThCcs CYKYIHICTIO MPOCOIHY-
HUX O3HaK. [Ipudyomy y pi3HHX BHIAX TPOSIBIIS-
I0ThCsI crieni(igai 0COOIMBOCTI MPOCOIUYHOTO
odopmienns PT.

Tak, omucylouM aKyCTH4HI 3aco0H, IO
OepyThb y4acTb y pUTMIYHOMY YJICHYBaHHI MOB-
HOTO TOTOKY, HEOOXiTHO BIA3ZHAYUTU OCOOIHMBY
poib TakuX (HOHETUYHUX XaPAKTEPUCTHK, SIK
naysa, MeJIOIuKa, THHAMIYHUNA KOMIOHEHT. st
AHDINUCHKOI MOBU — momo Mmex PIT B moror
MOBHM MOXHA CHHMpaTucs Ha 00’ €KTUBHUH Kpu-
Tepiid — (13UYHI XapaKTEPUCTUKHU 3BYKIB y KIHII
cimiB [3, 3. 264]. Tyt HalOuIbII CYTTEBUMH
€ MeJONIHI Ta TeMNOopalibHI XapaKTepUCTHKH
3ByKiB aHmIiicekoi PI. B ykpaiHchkiil MOBI Hali-
BKJIMBILIOKO JJIsI YTBOPEHHS PUTMIYHHUX (DIiryp
€ IMHAMIYHUH Ta MEJIOMIMHUI KOMIIOHEHTH 1HTO-
Harii. [Ipu npomMy mHepioAUYHICTH MOBTOPEHHS
0COONMBOCTEN TUHAMIYHUX XapaKTePUCTHK, 1110
YTBOPIOIOTH pUTMIiuHI (irypu (mocnabiaeHHs abo
MOCHUJICHHS €HEPreTHYHOI HAIIOBHEHOCTI CKJIa-
IiB, CIiB), peanidye (QPyHKLIIO 1HTOHALIi TEKCTY
[1, c. 148; 150). [InaBHICTP UM KOHTPACTHICTH
TOHAJbHUX MNEPEXOAiB MK CEerMEHTaMH MOBH,
HIMPUHA [iana30Hy TaKUX 3MiH aKTyalli3yloTb
AKUEHTHO-PUTMIYHY CTPYKTYpPY MOBH.

Haiiyacrime y MOBHOMY IMOTOIll 3ycTpida-
IOThCSl CHUTYyallll, KOJM PUTMIYHA Tpyna AOpiB-
HI0€ ciioBoopmi: Taorcko. Hoeo? Pardon.

Xoua nesiki JOCIIIHWUKA 1 BH3HAIOTH BIUIUB
KOPJIOHIB CJIiB Ha puTM (ppasu [3], cinoBodhopmu
HE € €IUHUMHU PUTMO-OPraHi3ylo4MMH OIMHU-
IMH. Mexi PUTMIYHMX TPyH JOCUTHh YacTo
NpOXOMATh ycepenuHi ciiB, a ogHa PI' wacrto
00’eHy€e YacTUHU pI3HUX CHiB: [ was thinking
of being measured for a lounge suit. Mu mam
000pe 61aumyB8anucs.

O0’eqnanHs 1BOX 1 Oimbiie crmoBodopm
B o1y PI' BiacTuBe 3a3BHYail ci1y>kO00BUM CJIO-
BaM, SIKi CTOCYIOTBCSI CyCiJIHIX 3HAMEHHHX CJIiB.
[TpukmamoM SHKIITHYHOTO MOEIHAHHS 13 TPHOX
cioBopopM B aHIIIINCHKIN MOBI MOXe OyTH

MOCIIJOBHICTE — JIECI0BO, OIHOCKJIAJIOBHI
MPUHMEHHUK, JTBOCKJIAJ0BUIN 3aiiMeHHUK: Wash
up yourself.

[TpuknazoM MPOKIITUYHOTO TOENHAHHS 13
TPhOX CJIOBOGOPM B YKpaiHCHKii MOBI MOXeE
OyTH TIOCTIAOBHICTh — IBOCKJIAIOBUN MPUUMEH-
HUK, OJIHOCKJIAJIOBE YHCEIbHE, OIHOCKJIAIOBE
iIMeHHHUK: [lonao cim ¢pas3.
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OpHak y mOTOIIi TPOMOBH BULISIOTHCS HAro-
JIOCOM HE BCi CJIOBa, a JIMIIE MEBHI KiacH (Tak
3BaHi, MMOBHO3HAYHI CJIOBA, IO IMPOTHUCTABIIS-
10TbCs cy)00BuM). [lpukiianamu € Taki gpasu:
I've been living here for six years already. Bu
mooiceme nowamu,skwo eu. (HeratuBai pemy-
KOBaHi (hOpPMHU IHMX JI€CITIB, OHAK, 3aBXK/IU 3HA-
XOIAThCS Tia HaronocoMm: He couldn't come in
time. He isn't so big.). We’ll have dinner when
we get home. (HeoOximgHO MaTH Ha yBas3l, IO
B IMOYaTKOBIN MO3MIIIl COIO3U Ta COIO3HI ClIOBa
BHIUIAIOTHCS HarosnocoMm: When he gets home
we’ll have dinner.).

Cnin, omHak, mam’siTaTy, 110 3a3HaueH1 CITyX-
00Bi cioBa MOXYTb OyTH Tix JIOTIYHMM a0o
eM(paTUIHUM HAroJIocoM, 1 B LIbOMY BHIIAJKY
BOHHU YTBOPIOIOTH BEPIIMHY 3BYYHOCTI BJIACHOT
PI': Look out!

MoBHU PUTM HEBIAMIILHUN BiJ CKIAZOBOL
CTPYKTYpH MOBH, aje XapakTep IXHbOI CIHiB-
BITHECEHOCTI Yy PI3HMX MOBaxX HE OJIHAKOBHUH.
JIns ogHUX MOB HOPMAaTHBHUM € TaK 3BaHHM
CKJIQJIOBUH PHUTM, TIPU SKOMY CKJIQJH XapakKTe-
PU3YIOTBCS OJHAKOBOIO TPHUBAIICTIO BHMOBH.
B iHmmx wMoBax peami3yeTbcs «aKICHTHUI
PUTM», KOJIM Yepe3 PiBHI MPOMIKKH 4acy BUMOB-
TSIOTHCS yAapHi ckiaau. Tak, B aHITIMCHKIN Ta
YKpaiHChKIE MOBax peaji3yeTbCsl AaKIEHTHH
puUTM, a (HPpaHIy3bKOIO — CKJIAJIOBHI PUTM.

Jnist puTMidHOT OpraHi3anii aHmTiHChKOT MOBH
HAWBaXIIMBIIIOI0 PHCOI0 BBAXKAETHCS 130XPOH-
HICTh — PIBHICTh YAaCOBUX IHTEPBAJIIB MIXK yaap-
HUMH CKJIQJaMU. 3 LI€I0 BIACTUBICTIO OB’ A3aH1
HACTYIHI XapaKTePUCTUKH PUTMY B aHIVIIHCHKIM
MOBI [3, c. 275]:

1. YnapHi ckinaau #ayTh OJHH 32 OMHUM Yepe3
PiBHI NPOMDKKHM Yacy; TUIBKH B JIy’K€ JIOBI'HX
PUTMIYHUX TpyIax, IO MICTATh Oarato HeHa-
TOJIOIICHUX CKJIAJIB, 1€ IPAaBUIIO JOTPUMYETHCS
HE HACTUTBKH CYBOPO.

2. IToyaTkoBi PUTMIUHI TPYIU MOYUHAIOTHCH,
SK TPaBWIIO, 3 YAAPHOTO CKIIAy; HEHAroJIoIeH]
CKJIaJIM MAIOTh TCHJICHIIIIO MPUMHUKATH J0 IOTIe-
pPEIHBOTO HATOJIONICHOTO, YTBOPIOIOYM EHKIIi-
TUKH; TUIBKM ITOYATKOBI HEHAroJIONIEHI CKJIAIH
CUHTAarMu NMPUMUKAIOTh 10 HACTYITHOTO HAaroJo-
IIEHOTO CKJIaJy, YTBOPIOKOYH MPOKITITUKH.

3. Illo Oimpllle HEHAroJIOICHHMX CKJIaIiB
BKJIIOYAE€ PUTMOTPYMa, TO IIBUAIIE TEMIT iX
BHUMOBJISTHHSI.

4. HenaronomieHi CKjIaad B TOYaTKOBOMY
MOJIOKEHHI CHUHTarMu 3aBKIU BHUMOBIISIOTHCS
HIBUJIKO.
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5. KoxHilf puTMIiuHIi Tpymi BIACTUBUM CBIil
TeMIN (TPUBATICTh CKIALY), SIKUN 3aJEKUTh BiJ
CTYNEHSI CEMAaHTUYHOI Ba)XXJIMBOCTI, SIKOIO BOJIO-
nie nana PI' B cuHTarMi.

B yxpaincbkomy 3muTOoMy MoOBieHHI PIT
TaKO)X BUSIBJISIIOTH TEHJICHIIIIO 0 130XPOHHOCTI.
Y Tux BUMNaAKax, KOJM KIIbKICTb HEHAroyo-
IIEHUX CKJIaJiB y moTeHuiHid Pl ctaHOBUTH
5-7 eneMeHTIB, MOPYIIEHHS 130XPOHHOCTI MOBH
YCYBa€ThCSl peallizalierd BcepeauHi Oarato-
CKJIaJIOBOI CTPYKTYpH TPOMIKHOTO IPYTOPSII-
Horo Harosiocy. Hanpuknan: [llxony 3axinuuna
y wicmoecsimomy poyi.

Onnak 130xpoHHicTs PI' B yKkpaiHCBhKil MOBI
IPOSIBIISIETHCA HE TAK SICKPABO, K B aHIIIIHCHKIH.
Jlesiki TocTiKeHHS TTOKa3yI0Th, 110 XapaKTepHi-
MO0 JIJIs1 YKPaiHChKO1 MOBH € HAsIBHICTH TaK 3Ba-
HOI PUTMIYHOI PaMKH CHHTAarMu (130XpOHHICTb
MOYaTKOBOTO Ta KIHIIEBOIO HEHAroJjomIEeHUX
TOJIOCHHX) 32 BiZICYTHOCTI CyBOPOTO ITUKJIIYHOTO
MOBTOPEHHS TpuBaiocTi cepeaunuux PI™ ¢ppasu.
Hanpuknan: Ille manenvkum xaonuuxom... (50
2030 20 80 100 50 micex).

OcobnrBO HEOOXiTHO BiJ3HAYMTH Xapak-
TE€p 3MIHM BUTOJIOIICHHS JOBTUX TOJIOCHHUX
1 AUTOHTIB 3aJIEKHO B IXHBOI MO3HUIIII B PUT-
MOTpyTi, B aHTIIHCHKINA MOBI 3amymapHi aud-
TOHTH BTPAuyalOTh BIACTUBY iM yJapHY MO3ULIIIO
1 BUMOBJISIIOTHCS SIK KOPOTKUU BITHOCHO OIHO-
pinnuit 3Byk. Hanpuknan, y ¢pasi « What were
the details?» 3aynapuuii nurpad‘‘ai” (Biamnosij-
Hult nudronry [el] y ciosi “details”) BumoBms-
€ThCS SIK OTHOPITHUH 3BYK [€].

Jnst ykpaiHiiB, sIKIi BUBYAIOTh AHIIIHCBHKY
MOBY, 0COOJIUBY CKJIaJHICTh HaOyBae mpoOiema
Jpyroro (OpyropsiiHoro abo piBHOTO) HArojocy
B CKJQJHUX CJIOBax. Y CydYacHiil aHITIHCHKIH
ICHY€ TOCUTH BEJIMKA KIJIBKICTh CJIB, 110 MAaIOTh
TOJIOBHHH 1 IPYTOpsIHUNA HArojioc: civilization,
conversation. Pa3oM 3 TUM iCHy€ 4MMallO CIHiB,
0 peani3yloTh TaK 3BaHUI pPIBHUI Harolmoc,
KOJIM OOMJIBa HAroJIOIIEH] CKJIAAX MAaIOTh OJIHA-
KOBY IPOCOIUYHY BHJIUICHICTH: fifteen, eighteen,
un-known, rewritten.

[Ipu 13071b0BaHOMY BUTOJIOIIEHH]I 3a3HAUYEHUX
CJiB mpocoanyHe oPOpPMIICHHS JIBOX HAroJoIie-
HUX CKJIJIIB y CJIOBI IMiMOPSIIKOBYETHCS 3aKOHO-
MIpPHOCTSIM, BJIACTUBUM CJIOBECHOMY Haroiocy.
[Tpu boMy cTaTyc Apyroro Harojocy 3ajeKUTh
BiJl BITHOCHOI BEJIMYMHU 3MIHM TOHY Ha Haro-
JIOIIEHOMY CKJIaJi: PIBHI HArojloCHM XapakTe-
PHU3YIOThCSI OJJTHAKOBOIO 3MIHOIO TOHY Ha 000X
HAroJIOIIEHUX CKJIaJaX, IPYTOpsIIHUN Harojoc
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XapaKTepPHU3Yy€EThCSI MEHIIIO0 (aie JOCUTh MOMIT-
HOI0) TOHAJIBHOIO 3MIHO¥O.

VY 31nuTiii TPOMOBI Ha MPOCOAUYHE OPOPM-
JICHHSI TOJIOBHHX 1 JPYTOPSAHUX YIapHUX CKJIa-
JiB BIUIMBA€ 3arajlbHa pPUTMIYHA CTPYKTypa
CUHTarMu. SIKIo ApPYropsaHHUI HArojoc mepe-
Jly€ OCHOBHOMY, TO BIAMOBIJHUUN CKIaJ YTBO-
pIO€ caMOCTiiHY puTMoOrpymy i y pasi 30epirae,
MPUPOAHO, Bce (OHETHUUHI O3HAKU HAroJjocy
(muB. cnmoBo «civilizationy y HacTymHINA (pasi):
Columbus discovered a wonderful civilization.
VY pasi, Konu APYTrOpSIHUA HArojioC € JPYruM
y CIIOBi, TO O3HAaKHM HAroJIOMIEHOCTI HiBeIIo-
I0ThCS 1 BIATIOBITHUI CKIIa] BXOAUTH A0 CKIALy
PI' six enxmituk: Mr. Thackery's disengaged.

SIBuIe BTpaTH CIIOBECHOTO HArojocy maes-
KMMH MOBHO3HAaYHUMH CJIOBAMHU Yy 3JIUTIH MOBI
y 3B’A3Ky 3 BHUMOIOIO PUTMIYHOI oOprasizamii
¢dpa3u, 30KkpemMa, NPU3BOAUTH 0 TOTO, L0 3Mi-
UIY€ThCS CMHTarMaTMYHUN HArojoc y KiHIEBOI
(HOpMaTUBHOT) MO3UIIIi B CUHTarMi (IUB. CJIOBO
«disengaged»).

BucHoBku. Sk 3a3Hayanocs BUILE, pUTMiUHA
CTPYKTypa MOBHHX peasi3alliii 3HauHOI MIPOIO
BH3HAYAETHCS 1XHBOIO CTHJIICTUYHOI MOAMQI-
KaIl€w 1 MOAIBHO-EMOITIHHOIO 3a0apBIICHICTIO
BucioBIoBaHHsA. CTuimicThyHa Ta eMmdarudyHa
MapKOBaHICTh MPOCOAIl MPHU3BOAUTH YacTO [0
MOBHOI po30yIOBH IHTOHAIIMHUX MOJICIIEH,
y TOMY YHCIl PUTMIYHUX CTPYKTYp CHHTArMm.
[Ipn mpoMy JyKe TONIUPEHUMH € BHUIAJKH
MOBHOI BTPaTH TOJIOBHOTO HArojocy, Horo mnepe-
MIIIEHHS HAa Miclleé APYTOpSAHOrO HAarojocy.
PyiiHy10TbCS 3BUYHI CTEPEOTHUIH AKIICHTHO-PUT-
MIYHOT OpraHi3aii CHHTarMm 41 OKpeMHuXx CJiB 3a
paxyHOK BUKOPHUCTaHHS HECTAaHAAPTHUX CIIOCO-
01B peanizalii HArojocy: pi3KOro MiJABUIIECHHS
TYYHOCTI, 3MIHH HampsIMKy pPyXy OCHOBHOTO
TOHY Ta 30UIBIICHHS I1HTEpPBaIy HOTrO 3MiHH,
TOSIBH Tay3W MK YaCTHHOIO CJIOBA 3 JAPYTOpsI-
HUM HarojocoM Ta CKJIaJoM, L0 Hece Ha cobi
TOJIOBHUH HAroJoc.

XapakTepHUM  CIIOCOOOM
BUKOPUCTAaHHS MPOCOAUYHHUX 3aco0IB  MpH
dbonetnuynomy odopmienni PI' e pizHOMa-
HITHICTh XapaKTepy BapifOBaHHS IIIKaIH, sKa
BUKOPUCTOBYETHCSA ISl O(OPMIICHHSI CUHTarMH
3aJIe)KHO BIJ MOJAJIbHO-EMOLIHHOro 3abaps-
JICHHS BHCJIOBIIOBaHHA. SIKIO B eM¢aru4yHo-
HEHUTpaJIbHI MOBI HOPMAaTHUBHUM BBaXKAETHCS
BUKOPHCTAHHS CTYIIHYACTOI IIKamu (CKIaau
B MeXaX OJHIE] pUTMOTPYIIH BUMOBJIISIOTHCS Ha
OJTHOMY piBH1), 200 MOHOTOHHOI IIKaau (HEHa-

KOMIIJICKCHOI'O
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rOJIOLIEH] CKJIay B MEKaxX PUTMOIPYNHU MPOIO-
BXYIOTh PyX TOHY HaroJIOIIIIEHUX CKJIaJiB), TO
B eM(paTHYHO MapKOBAaHOI MOBH XapakTep pyxy
ToHY B PI'BiTHOCHTBCS 10 CKaHAEHTHOT IIIKAJIH.

IHoxi cmpoba migkpecauTu (HOHEMATUUHHMA
CKJaJ CJOBa IPHU3BOAUTH [0 BUKOPUCTAHHS
MOCKJIaZIOBOTO MOBJIEHHS (HaNpUKIal, y AUJaK-
TUYHOMY YU MOJITUYHOMY JAUCKYPCi), KOJIH MPO-
COAMYHO BHIIJICHUMHU (OTXKE, PUTMOYTBOPIO-
BAJIbHUMH) BHSIBIISIIOTHCSI BC1 CKJIagMl y CKIIAi
TOTO YM 1HILO]I CJIOBA.

CrnpuiitHATTSI TeMOpaJbHUX XapaKTEePUCTUK
MOBH TaKOX CIIPHUSIE PO3IMI3HABAHHIO PUTMIYHOTO
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MaJIFOHKA SIK B aHIJIIHWCHKIN, TaK 1 B yKpaiHChKIH
MOBaX, ICHye Maibke yHiBepcajbHAa TEHACHIIIS
JUISL SIKOCT1 TOJIOCHOTO JI0 BIAKPUTOCTI y cladKi-
IIMX CKJIQJaX MOPIBHSHO 3 HATOJOICHUMH.

3icTaBiIeHHST pUTMOCTPYKTYpP aHIJIIHCBKOI Ta
YKpalHChKOi MOB, IMpEJCTaBlI€HE B I[iil poOOTI,
Ma€ IEBHE 3HAYEHHS SK AJIS NMPAKTHKH BHKJIA-
JaHHA 1HO3€MHOI MOBM, IIPOIHO3YBaHHS Ta
MoTepeKeHHs IHTepepeHIlii y mpocoaudyHOMY
oopMiIeHH1 aHIIIHCHKOI MOBM YKpaiHIIiB, TaK
1 B TEOpETMYHOMY BiJHOUICHHI NpU BUBUYCHHI
PO3MLTIB 3 IPOCOii YKpaiHChKOT Ta aHTITIHCHKOT
MOB, OITHC1 THUITOJIOTIYHUX O3HAK.
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EJJEKTPOHIKHU TA EJEKTPOHHUX KOMYHIKAIIIN:
CTPYKTYPHUU ACHEKT (HA MATEPIAJII HIMEIIbKOI MOBH)

KorBunpbka BikTopiss AnarosiiBHa,

KaHIuaaT (PUTOJIOTIYHUX HAYK, JOLEHT,

JIOILICHT KadepH TeOopii, IPAKTUKHU Ta MEePEKIay HIMEI[bKOI MOBH
HarioHansHOTO TEXHIYHOTO YHIBEpCUTETY YKpaiHH

«KuiBcbKHi TONITEXHIYHUHA IHCTUTYT
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Jlazeona OJjiena AHartoiiBHA,

KaHAuAaT (PUTONOTIYHNX HAyK, JOEHT,

3aBimyBay Kadeapu Teopii, MPaKTUKH Ta MepeKIaay HiMeIbKoi MOBH
HarrionansHOTO TEXHIYHOTO YHIBEpCUTETY YKpaiHU

«KuiBChKHN TONITEXHIYHNHN IHCTUTYT

imMeHi Iropst CikopChbKOTO»

ORCID ID: 0000-0002-0212-4993

JlazeOHuii BagenTnn MukoJaiiopuy,

CTapIINi HAyKOBUH CIiBPOOITHHK

VYKpaiHCBKOTO HayKOBO-JIOCIIIHOTO iHCTUTYTY CIENiajJbHOT TEXHIKU Ta CYJOBUX EKCIIEPTU3
Crnyx0u Oe3nexkn YkpaiHu

ORCID ID: 0000-0002-2597-8203

Cmammio npucesyeno onucy npOOYKmMuGHUX CIMpYKmypHUux mooenetl 080KOMNOHEHMHUX KOMNO3UmMie mep-
MIHOCGhepu eneKxmpoHiKy ma eneKmporHUX KOMYHIKayill (Ha Mamepiani HiMeybKoi MO6U,).

06’ exmom 00CIONCEeH S € CKAAOHT MEPMIHU 8 HIMEYbKIU MEPMIHON02IT 2any3i eNeKMPOHIKY MA eLeKmpo-
HHUX KoMYHixayill. [Ipeomem uguenmss — cmpykmypHi 0cobau80Ccmi 080OKOMROHEHMHUX KOMNOZUMIG YKA3AHOT
mepminocgepu.

Mema cmammi nonsicae 6 onuci CMpyKmypu HiMeybKOMOBHUX OB0KOMNOHEHMHUX MEPMIHIE 2any3i eleK-
mponiku ma enexmponnux Komynikayit. Ii docsienennio cnpusmume po3e azanns maxux 3aeoans: 1) ineen-
mapu3syeamu CyKynHiCmb MepMiHi6-080KOMNOHEHMHUX KOMNO3UMIE 2ay3i eleKMpPOHIKU Ma eleKMPOHHUX
KOMYHIKaYitl, Wo 2008HUM HYUHOM DOPMYIOMb CKIA0 AHANI306aHOI mepMiHocucmemu; 2) 8Uusuumu KOMno-
HEeHMHULL CKIA0 BUABLEHUX KOMNO3UMIB K Pe3yIbmamy c1080CKIA0anHs, 3) Cmanosumu npooyKmueHicmb
CMPYKMYPHUX TUNIE THEPMIHO0OUHUYD.

Hocniooceno npayi euenux, y sakux cmyoitolomuvcs nioxoou 00 8UGHEHHSI MEPMIHOCUCTEM, GUOKDEMLEHHS
6U0I8 TEKCUKU (PaAXOBUX MO8, PO32NA0AIOMbCS NUMAHHSL PO3GUMKY MEPMIHONO2TH.

Bcmanoeneno, wo npooykmugHumu cmpyKkmypHumu MOOeIsAMU 080KOMNOHEHMHUX KOMRO3UMIE Y AHANI30-
saniu mepminocghepi € maxi: S+, V+S, Adj+S, Num+S. Ilepeo ycim imennuku, 0i€ecioea ma npuKMemHuKu
BUCTNYNAIOMb SIK NePuLl KOMNOHEHMU KOMRO3UMIB, MEHUL YACMOMHI Ha nepwit no3uyii yucaienuxu. Iiopuoni
(3MIWAHT) KOMRO3UMU He € XapakmepHumu 015 00caioxcysanoi mepminocghepu. Komnosummui aexcemu, ujo
AHATIZYBANUCS, YIMBOPEHO NEPEBANICHO CKAAOAHHAM 81ACHE NUMOMUX HIMEYbKOMOGHUX KOMNOHEHMIS.

Ilepcnexmugu nodanvuiux 00CRIONCEHb A8MOpU 80a4aAIOMb Y GUBUEHHI NUMAHHA NepeKaady MepMiHie-
KOMRO3UmMi@ mepmiHocghepu eleKmpoHiKu ma e1eKmpoHHUX KOMYyHIKayiti ma ocoonugocmell ixnv020 QyHk-
yionysanus y gpaxosux mexcmax. Ilepcnexmuguum HanpsamMKoM 6UOAEMbCI MAKONHC GUGHEHHST AOPOYMBOPeHD
VKa3aHoi mepminocgepu, 30kpema KoMOIHO8AHUX abpediamyp, a MAaKoNHc OYKEEHUX CKOPOYeHb Ma aKPOHIMIE.

Kniouosi cnoea: mepmin, mepminonocis, ci080CKIA0AHHS, OBOKOMNOHEHMHUU KOMNO3UM, CMPYKmMypda,
e1eKMPOHIKA, eleKMPOHHI KOMYHIKayii.
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Kotvytska Viktoriia, Lazebna Olena, Lazebnyi Valentyn. Two-component composites
of the terminological sphere of electronics and electronic communications: structural aspect
(based on German language material)

The article is devoted to the description and analysis of the main structural models of two-component
composites in the field of electronics and electronic communications (based on the material of the German
language).

The purpose of this article is to describe the structure of German-language two-component terms in
the field of electronics and electronic communications. Achieving the goal will be facilitated by solving the
following tasks: 1) to inventory the set of two-component composite terms in the field of electronics and
electronic communications, which mainly form the composition of the analyzed terminology system; 2) to
study the component composition of the identified composites as a result of word-formation, 3) to establish the
productivity of structural types of term units.

The works of scientists devoted to the study of approaches to distinguishing terminological systems, the
types of vocabulary of specialized languages and consideration of issues of terminology development, were
studied.

It has been established that the following models are productive structural models of two-component
composites in the analyzed terminological sphere: S+S, V+S, Adj+S, Num+S. Usually, nouns, verbs, and
adjectives are the first components of composites, while numerals are much less common in the first position.
Hybrid (mixed) compounds are not typical for the analyzed terminology. Compound lexemes are mainly
formed by combining native German components.

The authors see prospects of further research in studying the translation of composites in the terminology
of electronics and electronic communications and the peculiarities of their functioning in professional texts.
Another promising area of research is the study of abbreviations in this terminology, in particular of combined
abbreviations, as well as letter abbreviations and acronyms.

Key words: term, terminology, word-formation, two-component composite, structure, electronics,

electronic communications.

Beryn. IlpoGnemu (axoBUX MOB IIMPOKO
BUCBITIIIOBAIMCh y TIPAIsiX 3aKOPAOHHHX BUe-
Hux /. Mbona, JI. 3arenepa, K. Keppemanca,
. byrmnepa, B. Bambax, H. fnix Ta in. Ha
MMATAHHSIX PO3POOJICHHS TEPMIHOJOTIYHUX CHC-
TE€M Ta BUPOOJIEHHS METOOJOTIYHOIO amapary
HayK{ TEPMIHOJIOT11 30cepe/KyBalli yBary yKkpa-
inceki MmoBo3HaBii T. P. Kusik, A. B. Kpuxa#nis-
ceka, I. M. Kouan, T. I. ITansko, JI. M. Tomi-
nenko, I. B. Mexxepina, M. O. Bakynenko,
3. . Kynsu, B. JI. Isamenko, O. M. Typ Ta iu.
Xoua BUBYEHHS T'ally3€BUX TepMiHOCHCTEM OyIl0
MPIOPUTETHUM 3aBJaHHAM OaraTtboX JIOCHIiTHH-
KiB, OJHAK J0cCi Opakye Ipaib, MPUCBIYECHUX
CTYIIIOBaHHIO CTPYKTYypHOI oOprasizamii Tep-
MIHOJIOTI OKpEeMHUX Tally3ed, 30Kpema ramysi
€JIEKTPOHIKHU Ta €JIEKTPOHHUX KOMYHIKAIIii.

Onucyour TEpMiH BIAMOBIAHO 10 MOBHHX
piBHIB Horo akrtyamizamii ((pOHETHYHOTO, JEK-

CHUYHOTO, TIpaMaTUYHOrO — JIepHUBaLIIIHOTIO,
30KpeMa CJIOBOTBIPHOi MPOAYKTUBHOCTI Ta €Ili-
JUTMaTHYHUX  BIHOIIEHb, MOPQOJIOTIYHOTO,

CUHTAKCUYHOTO0), MOJKHA TIPOCTEKHUTH 3a pealri-
3aI[i€f0 OT0 MOBHOPIBHEBOTO JIIHTBICTUYHOTO
noteHmiany [2, ¢. 129]. Jochimkywodn CTpyK-
TypHY OpraHi3aiio TEepMIHOJOTIi, TepMiHHUI
KOHTHUHYYM Taity3i, IpOAYKTUBHI MOZEI KOMIIO-
3WTIB, iX KOMIIOHEHTHHH CKJIaJ, MOXXHA CIIPOT-

HO3yBaTH TEHJCHIIT PO3BUTKY IIi€i TEPMIHOJIO-
rii sSK CKIagoBOi JIEKCMYHOI MOBHOI CHCTEMH,
crmoco6u 1 MONMOBHEHHS HOBHUMH OJUHMIIIMHU,
BCTaHOBUTH, HACKUIBLKH (HE)OAHOPIIHOIO Ta (HE)
CETMEHTOBAHOIO € CTPYKTYpa, 1AeHTH(IKyBaTH
HalmommpeHinr / MOOUTbHI TEPMIHOEIEMEHTH,
MpoaHai3yBaTu TIpaMaTU4Hi 3B’SI3KHU, BU3HA-
YUTH YaCTOTHI (PJIEKTUBHI €JIEMEHTH Ta IHTEp-
(hiKCH, OKPECIIMTH 3B’SI3KH aHAII30BaHOT TEPMi-
HOCHUCTEMH 3 IHIITUMH, BUBYUTH 3aKOHOMIPHOCTI
TBOPEHHsI TEPMiHIB, 3ICTAaBUTH HIMEIBKY Tep-
MIHOTBOpUYY MOAENb 3 iHmuMH ToImo. Ilorpeda
y BUpILIEHHI OKpPECICHUX 3aBJaHb BHU3HAYaE
aKTyaJbHICTh pOOOTH.

Meta crarTi — onmcartu CTPYKTypy HiMeIlb-
KOMOBHUX JBOKOMIIOHEHTHHX TEPMIHIB ramysi
eNIEKTPOHIKM Ta eJeKTPOHHHX KOMyHikalliif. Ii
JOCSITHEHHIO CHOPHUSITHME PO3B’SI3aHHS TaKUX
3aBIaHb: 1) IHBEHTapU3yBaTH CyKyIHICTb TepMi-
HIB-JIBOKOMIIOHCHTHHX KOMITO3UTIB TaJIy31 €JIeK-
TPOHIKH Ta €JIEKTPOHHUX KOMYHIKAIiH, 110 TOJIO0-
BHUM 4YUHOM (POpPMYIOTH CKJIaJ aHalli30BaHOI
TEPMIHOCUCTEMH; 2) BUBYHTH KOMIIOHEHTHUM
CKJIaJl BWSIBIICHUX KOMIIO3HUTIB SIK PE3yJbTaTy
CIIOBOCKJIA/IaHHA; 3) BCTAaHOBUTU INPOTYKTHB-
HICTh CTPYKTYPHHUX THUIIB TEPMIHOOAHHUIIb.

JxepenpHOIO  0a3010 IS JOCIHIKEHHS
MOCTYTYBaJIN TEPMIHOJOTIUHI KOPIYCH (haXxOBUX
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CJIOBHUKIB, JIEKCUKOTpaidyHUX TMpalb HiMellb-
KUX BHJIABHUIITB, TAYMauHi Ta €HIUKIOMEIUYHI
CJIIOBHUKHM TEPMIHIB, a TaKOXX Mpali B aHali30-
BaHii ramysi, 30KkpemMa MiJpyYHUKH, HAaBYAJIbHI
MOCIOHWKH, HAyKOB1 CTaTTi, MOHOTpadii, TOBII-
HUKH, ITHCTPYKIIIi.

PesyabTatn. Y MOBO3HaBUid JiTeparypi
MOYKHA 3HAWTH Oarato BHU3HAYE€Hb MOHATTS “‘Tep-
MiH”. MHOXHHHI TNOTpPaKTyBaHHS IIOB’s3aHi
3 KOMIUIEKCHICTIO MOHATTA. Lle «MOBHa OqMHUIIA
(CTIOBO YM CJIOBOCIIONYYEHHS) TEPEBAXHO CYO-
CTaHTHBHOTO XapakKTepy, SKa I[O3Haya€ IIeBHE
MOHATTS (axoBOi MOBHU Ta MpU3HAUEHA IS 3370~
BOJICHHS MpodeciiHuX moTped CHUIKyBaHHS»
[1, c. 6]; cIOBO 4K CIOBOCHOIYYEHHS, IO € eJle-
MEHTOM TEpPMIHOCHUCTEMH, HA3WBAa€ CIEIliaTbHe
MOHATTS 1 BUMarae 4iTkoi aedinimii [5, c. 51-52];
[e He MPOCTO HaMEHYBAaHHS TIEBHOTO TMOHSTTS,
a Hacammepesn 3aci0 JIOTIYHOTO OCMHCIICHHS
i cuctemaruzaiii MpeIMETHOI raiy3i 4M CHo-
PIAHEHUX Tamy3eH, II0 CIpHsE iX TEOPETUIHOMY
BHUBYECHHIO Ta MPAKTUYHOMY OCBO€EHHIO [8, c. 5].
3rigno 31 Cractok T. B., “repmiH — 11€, 3 OJJHOTO
OOKY, OIMHHUII HAyKOBOI / MpodeciiHOi MOBH,
CHIBBIAHOCHA 3 TEPMIHOJIOTIYHUM KOHIIETITOM,
0 CTAaHOBUTh PE3YJIbTaT KOHIEITyali3amii
HayKoBOTO / MpodeciitHOro cBiTy; MOBHHM 3aciO
KOHIIeHTpallii, (hikcyBaHHs, 30epiraHHs Ta mepe-
JTaBaHHsI HAyKOBHX / MPO(eCiiiHUX MOHATH y Hay-
KOBUX / MPO(EeCifHUX TEKCTax; 3 APYroro — Ie
BepOabHUN pPENpe3eHTaHT HayKoBOro / mpode-
CITHOro MUCIIEHHSI, IHCTPYMEHT Ii3HAaHHS HayKO-
BOT0 / MpoeciitHOrO CBITY, €JIEMEHT HAyKOBOi /
npodeciiiHoi KOMyHIKallli, 110 aKyMYJIIO€ CIIeLi-
albHUI JOCBia HayKoBIls / daxiBus” [7, c. 79-80].
CyTHicTh IOHATTS “TepMiH” OaraTtorpaHsa, i ioro
TIyMa4deHHs Pi3HATHCS, 10 3aJIEKUTH BiJl 00CTO-
FOBaHHS MOBO3HABIIMU PI3HUX TT1IXO/IIB.

TepMiHu aHai30BaHOI Taly3l OXHOKOMIIO-
HEHTHI, TBOKOMIIOHEHTHI (cepell HUX € He3HaYHa
KUTBKICTh TiIOpUAHKUX (3MIIIAHKUX), TOOTO TaKHX,
B SKUX OJIMH 13 KOMIIOHEHTIB € 3all03WYCHHSIM
3 1HIIOT MOBH, 3ACOUIBIIOTO — 3 AHMIIKHCHKOI),
TpU- Ta OAaraTOKOMIIOHEHTHI, € a0pOyTBOpEH-
HsmHu Totio (auB. [3; 4; 6]).

TepMiHONOTIS Talmy31 €JIEKTPOHIKUA Ta eJeK-
TPOHHUX KOMYHIKAIlill € IUJIICHOI, OpraHi3oBa-
HOIO 1 BIIOPSAZKOBAHOIO CYKYIHICTIO TEpMiHO-
JIOT1YHUX OAMHUIIb, IO BiJTBOPIOIOTH CHUCTEMY
crierianbHUX (haXxOBUX MOHATH cdepu, 3a0e3-
MeYyI0Th HOMIHATHUBHI TpoliecH B 11 Mexax. Lls
TEPMIHOCHCTEMA 3aCTOCOBYE Pi3HI CLIOCOOH CII0-
BOTBOpEeHHs (mpedikcartiro, cydikcarlito, abpeBi-
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aIliro), mpore ocobaMBe i MoYecHe Micle Hale-
KUTh CJIOBOCKJananHio [3, c. 141]. 3aBasku
TOMY, IO B HIMEIIbKiil MOBI JIETKO MOEHYIOTHCS
pI3HI YaCTUHU MOBHU, MOXYTb CTBOPIOBATUCS
TEPMiHHU, [0 € KOMIAKTHUMH Ta 1H(QOpMaTHB-
HUMHU OfHO4YacHO. HoOBi TepMiHM JI€eTKO YTBO-
PIOBaTH NUISXOM MOETHAHHS BXKE BIJOMHUX CIIiB.
KoMno3utu € 0CHOBOIO TeXHIUHOI T€pPMiHOJIOTIT
B HiMeIbKiii MOBI [6, ¢. 117]. CioBockiagaHHs
€ TPOXYKTHBHUM CIIOCOOOM YTBOPCHHS CKJIAI-
HUX TEPMIHIB Yepe3 BUMOTH J0 TOUHOCTI, EKOHO-
Mii y BUpaXEHH1 3MiCTYy, KOMIIAaKTHOCTI.

Po3risiHyBIIM KOMIIOHEHTHUN CKJIaJ TepMi-
HiB-KOMIIO3UTIB T€PMIHOC(HEpU  ENEKTPOHIKH
Ta €JIEKTPOHHUX KOMYHIKallild, MU BCTaHOBWJIH,
0 TMepea yciM IMEHHUKH, JI€CIOBa Ta MpH-
KMETHUKH BHUCTYIAIOTh SK TEPIi KOMITOHEHTH
KOMITO3UTIB, MEHIII YaCTOTHUMHU € YHUCIIIBHUKHU.
Bapro 3a3HaunTH, 110 TiOpUAHI KOMITO3UTH HE
€ XapaKTepHUMH IS TOCIIIKYBaHOI TePMiHOC-
¢depu. KoMmosuTHi iekcemu, 10 aHali3yBaIucs,
YTBOPEHO CKJIaIaHHSIM BJIIACHE TUTOMHUX HiMEIlh-
KOMOBHHUX KOMITOHEHTIB.

3 omepTsM Ha eMIIpUYHUI MaTepiai IOCIi-
JDOKEHHS, PENpe3eHTYEMO BHSBICHI MPOIYK-
TUBHI MOJIeJli CYOCTaHTUBHOTO CIIOBOCKJIAIaHHS,
OCHOBHI CTPYKTYpHI THIIM HIMEI[bKOMOBHHUX
JTBOKOMIIOHEHTHUX KOMIIO3HTIB TepMiHOC(hepHu
€JIEKTPOHIKHU Ta eJIEKTPOHHUX KOMYHIKaIliii:

S+S: die Amplitudenmodulation, der Band-
kern, der Bestiickungsplan, der Belastungsgrad,
das Betdtigungselement, die Basiseinheit, das
Ddampfungsmaf, der Drahtresistor, der Impuls-
kondensator, die Kopplungsdimpfung, der
Kopplungsgrad, die Laserdiode, der Legierungs-
transistor, die Feldstirke, der Rohrdraht, die
Rotationsbeschichtung, die Sandkapselung, die
Sdttigungspolarisation, das Trdgheitsmoment,
die Tunneldiode, die Wellenlinge, der Wick-
lungsstrang (ycboro BHSBICHO 225 OJUHUIIb,
o0 cTaHoBUThH 37,5% Big 3araabHOI KUIBKOCTI
aHaII30BaHUX JIBOKOMIIOHCHTHUX KOMIIO3HTIB);

V+S: das Bedienelement, der Drehmagnet,
der Heizleiter, der Heizwert, die Faltabdeckung,
die Glimmtriode, die Isolierhiille, die Klebekraft,
der Klirrfaktor, die Leuchtréhre, das Loschmit-
tel, die Messbriicke, die Nennfrequenz, die Priif-
spannung, der Schaltkreis, das Schaltschlofs,
der Schaltzyklus, der Schmelzleiter, die Sperr-
schicht, der Steckverbinder, der Tastgrad, der
Trenntransformator, die Ziindspannung (nocmii-
HULIBKUW KOPIYC MICTUTh 213 OAMHHI IIHOTO
TUMy, o ckiagae 35,5% Big 3araidy AOCHIIKY-
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BaHMX JBOKOMITIOHCHTHHX TEPMIHIB 3a3Ha4€HOI
TepMiHOChEpn);

Adj+S: der Blindwiderstand, der Festkor-
per, die Flachklemme, die Freileitung, der
Halbleiter, das Hartgewebe, der Heifleiter, die
Hochfrequenz, der Linearmotor, der Neutrallei-
ter, die Normalladung, die Parallelschaltung,
die Primdrwicklung, der Starkstrom, der Syn-
chrongenerator, die Trockenzelle, das Weich-
lot (3arampHa CyKymHICTH — 151 ommHUI, 1O
BignoBinae 25,2%);

Num+S: die Nullemission, das Nullinstru-
ment, die Nullmenge, der Vierpol, der Zweipol
(11 omuaMIB, 10 cTaHOBUTH 1,8%).

Pemra Moneneit ckiagHuX CiuiB, siKi Oymo
BUSIBJICHO B XOJII JTOCIIJKCHHSI, € MaJIOTPOTyK-
TUBHUMH. 3ayBa>KUMO, 110 3/1IHCHEHNUH aHai3 HE
€ BuuepnHUM. KiIbKICTh BUOKPEMIIEHUX CTPYK-
TYpPHHX THITIB TEPMIHOOJUHUIIb MOXE OyTH pO3-
HIMpEHa, TAKOXK MOXKE BapiroBaTHCS i BU3HAYCHA
YeproBiCTh MOJENEH BiJ HaWMPOAYKTHUBHILIUX
JI0 MEHII TPOAYKTUBHUX, MEPII 32 BCE, 3 OISy
Ha TIOCTIfHE TOMOBHEHHS TEPMIHOJIOTII AOCITi-
oKkyBaHoi cdepu. [lomampina iHBeHTapU3alis
Ta CTYIIIOBaHHS CTPYKTYPHUX XapaKTePUCTHK
3arajly TE€pPMIiHIB Tally31 JO3BOJIATH JOTIOBHUTH
Kiacudikariro.
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BucHoBku. TakuM YHMHOM, MOXKHa CTBEp-
JOKYBaTH, 110 HAWYACTOTHIMNII CKJIagHI TEPMiHU
JOCIIPKyBaHOT TepMmiHOcdepu (BlacHe JBO-
KOMITOHEHTHI KOMIIO3UTH) — II€ JIEKCEMH, Iep-
IIMMH KOMIIOHEHTAaMU SIKHX € IMEHHUKH, Ji€C-
n0Ba a00 MPUKMETHUKH, PIIKO — YHCIIBHHUKHU.
[Ipu mpomy oOusiBa KOMIOHEHTH KOMITO3HUTIB,
K IpaBWIO, MAalOTh BJIacHE HIMEIbKE I10XO-
JokeHHs. ['10puaHI KOMIIO3UTH HE XapaKTepHi
IUIs TepMiHOC(Eepu ENeKTPOHIKH Ta eJIEeKTpo-
HHUX KOMyHikauliii. KoMIoHeHTH cTpyKTypHOT
Momem S+S MoXyTh 3’e€nHyBatucs (IeKTHB-
HUMH eJeMeHTaMu. 3adiKCOBaHO HE3HAYyHy
KUIbKICTb JTBOKOMIIOHEHTHHX KOMIIO3HTIB 13
YUCJIBHUKOM Ha TepHIid Mmo3uiii (Taki KOM-
MO3UTH YacTillle TPUKOMIIOHEHTHI, Hamp.: das
Einphasensystem, das Dreimantelkabel, die
Fiinfschichtdiode tomo).

[lepcrieKTHBH TOAAIBIINX JOCIIIKEHh BOA-
Ya€MO y BUBYEHHI MUTAHHS NEpeKsIaxy TepMmi-
HIB-KOMIIO3UTIB TepMiHOC(hEpH EIEKTPOHIKH Ta
€JIeKTPOHHUX KOMYHIKaIlli Ta OCOOJMBOCTEH
iXHBOTO (YHKILIOHYBaHHS y (PaxoBUX TEKCTax.
I{ikaBUM BUIA€THCS TAKOK BUBYCHHS aOpOyTBO-
peHb yKa3aHoi TepMmiHOochepH, 30KkpeMa KomOi-
HOBaHMX aOpeBiaTyp, a TaKOK OyKBEHHX CKOpO-
YeHb Ta aKPOHIMIB.
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MEHEJ)KMEHT KIBEP3AXUCTY TA
MOBHA MOJITHUKA: POJIb YKPAIHCBKOI
MNPO®ECIMHOI TEPMIHOJIOI'TI

Ky3bmanenko AJjica BasepiiBHa,

KaHuIaT (QUTOJOrIYHUX HaAYK,

JIOLIEHT Ka(eIpy )KYPHAITICTUKY 1 MOBHOT KOMYHIKaITi1

HamionansHoro yHiBepcuTeTy 6iopecypciB 1 IPUPOIOKOPUCTYBaHHS YKpaiHH
ORCID ID: 0009-0008-1245-7821

Y ecmammi 0ocnioocyemuvcst 63a€mo38 130K Midic MeHeOICMEHMOM Y cghepi Kibep3axucny ma Mo8HOI0 NOJli-
MUKOI0, 3 AKYEHMOM HA POolb YKPAiHCbKoi npoghecitinoi mepminonozii y 3abe3neuenni epexmuenoi KomyHixa-
yii’ miore gpaxisysamu. Ilpoananizosano cyuachuii cmam YKpaincokoi mepminocucmemu Kibep3axucmy, eUsHa-
YeHo nowuperi npodiemu nepexiady ma HaeedeHo NPUKIAOU CMAHOAPMUZ0BAHUX BIONOBGIOHUKIE 051 UUPOKO
BUCUBAHUX AH2IOMOBHUX mepminie. Ocobnugy ysacy NpudileHo pusuKam, wo SUHUKAIOMb Yepe3 MepMiHo-
JIO2IYHY HeY3200H4CeHiCmb, KA MOXCe CHPUYUHAMU HeNOPO3YMIHHA V Npoyeci pea2y8aHHs HA IHYUOeHmu ma
MIdICHApOOHOI cnisnpayi. Y pobomi nioxkpecaroemvcs HeoOXiOHICMb PO3POONeH s EOUHUX CIAHOAPMIe nepe-
K1aody, cmeopents oiyitinux 2nocapiis i 6npoeaddicents YKpaincokoi Kibep3axuchoi mepminonozii 6 oceimmi
ma HOpMamueHi OOKyMeHmu. 3pobieHo UCHOBOK, WO MOBHA YHighikayisa € He uuie MexHiuHow nompeboio,
a U 8AXNCIUBUM YUHHUKOM HAYIOHANLHOL be3neKku ma yughpoeo2o cysepeHimenty.

Kniouogi cnosa: menedscmenm Kibepsaxucmy, MOGHA NOMIMUKA, VKPAIHCbKA Npogeciiha mepmMiHoN02is,
Kibep3azpo3u, cmanoapmusayis mepmiHono2ii, yu@posuii cysepenimem, peazy8amnts Ha IHYUOEHMU.

Kuzmanenko Alisa. Cybersecurity Management and Language Policy: The Role of Ukrainian
Professional Terminology

The article explores the interrelation between cybersecurity management and language policy, emphasizing
the role of Ukrainian professional terminology in ensuring effective communication among specialists. The
author analyzes the current state of Ukrainian cyber terminology, identifies common translation issues, and
provides examples of standardized equivalents for widely used English terms. A special focus is placed on the
risks of inconsistent terminology, which can lead to misunderstandings in incident response and international
cooperation. The study highlights the need for unified translation standards, the development of official
glossaries, and the integration of Ukrainian cyber terminology into educational and regulatory documents. It
concludes that linguistic unification is not only a technical necessity but also an essential element of national
security and digital sovereignty.

Key words: cybersecurity management, language policy, Ukrainian professional terminology, cyber
threats, terminology standardization, digital sovereignty, incident response.

Beryn. YV cyuacHoMy CBITI KibGep3arpo3u
CTaM OJHUM 13 KIIIOYOBUX BHKJIMKIB IS JEp-
*KaB, Oi3HeCy Ta TPUBATHUX KOPUCTYBayiB.
EdexTtuBHuil MeHEIKMEHT KiOep3axucry BUMa-
ra€ He JIMIIe BIPOBAKEHHSI HOBITHIX TEXHOJIO-
riff, a ¥ 4iTKOi, CTaHJAPTH30BAaHOI KOMYHIKaIlii
MK (axiBLUsAMHU. YKpaiHChbKa mpodeciiiHa MoBa
KiOepOe3neKkn € BaKIUBUM €IIEMEHTOM IHQpo-
BOTO CYBEpCHITETYy Ta iHQopMaIliitHOi Oe3neku
nepKaBy. [ pO3BUTOK TiCHO TIOB’SI3aHUIA i3 MOB-
HOIO TIOJNITUKOIO, sIKa BHM3HAYAE, SKUM YHHOM

© Kyspmanenko A. B., 2025
Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0

(OpMYIOThCS, CTaHIAPTU3YIOTBCS Ta BIIPOBA-
JUKYIOTbCS TEPMIHH Yy TPAaKTUYHY IisUIBHICTD
1 HaBUAIBHUI TIpoIIeC.

Mertoro crarTi € OOIpYHTYBAaHHSI 3HAYECHHS
YKpaiHChKOi mpodeciiiHoi MOBHU KibepOe3neku
SIK YMHHHUKA €(EeKTUBHOTO yMpaBIiHHI y cdepi
iHdopmarriiinoi Oe3nekn, a TaKOoXK BHUSBIICHHS
mpo0OsieM Ta NUISIXiB CTaHAapTHU3AIlil TEPMiHOJIO-
rii 3 ypaxyBaHHSIM MOBHOI IOJIITUKU YKpaiHH.

Buxkaanx ocHoBHOro marepiaay. MeHemxk-
MEHT KiOep3axucTy — IIe CHCTeMa OpraHizarlii,
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IUTAaHYBaHHS Ta KOHTPOJIO 3aXOJiB, CHpPSIMOBa-
HUX Ha 3aro0iranHs Kibep3arpos3am, pearyBaHHs
Ha IHIUJCHTH Ta BIJHOBJICHHS Ticis arak [l;
2]. YcninmHe ynpapiiHHS TOTpeOye KOOpAWHAIl
MK TEXHIYHHMHM CIIEIliajicTaMM, aHaJIiTHKaAMHU,
IOpUCTaMH Ta KepIBHUIITBOM. be3 equHo1 Tepmi-
HOJIOT1YHOI 0231 ICHY€ PU3UK HETIOPO3yMiHb, 110
MOX€ IPU3BECTHU JI0 3aTPUMOK Yy pearyBaHHI Ha
3arpo3u.

CporonHi, B ymMoBax BiiHHM Ta T00ajIbHOI
uudpoBoi iHTErpamii, MOBHa MOJIITHKA CTae
OJIHUM 13 KJIIOUOBUX UYHWHHHKIB 3a0e3MeyeHHs
iHpopMalliitHOT Oe3nekn Ta MUQPpPOBOTO CyBe-
peHiTeTy nepkaBu. BukopucTaHHA YKpaiH-
CbKO1 MOBH y cepi Kibep3axucTy Mae He JuIIe
KOMYHIKaTUBHMM, a ¥ CcTpaTeriyuHuil BUMIp,
a/pke MOBa TEPMIHOJOTII BHU3HAYa€ paMKH
[IPaBOBOIO DETYJIIOBaHHs, MpodeciiiHol mija-
TOTOBKU W MIXIEpKaBHOT B3aeMoii. Y mbomy
KOHTEKCT1 JIOPEYHO 3BEPHYTHCS A0 MOHATTA
MOBHOi TOJITHKH, ajp)Ke caMe BOHA 3aJa€
3acaau JUIsl YHOPMYBAHHS M pO3BUTKY mpode-
CIMHOT JICKCUKH, BKIIFOUHO 3 TEPMiHOCUCTEMOO

Kibep3axucry.
3a BU3HauYeHH:M, 3anponoHoBanuM O. Tapa-
HEHKOM, MOBHa IIOJITMKa — 1€ «cHcTeMa

[iJeCHpSIMOBAaHUX 3aXOJiB JIep)KaBH Ta Cyc-
HUIBHUX 1HCTUTYILIHM LIOAO PEryitoBaHHS (QyHK-
IIOHYBaHHS MOB Y Pi3HHX cdepax CyCHiJIbHOTO
*uTTs» [3]. CamMe B TakoMy KOHTEKCTI BOHA
[IOCTa€ HE JIMIIE SK KYJIBTYPHUH YU OCBITHIM
IHCTPYMEHT, a sK (yHIaMEHTAJIbHUNH YHMHHUK
q)opMyBaHHﬂ nudposoi Oe3nekn. Sk CITyLIHO
nigkpecmtoe JI. Macenko [4], MOBHa TOJIITHKA
3aBKJM TOB’s3aHAa 3 NMUTAHHAMM JAEP>KaBHOCTI
i cyBepeHiTeTy, a y uH(ppOBy n06y BOHa 0e3-
MOCEPEIHBO BILTHBAE HA SKICTb 1 HE3aJEeXKHICTh
HalllOHAJIBHOT 1H(GOPMAaIIiiTHOT 1HPPACTPYKTYPH.

MoBHa mojiTHKa y KiOep3axucTi mepenoda-
Yyae BOPOBAKEHHS CTaHIApTIB BUKOPHCTAHHS
TEPMiHIB, aJanTalilo MiKHAPOJHUX MOHSITH 10
YKpaiHCBKOTO KOHTEKCTY Ta (hOpMyBaHHs BIac-
HOI TepMiHOCHCTeMH. L]e Ba)JIMBO HE JHIIe JIs
BHYTPIIIHBOI KOMYHIKaIii, aie i A Mi>KHApOI-
HOT B3aeMOii, apke (paxiBIli MOBHHHI KOPEKTHO
PO3YMITH OJTHE OJTHOTO ITi/1 Yac oOMiHy iHpOopMa-
i€ro 3 mapTHepamMu. PO3BUTOK  yKpaiHCHKOI
TepMiHonorﬁ Ki6ep3aXHCTy TICHO TOB’SI3aHUM
3 lHTeraLUeIO y Ml)KHapO,Z[HI/II/I MPOCTip Ta rap-
MoOHIi3ali€eo cranaaptis. Ha mobansHOMY piBHI
3HAQUHUI BIUIMB MAalOTh JOKyMEHTH MixHa-
pomHoi opranizaimii 31 cragmaptuzamii (ISO) Ta
MixnapoaHoi enekrporexHiuHoi komicii (IEC),

Modern Philology, 4, 2025

3okpema crangapt ISO/IEC 27032:2023 o
BU3HAYa€e 3acaau Ki6ep6esne1<n K KOMILJIEKC
3aXOMiB JUIs 3aXUCTy Bijl IHUMIEHTIB y Kibepn-
poctopi (ISO/IEC, 2012). Horo monoxeHHs
CTOCYIOTbCSl HE JIMILIE TeXHIYHHMX 3aco0iB, aje
W opraHizamiiiHuX, yHpaBIiHCHKHUX Ta JIHTBIC-
TUYHUX AacCIEKTiB, OCKUIbKM HpaBUJIbHE pO3Y-
MiHHS TEPMiHIB € 3aIIOPYKOIO Y3TOKEHOCTI Jiit
MIX pi3HUMH Cy0’€KTaMu.

B ykpaiHCbKOMY KOHTEKCTI MPUNHATO HU3KY
HOPMAaTHBHHX aKTiB, IO MOKJIUKAHI aJanTyBaTH
MDKHaponHI miaxoau. Hampukiaa, oHOBICHUI
cranaapt JCTY ISO/IEC 27032:2004 «Iudop-
MariiHi Texuomorii. Metonu 3axucty HACTY
ISO/IEC 27032:2024 IndopmartiifHi TeXHOJOTII.
Mertoau 3axucty. HactanoBu momo kibepOes-
nieku (ISO/IEC 27032:2023, IDT)», BcTaHOBIIOE
TEPMIHOJIOT1I0 3ac00iB KOHTPONIO 1H(OpMaIiiii-
HO1 OE3MeKu Ta cripusie rapMoHizarii ykpaiH-
CBKOI HPAKTHKH 3 Ml)I(HapO,Z[HI/IMI/I HopMaMmu [5].
[IpoTe HaBiITH 3a HAsIBHOCTI LIOTO JTOKYMEHTY
npo6ieMa BapiaTUBHOCTI TEPMiHIB 3aJIUIIA€THCS
aKTyaJIbHOIO.

CrorofHi OLIBIIICTE TEPMIHIB y cdepl Kibep-
3aXMCTy Ma€ aHNIOMOBHE MOXOMKeHHdA. Yac-
THUHA 3 HUX BUKOPHUCTOBYETbCSA 0€3 Mepexiaiy,
IHIII — aJanToOBaHI YKpAiHCBKOIO, ajleé 4acTo
3 KUIbKOMa BapiaHTamu nepekiany. Lle ctBoproe
CHUTYallil0, KOJIM OJHE TOHATTS MOXE Ha3WBa-
THUCS TIO-PI3HOMY, IO HIKOJUTH OIHO3HAYHOCTI
CIIPUIHATTS.

Y OGararboX HAyKOBUX JOCIHIKCHHSIX TIifI-
KPECIIIOEThCS, 10 B YKpaiHi Opakye €IUHOro
MeXaHi3My  KOOpAMHALli  TEepPMiHOTBOPEHHS
y cdepi kibepbOe3meku, MO MPU3BOAUTH [0
BUKOPHCTAHHS BIIMIHHMX BapiaHTIB MEpeKiamy
OJTHOTO M TOro X TepMiHA B PI3HUX IHCTHUTY-
uisx [6]. Hampuknan, tepminu cyberthreat ta
cyber risk y nesxkux Jpkepenax mepenarTbes sK
«Kibep3azpo3a» Ta «Kibeppu3uk», a B 1HIIUX —
K «3az2po3a y Kibepnpocmopi» Ta «puzux ingop-
mayitnoi be3nexuy. 1le yckiiaaHioe BUpOOICHHS
€IMHOI cTparerii KoMyHikamii MiXk (axiBIsIMHU Ta
CTBOPIOE PU3UKU HETOPO3yMiHb MiJ Yac peary-
BaHHS Ha IHIIUIECHTH.

T. BoTBUH y CBOEMY AOCTIAKEHHI 111010 Tep-
MiHOJIOTIi KiOep3axucTy MNEepeKOHINBO JOBO-
JUTh, IO CIINE TEePEHECEHHs 1HIIOMOBHUX
MOJIEJICH HE JIUIIIE YCKIAaIHIOE CIIPUNHHSATTS Tep-
MiHIB IIMPOKUM KOJIOM KOPHUCTYBadiB, a i 3HU-
Y€ TOUHICTh Ta OJTHO3HAYHICTh (PaxoBoi KOMy-
nikamii [7]. Kampku dacTo CHpuUiMaroTbCs
SIK <«KaproHi3MW», 10 Bignanse mpodeciiiny
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MOBY BiJl aKaJIeMI4YHOTO CTaHAApTy Ta CTBOPIOE
JI0JIaTKOBI  Oap’epu Afd MIKAMCHHUILUTIHAPHOT
B3a€MOIi.

OxpiM TOTO, OAHIEIO 3 KIIOYOBUX IMPOOIEM
dbopMyBaHHSI yKpaiHChKOi Hpo¢eciiiHOi MOBH
KibepOe3nekn € HaaMipHe KaJbKyBaHHsI aHIJIO-
MOBHHUX TEPMIHIB, L0 YacTO MPU3BOIAUTH [0
BUHUKHEHHS TEPMIHOJIOTIYHOTO  «CYPXKUKY».
Taka cuTyallis XxapakTepHa He JIUIIe AJIs 1ovar-
KOBHX €TaIliB CTAHOBJICHHS TEPMIHOCHUCTEMH,
ale ¥ A7 CydacHOTO eTarry, KOJW IIBUAKICT
MOSIBM HOBUX MNOHATH y LU(poBiil chepi nepe-
BHIIYE MOMUJIMBOCTI O(DimiiiHOT cTaHmapTU3aIlii.
Hanpuknan, TepMmin firewall noBruii yac yxu-
BaBCs B YKPAiHCHKHUX TEKCTaX y BUIVISII KalbKH
«aepson», TOAl K y CydyacHHX OQIIIHHUX
CJIOBHHKAX Ta HOPMAaTUBHUX JIOKYMEHTaxX 3aKpi-
TJICHO BIATIOBIAHUK «MIdMCMEPEHCeBUll eKPAH.
AHaJIOT1YHA CHUTYyaIlisl CIIOCTEPITAETHCS 13 Tep-
MiHaM# phishing («@iwune»), spoofing («cny-
¢@iney) ta backdoor («6exdopy), ne HIIOMOBHI
BapiaHTH CHIBICHYIOTh 13 HOPMaTUBHUMH Mepe-
KJIaJIaMU «Uaxpanicmeo 3 6UKOPUCTNAHHAM elleK-
MPOHHOI ROWMUY, «NIOMIHA OAHUX» Ta KNPUXO-
BAHULL KAHAT OOCMY Y.

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

[lle omniero mpoOieMor0 € AyOItOBaHHS TEp-
MiHIB 4epe3 HaMaraHHs OJHOYACHO 3aKpIIUTH
KUIbKa BapiaHTIB Tepekiany. Tak, Hampukiag
NIOHATTSA cybersecurity awareness MOXe TiepeKJia-
JaTUCA K «)YCc8i0oMIeHHA KibepbesneKuy, «NoiH-
gopmosanicmes 3 Kibepbesneku» Ta «KyIbmypd
Kibepszaxucmy». BiACyTHICTh €IHOCTI y TepMi-
HOBXXHTKY YCKJIQHIOE CTBOPEHHS HaBYaJbHUX
MporpaM i HOPMaTUBHOT TOKyMEHTAI1.

3 MeTow imocTparllii 3a3HaueHoi mnpolieMu
y Tabnuii 1 mogaHo NPUKIATU aHIJIOMOBHHX
TepMiHiB y cepi kibep3axucTy Ta ixHi odiniiHi
YKpaiHChKI BiAMOBIHUKHA, YHOPMOBAHI y YHH-
HUX HOpPMAaTHBHUX JTOKYMEHTaxX 1 BiloOpaxeHi
B HAayKOBHX JDKepenax. JlomaTkoBO HaBeICHO
KOMEHTapi IIOA0 OCOOMMBOCTEH IXHBOTO IMpPaK-
TUYHOTO (PYHKIIOHYBaHHA, SIKI BiIOOpakaroTh
aKTyaJIbHl TEHJEHLIi NpOoQeciifHOro BXKUTKY.
Takuii minxin He numie (ikCye CydacHUH cTaH
npodeciiHOro BXUTKY, aje i CTBOPIOE IIif-
IPYHTSL i1 pO3POOKM pEKOMEHAALId 1010
MO/AJIBIION0 YHOPMYBAHHS Ta PO3BUTKY YKpaiH-
CBKOT TepMiHOJIOTIT y cdepi Kibep3axucry.

IIpencraBnenuit  Marepiall  JEMOHCTPYE,
mo yHidikamis TEpMIHOJIOTIi BHCTYIAE He

Tabmurs 1

IMpuxkaaau BXKUBAHHS AHIJIOMOBHUX TePMiHIB Ki0ep3axucry
Ta IX YKPAIHCbKHUX BiINIOBIIHUKIB

. . . Yxpaincbkmii .
Ne | Anrilicbkuii Tepmin . . Komenrapi mono B:xkuBanHs
BimoBigHNK
1 | Firewall MepesxeBuii ekpaH [HKOMMM Y MOBI 3yCTpiUa€eThCs BUKOPUCTAHHS «MiXKMepeke-
BUI €KpaH»; BAPTO YHUKATH KaJIbKU «(paepBomy
2 | Phishing @immHr MoO>KIMBO BUKOPHCTOBYBAaTH OIMCOBHUI BapiaHT: maxpaii-

CbKC BUMaHIOBAaHHA JaHUX

3 |[Malware HlIxinnuBe nporpaMHe

3a0e3neYeHHs

Pagnmo yHHMKaTH BUKOPHCTAHHS BapiaHTy «MajBape» sK
HEaNanTOBAHOIO 3all03MYEHHS

4 | Spoofing ITigmina ganux HeoOxigHa KOHKpeTH3aIlis K METOJ IEPEKIIaAy: ImiaMiHa
[P-anpecu, miaMiHa eJIEKTPOHHOIT OIITH
5 | Endpoint Kinmesa Touka Ha Hamn morsir, ZOITBHININM € TIepekia «KiHIeBUi

BY30JI», IIPOTC 3a MICBHUX YMOB IICPEKIIAJ IbOI'0 TepMiHa
3aJICKUTh BiI[ KOHTEKCTY

6 | Cyber threat Po3gizaka kibep3arpo3

Tepmin BuUKopucToByeThCs Y cepi BoeHHOT KibepOe3neku

intelligence
7 |Intrusion detection CucremMa BUSBICHHS Abpesiarypa IDS mMoxe BXHUBaTHCS MapajeasHO 3
system BTOPTHEHb MepeKIIaIoM
8 |Data breach [opymienHs minicHOCTI Takox BUKOPUCTOBYIOTH ITEPEKIIa «BUTIK JaHUX» (Y BY3b-
TaHUX KOMY KOHTEKCTi)
9 | Zero-day vulnerability | YpasznuBicts HyneoBoro | Hepinko BXXHMBaIOTh MOPs 3 AHINIOMOBHUM TEPMiHOM
JTHST
10 | Penetration testing TectyBaHHS Ha YacTo BUKOPHCTOBY€ETHCS abpeBiaTypa pentest; MOXINBUI
MPOHUKHEHHS BapiaHT MepeKyay: «IepeBipka Ha MPOHUKHEHHSD)

11 |Security policy [MomniTrka 6e3mexn

JIomibHO BXKUBATH Y MHOXKHHI, SKIIO HIEThCS Mpo Hadip
TTOJIITUK («ITOITUKH OS3MTEeKI»)

12 | Incident response PearyBanHs Ha IHIIUICHTU

IMonekymu BXKUBAETHCS Y BUIVISIL «IJIAH PearyBaHHs Ha
IHIUIEHTH
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JUIIe HEOOXiAHOI MepeayMoOBOI e€(eKTUBHOT
KOMYHIKarii MK (axiBIsIMU Ta MiJBUIICHHS
piBHs HarioHanbHOI 1U(pPOBOI Oe3meku, ane
i 1HCTpYMEHTOM IOJOJaHHS HACHiAKIB Hal-
MIpHOTO KaJlbKyBaHHS AHIJIOMOBHHX TOHSTB,
3armo0iraHHsl  MOMIMPEHHIO TEPMIHOJIOTIYHOTO
«CYp>KHKY» Ta 3a0e3MeueHHs HaJIeXHOro (pyHk-
I[IOHYBaHHS YKpPaiHCBKOi Mpo¢eciiiHoi MOBH
y cepi kibep3axucty. Y 1mboMy KOHTEKCTI BaxK-
JIMBHM 3aBJIaHHSAM € CHCTeMHa poboTa HaJl ymo-
PSAAKYBAaHHAM TEPMIHIB NUIAXOM YKJIaJaHHS
oQiiiHUX [I0capiiB 1 CIIOBHUKIB, 3aCHOBAaHUX
Ha JIHTBICTUYHUX TPUHIMIAX 1 HaIlllOHAJBLHUX
TpaauLisX TepMiHOTBOpeHHs. [Ipukinagom Takoi
pOOOTH € «AHINIO-yKPaiHCBKUN CIIOBHUK TEpMi-
HiB 3 iH(pOpMaLIHHUX TEXHONOTIH Ta KibepOes-
niekn» [8], o MiCTUTH HE JIUIIE IepEKIaIn, aie
i 0OrpyHTYBaHHSI BUOOPY TEPMiHIB, 1110 CYTTEBO
MIJBUIIY€E TXHIO HAYKOBY ¥ MPAKTUYHY LIHHICTb.
Ile copustuMe yHidikamii KOMyHIKamii Mix
daxiBIsIMU Ta MIHIMI3y€ PU3UK MOMHIIOK y KpH-
TUYHUX CUTYyallisX.

OnmHak TpaguIiiiHi METOAM TEPMIHOTBO-
pPEHHs, 3aCHOBaHI Ha TPUBANIA EKCIEPTHIN
po0OTi, 0OrOBOPEHHSX Ta 3aTBEPIKEHHI HayKO-
BUMH KOMICISIMH, MOTPEOyIOTh 3HAYHOTO Yacy
W JTIOICBKUX pecypciB. Y TOM ke yac JUHAMIKa
PO3BUTKY LU(POBUX TEXHOJOTIIH 1 MOsIBA HOBUX
Kibep3arpo3 BigOyBa€ThCSI HACTUIBKH CTPIMKO,
10 KJIACHYHI MiJXOAM YacTO HE BCTHTAIOTh 3a
norpedamMu mpakTuku. L9 cymepedHicTh akTy-
aii3zye moTpedy y BUKOPHCTaHHI CyYaCHHUX TeX-
HOJIOT1YHMX 1HCTPYMEHTIB, Hacammepena ITyd-
HOTO 1HTEJIeKTY. [HTeJeKTyanbHi CHCTEMH 3JaTHi
aBTOMAaTHU3yBaTU NPOIIEC CTBOPEHHS, aHAII3y Ta
CTaHJAPTHU3aIlil TEPMiHIB, CIUPAIOYNUCH HA MIiX-
HapoJHy MPAKTUKy Ta BOJHOYAC AJANTYHOUU i1
JI0 HOpPM YKpaiHChKOi MOBU. Takuil miaxid BiJ-
KpUBAa€ HOBI MOXJIMBOCTI JJIsl TIOEJHAHHS Hay-
KOBO1 OOTPYHTOBAHOCTI 3 OIEPATHBHICTIO pea-
TyBaHHS Ha II00albHI BUKJIHMKH, IO OCOOIUBO
BAXXJIUBO y cdepi Kibep3axucry, e HaBiTh HEBe-
JMKa TEPMIHOJIOTIYHA HETOYHICTH MOXE MaTu
CepI03HI HACTIIKY JIJIs OE3MeKH.

[Ipore aBTrOoMaTu30BaHe TEPMIHOTBOPEHHS HE
MOJK€ 3aMIHUTH OCBITHHOI'O CKJIAJHHMKA, aJKE
e(eKTUBHICTh Oy/b-SKOI TEPMIHOJOTIYHOI CHC-
TEMH BHU3HAYAEThCS PIBHEM ii 3aCBOEHHS (axiB-
M. Came TOMy BaXKJIMBHUM KPOKOM € pO3-
poOKa HaBYAJIBHUX KYpCIB 3 YKpaiHCHKOI MOBHU
JUI crietianicTiB y cdepi kibepOesmeku. Taxi
IIpOrpaMu, OpIEHTOBaHI Ha ONMAHYBAaHHSA CIIelia-
JI130BaHOI TEPMIHOJIOTIT Ta MPAKTUYHUX KOMYHI-
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KaTUBHUX HAaBUYOK, CIPUATUMYTh MiABHILIECHHIO
MOBHOI rpamotHocTi IT-daxiBLiB Ta MeHEIKe-
piB kiOep3axucty. BoHm Takox 3abe3medarsb
IHTEerpaio yKpaiHChbKOi MOBUM B MIKHapOAHI
MIPOEKTH Ta JOCITIKEHHS 3 KiOepOe3neKu, CTBO-
PIOIOYM YMOBH JJIsl IOBHOLIHHOI y4yacTi YKpaiHu
y CBITOBOMY LIM()pOBOMY IPOCTOPI.

Pazom i3 TUM pO3BUTOK yKpaiHChKOi mpode-
ciiiHO MOBH y cepi Kibep3axHucTy HEMOKITHBHMA
0e3 HaJaro[KeHHS MUKIUCLUUIUTIHAPHOI CIHiB-
nparii. JIiHrBicT 3a0e3meuyoTh TOYHICTh 1 CHC-
TEMHICTh TEPMIHOTBOPEHHS, MEHEMKepu ¢op-
MYIOTh OpraHi3alliiiHi MozeNi BIPOBAKCHHS
CTaHJApTIB y npakTuky, a [T-ekcneptu rapas-
TYIOTh TEXHOJIOTIYHY pEJICBAHTHICTh HOBUX
noHATh. CHiJbHI JOCTITHUIBKI Ta MPaKTUYHI
IHIIIATUBH IUX TPyN CTBOPIOIOTH HEOOXi/HI
NEPEAYMOBHU JUIsl KOMIUIEKCHOTO PO3BUTKY Tep-
MIHOJIOT'i, SIKa CTa€ He JIMIlIe MOBHUM, a i CTpa-
TEriYHUM THCTPYMEHTOM HalllOHAJIbHO1 Oe3MeKu.
VY pesynbTari yKpaiHChbKa MOBa KiOep3axucry
HaOyBae TMOJABIHHOIO 3HAYEHHS: AK 3aci0 Mpo-
(eciifHOT KOMYHIKaIii Ta K YAHHUK 3MIITHCHHSI
1M(POBOTO CYBEPEHITETY JIEPKaBHU.

BucnoBku. IlpoBeneHuii aHami3 3acBiTYUB,
[0 MEHEIKMEHT KiOep3axucTy HEBIIIUIbHUN
BiT MOBHOi TOJITHKH, a/pke TOYHICTh, YHi]i-
KOBaHICTh 1 3pO3yMUIICTh TepMiHOJOri Oe3mo-
CepelHbO BIUIMBAIOTh HAa €(PEKTHUBHICTH peary-
BaHHS Ha cydacHi nudpoBi 3arpo3u. YKpaiHChKa
npodeciitHa TepMiHOcHCcTeMa y cdepi kibepoes-
Meku TepeOyBae Ha eTarll aKTUBHOTO CTaHOB-
JeHHs 1 norpelye mopasblloi cTaHAapTU3alii,
o(iiHOrO 3aKpilJIeHHS Ta IIUPOKOro BIIPO-
Ba/DKCHHS B OCBITHIO 1 NPAaKTUYHY IUIOMIMHU.
Lle 3aBnanHs Mae He JMIIEe TEXHIYHE, a U CTpa-
TEeTiYHe 3HAYEHHS, OCKIJIBKM MOBHA TOYHICTH
1 emHicTb (GOPMYIOTh OCHOBY 1HGOpMAIIHOT
0e3reku Ta UG POBOTO CYBEPEHITETY JACPKaBH.

Po3BuToK yKpaiHchkoi MOBHU Yy cdepi kibep-
3aXMCTy HE MOXE OOMEXyBaTHCS CYTO JIHT-
BICTUYHUMH HANpalfoBaHHAMHU: BiH BHUMarae
KOMIUIEKCHOTO ITiIXOAY, IO BKJIFOYA€ CITiBIIPALIIO
HayKOBIIIB, nepekiaaavis, IT-paxiBuiB 1 ymnpas-
niamiB. CucTeMHa MOBHA TOJITHKA B I ramys3i
MIOBMHHA 3a0e31euyBaTH MO€IHAHHS HalllOHAJIb-
HUX TPaJulliifi TEpMIHOTBOPEHHsS 3 MIKHApPO.I-
HUMH CTaHJapTaMH, CTBOPIOIOYH MiAIPYHTS s
HE3aJIeKHOTO U Oe3MeYHOro po3BUTKY LHUPO-
BOTO CYCIIBCTBA B YKpaiHi.

IlepcnexkTuBn pocaigxenHs. Ilepcrek-
TUBHUMH HalpsIMaMM MOAAJIBLIMX JIOCIHIKEHb
€ PO3pOOJIEHHs Tally3eBOr0 CTaHAApTy YyKpa-
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iHCHKOI TepMiHOCHCTEMH KibepOe3neku, CTBO-
pPEHHsS 1HTEPAKTUBHUX TEPMIHOJOIIYHHUX 0a3
JAaHUX 13 MOXJIMBOCTSIMU IITYYHOTO 1HTEJIEKTY,
a TaKOX aHalli3 B3a€EMOAII MOBHOI IOJIITUKH
VYkpaiHu 3 MiKHApOAHHMH TPOIECaMU TapMo-
Hizamii kidep3axucHux HopM. OKpemoi yBaru
norpedye po3poOka yKpaiHOMOBHHX HaBYallb-
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HHUX TMpOrpaMm, MiIPYYHHKIB 1 KypCiB IiJBH-
meHHs kBamidikamii s  mepekianaviB - Ta
¢daxiBuiB y cdepi kibep3axucrty, mo 3adesrme-
YUTH IHTETPAIil0 YKPaiHChKOI MOBH B I100ajb-
HUH nudpoBUil mpocTip 1 3MINHUTH TO3HIIT
Jep’KaBU y CBITOBiM cucteMi iHpopmariitHo1
Oe3MeKu.
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BILJINB TEXHOJIOI'IA IITYYHOTI'O IHTEJEKTY HA ®OPMYBAHHSI
AHIJIIMCHKOI MOBHOI KOMIIETEHTHOCTI
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Y cmammi O0ocniosxceno enaug wimyunozo inmenekmy Ha poO3GUMOK MOSHOI KOMNEMEeHMHOCHI 8 YMO8aX
yughposoi mpancghopmayii ocsimu. Ha ocrosi onumysanns 100 pecnonoenmie — cmyoenmie, suxkiadauie ma
KOpUCMY8auie OC8IMHIX NAAmM@opm — NPOAHANIZ308AHO YACMOMY SUKOPUCMAHHA, eeKmUusHiCmb, nepesasu
ma Heooniku 3acmocysans LI y npoyeci susuenns auneniticokoi mosu. Pe3yiomamu 00CiioxicenHs c8iouamp
npo axmugue enpogaoxcenns LI ¢ oceimuiti npoyec, 30kpema AK iHCmpymenmy 0Jis MpeHy8aHHs MOGIEHHS,
2eHepayli HaguUANbLHUX Mamepianis, nepegipku nucoma ma nepexiady. binvuicmos yuacHuxie 8i03Hayuu 8UCO-
Kuil pigeHv 3a00601eHocmi 6i0 euxopucmanns LI ma nianyioms npooogxcysamu tio2o inmezpayiro y MogHe
Haguanus. Boonouac euokpemneno pusuku — 3HUNCEHHSI KPUMUYHO20 MUCTEHHS, HAOMIDHA 3AN1eANCHICMb 8i0
MEeXHON02il, 8I0CYMHICIb eMOYIUHO20 U KYIbHYPHOZO KOHMEKCHT).

Ocobnugy yeazy npudineno poni euxaadaud, sika, NONPpU NOWUPEHHS YUDPOBUX pilieHb, 3aTUUAEMbCS
HE3aMIHHOI0 3A80AKU eMOYIUHNIL 83aeMO0Il, Momugayii ma nepcouanizayii HaguarbHo2o npoyecy. Busua-
YEHO, WO dcUge CNIIKYBAHHS, NIOMPUMKA MA THOUBIOYAIbHUL NIOXI0 € MUMU YIHHOCMAMU, AKI He 30ameH
NOGHOYIHHO 3aMinumu dcoden aneopumm. LI ne eumicuse euxnadaya, a padue sminioe 11020 QyHkyii, 30ce-
peodicyiouu yeazy Ha po3GUMKY HABUUOK KOMYHIKAYTl, KPUMUYHO20 MUCTEHHS A MIdCOCOOUCMICHOI 83A€MO-
0ii. 3pobneno ucno6ok npo HeoOXiOHICMb OANAHCY MIJNC MEXHOL02IUHOIW eQeKMUEHICMI0 ma J0OSAHICIIO
6 ocgimi. 3anpononosaro pexomenoayii wooo noconanusa LI ma mpaouyitinoeo Haguanus, po3eumxy yugh-
POBoOI epamomuocmi ma 30epedceHHs nedazociuHoi 63aemMo0ii AK KIHOU08020 YUHHUKA (HOPMYBAHHS MOBHOT
KOMNemeHmHoCmi.

Knrouosi cnosa: mosua xomnemenmuicme, KOMYHIKAyisa, WMyyHUull inmenekm, yugposa oceima, Gukia-
0ay, MexHono0eli, KpUMU4He MUCIEHHS.

Kutsela Mariia, Virstiuk Olha. The impact of artificial intelligence technologies on
the development of English language competence

The article explores the impact of artificial intelligence (A1) on the development of language competence in
the context of digital transformation in education. Based on a survey of 100 respondents — students, teachers,
and users of educational platforms — the study analyzes the frequency of Al use, its effectiveness, advantages,
and disadvantages in the process of learning English. The results show an active integration of Al into
educational practices, particularly as a tool for speaking training, content generation, writing correction,
and translation. Most participants reported high levels of satisfaction with Al and intend to continue using
it in language learning. At the same time, several risks were identified, such as reduced critical thinking,
overdependence on technology, and a lack of emotional and cultural context.

Particular attention is given to the role of the teacher, which remains essential despite the growing presence
of digital tools. Human interaction, motivation, and personalized guidance are values that no algorithm
can fully replace. Rather than replacing teachers, Al transforms their functions, shifting the focus toward
developing communication skills, critical thinking, and interpersonal interaction. The study concludes that a
balance must be struck between technological efficiency and human-centered education. Recommendations
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Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0

— 118 —



Modern Philology, 4, 2025

are offered for blending Al with traditional teaching, fostering digital literacy, and preserving pedagogical
interaction as a key factor in building language competence. It is emphasized that only through a harmonious
symbiosis of technology and human values can the full potential of Al in education be realized. Future research
should explore the ethical dimensions of Al integration and its influence on the development of communicative

identity.

Key words: language competence, communication, artificial intelligence, digital education, teacher,

technology, critical thinking.

Beryn. V cyyacHOMy OCBITHBOMY IPOCTOPI
CTPIMKHI PO3BUTOK TEXHOJIOT1H, 30KpeMa MTy4-
Horo iHtenekry (IIII), Tpanchopmye wmerTomm
BHUBYCHHSI 1HO3EMHUX MOB Ta 3acO0M B3aeMopii
3 iH(popmartieto. Ile cTBOproe HOBI BUMOTH [0
BUKJIa/IauiB, CTY/IEHTIB Ta OpraHi3aTopiB OCBIT-
Hboro mporecy. LI cTtae CyTTeBUM YHMHHUKOM
Yy PO3BHTKY MOBHOI KOMIIETEHIII{, TTOCHITIOI0YN
aJanTHBHI, 1HTEPAKTHUBHI Ta TEpPCOHAJi30BaHi
nigxoau 1o Hap4aHHs. CydacHi CTYJI€HTH BHKO-
PUCTOBYIOTh MOBHHX AaCHCTEHTIB, T€HEpaTHBHI
IHCTPYMEHTH ISl IPAKTUKH MOBJICHHSI, MTMCbMa
Ta COPUHHATTSA MOBH. Y IIbOMY KOHTEKCTi BUHU-
kae 3anutaHds: yu moxe I edexruBHO cnpu-
ATh (POPMYBaHHIO MOBHOI KOMIIETEHIIT Ta SIKY
POJIb MPU IILOMY BiAIrpae BUKIa1au?

AHAJI3  JOCTHiIKeHL Ta  BHILICHHSA
Hepo3B’si3anux npoodJsem. [locriiiHe 3pocTaHHs
KUTBKOCT1 JOCIi/PKeHb 11010 3actocyBanHs 11
y cepi OCBITH BUSIBIISE SIK BEITUKI MOXKIIUBOCTI,
TaKk 1 oOMexeHHs 1€l TexHosorii. Haykosii
HaroJomyTh Ha nepeBarax LI y mepconaniza-
1ii HaBYAJIBHOTO MPOIIECY, TOCTYIHOCTI pecyp-
CiIB Ta aBTOMaTMYHOMY 3BOPOTHOMY 3B’S3KY.
BonHouac 3anumiaeTsCcsi HEIOCTATHHO BUBYCHUM
nutanns BrumBy L1 Ha po3BUTOK MIMOMIKMX KOT-
HITUBHUX HaBHYOK — KPUTHUYHOTO MHCIICHHS,
KpEaTUBHOCTI, €MOILIIMHOTO IHTEJEKTY, a TaKOX
Ha POJb JKUBOTO CIUIKYBaHHS Yy HaBYaHHI.
CamMe 111 aCIeKTH 3aJIUIIaIThCs y (HOKYCi I[HOTO
nocaipkeHHa. OCTaHHIME pOKaMH cIiocTepira-
€THCS aKTHBI3aIlisl HAYKOBUX JOCIIHKECHb, MPH-
CBSYCHUX 3aCTOCYBAHHIO HITYYHOTO IHTEIEKTY
(ILI) B ocBiTHROMY MpoliECi, 30KpeMa y cdepi
BHBYCHHS 1HO3EMHHX MOB [0, c. 47].

BiTums3nsni HaykoBui, [op6enko 1., ['opunn-
cekuit C., Codinkannd M. aHami3yloTh BIUIMB
LI Ha OCBITHE cepeloBHILE, a MUTAHHS 3aCTO-
cyBanns LI y BuknajanHi Ta HaBYaHHI PO3IIIsA-
narotbest y npansx Jlomuiu C., Makoronuyk H.,
IIesens K., XMminp H., Immaens K., Mirens A.,
Ponpiresa P. Okpemy yBary BrnpoBamkertto 111
y MpoI1IeC BUBYEHHS 1IHO3EMHUX MOB PUIUISIOTH
bypnak M., I'punbosa 0., Kinsuenko A., Apaiis
®., Bamus P, By JIx., Xyanr Yo X. Ta iHmI
[6, c. 50].

Cepen HOpMAaTUBHUX JOKYMEHTIB, 1110 BU3HA-
YaloTh CTpaTeriuyHi OpIEHTUPHU ITUPPOBOI TpaHC-
(dopmMartii ocBiTH, BakauBe Micie 3aiimae «Kon-
Hentist tudpoBoi OCBITH 1 HAYKW», 3aTBEPKEHA
Kab6inerom MinictpiB Ykpainu. Bona okpecitoe
3acaay peasizaiii Jep>KaBHOI MOTITUKHA UPPO-
BOTO PO3BUTKY, BIAMOBIIHO 10 ocTaHOBU KMY
Bix 30 ciunsg 2019 p. Ne 56 [2].

Bapto 3a3HaunTH, 110 TEXHOOTIi MITY4YHOTO
IHTENIEKTY MOCTIHHO 3MIHIOIOTHCS, BJJOCKOHAIIIO-
I0ThCSI Ta PO3BUBAIOTHCS, 110 3yMOBIIIOE HEOOX1/I-
HICTh CHCTEMaTHYHOTO OHOBJICHHS MIAXOMIB IO
iXHBOTO BHKOPHUCTAHHS B OCBITHHOMY IIPOIIECI.
[Tonmpu 3Ha4YHY KUIBKICTH JOCIITKEHb, HHU3Ka
ACTEKTIB 3aJIMILIAETHCS HEJOCTATHRO BUBYEHOIO.
3o0kpema, moTpedye MOJANbIIOTO aHaNi3y BIUIHUB
iHctpymenTiB LI Ha po3BUTOK MOBHOI KOMIIe-
TeHTHOCTI, amamramis 11 mo iHAMBimTyaIbHUX
OCBITHIX moTpeO 37100yBaviB, a TaKoX IeIaro-
Il4HI Ta €TUYHI BUKJIHUKH, [0 BUHUKAIOTh Y TPO-
neci inrerpamii L1 B HaB4aHHS 1HO3EMHHUX MOB.
CaMe MM HEBHPILICHUM aceKTaM MPUCBSIUEHO
JaHy CTaTTIO.

Meta naHOi CTATTi TONATAE y KOMILICK-
CHOMY aHaJli31 BIUIMBY iHCTPYMEHTIB IITy4YHOTO
1HTEJIEKTY Ha (OpMYyBaHHS Ta PO3BUTOK MOBHOL
KOMIIETEHIli, 3 ypaxyBaHHSIM OCOOIMBOCTEH
iXHBOTO CHPUMHSATTS Ta B3aeMOAil 3 UHUPPO-
BUMH TEXHOJOTiAMH. MOBHa KOMIETEHIIisl — 1€
30aTHICTh €()EKTMBHO BUKOPUCTOBYBATH MOBY
B peaJbHUX KOMYHIKaTUBHUX CHUTyalisx. Bona
OXOIUTIOE KIUTbKAa CKJIQJHUKIB: JIEKCHYHY Ta
rpamMaTUyHy MpPaBUIbHICTb, (OHETUYHY TOYU-
HICTh, TparMaTu4Hy JOIJIBHICT (yMiHHS
o0paTu mpaBUJIbHY MOBHY CTPATETii0 3alIeKHO
Bi cuTyallii), COIIONIHTBICTHYHY O0O13HAHICTH
(HampuKiaa, 3HAHHS CTHJIICTUYHHUX HOPM).
[T axTUBHO BIUIMBA€ HA KOXKEH 3 LHMX ACIHEK-
TiB, HAJAIO4YM MIBHIKHHA JTOCTYIl JI0 PECYpCIB,
ABTOMAaTUYHUN 3BOPOTHUI 3B’SI30K, aJanTHUBHI
matdopmu Toto [3, c. 124].

30kpema, TOCIiHKeHHS CIPSIMOBaHE HA BUSB-
JIeHHsI TepeBar Ta pu3ukiB Bukopuctanus 11
B OCBITHBOMY TIPOIIECi, @ TAKOXK Ha 3’ ICyBaHHSI
poJIi BUKJIa1ada B yMOBax IUGPOBOI TpaHCHOp-
Mallii HaB4aJbHOTO CEPEIOBHUIIIA.
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3 mi€r0 MeTor OyJo NMPOBEACHO eMITIpHYHE
JOCTIIKeHHS Y (OpMi aHOHIMHOT'O OHJIaH-OIH-
TyBaHHsI, B IKOMY B3s1M y4acTb 100 pecrioHieH-
TiB, cepea AKHX OylIM BHKIAAadi Ta CTYACHTH.
OnutyBaHHS OXOIUTIOBAJIO IHUTAHHS  MIONO
crioco6iB  3acrocyBanHsa I, edexrtuBHOCTI
HOro BUKOPHCTAaHHS y BHUBYEHHI MOB, a TaKOX
Cy0’€KTUBHOTO CTaBJIEHHS JI0 POJII JIIOAMHU-
BUKJIa/laua B HOBIH OCBITHiM peanbHOCTI. OTpH-
MaHi JIaHi CTaJId OCHOBOIO JIJIsI aHAITi3y TCHJICH-
il Ta POpMYyBaHHS BUCHOBKIB.

OcCHOBHUI 3MiCT JOCJTiIKEHHSI Ta pe3yJib-
TATU: B OMUTYBaHHI B3SJIM Y4acCTh MPEICTABHUKH
PI3HMX BIKOBHX KaTeropii Ta piBHIB BOJOIIHHSI
AHIIIIACHKOI0 MOBOIO. BiNbIIICTh PECTIOHICHTIB
(55%) Oymu y Bimi Big 17 g0 25 pokiB, 10 CBif-
YUTH MPO BUCOKUH 1HTEPEC MOJIOI JI0 iHTerparlii
IU(PPOBUX 1HCTPYMEHTIB y TPOLIEC HaBUAHHS,
BomHoyac 27% OIHMTAaHMX CTAaHOBWIH OCOOH
BikoM Bix 35 mo 50 pokis, a 11% — Big 25 mo
35 pokiB, 10 AEMOHCTPYE 3arajibHy TEHICHIIIIO
Bukopuctanus Il He numine cepex CTYIEHTIB,
a i cepen OB 3pinoi aynutopii. Jlume 7% npu-
naso Ha rpymy 50+, 1m0, IMOBIpHO, MOSCHIOETHCS
MEHIIOI MH(PPOBOIO 00I3HAHICTIO a00 HIKIMM
piBHEM 3aTy4EHOCTI y HaBYAJIbHUH TIPOIIEC.

3a piBHEM BOJIOJIHHS AHTITIHCHKOIO MOBOIO
HaiOlIbllle PECNOHAEHTIB Maiu piBeHb B2
(41%), mo mo3BOIsiE pPOOUTH BHCHOBOK PO
JIOCTATHIO TIJATOTOBKY JI0 CaMOCTIHHOTO BHKO-
pucTtaHHs LOUQPOBUX IHCTPYMEHTIB IS PO3-
BUTKY MOBHUX HaBMYOK; piBeHb B1 manu 30%
YYaCHHKIB, 1[0 TAKOXK BKa3y€ Ha MOTEHINIAN st
ycmimHoi B3aemoii 31 L. Bognowac 17% manu
piBeHb A1-A2, 110 MOXE BUKIUKATH TPYTHOII]
B iHTepnperamii II-Buxignux marepianiB 6e3
nonatkoBoi miarpumkn. Jlume 12% pecmon-
JIeHTIB Manu Bucokui piBenbp C1-C2, mo, imo-
BIpHO, 3HIKY€ TMOTpPeOy B YacTOMY BHKOPHC-
tansni I [5].

lono poni B ocBiTHbOMY mHpoueci, 53%
VYaCHUKIB OMHUTYyBaHHS Oyau CTyIEHTaMH,
a 47% — BUKJIamadaMu, 110 JO3BOJISIE TOCIIIUTH
HII sx iHCTPYMEHT SIK HaBYaHHS, TaK 1 BHKJIA-
maHast MoB. HalOinpln ITOKAa30BHM € Te, IO
81% pecrmoHaeHTIB yKe MaH JOCBiJ BUKOPHC-
TaHHsS IHCTPYMEHTIB IITYYHOTO IHTEJIEKTY JIs
BUBYCHHS QHIIIWCHKOI MOBH, IO MIATBEPIKYE
aKTyaJIbHICTh Ta JuHaMmiuHe npoHukHeHHs I
B cepy OCBITH.

Cepen HaOUTBII NOMYASPHUX 1HCTPYMEHTIB
Oynu reneparuBHI mozenmi, Taki sk ChatGPT,
Gemini, Copilot, Claude, Perplexity Ta iHmi
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nmofiOH1 pimeHHs — 78% ONMUTaHUX 3a3HAYMIIH,
[0 BUKOPUCTOBYBAJIM came Iii 3acobu. Jlocuth
nomupeHuM OyB Takok Grammarly (40%) —
CepBiC I aBTOMATUYHOI KOPEKIIT MHChMa, KU
JIOTIOMara€  TOKPAlIUTH TIpaMaTHKy, CTUIIb
1 sicHICTB TekcTy; Quizlet — 11 iIHTEpaKTUBHOTO
HABYAHHS, SIKUH JJO3BOJISIE CTBOPIOBATH Ta BHKO-
pHUCTOBYBaTH (HIEHI-KapTKH, TECTH i HaBYaJIbHI
irpu UL 3aCBOEHHST Oy/lb-SKOTO MaTepianxy IO
niarpumye ¢yskmii Ha 6a3i 1L, BukopuctoBy-
Bamu 52%; Duolingo 3 Al-momynmsamu — 34%;
Hatomictb ELSA Speak, crnemiamizoBanuii Ha
BUMOBI, — suiie 3%, 110 BKa3zye Ha OOMexeHe
MPOHUKHEHHS TaKWX BYy3bKOCTEI1ali30BaHUX
pimens. 6% pecroHIeHTIB He BUKOPHCTOBYBAJIN
KOJTHOTO THCTPYMEHTY, 110 MOXE CBITYUTH TIPO
notpedy B Momynspu3allii Takux 3aco0iB cepen
OKpeMHuXx rpyn [5].

[Mono metu Bukopucranus, 40% pecnoH-
JICHTIB BiA3HAUMIM, 110 3actocoByBaiu LI ms
PO3LIUPEHHS CJIOBHUKOBOTO 3amnacy, 21% — s
BUBUCHHS TpaMatuku, 12% — mjis mokpaiieHHs
HAaBUYOK TOBOPiHHA, jume 7% — A THChbMa,
HII — g iHauBiayansHux notped. Lle cBia-
YUTH MPO MEPEBaKHE OPIEHTYBAHHS KOPHUCTYBa-
YiB Ha peUENTUBHI HABUYKH.

CrocoBHo uvactotu Bukopuctanss LI, Haii-
Oinpmia Tpyma pecnonneHTiB (39%) Bkaszana,
0 3aCTOCOBY€ TaKi IHCTPYMEHTH KiJIbKa pa3iB
Ha TWXJICHb, Tomi K 38% — pinko, 13% — pa3
Ha TWXAeHb, a mumre 10% — moaHs, mo JeMOH-
CTPY€ HEPIBHOMIpHY, ajie cTaOUTbHY 1HTETpaIlio
Il y HaBYanbHY MIPAKTHUKY.

Cy0’exkTuBHa OILIIHKAa €(EeKTUBHOCTI IOKa-
3aja, 110 KOPUCTYBadi MepeBakxHo BBaxaroTh 111
KOPUCHHUM Yy PO3BUTKY TUCbMa — 52% OMUTaHUX
MOCTaBMWIIM OLIHKY 4 a0o 5 3a m’sTulaibHOIO
LIKAJ0K. AHAJIOTIYHI TO3UTHUBHI TEHIEHIII] CIIO-
ctepiranucsa y cdepi rpamaruku (56% — 4 abo
5) ta yutanss (54% — 4 a6o 5). HaBuuku aymi-
toBaHHA (43% — 4 abo 5) Ta pOo3MOBHOI MOBH
(47% — 4 abo 5) omiHEHI TPOXW HMXKYE, IO,
MOXIIUBO, CBIIYUTH NP0 OOMEXKEHY aJanTaiio
III no TpeHyBaHHA MNPOIYKTHBHUX HABUYOK
y pexumi peanpHoro dacy. Haiimenm edex-
TUBHUM Oyno Bu3HaHO BIUMB LI Ha BUMOBY —
quiie 41% ominuian Woro Ha 4 abo 5, Tomi SIK
38% mocraBuiu ouinky 1 abo 2, mo migkpec-
J10€ moTpedy B CIEiaNi30BaHUX IHCTPYMEHTax
IS i€l miacdepn. 3 oAy Ha Il pe3yabrar,
MO’KHa 3poOUTH BUCHOBOK, 1110 1111 Bxke Bigirpae
CYTTEBY pOJIb y TMIATPUMIIl PO3BUTKY MOBHOL
KOMIIETEHTHOCTI, 30KpeMa y THUX ii KOMIIOHEH-
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Tax, M0 MiIJalThCs aBTOMaTH30BaHii 00poOI,
ale TakoXK MOTpedye MOAANBINOr0 BIOCKOHA-
JICHHS JUTSL OXOTUICHHS IUPIIOTO CIEKTpa HaBH-
YOK, 30KpeMa BUMOBHU Ta YCHOTO MOBJICHHS [5].

VY Mexax onuTyBaHHsS OyJa0 3’SCOBaHO, LIO
HaWO1IbIIEe PECTIOHACHTAM TO0J00a€ThCs IBU/I-
kicte pob6otu LI Ta MOCTYMHICTH y BHKOPHC-
TaHHI — I XapaKkTEepUCTUKHU BiJ3HAYATUCS
Haliyacrime. YYacHUKH 3a3Hadaliy, 10 1HCTpY-
mentu Il HamaroTe MUTTEBI BiAIOBiAi, TO3BO-
JISIOTh €KOHOMUTH Yac 1 3BepTaTucs y Oyab-sIKUuil
MOMEHT, III0 OCOOJMBO BaXKIIUBO LIS CaMOCTIiH-
HOTO HaBYaHHS Yy THYYKOMY puUTMi. Takox pec-
MOHJICHTH MiJKPECITIOBAIH 3PYUYHICTh, IPOCTOTY
y BUKOPUCTaHHI Ta amanTuBHICTh cucteMm I
Ii]] 1HIMBITyalIbHI 3alTUTH KOPUCTYBAYiB.

OxpeMi BIANOBiAI BKa3ylOTb Ha BHUCOKY
SKICTh TIOSICHCHb TpPaMaTUIHUX TEM, MOXKIIHU-
BICTh I'e€Heparlii MPUKIaJIiB, PO3MIMPEHHS CIIOB-
HUKOBOT'O 3aracy, pO3MOBHI MEPEKIaIu, a TAaKOX
IHTEepaKTUBHICTh B3aemoxii, komu LI «mig-
JAIITOBYETHCS MiJ KOpuUCTyBada». Jlexto Bif-
3HAUMB MOXXJIMBICTb BECTH JiaJor Ha Oyab-sKy
TEMy, OTPUMYBATH II€PCOHANII30BaHi MOpay,
abo HaBITh OTpUMYBATU 17€l AN YpPOKIB, LIO
CBIIYMUTh TIPO PI3HOMAHITHICTh 3aCTOCYBAaHHS
LI y naByanni. OauH 3 YYaCHHUKIB ITiIKPECIIUB:
«BiH MOXe MOSCHUTH CKIIAJHY TEMY MPOCTHMH
CIIOBaMHM, SIK PEHEeTUTOp, ajie 0e3 OuiKyBaHHSI
BIAMOBIAl YW omnarhy. [HmMHA 3asHaumB: «S51
cuinkytock 3 ChatGPT anrmmiiicekoro sik 3 apy-
TOM — II¢ JOTIOMara€ MeHl 3HIMaTH CTpax TOBO-
piHHD» [5].

HesBakaroun Ha TO3UTHBHHI JOCBiJ, Yac-
THHA PECHOHJEHTIB TaKOX BiJ3HAYMIA TPYI-
HOIII Ta Hemomiku. HalgacTimor ckaproro
Oyna HenOCTOBIPHICTH iH(pOpMaii a00 HermoBHA
TOYHICTh BIANOBiAECH, OCOOJIMBO KOIU MHJIEThCS
PO OMOHIMHU YHM KOHTEKCTHO 3aJIe’KH1 TEPMiHH.
Takoxx pecroHJEHTH 3raJyBaliy Mpo rpaMaTU4HI
MOMUJIKY, HEMPaBWIIbHI MEepeKIaJn Ta 3arajibHi
BIJMOBI/, fKI MOTPeOyIOTh JOAATKOBOI mepe-
BipkH. Jlesiki yuacHUKH migkpecitoBaiy, mo I
HE 3aBX/IM MMPaBUIHLHO PO3yMi€ 3amuT abo BUMa-
rae qyxe 4itTkoro ¢opmymtoBaHHs. Kpim Toro,
3ragyBajlcs Taki OOMEXEHHs, SK HasBHICTh
MJIATHOTO (YHKITIOHATY, BIiJACYTHICTH >KHBOTO
CHJIKYBaHHS Ta Opak MPaKTUYHHUX 3aBJaHb, 10
3HIKYE e(DEeKTUBHICTh BUBYEHHS MOBH B ILJIOMY.

Ha nuranns mono edpexrurocti I mopis-
HSHO 3 TpPAIUIIHHUMU METOJaMU HAaBYAHHS
OYyMKH po3aumwiica. YacTMHa pecrnoHIEHTIB
BBakae Il edexrtuBHimmM abo Takum, M0
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MOKE€ 3HAYHO JOTOBHUTHU TPAIMINNHI IMiTXOIH.
[Tpu npomy Gararo XTo 3a3HaYMB, 110 HAWKpaIIi
pe3yNbTaTu Ja€ came IMO€JIHAaHHS IHCTPYMEHTIB
LI Ta kTaCMYHUX METOAMK, 3 ONNISIAY Ha TE, IO
[T mMae cuabHI CTOPOHU y MOSICHEHHI, aJanTaltii
Ta IMBUIKOMY JOCTYII JO 3HaHb, ajie MOCTyIa-
€TbCA Y cepl )KUBOI KOMYHIKaIlii Ta eMOLiITHOTO
KOHTakKTy [5].

[Ilomo MaiiOyTHHOrO BHUKOPUCTAHHS, OiTb-
UIICTh pecnoHAeHTIB (77%) miaaHyoTh 1 Hajaml
3acrocopyBatu Il y BHBUEHHI aHMIIHCHKOT
MoBH. Jlume 5% ydacHUKIB 3asBUJIM TPO Bif-
MOBY, a 18% — 1ie He BU3HAYMIKCS. 3arajibHUI
BruB Il Ha HaBYaHHS PECTIOHICHTH OLIHWIH
31e01IbII0T0 MO3UTHBHO: 18% — K mayXe mo3u-
TUBHUH, 50% — SIK CKOpiIlle TO3UTHBHHIMA, TOI K
31% 3aiiHsuin HeWTpasnbHy no3uiito. Heratus-
HUX OIIIHOK MPAKTUYHO HE OYJI0.

AHasi3 BIINOBiJIEH HAa NMHTAHHS PO TOJIO-
BHY I[IHHICTh BHKJIaJlaua B YMOBax JOCTYIHOCTI
I nmg BHBYEHHS aHDIIMCHKOI MOBHU ITOKa3as,
0 OUIBINICTE PECHOHJEHTIB BHU3HAIOTH, IO
BHKJIAJ1a4 3aJIMIIAECTHCS HE3aMIHHUM €JIEMECHTOM
oCBiITHBOTO TIpouecy. Haitbinpm yacto 3raaysa-
HOIO TepEeBaror0 BUKJIalavya CTajia )KUBa B3a€EMO-
Tist, sIKy HEe MOXe 3a0€3MeUnTH JKOJICH IITYIHUI
IHTEJIeKT. YYaCHUKU OMUTYBAHHS aKIEHTYBaJIH
Ha TOMY, IO EMOIIMHUN 3B 30K, CIpPaBKHE
CHUIKYBaHHS, IHTYITHBHE pPO3yMIHHS TOTpeO
CTyJIEHTa, IICUXOJIOTIYHA MIATPUMKA Ta MOTHBA-
1S — 1I€ Te, 1[0 BUXOAUTH JAJIEKO 3a MeXi1 (PyHK-
mionany II. OquH 13 pecrmoHeHTIB 3a3HAYHB:

«III — e mpocTO JErKOAOCTYIMHUI 1HCTPY-
MEHT, ajie JIIOAMHA HEe TUIbKH YMI€ pPO3YMITH
JIOMHY Ha KUTBKOX PIBHSAX NpPU CIUIKYBaHHI,
a ¥ Mae OUTBII BiANMOBIMaNBEHUHN HAcTpii. XKogeH
I e 3amMiHATL TOO1 BHKJIagada, SKUH MOXKE
HaBYaTH PI3HUMH METOJaMH Ta CaMOCTIHHO
IHTYITUBHO PO3YMITH, IO Kpamie ITiJIXOAUTh
T0O1» [5].

HacTynHoto KIIIOYOBOIO IIIHHICTIO BHUKJIA-
Jaya, Ha AYMKY ONWTAHUX, € 1HJIWBITyalti3aiist
HaBYAHHA, sSKa BKJIIOYA€ THYYKICTh Yy TIIO/Aa4i
MaTepiajiy, aJanTaiiio 10 PIBHS 3HaHb, TEMITY
3aCBOEHHS Ta OCOOMCTICHUX 0COOIHBOCTEN KOXK-
HOTO y4HS. PecnoHIeHTH MigKpecTIoBald, IO
BUKJIAJa4 3[aT€H «34UTaTh» ciaabki Micus CTy-
JeHTa, c(OpMyBaTH ONTUMAJIbHY TPAEKTOPIIO
HABYAHHS, HAJaTH BIyYHI TOSCHEHHS ¥ JeTa-
Ji30BaHI KOMEHTapi. SIKk BUCIIOBUBCS OOWH 13
YYaCHHKIB!

«Bukiamaa Moxe BiI9yBaTH, IO came CTy-
JICHT HE PO3yMi€ 1 K Kpalle MOSICHUTHU. AJIKe

— 121 —



LI BigmoBimae TUIBLKHK Ha T1 MUTAHHS, SIK1 3a1a€
JIOIMHA, a 1€ MOXYTh OyTH HE HAATO BIy4HI
nuTaH#ss [5].

TakoX pECIOHAEHTH BKa3yBaJlld Ha pOJb
BUKJIa/lada sIK MEHTOpA, SIKUi Haamxae, GopMmye
MOTHBAIlI}0, MATPUMYE OCOOHUCTICHHH PO3BH-
TOK 1 CTBOPIOE O€3MEYHHUI OCBITHIM MPOCTIP JIs
€KCIIEpUMEHTIB, TOMUIIOK Ta pocTy. byno 3a3Ha-
YEeHO, 10 caMe 3aBASKU BHKJIAJauyy HaBYAHHS
CTa€ YCBIIOMJICHHM, €MOLIHHO 3allyuYeHHM
1 HepOopManbHUM, YOrO HE MOXKE 3a0e3MeYuTH
[II. Mesiki pecOHIEHTH 3BEpPTAIM yBary Ha
TBOPUICTh BHKJIAJa4ya, HOTo THYYKICTh y METO-
JTUKaX, 37aTHICTh IMIIPOBI3yBaTH Ta BPaXxOBYBaTH
KyJIbTYPHHUH, COLIIAJIbHUM 1 ICUXOJIOTTYHUI KOH-
TEKCT CTYJICHTA.

Kpim TOT0, y4aCHHKH HAroJIONIIyBaJId HA TOMY,
10 BHUKJIaaa4 €(PEKTHUBHIIIE PO3BUBAE HABHUKHU
YCHOT'O MOBJICHHS, BUMOBH, CITyXaHHS, OCKUIbKU
peanbHa KOMYHIKAIlisl Tepeadadae eMOIinHuI
¢doH, KecTH, 1HTOHAIII0 Ta PEeaKIiro, SKi Bif-
cytHi y B3aemogii 3 III. [lekinbka BinmoBimei
akueHryBany, o 111 € xopomum 10moMi>KHIM
IHCTPYMEHTOM, aJie¢ He 3aMIHHUKOM BHUKJIa/1aua,
OCKIJIbKM HE 3/1aTeH 10 €MIIaTii, He BpaXxoBYy€
KOHTEKCT 1 HE MOJKE€ JaTH MOBHOIIHHUMA (igdex
Ha TIHOMIOMY piBHI. Y3arajgbHIOIOYH, TOJOBHA
IIHHICTh BHMKJIaJja4a B CyYaCHOMY OCBITHBOMY
cepenoBuii, 36arayeHomy TtexHomorismu LI,
HOJISIra€e y Moro JIOASHOCTI, eMOLiiHIN 3amyde-
HOCTI, MeJJaroriuyHiii MaliCTEPHOCTI Ta 3/1aTHOCTI
0auuTH B Y4HEB1 HE JIMIIE KOPHCTyBaya 3HaHb,
a 0COOMCTICTb.

BucnoBku. TakuM 4uHOM, HAa OCHOBI IIPOBE-
JICHOTO ONUTYBAaHHS MOYKHA 3pOOMTH BUCHOBOK,
IO IITYYHUN I1HTENEKT CHpaBIsi€ MO3UTUBHHUMA
BIUTMB Ha PO3BUTOK MOBHOI KOMIIETEHIIii, 0CO-
OMBO B acIeKTax MUChbMa, YUTAHHS, TIEPEKIATY
Ta JIGKCUKO-TpaMaTUYHUX HAaBUYOK. BiH 3a0e3-
nevye 1HAWBITyalli30BaHE HABYaHHS, 3HIDKYE
piBEHb TPUBOXKHOCTI y CTYACHTIB, JAa€ MOXKIIH-
BICTh TOBTOPEHHS Ta BJOCKOHAJCHHS MOBHOIO
npoaykry 0e3 crpaxy ocyny. Pazom 3 Tum, ydac-
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HUKM BH3HaIOTh oOMmexxeHHs LI B po3BHUTKY
YCHOTO MOBJICHHS, ay/IifOBaHHS, IHTOHAIl Ta
CIIOHTAaHHOT KOMYHIKaIIii.

PecrionieHTH HaroiomyoTh, MO e(heKTUBHE
Bukopuctanus Il moxnuBe nuiie 3a yMOBH
PO3BUTKY KPUTHYHOTO MHCIIEHHS T4 aKTHUBHOTO
3anmydeHHs BUKiIanada. Came BUKIIa/1a4 BUKOHYE
ponb (acumiTaropa, HaCTaBHUKA 1 TIPOBITHUKA
y CBITI MOBHOI MpakTHKH, (HOpMye HaBUUKHU
binpTparii, mepeBipku iHGOpMaIrii, KpeaTHBHOTO
MHUCIIEHHs Ta pediekcii. 3aramom, pes3ylbTraTé
JTOCIIDKEHHS CBi4aTh IPO BHUCOKHHA PIBEHBb
3aI1iKaBJICHOCTI, CXUJIBHICTh /0 BIPOBAKCHHS
IHHOBAIII Y MOBHE HAaBYaHHS Ta yCBIJOMJICHHS
SK TIepeBar, Tak i oOMexxeHb BUKopucTanHs LT
B OCBITHBROMY IIPOIIECI.

Ha ocHoBi orpumaHux pe3ynbratiB (op-
MYJIIOEMO Takl pekoMeHpaamii. Bukiagagam
BapTO IHTETPYBaTH IITYYHHUH IHTEIEKT SIK MapT-
HEpa y HaBYAJIBHOMY IIPOIIECi, BUKOPUCTOBY-
I04d HOTO JUIsi CTBOPEHHS 1HIMBIIYyasli30BaHUX
3aBJaHb, TeHepalii MOsSCHEeHb, MEPEBIPKU POOIT
Ta HAJaHHA MHTTEBOTO 3BOPOTHOTO 3B SI3KY
[1, c¢. 32]. CrymeHTam [IOIIIBHO TOEIHYBATH
po6oty 3 I i3 )kMBUM CHIIKYBaHHSIM, aKTHBHO
Opartu yyacTb y JUCKYyCisiX, Aedarax Ta aBTeHTHY-
HUX MOBHHX CUTYallisX, 1100 pO3BUBAaTH MOBHO-
[iHHY KOMYHIKaTUBHY KomrieTeHmio [4, c. 190].
MertoguctaM — pEeKOMEHIIOBAHO  PO3POOISTH
riOpuaHi MOZeJl HaBYaHHS, K1 OETHYIOTh TEX-
HOJIOT'11 IITYYHOTO 1HTEJIEKTY 3 COIIaIbHO Opi€H-
TOBaHUM BUKJIamaHHsaM [3, c. 125]. Jlocmignu-
KaM CIIiJ MPOAOBXKYyBaTu BuBYeHHS BIuBy 11
HE JIWIIIEe HA MOBHI HABUYKH, aJIe i HA KPUTUIHE
MUCJICHHSI, KPEaTUBHICTh, €MOIINHUN 1HTEJIEKT,
MOTHBAIlII0 Ta aBTOHOMIIO CTYACHTIB [7, c. 24].
TakuM uMHOM, MaOyTHI JOCIHIJKEHHS TOBH-
HHI OyTH CHOpsSMOBaHI Ha MDKIUCIUILIIHAPHE
OCMHCIICHHS POJII IITYYHOTO 1HTETEKTY B OCBITI,
13 3aJy4yeHHSIM KOTHITHBHOI HayKH, NEaroriku,
TICUXOJIOTIi Ta €TUKH, 1100 3a0e3MeYnuT rapMo-
HiiHWI PO3BHTOK MOBHOI OCOOHMCTOCTI B HU-
POBY €IOXYy.
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CJIOBOTBIP I IEPEKJAl OKA3IOHAJIBHUX AI€CJIIB Y POMAHI
«[MOJBOBI JOCJIJX)KEHHS 3 YKPAIHCBKOI'O CEKCY»
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Y emammi Oocnidoceno cnocobu crosomeopy oxazionanvHux OiccnigHux Hosayitl y pomani Oxcauu
3abyscko «Ilonvosi 0ocniodicents 3 YKPAiHCbKO20 CEKCY», a MaKodxiC Nepekiaoaybki cmpamezii ix 6iomeo-
peHHA 6 aneomosHomy nepexnadi I anunu [ puns. Akmyanornicms memu 3yMo8ieHa HeoOXIOHicmIo adeKgam-
HOI' MIDICMOBHOT MPAHCIAYTL CYYACHOT YKpaiHCcbKol aimepamypu, sKka He auule 8idodpaxcac 2nuboxi coyio-
KVIbMYpHI mpancopmayii, a 1 penpe3enmye YHIKAIbHI MOGHI THHOBAYIL, WO CMAHOGISMb 8A20MY YACTUHY
idiocmunto asmopa. Oxazionaniamu, 30Kkpema Oi€CAi6HI, BUKOHYIOMb V MeKCMI 3a0VIHCKO HU3KY BANCIUBUX
DyHKYil — 8I0 eKcnpecueHo2o il eMOYIiHO20 NIOCULEHHS 00 CMBOPEHHSL IPOHIUH020 abo MemapopuurHo2o
epexmy. V nepexnadi yi Mo6HI iHHOBAYIT HACMO CMAHOGIAMb CKIAOHICMb Yepe3 IXHIO KYIbMYPHY MApKO8a-
HICMb, CIMURICMUYHY 6a2amouapogicms ma Cl080MEIPHY VHIKanbHICMb. Y cmammi 30iliCHeHO TPYHIMOBHU
NOPIBHANbHULL AHANI3 HUBKU OIECTIBHUX OKA3IOHANI3MIB, BUSGNEHO CMYNiHb 30epedtCceHHs IXHbOI CeMaHmMuKU,
npazMamuKy ma CmMuiCmuyHo020 HABAHMACEHHS 8 nepekaadi. AHANI3 MAKoH#C OXONIIOE DIECI08A-IOKCMANO-
3UMU, OKA3IOHANbHI OIENPUCTIGHUKU, OIENPUKMEMHUKU, YINBOPEHT Hepe3CIYNeHeaUM CHOCOOOM.

Bcmanosneno, wo nepexnadauxa, ax npasuno, 60acmvbcsa 00 cmpamezii ceMaHmuyHoi eKeieaieHmHocmi,
iHOO0I — 00 onucosux mpancgopmayiti abo Kyiemypnoi adanmayii. L{e 0o38ons¢€ 30epeemu 3a2anibhe 3HAYEHHS
ma KOMYHIKAMUGHY [HMeHYil0, 0OHAK 4acmo HpU3800umb 00 3HUNCEHHS eKCNPeCUSHOI ma CMUNiCIMu4Hol
supasznocmi opuzinany. Ocobaueo 8i0UyMHUMU BUABTAIOMbC 8MPANU, NO8 A3AHI 3 YKPAIHCOKUMU ICIMOPUKO-
KYAIbMYPHUMU KOHOMAYIAMU WA MOBHOIO 2pot0. YV psaodi 6unaokie ipOHIYHICMb, HACUYEHICINb NIOMEKCHy YU
Qonemuuna cmpykmypa oxazioHanizMy HeUmpanizyromecs 3a071 00CACHEeHHS Oinbuioi 3po3yminocmi O
peyunienma nepexaaoy.

Omoxce, 3pobNeHO BUCHOBOK, WO X0UA NEPEKIa0 3a2aiom nepedae 0OCHOBHULL CMUCT | NpaeMamuiHe Ha8aH-
MaogiceHHs1, 30epedxtCcenHs CI080MBIPHOI VHIKANbHOCMI Ma CMUNICMUYHOI 2IUOUHU aB8MOPCbKO20 MEKCIy
nompebye 0coonusoi ygazu ma moHKo2o 0aiancy Mige 6yK8aIbHOW MOYHICIIO | PYHKYIOHATbHOIO adeKeam-
nicmo. Ompumani pe3yiomamu MoACyms OYmu KOpUcHuMu 011 OOCIIOHUKIB nepeKiady XyO0JICHIX MeKCmie.

Kniouosi cnosa: oxazionanizm, asmopcokuil i0iocmuib, Cl1080MEIp, OIECAIBHI HOBOMBOPU, XYOOICHIl
nepekaao, CMUulicmukd, CeMaHmuiHa eK8i8aleHmMHICMb, KVIbMYypHa aoanmayis, excnpecugnicms, OKkcaHa
3abyocxo.

Loshchynova Inna. Derivation and translation of occasional verbs in Oksana Zabuzhko’s novel
«Fieldwork in Ukrainian sex»

The article explores the methods of word formation of occasional verbal innovations in Oksana Zabuzhko's
novel «Fieldwork in Ukrainian Sex», as well as the translation strategies employed by Halyna Hryn in
the English version. The relevance of the study lies in the need for adequate interlingual transmission of
contemporary Ukrainian literature, which not only reflects profound socio-cultural transformations but
also represents unique linguistic innovations that form a significant part of the authors individual style.
Occasionalisms, particularly verbal ones, perform several important functions in Zabuzhko's text — from
expressive and emotional intensification to the creation of ironic or metaphorical effects. In translation,
these linguistic innovations often pose challenges due to their cultural specificity, stylistic complexity, and
unique word-formation patterns.The article provides a thorough comparative analysis of a number of verbal
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occasionalisms, identifying the degree to which their semantics, pragmatics, and stylistic value are preserved
in translation. The analysis also covers juxtaposed verbs, occasional adverbial participles, and participles
formed through transpositional means.

It has been established that the translator generally resorts to the strategy of semantic equivalence and,
in some cases, to descriptive transformations or cultural adaptation. While this allows for the preservation of
general meaning and communicative intent, it often leads to a reduction in the original’s expressiveness and
stylistic vichness. Particularly notable are the losses related to Ukrainian historical and cultural connotations
and wordplay. In some cases, the irony, subtextual density, or phonetic structure of the occasionalism is
neutralized to achieve greater clarity for the target audience. Thus, the conclusion is drawn that although
the tramslation overall conveys the core meaning and pragmatic impact, preserving the word-formation
uniqueness and stylistic depth of the author s text requires special attention and a delicate balance between
literal accuracy and functional adequacy. The findings may be of interest to researchers of literary translation.

Key words: occasionalism, authorial idiolect, word formation, verbal neologisms, literary translation,

stylistics, semantic equivalence, cultural adaptation, expressiveness, Oksana Zabuzhko.

Beryn. ¥V koHTekcTi miob6amizaniiiHuX IMpo-
IIECIB, 110 OXOIUIIOIOTh CY4acCHHU CBIT, 0coOIu-
BOTO 3HaYCHHs HAaOyBa€ HE JIMIIE eKOHOMIYHA YU
HAayKOBa, a i KyIbTypHa iHTerpamis. KiodoBum
IHCTPYMEHTOM MIKKYJBTYPHOIO J1ajiory 3aju-
MIAETHCS XYIOXKHIN TIepeKya, 37aTHUN He JTUIIe
JIOJIaTH MOBHI O0ap’epw, a i nepeaaBaTy TITMOMHHI
KyJBTYPHI CEHCHU. BaXk/IMBOIO CKJ1a/10BOIO 11HOTO
IpOIIEeCy € NepeKyaa Cy4acHoi yKpaiHChKOi JiTe-
parypH, sika BifoOpaxae CKJIaaHI TpaHcopma-
1ii HAI[lOHAIBHOI 1I€HTUYHOCTI, CYCIUIBHOI CBi-
JIOMOCTi Ta MOBHOTO MHCJICHHSI.

OpauMm 13 HaWBHpa3HIMMX  (PESHOMEHIB
IOCTPAASIHCBKOI YKPAiHCBKOI IPO3U € POMaH
Oxcanu 3a0yxko «llonvosi  docriodncenns
3 ykpaincovkoeo cexcy» (1996), sikuii craB 3HAKO-
BHUM TBOPOM JUIsl HOBOI YKPATHCBHKOI JTepaTypu
Ta OTpPUMaB MDKHApOJHE BU3HAHHA. YHIKaJb-
HICTb TEKCTY MOJISITae y crenudiii aBTOPCHKOTO
cTuato:  (parmeHTapHOCTI,  (iITOCOPIUHOCTI,
eKCIPEeCUBHOCTI Ta MOBOTBOpyocTi. llen-
TpaJibHY POJIb Y CTUIIICTUIIl POMaHy BiAIrparoOTh
OKa310HaNI3MH — 1H/AMBIyaIbHO-aBTOPCHKI JIEK-
CHYHI HOBOTBOPH, 30KpeMa JIECIiBHI, sIKi 3a0e3-
MEeYyIOTh MMOMHY €MOLIMHOT Ta KOHLENTYallb-
HO1 BUpa3HOCTi. 3a Bu3HaueHHsM H. Kinumenko
ta JI. IlycroBiT, «OKa3ioHaNI3M — HE3BHYHE,
371e01IbIIOr0 EKCIPECUBHO 3a0apBiIeHE CIIOBO,
YTBOPEHE Ha OCHOBI HasiBHOTO B MOBI cJI0Ba ab0
CJIOBOCTIONTyYEHHSI, 1HO/I1 3 TOPYIICHHSIM 3aKOHIB
CJIIOBOTBOPEHHS... IO ICHY€ JIMIIE B IEBHOMY
KoHTeKCTI» [10, c. 432].

Oco06auBO1 CKIIQIHOCTI TIEpPEKIIagaueBi 3aB1ae
TpaHCIALISA TaKUX HOBOTBOPIB I1HILIOK MOBOIO,
OCKIJIbKA OKa3iOHATI3MHU HeE IUIIe TepeaaroTh
1110CTHIIB aBTOpA, @ 1 BUKOHYIOTh HU3KY (PyHK-
Iiil — BiJT CTBOPEHHS KOMIYHOTO 200 eMOIIIHHOTO
e(deKTy 10 pO3KPHUTTS TIHMOWHHUX TCHUXOJIOTIY-
HUX TUIacTiB 00pasiB. Sk 3ayBaxxye C. Macnoga,

nepenada OkKasioHami3MiB moTpelye Bim mepe-
KJIaJlada TIO€HAHHA «OUTIHrBaJbHOI, €KCTpa-
JHTBICTUYHOI, CTPATETIvHO1, MePEKIIaIallbKoi Ta
0CcOOMCTICHOT KOMMETEeHITi» [7, ¢. 68], a Takox
BMiHHS 30€perTH K CEMaHTHUKY, TaK 1 QPyHKIIiO
aABTOPCHKOTO MOBJICHHSI.

[Ipobnematnka mepedadi  OKa3iOHATI3MIB
y XyIOXKHBOMY TIEPEKJIaJi BXKE cTaja mpeaMme-
ToM ()axoBOi yBaru BITYUZHSIHUX JIOCIITHU-
kiB. Teopetwuni 3acagu mepeKiaay HOBOTBO-
piB anamizyBanu T. Auapienko [1], P. 3opiBuax
[4], B. Kapab6an [5], B. Konrinos [6], C. Mac-
noBa [7], K. Hukutuenko [8], O. Ilanuenxo [9],
JI. ®omina [11] Ta iHmi. T. AHApieHKO HAroJIO-
nrye Ha «mpobjeMi MHOKMHHOCTI iHTeprpera-
uid» Ta norpedi BUOOPY BIANOBIIHUKA 3 ypa-
XyBaHHSIM KyJbTYPHUX 1 COIIOJIHTBICTUYHUX
daktopiB [1, c. 192]. K. Hukutuenko 3ampo-
MoHyBaja  kinacudikalilo  HepeKiIagabKux
CTpaTerii NI 1HHOBAILIMHOI JIEKCHKH, SK-OT:
aHAJIOTOBUN TeEpeKyaja, KaJbKyBaHHS, (YHKIN-
OHaJbHA 3aMiHa, OMMCOBA E€KCILIIKAIlisg Ta CTBO-
pEeHHS MepeKIaJHoro okasioHamizmy [8, c. 91].
JI. ®omina meTaNbHO TpOaHali3yBajia JIOIIb-
HICTh BHKOPHCTAaHHA TpaHchopmauiidi y mepe-
KJIaJ1 TIEKCUYHUX HOBOTBOpIB [11, c. 14].

HaykoBuii iHTepec CTaHOBHUTH AHIJIOMOB-
HUI TepeKiaj pomany, 3ailcHeHui [ anuHOIO
I'punpb, mo craB cnpoOoro ajanTauii CKiIaJHOTO
€KCIEPUMEHTAJIbHOTO TEKCTy JO aHIJIOMOB-
HOTO yuTaya. ¥ 1bOMY KOHTEKCTI peJeBaHTHUM
e tBepmkeHHs T. Awnzpienko: «llepeknamaq
y IIbOMY pa3i BBAXKAEThCS HE MepeaBaueM MOBi-
JIOMJICHHSI, BTOPUHHUM YYaCHUKOM KOMYHIKallii,
a OpPraHi3aToOpOM KOMYHIKaTUBHOI B3aEMOJIT MiX
aBTOpOM 1 untadem» [1, c. §8].

Hes3Baxkatoum Ha 3HaAYHY KUIBKICTH JOCIHI-
JUKeHb, TIPUCBSIYEHUX TMEpeKIagy CydacHOl
YKpalHChKOI MpO3W, MHUTAHHA Mepeaadi okasi-
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OHAJIHUX MIECHIB, SIKi € 0COOIMBO MPOTYKTHB-
HUMH B TekcTi O. 3a0yxKo, 111e He CTalu Mpe-
METOM OKpeMoro mnoriubieHoro anamuizy. Came
el acleKkT i CTaHOBUTHh 00 €KT YBarm JaHOTO
IOCIIIDKEHHS.

Mertoro crarTi € aHanmiz ocoOIMBOCTEH ClIO-
BOTBOPEHHSI Ta MEpeKiIaay OKa3ziOHAIBHUX Jiec-
JiB y pomaHi «llonbosi docniodcenns 3 yKpain-
cvkoeo cexcy» Oxkcanu 3a0yKKO B aHIJIOMOBHOMY
nepeknani ['amuan [puHb, a TakoX BHUSBICHHS
e(eKTUBHOCTI  MEepeKNIafalbKuX  CTpaTeriu,
3aCTOCOBAaHHMX ISl 30€pekeHHS CTHIICTHYHOL
Ta CEMAHTHYHOI CBOEPITHOCTI aBTOPCHKOTO 11i-
octwmo. OcoOnmuBy yBary NpHIUICHO aHali3y
ABTOPCHKUX HEOJICPUBATIB, SIKI MOEIHYIOTH Y CO01
SCKpaBy EKCIPECHBHICTb, KYJIBTYPHO-1CTOPUYHI
KOHOTAIIi] Ta CTHJIICTHYHY OararoruiaHoBicTh. Taki
JIEKCEMH YacTO CTBOPIOIOTH CKIIAJHI TIepeKIia-
JAIbK1 BUKIIMKH, aJDKEe BOHU HEPIJIKO € KYJIBTYPHO
MapKOBaHMMH, HACHYEHUMH 1POHIYHUMH MiATEK-
cTaMu Ta MeTahOPUUIHUMH HalllapyBaHHIMU.

VY HaBeleHOMY NpPHKIAJi CEMAHTUYHUN OKa-
310HANII3M  «3a2embMaHysamuy Hece 1pOHIUHE
HABaHTAXCHHS: AKpA3 Ou il 3a2emMbMaHysamu
HAO UiNow 8 ’s3HUYel0, 6368UU  8ION08Ii0dlb-
Hicmb 3a Oanvuiull nepebic y Hill CAKO2O-He-
K020 Jlcummsi, po30adu  HABCIOIY HAKA3U
[2, c. 14] / to accede to the throne and assume
full reign of the prison, taking responsibility
for the further course of whatever life may still
smolder in it, dispensing orders all over the
place [3, c. 9]. Okcana 3a0yXKO HaBMHCHO
HaKJIaJla€ BUCOKHH, ICTOPUYHO MATeTUYHUHN Tep-
MiH Ha Oy/lI€HHY, )KOPCTKY, HaBiTh MapriHaJIbHY
peasbHICTh B’sI3HUYHOrO 1modyty. Lle ipoHiuHa
rinep6ouia, 1110 BUCMIIOE SIK TOTpeOy y BIIaAdil, TaK
1 abcypanicTh ii BUSBY B cepenoBHILI 0e3 CBO-
6oau. Y nepexnani l'anuau ['punb okazioHammizM
«3azemvmanyeamuy NepeaaHo K «to accede to
the throne and assume full reign of the prisony.
Taka 3amiHa TpaHchOpMye YKpaiHCBKUH iCTO-
PHUKO-KYJIBTYpHHUM KOHIIENIT Y 3arajbHO3pO3yMi-
JUI aHTJIOMOBHOMY YWTaueBi 00pa3 MOHAPIIIOTO
MIPaBIIiHHA. 3 OIHOTO OOKY, MEepeKIagadka mepe-
Jla€ OCHOBHY JII0 — IMPUUHATTS BiIamu (assume
full reign) Ta migcuiioe i 3HAYCHHS Yepe3 KOpo-
niBcbKy Metadopy (accede to the throne), 1o
HiIKPECII0E HEOUIKyBaHICTh 1 MNaTeTHYHICTb
MoMeHTy. OnHak 13 iHIIOro 00Ky, y I[boMy Bapi-
aHTI TIOBHICTIO BTPAYa€ThCS KYJIbTYpHA CIICIHU-
¢ika yKpaiHCBKOTO T€pMiHa «T€TbMaH» — CHM-
BOJIy HEOJTHO3HA4YHO1, He(popmMaTi30BaHO1, YaCTO
TUMYacOBO1 BJIaJli B KPU30BUX YMOBaX.
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OxazioHalli3M «0CmonpaHyo8aminuy € mpu-
KJIQJIOM EKCIPECHBHOTO CJIIOBOTBOPEHHS, BKO-
piHEHOTO B YKpaiHCHKii JIeKCHYHIN 1 ¢(paze-
OJIOTIYHIN Tpamuuii: i mu cmara yumamu,
3 00uUOU Ui pO3NYKU (OCMORpAHUIOBAMINU 3i
ceoim Russian’om we modi!) cunyxarouu minoku
enacnui mexcm [2, c. 17] / and you began
reading then, in insult and desperation listening
only to your own text (you were sick to death
of their «Russiany even then) [3, c. 12]. Lei
HOBOTBIp 3 SCKpaBUM CYO’€KTHBHO-OIIHHUM
3a0apBieHHsIM TOOYIOBaHUN MUIIXOM J0Ja-
BaHHA JIO OCHOBHU JIAIWBOI, PO3MOBHO-3HE-
BaXJINBOI GOpMH «npanytosamuy (BiJl BUTYKY
«npaHeyb 6u mebe nobuey, MO B yKPaiHCHKI
JTaWIUBIN Tpaauilii Mo3Havyae KpailHE eMOIliiiHe
HETIPUUHATTS, MPOKIATTS), Tpedikca «ocmo-»
Ta JiecHiBHOTO cydikca «-gimuy. MOXIUBUM
BUTIYMau€HHSM 3HAu€HHS [bOr0 OKa3ioHa-
JMi3My B KOHTEKCTI € «OCTaTOYHO MJiCTaTuy,
«BUKIUKATH OTHIY», «JI0 Kpar HAOPUIHYTH»
abo HaBiTH «30icuTn». Toxx HeomepuBar BepOa-
Ji3y€e TPAaHWUYHUN EMOLIWHUNA CTaH — MOMEHT,
KOJM IIOCh ab0 XTOCh OCTAaTOYHO BUBOIUTH
13 cebe. Y 1bOMy BHIMAJKy — MOBHA TOJITHKA
il HaB’sA3yBaHHS POCIHCHKOT MOBH, SIK€ 1€ TOAI
crpuiiManocs repoiHero K NIMOOKO Uy>KOpiJgHe
it obpaznuBe. Y mnepexnani ['anuau ['punp 110
bpa3y nepenano sk «you were sick to death of
their ‘Russian’even theny. lleii BapiaHT € cemaH-
TUYHO aJIeKBAaTHUM Y 3araJibHOMY 3Ha4€HHI1, BiH
nepesae 3MICT €MOIIHOT BTOMH, THIBY, PO3-
NpaTyBaHHs, MPOTe HE (PIKCye eKCIIPECUBHOI Ta
KyJIbTYpHOI TIMOMHHU OPUTIHAIBHOTO OKa3ioHa-
nisMy. Y niecniBHil dpasi «sick to deathy 3axna-
JICHE CWJIbHE 3HAYCHHSI 3HY/DKCHHS 1 BTOMHU, aje
BOHO 1030aBiieHE Ti€i eMOIiiiHOI BUOYXOBOCTI,
[0 BJAacTHBAa YKPAiHCBKOMY «OCMONPAHYI08a-
mimuy. JIo Toro Xk, mepexnaa 3HeOoCOOIeHHI:
y 3albyXko ocmonpanyioéaminy — BOHH, HOCIT
«Russian’y», AKi HaB’g3yBaJl MOBY; y Iepe-
KIaai K you were sick aKIeHT 3MIIIEHO Ha
BHYTpIIIHIN cTaH repoini. Lle 3MeHmye iHTeH-
CHUBHICTh COIIAJIBHOTO W TMOJITHUYHOTO OCYIY,
MPUCYTHHOTO B OPHTIHAII.

Y upoMy ypHBKY MaeMO 1€ OJUH LIKaBHM
MIPUKJIAJ] aBTOPCHKOTO OKa310HAJI3MY — J1€CTIOBO
«ghyeacunay, Mo BUpaxKae He JIMIIE /i10, a i eMo-
LiHHMIA CTaH, XapaKTep i HaBITh THI €HEprii, Ky
BUIIPOMIHIOIOTH NIEPCOHAXKI: 0, 8 8ac 060X cmano
6 moyi nosugooumu 3 1a0y 6ci mene@ouHi NiHii
HAO Amaanmukoro, ysi CKAdCeHd, HCAOHA OO0
acumms Miysb hyzacuna 3 1020 Kapmuu i meoix
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sipuiig [2, c. 22] / you both had enough will to
screw up all the phone lines over the Atlantic,
that fierce, hungry force stormed out from his
paintings and from your poems [3, ¢ 18]. CioBo
«@yeacumu» y CBOEMY KOPEHI MICTUTH JIEK-
ceMy «@yeacy, MO MOXOAUTH Bill (p. fougasse,
a B CyyacHiN BIIICHKOBIi TepMiHOJOTIi MO3Ha-
yae BUOYXOBHUH NPUCTPIA BeIMKOI PYyHHIBHOI
cutd. Y 1bOMY KOHTEKCTI JIIECIIOBO «hyeacumuy
HaOyBae 3HauYeHHS «BHOyXaTH», «BHIIPOMIHIO-
BaTH 3 HUIIIBHOIO CHJIOIOY», «IIPOPUBATHUCS HA30-
BHI SIK BUOYXOBa XBWJISD», TOOTO BHUXOAMIIA 3a
MEXI1 XyIOKHBOI (GOpMHU SK y HOTO >KHBOTIHCI,
Tak 1 B ii moesii. B anrmiiicbkomMy mepexiai 11
eKCIIpeCHBHA JIEKCeMa NepefaHa sK «stormed
outy, IepeKiaanbpke pileHHs (GokycyeTbcs Ha
JUHAMIYHIA TPUpoOAi Aii, 1m0 YacTKOBO mepe-
JTa€ CEMaHTUYHY CyTh OpPHUT1HANy — PanTOBICTb,
HEKOHTpoJboBaHy cuiy. [Ipore BapTo 3a3Ha-
YUTH, IO «Storm outy B aHIIIMCHKIA MOBI Mae
oOMe)xeHe KOHOTaTHBHE II0Jie — BOHO 4YacTo
MO03HAYAE EMOIIIIHUI KeCT (HampuKIaI, JTIIuHA
stormed out of the room), aje He HeCE TOTO TIIH-
OuHHOTO 00pa3y BHUOYXY, €HEPreTUYHOTO PpO3-
pHUBY, PYHHIBHOTO IMIIYJIbCY, SIKHH MICTUTBCS
B YKpaiHCbKOMY ¢hyeacumu.

Y  pedeHHl «mponcuxoauanizyeas — eap-
HEHbKO YINy HAYIOHANbHY ICMOpilo — I nonyc-
mumas, K pykoio 3uime» [2, c. 113] / you neatly
psychoanalyze a whole national history, and
«poof, you're curedy Oxcana 3a0yX KO BHUKO-
PHUCTOBYE OKa3iOHAJiI3M, YTBOPESHH 3a JIOMIOMO-
rol0 MpU€ETHAHHA npedikca npo- A0 1HIIOMOB-
HOI JeKkceMH ncuxoauanizyeamu. Taka Qopma
CTHJIICTUYHO BiJICHJIA€ 10 OyJIeHHOI, pO3MOBHOI
MOBHOT NMPAKTHKH — MOAIOHO /10 JIEKCEM npode-
2yCcmyeas, npociyxas TOIIOo, 10 JI0IA€ 3HEBaXK-
JUBO-IPOHIYHOTO TOHY JO aKaJeMI4HO-3BYyY-
HOTO TepMiHa ncuxoananiz. el MOBHHI kecT
€ He JIMIIE CTUIICTUYHUM: aBTOpKa CTABUTH Mij
CYMHIB MOXXJIMBICTb 1 €(DEKTUBHICTb pallioHallb-
HOTO «JIIKYBaHHS» ICTOPUYHMUX HAI[lOHATBHUX
TpaBM TaK Camo, SK 1€ NPONOHYE IICHXOaHa-
73 y BHUIAIKYy OCOOHCTOCTI. B aHmmiicbkomy
nepexnanal l'anuau ['puHb OKa3ioHaI3M TpaHc-
¢bopMOBaHO y 3BHYHY TIpamaruuny (opmy
«psychoanalyzey, 1m0 30epirae OCHOBHUH 3MICT,
ajle BTpayae CTWJIICTMYHY 0araromapoBiCTb.
BincyThiit npedikc npo-, sikuil B yKpaiHCHKIi
MOBI JI0/1a€ BIATIHOK JIETKOBAYKHOTO CTaBJICHHS
abo yTWiIiTapHOI 3aBEpILIEHOCTI i, 1 BogHOYAC
HaTsIKae Ha (aabIIUBY MPOCTOTY Tporecy. Kpim
Toro, (pasza «poof, you're curedy HamaraeTbcs
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BIATBOPHUTHU IpOHIUHUI TOH, ajie pOOUTH 1€ IS~
XOM 3CYBY aKIIeHTy Ha pe3yjbTaT, a He Ha cam
MIPOIIEC «MPONCUXOAHANIZYBANHHAY, IKUH € KITIO-
yoBUM y TekcTi Okcanu 3a0yxko. B anrmomos-
HIi BepCil 3HUKAE 1 TOW JICTKUH capKasM, 3 IKHUM
repoiHs 3HELIHIOE HaMipHY Bipy B yHIBepcalb-
HICTh 3aX1JJHUX MCUXOAHATITUYHUX CXEM, 3aCTO-
COBAHHMX JIO HAIIOHATFHOTO JAOCBIY.

Takox HaTparuiieMo Ha TOOJMHOKI JBO- Ta
TPUKOMIIOHEHTH1 J1€CIIBHI HOBOTBOPH, SIK-OT:
i He3uysacwics, AK NOYUHAEW Oanakamu «xeg-
Hanie», mMoomMo NOBMOPEMbCS me came, Wo
gooma (sooma? cxamenucs, Kobimo, — oOe BiH,
meiti 0im?), Hy eapaso, y Kuesi, 6 Yipaini —
3 POCIIICLKOI0: BCAKAE 3308Hi HAKPANAMU, 3CUXA-
€EMBCA-UEMEHMYEMBCA, | Mycuwl — abo NOBCsK-
yac nposaoumu 8 ymi pO34UCHUL CUHXPOHHUU
nepekiao, wo 36y4umv GUMYYEHO U HeHamy-
panvro [2, c. 29] and before you realize it,
you 're beginning to speak “half this, half/ that,”
in other words, the same thing that happens at
home (home? get a grip, woman —where is this
place, your home?), fine, okay, I mean in Kyiv,
in Ukraine—with the Russian: it seeps in from
the outside in tiny droplets, becomes dried and
cemented, and you are obligated — to either
continuously conduct a cleansing, synchronic
translation in your head, which sounds forced
and unnatural [3, c. 26]. Oxa3ioHaNi3M «3cu-
XAEMbCA-3YeMEeHMYEMbCAY, SKANR 3 SIBISETHCS
y ¢parMeHTI TpOo BHYTPIIIHE NPOHUKHECHHS
9y>X01 MOBH B MHCIICHHS, € HaJI3BHYANHO BITyY-
HOI0 aBTOPCHKOIO MeTadoporo, M0 Mepenae
nporecu DIMOOKOI MOBHOI iHTepdepeHIii Ta
MICUXOJIOTTYHOTO CHPOTUBY JIPUYHOI TEpOiHi.
HiecmoBo «3cuxamucsiy B YKpPATHCBKIH MOBI
O3HaYa€ «BHCHUXATH, BTPAYaTH BOJOTY, CTHUCKa-
THUCS», BOHO AaCOIIIOETHCS 3 TMPOILECOM IOCTY-
TIOBOTO 3MCHIIICHHS, B’SHCHHS, BHCHA)KCHHS.
«llemenmysamucsay K, HaBINaKd, TO3HAYae
nporec TBepAiHH, ¢ikcalii, HepyXomoi cTali-
mizamii. [Toegayroun mi 1Ba 3HAYEHHS B €IUHY
KOHCTPYKIIiIO, aBTOpPKa CTBOPIOE TIapaiOKcallb-
HUI 00pa3: gyyka MOBa Haye CIOYATKy CTHCKAE,
BHCYIIY€E CBIOMICTh (3MEHITYIOUH i1 THYUYKICTh
1 )KMBICTB), @ TIOTIM OCTAaTOYHO 3aKPIILIIOETHCS
B Hili, CTa€ YaCTUHOIO BHYTPIIIHBOI CTPYKTYpPH,
MHMOBOJII BIUTMBA€ HAa MHCICHHS 1 MOBIICHHS.
Taka nexcuuHa mapa MeTagoOpUIHO BioOpaxkae
HeOe3MeyHy IMOCTYNOBY KOJIOHI3AI[I0 MOBHOT
CB1JIOMOCTI — MPOIIEC, SIKUW € BOMHOYAC HEITOMIT-
HUM (KpaIUTMHHUM, SIK BKa3aHO paHimie y ¢pasi:
«BCAKAE 3306HI HAKpanamuy) 1 HEBIABOPOT-
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HUM (4epe3 e(eKT OCTaTOuyHOro 3aTBEPIiHHS).
VYV mnepexnani l'anmuau I'puHb 110 aBTOPCHKY
MOBHY KOHCTPYKIIIO TeEpeaaHo sk «becomes
dried and cementedy. Oxcana 3a0yXKO CTBO-
pIOE CTHJIICTUYHY HAIpyTy, SiKa MiJCHIIIOE BiJ-
YYTTS BHYTPIIIHBOTO CHPOTHBY W MOCTYIOBOTO
BHYTPIIITHBOTO YpaXeHHS. AHIIIHCHKUI Bapi-
aHT MepeJae 3MiCT, ajie HeJJOCTaTHbO aKTyalli3ye
BHYTpIIIHIA KOHQIIKT Ta Oe3MOopajHICTh Nepen
IPOIIECOM MOBHOTO 3apakK€HHs, IO 3aKJIaJeHi
B OpUTIHAJIL.

Ino mu nockouuna, 3 olcaxom 3auiuninu-
3aMaxanu-3ayumosKanu, — aie nepuia Heeoaua
mebe He 3ynuHUIa, mu, no npasoi, maxKu, 0oope
Mol Kazas, — 6I0BAMNCHA JiCIHKA, 30/0Mmuye
[2, c. 109] / began hissing-shushing-flapping
long before you even rushed forward. ut the first
failure didn t stop you, because it'’s true what the
man said, you're a brave woman, that you are,
sweetness [3, c. 110]. TpukoMIOHEHTHUI OKa-
310HAMI3M  «3AUUNIIU-3AMAXATIU-3AUUMBKATIU
noOy/1oBaHU 3a MPUHITUIIOM HAHU3YBaHHS KiJb-
KOX JII€CIIIBHUX OCHOB 4epe3 IOBTOPIOBAHHIMA
npedikc «3a-», MO CTBOPIOE ePeKT MpucKope-
HOI, ypUBYacTOi mepenadi il y MOMEHT CHJIb-
HOTO €MOILIIMHOTO HampyxeHHs. Taka dopma
nepenae OaraTokaHaNIBHICTh peakilii OaTbKiB —
OJTHOYACHO BepOabHYy («3alIUMINY), )KECTUKY-
JLiMHY («3aMaxann») Ta iMIepaTUBHO-3aCIO-
KiluBy («3amuThKanny). OKpiM HarHiTaHHS
Iii, KOHCTPYKIIiSl Ma€ BUpa3HUM 3BYKOBHM pUTM,
110 IMITy€ ypUBYACTICTh Ta MaHIYHY METYIIHIO.
VY nepexnani ['anuna [puHbs nepenae e HOBO-
TBIp SIK «hissing-shushing-flapping». 36epexeHo
MOCIIJOBHICTh TPHOX [iH, ajie 3MIHEHO MOPSII0K:
«flapping» nepeHecene B KiHellb, TOAL SIK B OpU-
riHaJ «3amaxajimy CTOITh OPYTUM, IO B yKpa-
THCBKIN Bepcii JIOTIYHO BEJE BiJ JKECTy J0 Bep-
OanpHOT 3a00pOoHHU. AHTITIChKA Bepcisa 30epirae
(bOHETUYHHNI PUTM 3aBISKU MOBTOPY MPHUTOIIO-
cuux [[] ta [f], ane BTpauae CIOBOTBIPHY OCO-
ONMBICTD YKPATHCHKOTO PSSy — €MHUN Mpedikce
«3a-» K €JIEMEHT, [0 CEMaHTUYHO 00’ €IHy€E il
B OJIHC IIIJTICHE MHUTTEBE pearyBaHHs. BomHodac
nepekyanadyka aJeKBaTHO Iepeaae MmparMaTHd-
HUW e(peKT — MIBUIKHWM, NMaHIYHUH, Oararoka-
HaJIbHUH PyX.

Takox y moBorBopyocTi Okcanu 3alyKKo
CIOCTEPIraeMO BUKOPHCTAHHS OKa310HAJIbHUX
JUETPHUCITIBHUKIB, SIKi BUKOHYIOTh BaXKJIUBY CTHU-
JICTUYHY W MparMaTudHy QYHKIIIO: 708epH)IO
3a RNiBHIY, NIONUNI CMYOEHMU CMeHaIu nie-
yuma, RIKHIKYIOYa Ha mpasi party 8 OOHOMY
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080pI HIYO20 BPO3YMIUBO2O He 3MO2id 8i0N08i-
cmu, 3ame mym-maxu, 3acnepedasuiicy, Jio-
PY4Y 4u npaeopy, nepeceapunacs mixc coboio,
i we 00820 no momy, SIK GOHU, OYPHYEAMO-
6CMIXHEHO-SOrTy-6UOAUAIOYUCY, VUUTUCS
eemv [2, c. 93] / it was already past midnight,
tipsy students partying on the lawn of one of the
yvards simply shrugged their shoulders unable
to say anything comprehensible but at the same
time still managing to get into a fight discussing
whether it should be left or right, and for quite
some time after they had stupidly-smiling-
sorry-apologized and taken off [3, c. 92]; 3nosy
«BBIMKHYIACLY OKONUYS, 3A0066AHIGUIU 3HALIO-
mumu obpucamu [93] / Again the neighborhood
«switched ony, all the familiar landmarks
bobbed up [93]. Jlekcema «nikHixyroua» NOETHYE
PO3MOBHY CEMAaHTHKY 3 JIETKOIO IPOHIEI0, CTBO-
proroun o6pa3 0e3TypOOTHOT KOMMaHii, o BiJI-
No4yMBae Ha Tpasi. Y nepeknaai lanuna ['punb
nepenae ii K «partying», mo 30epirae aeHora-
TUBHE 3HAUCHHS «BiJIMIOYUBATH / PO3BAKATHUCS,
MPOTE HIBEJIOE BIITIHOK CUTYaTWBHOI KOHKpET-
HOCTI «IMKHIKa» ¥ BIAYYTTS MPOCTOPOBO-TIOOY-
TOBOTO aHTypaXy, 3aKJIaJ€HOTO0 B OpHUTIHAI.
OxaszioHani3M «3ab066aniswiu TIEpeaac panToBy
NosIBy a00 MPOCTyIMaHHs OOPUCIB YOroCh 3Haio-
MOT0, BOJTHOYAC MICTSYHM €IEMEHT HECIIO/IIBaHKH
Ta JEmo IPOHIYHOTO CHPUHHATTA. AHIIINH-
CBKHI BapiaHT «bobbed up» 3By4UTH OUIBII
HEUTpaJbHO, TOAI SK YKPAiHCBKUH MICTHTh
o0pa3Hy HapOJHOPO3MOBHY KoHOTarito. Haii-
OLUIIBII CKJIAIHUM JIS TIEPEKIIAy € «OVPHY8amo-
BCMIXHEHO-SOTTY-8UbaUaryucyy, sike 00’ €IHye
OTHC MIMIKH («0ypHysamo-6cmixHeHo)
3 OIHOYACHOIO (PIKCAIi€}0 MOBJICHHEBOTO KECTY
(«sorry-subauarouucv») y IBOMOBHOMY Bapi-
anTi. Take MmoeaHaHHS CTBOPIOE OararopiBHEBHIA
KOMIYHO-IpOHIYHMH €(EeKT, XapaKTepHUH I
IHAMBIAyaTbHOTO CTUIIO mucbMeHHuIl. Ilepe-
KJIaJagKa BIATBOPIOE HorO SIK «stupidly-smiling-
sorry-apologizedy», 30epiraroud MOCIIIOBHICTh
€JIEMEHTIB Ta JBOMOBHY TPy, Xoua «apologizedy
y dopMi MHHYJIOTO Yacy JEIIO 3MIHIOE Tpama-
THYHY (PYHKIIiF0O KOHCTPYKIlii. He3Baxkaroun Ha
e, IparMaTMYHa HAacTaHOBa — IepenaTH ipo-
HiYHYy 0e310paHICTh NEPCOHAXIB — Y MepeKIIai
3arajaom 30epexKeHa.

CrooctepiraéMo TakoX MPUKIAJAA BHCOKOEK-
CIPECUBHHUX OKa310HAJIbHUX J1€MPUKMETHHUKIB:
«Omo orc Haoo, Kazas KoOMUch, He CMak i 0aHo,
O00UH HEOOYKPAIHI306AHUIL MHON MYICUUHA...
[2, c. 35] / «Check it outy», — one of my not yet
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fully Ukrainianized men once said, and not all
that long ago...[3, c. 30]. Y mepexmnaai anrio-
MOBHHUI YWTa4 OTPUMYE€ OCHOBHE 3HAUYCHHS,
ajle BTPAYAEThCSl YAaCTHHA KyJIBTYPHO-1pOHIY-
HOTO TIATEKCTY — IS YKpPaiHCHKOTO YWTa4a
CJIOBO HEeOOYKpaiHizoéaHull BUKIUKAE acollia-
ii 3 ICTOPUYHUMH ¥ MOJITUYHUMHU TIPOIIECaAMHU,
TOAl SIK AHIINCHKUI BapiaHT 3BYyYUTh paille
HEUTPaIbHO.

A 6 Epycanumi axocv 6y10 nonycmuio, 3pe-
Wmoio, U CUMNO3IYM 8UOABCA YIKABULL, MAK WO
NONEPeK-20Pa-620p00IHCceHy KiCMKY 61ACHO20,
soKce 3aghaxo6inozo exzeubiyionizmy. wopazy
3aHO60 OEeMOHCMPYBAMU  BUWIKIPEHUM 3aXI0-
HUM THmMeleKkmyaniam, wo i ykpainyi, 6ay, 200Hi
BUCTIOBNIOBAMUCST  CKIIAOHONIOPAOHUMU  pedeH-
HAMU, — 60HA MOOI NPOKOBMHYA NOPIBHAHO Oe3-
oonicro [2, c. 70] / ut in Jerusalem there seemed
to be a bit of relief, after all, the symposium
turned out to be kind of interesting, so she
was able to swallow fairly easily that bone of
personal professional exhibitionism forcibly
inserted into her throat: each time demonstrating
yet again to grinning Western intellectuals
that, see, Ukrainians also speak sentences with
subordinate clauses [3, c. 69]. Koncrpykiis
«NOnepeK-eopa-620poodceHy» €  CKIaTHUM
KOMITO3UTOM, i€ OCHOBA «BTOPOKEHUI» (BiA
TECTIOBA «BIOPOAUTH» — HACHIBLHO BCTPOMUTH)
MOETHYETHCS 3 O0OCTaBHUHHO-00’€KTHUMHU KOM-
MOHEHTAMH «IIOTIEPEK TOpJIa», yTBOPIOKOYH
OararomapoBuii 00pa3, AKUM Mepenaae BiIUyTTS
¢i3uyHOro W emoriitHoro auckomdoprty. Jlie-
NPUKMETHUK 3a¢haxosinuil, YTBOPSHHN 4Yepes-
CTYIIEHEBUM CIOCOOOM BiJl IMEHHHKa «ax»,
HaOyBae BIATIHKY IPOHIYHOT XapaKTEPUCTHKH
JIONWMHY, YWs TOBEMIHKA CTaja HaJMIpHO TpO-
(deciitHO-cTepeoTUITHOW. Y Tepekiaal oouaBa
OKa310HAJI3MH 3a3HAIOTh CEMAaHTUYHOIO CIPO-
IICHHS: «NONEPEK-2OPiaA-620PO0ACEHY» TIepe-
JaHO OMHCOBO — «bone ... forcibly inserted into
her throat», MmO BIATBOPIOE TPEIMETHO-00pa3-
HUH 3MICT, ajie BTpayae pUTMiuHY i 6araTokomIo-
HEHTHY CTPYKTYPY OpHIIHAIY; «3aghaxoginoco
TpancopmoBaHO B «personal professional
exhibitionismy», 10 Tiepenae 3arajabHy HOMiHa-
TUBHY O3HaKy 0€3 BHYTPIIIHHOTO IPOHIYHOTO
BIATIHKY. TakuM YWMHOM, NepeKiaja Iepenae
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OCHOBHHIA 3MICT, aJi¢ YaCTKOBO HIBEIIO€ aBTOP-
CbKYy IParMaTHKy, 30KpemMa rpy 3i cJOBOTBOPOM
Ta €KCIPECHBHO-IpOHIYHY HacTaHOBY. Lle cBia-
YUTH [IPO OPIEHTAIIIIO MepeKIagaya Ha CMUCIIOBY
aJICKBAaTHICTh, HABITh I[IHOIO BTPaTH OPHUTIHAIb-
HOT CJIOBOTBIPHOI I'pH.

Maemo 1€ OAMH MpPHKIAJ 4Yepe3CTyleHe-
BOTO YTBOPEHHS IEMPUKMETHUKA: [ 6nepute
bauums Ha 1020 00OIUYYI NOHYPO HABOBKYlaAUe-
Huil supas [52] / and for the first time a somber,
wolfish expression visits his face [50]. Hasos-
Kyla4eHuti — TOW, 110 Ma€ PHUCU BOBKYJAKH,
TOOTO HACTOPOXECHW, AUKUN, MOBYAa3HO-arpe-
CHUBHUM, XWXKUHU, aje BOAHOYAC — IPUXOBAHUM,
BHYTPIIIHBO CTPUMAaHUH. Y TO€IHAHHI 3 HOHYPO
CTBOPIOE TICHXOEMOIIITHO HAINPYXCHUU BUPa3
o0nuyyst, IKUHA CBIAYUTH MPO 3aXOBaHI CTPaxH,
copom, Tuck. LlikaBo, 110 nepekagayd iHTepIpe-
Ty€ OKa3iOHANI3M 4Yepe3 KyJIbTYPHO OIIMKIHMI
aHIJIOMOBHOMY uHTady oOpa3 somber, wolfish
(BoBumit) expression. lle 30epirae TBapUHHY
MeTadOprKy, Xo4a ¥ BTpadae CrernudigHICTbH
«BOBKYJIAKM» — ICTOTH HE TPOCTO XIKOi, a pO3-
JIBOEHOT MK JIFOJMHOIO 1 3BIpOM.

BucnoBku. IIpoanamizoBaHi  MOpUKIaaH
3aCBIIUYIOTh, 110 Mepeknanadka [anuna ['punb
o0upae MepeBaXHO CTPATETil0 CEMAaHTUYHOL
€KBIBAJICHTHOCTI 3 YpaxXyBaHHSIM 3pO3yMIJIOCTI
JUI aQHTJIOMOBHOTO uuTaya. [y 30epekeHHs
OCHOBHOTO 3MICTy N KOMYHIKaTMBHOi 1HTEH-
i 9acTO 3aCTOCOBYIOTBHCSI OIKMCOBI KOHCTPYK-
mii, ¢paszoBi miecmoBa YW 3arajabHONPUUHATI
MeTtadopu aHIiiickkoi MOBU. BonmHouac Bif-
3HAYa€ThCAd TEHCHLIS 10 HeWTpanizawii Kylb-
TYpPHO-CTIEUU(IYHUX EJIEMEHTIB Ta 3HWKEHHS
eKCTIPECUBHOI HACHYEHOCTI opurinamy. Haii-
OUTPIIMX BTpaT 3a3HAIOTh OOpa3Hl CKJIAJOBI,
MOB’s13aH1 3 YKPAiHCHKUM 1CTOPUKO-KYJIBTYPHHM
KOHTEKCTOM, a TaKOX CJIOBOTBIpHA YHIKaJIbHICTh
okasioHani3miB. TakuM 4MHOM, nepekiaz 30epi-
ra€e 3MIiCTOBY Ta KOMYHIKaTHUBHY (YHKIIIO, aje
B OKPEMHUX BHIIQJIKaX MOCTYMAETHCSA CTHIIICTHY-
Hill 1 KyJIBTYpHIH ITHOMHI aBTOPCHKOTO CIIOBA.

IMepciekTHBH MOJAJBIIUX  TOCTiIAKEHD
MOJIATAlOTh Y BHUBYCHHI OCOOJMBOCTEH Tiepe-
KJIaly OKa310HaJi3MIB Yy pi3HHX KaHpax. Jlomiias-
HUM € TakKoX JOCII/DKeHHS peuentii Takux
HOBOTBODIB cepe/l HOCIiB MOBH MEpEKIIay.

1. Amngpienko T. I1. Crparerii B inTepakuiiiHiii Mojeni epekiaay (Ha Marepiali nepekiiaay aHTJIOMOBHHUX IIPO-
30BHX Ta JpaMarypriyHuX TBOPIB YKPATHCHKOIO Ta pociichkoro). Juc. ... nokropa ¢imon. nayk: 10.02.16.
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JIEKCUYHI TA CTPYKTYPHI OCOBJIUBOCTI IPOMOB
TED TALKS HA TEMY OCBITHA
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Cmamms npucesuena 00CHIONCEHHIO IeKCUUHUX ma cmpykmypHux ocoonusocmeil npomos TED Talks na
memy oceimu. TED Talks € sasxcnusum incmpymenmom 0751 ROWUPeHHsL i0ell ma IHHOBAYIL 8 OCBIMHbOMY
NpPOCMOpi, MOMY BUBYEHHSI MOBHUX 3AC00I8, AKI BUKOPUCTNOBYIOMbCA CHIKEpaMU, € aKmyaibHum. Buceim-
JIeHO cneyu@iky 1eKCUYHUX OOUHUYb MAd PUMOPUYHUX NPULOMIS, AKI CAPUSAIOMb epexmuenitl KoMyHiKayii
3 ayoumopieio, a maxoodic anHaniz cnocobie opeanizayii nNPomMos, wo 00NOMazaioms nepeodasamu CKaaoui ioei
y docmynHit gpopmi.

Ipoananizosarno pso sucmynie TED Talks, npucesauenux piznum acnekmam oceimu, 30Kpema iHHOBAYIsIM,
nedazo2iuHUM Memooam, pO3GUMKY KpUMUYHO20 MUCTIEHHS 8 HA8YANbHOMY npoyeci. Busgneno, ujo ona emo-
YiliHO20 6NAUBY HA AYOUMOPII, CRIKepU 8UKOPUCTNO8YIOMb 3acobu (acyunayii. Hanpuknao, mponu (mema-
¢opu, enimemu, aneeopii, memonimii, einepbonru) ma pumopuuni icypu (pumopudni 3anumanHs, OKJIUKU,
ingepcii, xiazmu, iponis).

Ocobnusy ysaey npuditeno CmpyKkmypi 8ucmynis, 0e nepesajicac a02iuHa nociioosHicms nooaui ingop-
Mayii: 8i0 88edeHHsl I NOCMAHOBKU NpobiemMu 00 BUCBIMJIEHHS PilleHb Ma 3a8epUuleH sl 3aKauKamu 00 Oil.
Cnixepu TED Talks 3acmocosyroms uimki 6cmynu, apeymeHmMoO8aHi OCHOBHI YACMUHU MA 3d68ePUIeHHS, WO
Ccmeopioe 8iouymms yinicHocmi, 3aeepuieHocmi eucmyny. L{a cmpykmypa donomazae ciyxaiam Kpauje 3po3y-
Mimu ma 3anam’amamu iHghopmayiro. Ak npasuno, cmpykmypa sucmyny 00mpuMyemoscsa npaguil “3010mo2o
nepemuny” ma ‘“3akony Kkparo’ ma donomazae Kpawje 3anam smamu Haeono8Hiwi ioei 3 8Uucmyny.

Cnio 3aznauumu, wo npomosu TED Talks na memy oceimu € egpexmusnumu 3a805Ku NOEOHAHHIO Yim-
KOi cmpyKkmypu, eMoyiiHoi 8UpasHOCmi ma 3mMicmogHo2o Hanoshenus. 3pooneno eucnosok, wo TED Talks
€ SACKPABUM NPUKIAOOM YCHIUHO2O NYOAIYHO20 BUCMYNY, WO NOEOHYE AKAOEMIYHY MOYHICMb I eMOYiluHy
00CIMYNHICMb, WO 0COOIUBO BAICTUBO 8 KOHMEKCMI 0CBIMUL.

Kniouosi cnoea: nyoniuna npomosa, TED Talks, nexcuuni ma cmpyxmyphi ocobausocmi, oceima,
pumopuxa.

Moskaliuk Olena. Lexical and Structural Features of TED Talks about Education

The article is devoted to the analysis of the lexical and structural features of TED Talks about education.
TED Talks are an important tool for the dissemination of ideas and innovations in the educational field,
therefore, this topic is relevant. The specifics of lexical units and rhetorical techniques that contribute to
effective communication with the audience have been highlighted, as well as the study of the ways of
organizing speeches that help convey complex ideas in an accessible form.

A number of TED Talks speeches devoted to various aspects of education, in particular innovations,
pedagogical methods, and the development of critical thinking in the educational process have been analyzed.
It has been found that speakers use means of fascination to emotionally influence the audience. For example,
tropes (metaphors, epithets, allegories, metonymies, hyperboles) and rhetorical figures (rhetorical questions,
exclamations, inversions, chiasms, irony).

Particular attention is paid to the structure of the speeches, where the logical sequence of information
presentation prevails: from the introduction and statement of the problem to highlighting solutions and
concluding with calls to action. TED Talks speakers use clear introductions, reasoned main parts and
conclusions, which creates a sense of integrity, completeness of the speech. This structure helps listeners
better understand and remember the information. As a rule, the structure of the speech adheres to the rules of
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the “golden section” and the “law of the edge” and helps to better remember the most important ideas from

the speech.

1t should be noted that TED Talks speeches on the topic of education are effective due to the combination of
clear structure, emotional expressiveness and meaningful content. Eventually, TED Talks are vivid example of
a successful public speech that combines academic accuracy and emotional accessibility, which is especially

important in the context of education.

Key words: public speech, TED Talks, lexical and structural features, education, rhetoric.

Beryn. Po3BuTok cyuacHux iH(popMaiiiHux
TEXHOJIOT1M CHpHUs€ aKTUBHOMY HOLIMPEHHIO
nyOIiYHUX BUCTYIIIB, 1110, Y CBOIO 4epry, 3Mmi-
HIOE miaxoau 1o koMyHikamii. Corionor Many-
enp Kacrenbe, sikuil chopmymnioBaB KOHIEMIIIO
“MEpeKeBOT0 CYCIIIbCTBA” (network society),
CTBEPIKYE, IO TEXHOJIOTIi mepecTanu OyTH
MIPOCTO 1HCTPYMEHTOM 1 HaTOMICTh CTaJIM OCHO-
BOIO COIIAJIbHUX, TOJITUYHUX 1 KYJBTYPHUX
nporeciB [1, c. 28]. Came ToMy KOH(pepeHLii
TED (Technology, Entertainment, Design) Tta
ixuai kopotki npomoBu TED Talks 3100ynu 3Ha-
YHY MOMYJSIpHICTH y Mexmia mpocTopi. Takuit
dbopMar TMpoOBENEHHS OCBITHIX JICKIIH CHpHUsE
dbopMyBaHHIO TIOOAIBHOTO  1HGOPMAIIIHOTO
CepeIoBHUINA Ta 3ayYEHHIO IIHUPOKOi ayIuTOpii
710 OOrOBOPEHHS BOXKJIMBHX TEM.

IMocranoBka mpobiemu. JlociimKeHHS
3yMOBJICHO MOTPe0OI0 B PO3YMiHHI MEXaHi3MiB
BumBy BuctyniB TED Talks mis Bpockona-
JICHHS] KOMYHIKallli y HaBYaJbHOMY Ipolieci Ta
dbopmyBaHHs €dEKTUBHUX CTpareriii B myOii-
HUX BUcTynax. [lonpu 3HauHy KiIbKICTh Hpallb,
NPUCBAYCHUX PUTOPULI Ta MyOIIYHUM IMPOMO-
BaMm, ¢opmar TED Talks 3anmumaerbcs Hemo-
CTaTHBO JOCIIKSHUM.

Metoro0 cTaTTi € KOMIUIEKCHUN aHami3 JIeK-
CHUYHUX Ta CTPYKTYpHHUX OCOOIMBOCTEH MPOMOB
TED Talks na temy ocitu. Jlekmii TED Talks
poO3paxoBaHi Ha CTYIEHTIB, Y4HIB a00 MPOCTO
JIOJeH, 3alikaBieHuX B TeMi BUCTymy. Ocolunu-
Bicth ¢opmary TED Talks y tomy, mo opatop
Ma€e TOBHY CBOOONy y BHOOpI TEMH BHUCTYILY.
Y TED Talks nHalironoBHima cyTh 3aKiaja-
€ThCSA B i7et0. Imes — 1ie KOHKpPETHUH MMiaxif
abo momiAn, KU BUTIKae 3 TeMH. Ines moBu-
HHa OyTH HOBOIO, IIKaB/II0 a00 MOKa3yBaTH peyi
3 iHImoro 6oky [2].

TED Talks maroTp Bci O3HAaKH ITyOIIYHHX
BUCTYTIIB, a caMe: BUCTYIIU MAlOTh METY IpPOiH-
dbopmyBaru, mepekoHaTH a00 HAIWXHYTH ayIu-
TOpIiIO; IIUPOKE KOJIO CIyXadiB, 3aIliKaBJIECHUX
B TEMi; YiTKa CTPYKTypa 3 BCTYIIOM, OCHOBHOIO
YAaCTUHOIO Ta BUCHOBKOM; BUKOPUCTaHHS TaKUX
PUTOPUYHUX 3aco0iB sIK aHaiorii, meradopwu,
T'yMOp TOIIIO.

Pesyabraru. TED Talks moxxHa po3msigaru
K CaMOCTIHHHUM KaHp MyOJIYHOTO BUCTYILY,
OCKUIBKM Ul HUX XapaKTepHui 0co0IMBHIA
cnoci6 monmaui marepiaiy. ®opmar BHUCTYIIIB
nepez[6aqae oOMexeHHsI B dHaci, (poxycyBaHHﬂ
Ha ONHIH /1€l Ta BUKOPUCTAHHS €JIEMEHTIB CTO-
pITEIHTY, IO BHPI3HAE iX CEpell aKaJIeMIYHHUX
nekmii ym MotuBaniiHux npomoB. TED Talks
MOEIHYIOTH y 001 €JeMEHTH HayKOBOro, Imy0Jti-
[UCTUYHOTO, PO3MOBHOTO Ta 1HOMI XYIOKHBOTO
CTHJIIO MOBIIEHHS. JlopeuHi TPOMOBH MaloTh
YITKY CTPYKTYpY 1 JIOTiKy Bukiaay. Hampuxnan,
Caitmon CiHek 3acTOCyBaB MOJEIb «YOMYy —
K — mo» y cBoemy Buctyti “How Great Leaders
Inspire Action” [3]. 3Bu4aiiHO, HE MEHII BaXKITH-
BOIO € 0COOMCTA 3aIy4EHICTh cnucepa Bucrynn
HO6y,Z[0BaH1 Ha 0COOHMCTOMY JOCBiZl 1 3aBXKIU
eMOIIIfHO HacWyeHi. TakuM YHHOM BHCTYIIH
BHUKJIMKAIOTh OLIBIINY TOBIPY Ta IHTEPEC.

Otxe, TED Talks Bigpi3HAIOTHCS CBOEIO
JIAKOHIYHICTIO Ta MOEIHAHHSAM HAyKOBOiI 1H(Op-
Mmarlii 3 ocobuctum nocsinoM. {006 yrpumaru
yBary ciiyxadiB, CIIiIKepyU BUKOPHUCTOBYIOTh PUTO-
pUUHI 3amuTaHHSA, MeTaQopH, Bi3yajbHI Mare-
pianm, TymMop, a TakoX 3aco0uW HeBepOaTbHOT
KOMYHIKaIlli, 30Kpema eCTH, MIMIKY Ta 1HTOHa-
uiro. Takum ynnom TED Talks ¢popmytoTs okpe-
MUH KaHp, SIKUN TOEIHYE aKaJeMiuHuH, myoi-
IUCTUYHUN 1 POBMOBHUM CTUITI.

Cnig 3a3HAUMTH, IO KOMIIO3HI[IHHO-
noriuna ctpykrypa Buctyny TED Talks
€ OJHHUM 3 HAWBAXJIWBIMIUX YUHHHUKIB HOTO
eexkTuBHOCTI. ¥ IbOMY PO3/1JII MU IIPOAHaIi-
3y€MO BUCTYII HEMPOHAYyKOBUII1 Ta BUKJIATAYKH
Jlimn Jlangoscerku “How to learn faster with
the science of learning”, y sikomy mpocTexy-
IOTBCSI CTPYKTYpHa MOJEIb BUKIIALy, ONHCaHa
B mepioMy po3aiii. BigmoBigHO 1o Kiacud-
HOI PUTOPUYHOI MOJEIN, CTPYKTypa BUCTYIY
CKJIAIA€ThCA 31 BCTYIYy, OCHOBHOI YacCTHUHHU
ta 3aBepmieHHs. Y TED Talks ms CTPYKTypa
3a3Bu4ai 30epiraerbcs, xoya OUIBIIICTH CIIi-
KepiB ananTyloTh ii 10 CBOTO OCOOHCTOTO
cTuiIio. Betyn mounHaeTbest emMouiiHoi ¢pasu
“I’m angry” [4]. B caix 3a uum, oparop npea-
cTaBiisie cebe 1 MOSACHIOE TeMy BUCTyMy. Takum
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YIHOM BCTYI OJJHOYACHO 3aLlIKaBJIIO€ CIIyXayiB
1 Ipe/iCTaBIIsIE TEMY.

B ocHOBHIl YacTHHI CLIOCTEPIraeThCs JOT1YHA
MOCIIIOBHICTh TOfadi Matepiany. IHdopmaris
po3nijieHa Ha JeKUIbKa OJIOKIB, SIKI pO3KpHBa-
I0Th CKJIQJIOBI €(EKTHBHOTO HaBYaHHS: yBara
(attention), mwibHICTH (alertness), con (sleep),
noBTopeHHs (repetition), nepepBu (breaks) Ta
noMuiku (mistakes).

KokeH G510K MOYMHAETHCA 3 KOPOTKOTO MOsIC-
HeHHs. Hampukiian, BUKOpUCTOBYIOTHCSI BBIJHI
¢pasu (First thing first, first of all), motim Haga-
€ThCs MPUKIIA) a00 HayKoBHM (aKT 1 3aBepIy-
€ThCSl MPAKTUYHOIO TT0paioto [4]. TakuM 4yuHOM,
BUCTYI HaJla€ HE TUIbKM TEOpito, ajne i 3HaHHS,
SIKI MOYKHA 3aCTOCYBATH Y peajJbHOMY >KUTTI.

Y BHCTYHmi aKTHBHO BHKOPHUCTOBYIOTBHCS
nepexinHi ¢pasu. 3B’A3KM MK OJIOKaMu 31H-
CHIOIOTbCS 3aBJSIKM TakuM (pa3am sk Next, we
have..., Now, another thing..., Well, again...,
That’s why... Tomo [4]. Lle nonomarae ayauto-
pii cIiAKyBaTH 3a JIOTIKOIO BUKJIAY.

B 3aBepiieHHi criikep MOBEPTAETHCS 10 OCHO-
BHO{ 1/1e1 BUCTYTY 1 IEpepaxoBy€ OCHOBHI IIICTh
IPUHLIUIIB €(PEKTUBHOTO HAaBYAHHS 1 3aKJIHKA€E
CJIyXauiB 10 MPAaKTUYHOTO 3aCTOCYBaHHS.

MoxHa MNpOCTEXUTH, L0 BHUCTYN BIJMO-
BiJJa€ JIBOM PUTOPUYHUM HpuUHioMaMm OJHO-
YaCHO — «30JI0TOMY IIEpETHHY» Ta «3aKOHY
Kparo». BCTyI i 3aBepiieHHs 3aiiMalOTh MEHIIIE
TPETUHU BHCTYITY, a TOJIOBHA iH(pOpMALis moa-
€ThCSl HANPUKIHII, OCKUIBKM caMe I104aToK
1 KIHEI[b 3araM’ ATOBYIOThCS HalKpalle.

JUis MOpIBHAHHS MOXKHA PO3IVISIHYTH MOXKHA
po3misHyTH Buctyn Piwapna Heiomana “How
to Speak: 3 Secrets to Increase Your Personal
Impact” [5]. Moro BUCTYII Tak caMO CKJIaAa€ThCs
3 TPhOX YaCTHH. BCTymn mounmHaeTbest 3 ocooduc-
TOT 1ICTOPIi, 1110 OJpa3y CTBOPIOE €MOIIITHUI KOH-
TaKT 3 ayAUTOPIIO.

OcHOBHa YacTHHA MMOJIEHA HA TPU YaCTUHM:
“Head, Hands, Heart”, koxeH 3 SIKUX PO3KpH-
Ba€ OKpeMUi acmekT crinkyBaHHs. L{i ckimamgosi
JIOTIYHO TOB’s3aHI MiX CO0OI0 1 3a0€3MeUyIOTh
MOCJIJOBHUM BUKJIAl MaTepiay.

VY 6o “Hands” crmikep B3aeMoi€ 3 ayiuTo-
pi€ro uepe3 MpakTHUYHE 3aBIaHHS, MPOINOHYIOUU
ydacHMKaM BIATBOPUTH TEBHI MO3M Ta >KECTH
(“penguin gestures”, “T-Rex arms”, “palms up/
down”), 1eMOHCTpYIOUH iXHii BIUIUB HA CIIPUK-
HATTS KOMYHIKaIi [6].

B ocramnpomy Omorti “Heart” cmikep 3Bep-
TA€EThCS JI0 AyAUTOPii 3 EMOI[IHHUM 3aKIUKOM:

Modern Philology, 4, 2025

“Please take your armor off... instead, risk
showing up. Risk the pain of rejection, because
it’s far better to risk that pain than to never
feel truly alive.” B 3akiH4eHH1 BUCTYIly MOXHA
qiTKO 1o0auuTH 3akiuk o aii. Heroman HaBo-
JTUTh TIPHUKJIA] CHUTYaIlil y cydacHoOMy CBITI (“‘a
more divided World”, “wars escalating”) [6].
BiH BUCIIOBIIIOE HAITO, IO 3aBSKH MPABUIBHII
KOMYHIKaIlii MU 34aTHI 3MIHUTH CBIT Ha Kpalle.

OTtxe, 00uBa BUCTYNIH JTOTPUMYIOTHCS Kia-
CUYHOI CTPYKTYypH, aJI€ IOIOBHIOIOTH 1i 0CO-
OMCTUMH CTWIIICTUYHUMH TPUHOMAMH, TAaKUMH
K aKTHBHa po0OoTa 3 ayIuTOpi€l0, eMmolliiHa
3ally4eHICTh Ta 3aKIMKOM a0 fii. Taka cTpyk-
Typa poOUTh iXHI MPOMOBU BIUIMBOBIIIMMHU Ta
MIEPEKOHJIUBIIIIAMHU.

BukopucTanHs pO3MOBHOI JIGKCHKH € OIHIEI0
3 HaiixapakrepHimmx puc TED Talks. PozmoBHa
JIGKCHKA JI0NOMarae€ TOCWIMTH EMOIHHICTh Ta
BUPA3HICTh BHUCTYITy, CTBOPIOIOYH HEBUMYIIIC-
Huil 1 xkuBHui ctuib [7, 10 ¢.]. To6To po3mMoBHUIA
CTHJIb TAKOX MOXKE CTBOPUTH €(EKT CIITKyBaHHS
3 aymuropiero. Y Buctym Jlimu JlaHmoBCHKH
MO)KHa 4acTO TOYYTH Taki cjioBa a00 BCTaBHI
¢dpa3u sk look, so, you know, like. Tak camo
MOXKEMO MTOOAYHUTH TIPUKIIAJN PO3MOBHOI JIEKCHUKH
y Buctyni HiopmaHa. Y BHCTYII MOXKHA TOOAYUTH
TakoX cioBa HaroBHioBadi (filler words), Hanpu-
knax uh, I guess, just, well, now, okay. B 06ox
BHCTYIIaX TaKOXK MPHUCYTHI CKOPOYCHHS, HAIpH-
knaz you're, I’d, we’re, that’s, let’s [8].

Kpim Toro, eMOIIiHO BIUTMHYTH Ha ayauTO-
pil0 TakoX JO0MOMararoTh 3acoOu (aciuHarri.
Hanpuknan, B nepmomy TED Talk cmikepka
po3nounHae cBii BUCTYH 3 (ppasu “I’'m angry”,
0 BiJpa3y NpHUBEpPTAE yBary ayauTopii i 3My-
IIy€e JI3HaTHUCS YOMY cCaMe CIIKepKa BlJUyBae
Taki emomii. Y JIpyromy > BHCTYII, CIIKep
pO3MOUMHAE 3 THUTAHHS, HaJ SKHM, MOXJHBO,
3amymyBajocs Oarato mogeit: “What is human
connection, and why does this matter to us so
much?”. Takwif miaxig oapasy MNpencTaBise
TOJIOBHY TEMY BHUCTYITY.

Enitetn 3’sBnstorbest y Buctymi Jlimu Jlan-
JOBCBKH JTOBOJII yacTto. Hampuximanm: “tiny little
connections”, “newly encoded information”,
“critical ingredients”. Ilpukmaam emiTeTiB
y BucTymi Piuapna Hpromana BKITIOHaroTh “‘tiny
table”, “brutal aunt and uncle”, “strong closed
statement”, “emotional mask” Ta i [5].

Yacto y BHCTyNl CHIKEpPKH MOXHA IMOYYTH
metadopu: “Kids are like sponges”, “our brain
wires itself”’, “handlike structures” Tomo. Taxi
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MeTadopy CTBOPIOIOTH SICKpaBi 00pa3u Ta J01o-
MararloTh ayAuTopil YABUTH CKJIQIHI NPOLECH.
HploMaH BUKOPUCTOBYE MPOCTI MeTadopH, 3po-
3yMUJIi ayauTopii UIs TOro, 00 mepenaTu CBoi
inei gitkime. Hampuknan: “traffic like a 12-lane
super highway”, “put armor over your heart”,
“tilt this world in a more positive direction” [5].

MeToHiMisl 3aCTOCOBYETHCS piJlle, HIXK MeTa-
¢dopa uym emiteT. Y cBoeMy BHCTymni Hpioman
BUKOpuCTaB (pasy “let your voice be heard”, ne
rOJIOC MOXE CIyTyBaTH YOCOOJEHHSIM 11ed Ta
BHYTPILIHBOTO CBITY KOXHOI JIOMUHU. Y (pa3i
“TED Talks with over a million views” KiJb-
KICTh MepEerIsiiB PO3MIAIAETCS K TO3HAYCHHS
YCHIIIHOCTI BUCTYITY.

Inoni MoxHa mouyTu aneropiro. Hampu-
kinan, HploMaH y CBOEMYy BHCTYII TOPIBHIOE
KOTHITHBHE TEPEBAaHTAKEHHS 3 JBaHAIIISTHC-
MYTOBOIO MIBHIKICHOI Marictpammo (“12-lane
superhighway”). Take TOpiBHSHHS JOMOMarae
Kpamie 3pOo3yMITH CKJIagHI TMCUXOJOTIYHI Tpo-
necu. Hanpuxnan, Jlina JIaHTOBCbKH BUKOpPHC-
TOBye B cBoeMy Buctyni anadopy. Cmikepka
posnounHae cBiii BUCTyn 3 ¢pasu “I’'m angry”
Ta 3aKkiHuye (paszoro “So, as you can see, I'm
not angry anymore”. Takuii IpuiioM CTPYKTypye
BHCTYII Ta IMJIKPECIIOE 0COOUCTICHY TpaHchop-
MAIlIO CIIKEPKH.

B o000x BHcTymax cmikepd BHUKOPHUCTOBY-
I0Th PUTOPUYHI BUTYKM Ta 3anuTanHs. Hampu-
knaa: “Go push!”, “Right?”, “Don’t wait until
you’re ready!”,This blew me away!”, “Why
does this matter to us so much?”, “Why?”,
“Have you ever met someone who’s incredibly
talented...?”, “How many times do you find
yourself rereading...?” [7]. Lli nmpuitomu mormo-
MararoTh MOKPAILIUTH yBary clyxXadis.

Jlyxe 9acTo crikepu BUKOPHCTOBYIOTh TYMOP
JUISL 3HOKEHHSI HANpyTH MiJI 4ac BAXKKHUX TEM.
Lle TakoX CTBOPIOE APYXHIO aTMocdepy Ta Mif-
BUIIlye JOBipy 10 oparopa. Hampuknan: “Our
ability to learn goes downhill after age five”,
“You couldn’t outrun a squirrel”.

OTxe, JMeKcHKa 1 BMiHHS migiOpatu nopedHi
CTWJIICTUYHI 3ac00M € BaXXJIMBUMHU 3ac00aMH
BIUTMBY Ha ayAUTOpPit0. YCHIIIHICTE BUCTYIY
3aleXUTh BAANO TIOEAHAHOI 3MICTOBHOCTI,
oOpa3HocTi Ta emoriitHocTi. Taki 3acobu sk
CYMOp YU TPHUKIATU 3 BIACHOTO XUTTA (op-
MYIOTh EMOIIIMHHMIA 3B’S30K 3 ayaUTOPI€r0.
[loenHanHs BCiX MMX acmeKkTiB Ta 3aco0iB
€ TOJIOBHMMM 1HCTpYMEHTaMu (OpMYyBaHHSI
BILTMBOBOTO MyOIIYHOTO BUCTYITY.
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Buctynu TED Talks cnuparotbecss Ha Tpu
OCHOBHI pUTOPHYHI MOjETi ApPUCTOTENS: JIOTOC
(aprymeHTH), eToc (aBTOpUTET oparopa) i magoc
(emouiiine 3amy4yeHHs1). EQexTuBHa KOMYyHIKALIis
CriiKepa 3 ayJUTOPIEI0 JOCATAETHCS 3aBISKH Tpa-
BUJIBHOMY MO€IHAHHIO LIUX TPHOX MOJENeEH.

Y nyOmiyHMX BHCTyNax ayauTopis piaKo
KEPY€EThCS JIMIIE JIOTIKOIO, aJKe PO3IMOBiAl TPO
JOCBiJl, IIHHOCTI Ta KYJABTYpY CIIiKepa MOXYTb
MaTd TakKWil caMui BIUIMB IO 1 apryMeHTH.
CaMe TOMYy y NEpEeKOHJIMBOMY BHUCTYII J00Ope
moOy/10BaHa 1TOpis BaXKJIMBA TaK CaMo SIK 1 apry-
MeHTauig. HapatuBHa mapaaurma, pospoOiieHa
YonTepOM CDIH_IepOM CTBEPILKYE, 11O JIHOIHU — 1€
npnpomn OIOBi/a4i 1 Te M0 posnom):[b MOXe
OyTH HaBiTh €(DEeKTUBHIIION, HI)K JIOTIYHA apry-
MeHTaiis [8].

BianoBigHO 40 HapaTuBHOI MapagurMu
dimepa, epexkTHBHa KOMYHIKAIlisS MTOYUHAETHCS
3 icTopii 3 OCOOUCTOTO >KUTTS, SIKA JO3BOJISIE
ayauTopii eMOLIHHO CIIBIEpPEeKUBATH Ta BCTa-
HOBUTH JOBipy. HbloMaH ofpa3zy po3mouuHae
CBill BUCTYN 3 iCTOpii 31 CBOrO AWTHUHCTBA, J€
BIH OMMCYE NMEPIINNA JeHb Y HOBIM HIKOII 1 SIK B1H
MOYYBaBCsI 130JIbOBAHUM Y€PE3 CBOIO ayTUYHICTh
1 copoM’si3muBicTh. “I remember being in that
classroom feeling so utterly alone and I started
sobbing uncontrollably thinking: why can’t 1
connect? I was starving for connection, but I just
couldn’t make it happen.” Lls icTopist BignoBigae
aniektam coherence (3B’a3HocTi) Ta fidelity (Bin-
MOBITHOCTI XKUTTEBOMY JOCBITY) [9].

Taka emoriiiHa p03n0Bi):[b CITIKepa TaKOXK
3/1aTHa 3MOTHBYBaTU cnyxaqlB ajpke BOHA He
MIPOCTO OIHCYE pr,Z[HOH_[l a me 1 oro musx
MOJI0NIaHHS X TpyAHouIiB. “It got to the point
where [ started to feel like my voice might never
be heard, my ideas might never be known. So
I decided that I would study communication.”
Jani Heioman oOrpyHTOBYe CBiii JOCBiJI Hay-
KOBUMHU JIOCHIDKEHHSIMU ~ YHIBEPCUTETCHKOTO
KoJepKy JIoHIOHA, 110 B CBOIO Yepry MOCHIIIOE
MIEPEKOHJIMBICTH HOTO PO3MOBIJII.

Cning BuokpemuTH, 110 y npoMmoBi Heromana
MPOCTEXKYIOTHCS TaKi CTpaTeTii MepeKOHAHHS SIK:

1. Ananaris qo ayauropii. Criikep Mae 3po-
3yMUIHI CTWIIb BUKIaLy iH(popManii. Bin Buko-
PHUCTOBYE TyMOp, MOIYJSAPHI KyJIbTypHI MpH-
knaau (Iappi [orrep, bap6i, “SopsHi BiitHn")
1 IMO/IeHH1 CUTYaIlil 3HaliOMi BCIM.

2. Ilepexonnusicth aprymenTis. Piuapn Hoto-
MaH IOKa3y€ Ha TPAKTHIl, SK KOMYHIKaTUBHI
HaBUYKM BIUIMBAIOTh HA PI3HI ACMEKTU XKUTTH,

— 134 —



TaKi sSIK JIiJ€PCTBO, MEPEKOHIUBICT Y A1IIOBOMY
CHUIKYBaHHI 1 HaBITh Ha pe3yJabTaTh BUOOPIB [7].

3. ABropuTeT crikepa MHiJACHIIOETHCS 3rajl-
KaMU 1po OaraTopidHuil TOCBia y chepi KoMmy-
HIKaIlli, TPOBEICHHS HAyKOBOTO JIOCIIIHKCHHS
1 myOImiKaIis pe3yabTaTiB y HayKOBOMY >KypHaIi
tomro. e migBuIye MOBIpY 10 CIikepa.

V pe3yabTrari aymuTopist CipuiiMae po3noBiIb
SK LIUPY, A0Ope CTPYKTYpOBaHy Ta IPaBAOINO-
TiOHY, a OTXKE, TOTOBA B3ATH JI0 YBaru MOAAJBIIII
i7el 1 3poOHTH BiIMOBITHI BHCHOBKH.

VY npuxnami Jlinm JlanmoBcki, criikepka Takox
PO3ITOYMHAE CBil BUCTYII 3 PO3IIOBi/Ii, aJIe Ha BiJI-
MiHy Big HeromaHa, ii po3noBiap Oinblie 30ce-
pelkeHa Ha eMOLisX, a HiK Ha nofisx. Ciryxaui
CHPUIMAIOTh PO3MOBIJb Uepe3 MPU3MY BIACHUX
[IHHOCTeHW Ta mocBimy. Y Buctymi JlaHmTOBCHKH
II€ PeaNTi3yeThCsl Y TAKUX ACTIEKTaX:

1. CroinpHi BimuyTTa. Taki puTOpUYHI 3aIv-
taHHs K “Let’s be honest, how many times
do you find yourself rereading or replaying
something because you got a bit distracted?”
JIO3BOJIAIOTH CiTyXauaM BII3HATH cebe y mpu-
kiazi crikepku. Jlo Toro x JlanmoBcbku afantye
CBI{ BUCTYII JI0 CBO€1 ayTUTOPII 1 3BEPTAETHCS J10
II0/ICHHUX TEPEKNBaHb CIyXadiB.

2. Ilpukmamm 3 ocobuctoro >KUTTA. Tak
camo sk y Heiomana, y Jlinu JlannoBCcbkH npu-
cyTHi icTopii 3 xuTTA. OnHAK, y Hel TakoX Npu-
CYTHI TIOCWJIaHHS Ha 1HIIUX BHJATHHUX OCiO, sKi
JOCSATIN YCHiXy 3aBISK{ MOCTIHHINA poOOTiI Haf
coboro. Hampuknan: “And people like Serena

Jlitreparypa:
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Williams and Beethoven, they weren’t born with
their skills. They practiced, and they all actually
started by age five.” Icropii peanpbHUX nronen
MOKa3yloTh, IO YCHIX MOXIUBUN 3aBISKH
NOCTIHHIN mpakTuli. TakuM YMHOM BHCTYIl He
3BOJIUTHCS JIUILIE 10 CYXUX CTaTUCTUYHUX JaHUX
1 B pe3ynbTari HaIuXae ayIuTopiro.

3. Ilepenava miHHOCTEMN. 3a TOMTOMOTOIO CBOTO
BHUCTYITy JIaHTOBCHKHM TakoX Mepenae IMiHHOCTI
CBOill aynuTopii, a came HaIoJEIIUBICTh, MPH-
WHATTS BJIACHHX IMOMHIIOK Ta MIKIYBaHHS MPO
cebe. Taki i/1€i BUKIMKAIOTh JIOBIpY, a/I)Ke€ BOHU
BiJIMOBIAAOTH MIIHHOCTSM OUTBIIIOCTI CITyXadiB.

BucnoBku. IlincymoByroun, eQeKTHBHICTh
BuctymniB TED Talks Ga3yeThcsi Ha moeaHaHHI
jorocy, erocy, nadocy Ta BUKOPUCTAaHHS Hapa-
TUBHOI mapagurmu dimiepa, 1m0 HAroJomye Ha
BaXXJIMBOCTI BCTAHOBJICHHS JOBIpU W eMOIliii-
HOTO 3B’s3Ky 3 ayautopiero. I[IpoanainizoBani
MIPOMOBHU JIEMOHCTPYIOTh, 11O HO€JIHAHHS OCO-
OMCTOTO JTOCBiTY, HAYKOBUX JIaHUX 1 HIJTICHOCTEH
T ABHIY€ MTEPEKOHIIMBICT BICTYITY Ta MOTHUBYE
CITyXadiB.

[Tomanpii AOCTIHPKEHHS MOXYTb OyTH CIIpS-
MOBaHI Ha BHBYEHHS BIUIUBY KYJIBTYPHUX Ta
COLIaIbHUX YHHHHKIB OCBITHIX mpomoB TED
Talks y pisaux kpainax. Lle mo3BonuTH BU3HA-
YUTH yHIBEpCaJbHI cTparerii epeKTUBHOI KOMY-
Hikarii. Taki IOCHiPKEHHS CIPUATUMYTh Kpa-
IOMY PO3yMIHHIO BIUIUBY MyOJIYHMX BHUCTYITIB
Ha ay[UTOpII0 Ta CTaHYTh OCHOBOIO IS OLIBII
€(EKTUBHUX METOJMK ITiITOTOBKH CIIIKEPIB.
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Mythological allusions in Victorian novels play a key role in the conceptualization of femininity, reflecting
and re-evaluating the era'’s complex and often contradictory views on female nature. This article examines
how Victorian writers employed biblical and Greco-Roman myths not merely as literary ornaments, but as
tools for the stylistic and ideological characterization of female figures.

The article identifies and analyzes the main stylistic functions of mythological allusions: antonomasia,
which replaces a heroine'’s name with a mythological archetype (e.g., Delilah or Eve);, comparison, which
contrasts specific qualities of a heroine with the traits of mythological figures; and the use of epithets formed
from allusions (angelical, demoniacal). This approach allows authors to create complex portraits where a
woman can be simultaneously an “angel” and a “demon,” the Virgin Mary and the temptress Eve.

Special attention is paid to the ambivalence of the male perception of femininity revealed in these works.
On the one hand, men idealized women, comparing them to innocent angels or romanticized nymphs, which,
however, often served to objectify them and prevent a true understanding of their spiritual depth. On the other
hand, figures emerged that challenged patriarchal stereotypes, such as the independent and untamed Diana.

The study also examines how the change in sources for mythological allusions — from Christian stories to
Greek myths—reflected broader cultural trends of the time, including pessimism and an interest in the natural,
“animalistic” element. The images of half-women, half-beasts (Medusa, nymphs) show a Victorian fascination
with and fear of the irrational, untamed side of female nature. The struggle of heroines for their own identity,
reflected in allusions to Melusina, demonstrates how women aimed to go beyond traditional roles.

In conclusion, mythological allusions in Victorian literature are not merely a literary technique, but a
dynamic means of exploring, reflecting, and negotiating the complex notion of femininity within the context of
the socio-cultural changes of the 19th century.

Key words: mythological allusions, Victorian literature, concept of femininity, gender stereotypes,
archetypes, intercultural communication.

Open Anna. Ambieanenmna HCiHOYHICMD Y GIKMOPIAHCOKUX MIONOIUHUX AI03IAX

Mighonoeiuni ano3ii 'y GIKMOPIAHCLKUX pOMAHAX 8i0ieparomv  KaOH08)Y pOlb V KOHYenmyanizayii
JHCIHOUHOCMI, BIO03EPKATIOIOUU MA NEPEOCMUCTIOIOYU CKAAOHI U Cynepeunusl no2uiou enoxu Ha HCIHOWy
npupody. Y cmammi 00CHiOHNCYEMbCS, K NUCOMEHHUKU-GIKIMOPIAHY] 8UKOPUCTNOBY8AU DIONIUHI ma epeKo-
PUMCHKE Mihu He auuie AK JimepamypHi nputiomu, aie i siK iHcmpymeHmu 05k CULICIUYHOL ma i0eono2iuHoi
XapaxkmepucmuKy JHCIHOYUxX oopasis.

Y cmammi eudineno ma npoamanizogaHo OCHOGHI CMUNICMUYHI QYHKYIT Mmigonoziunux anro3ii:
AHMOHOMASIA, WO 3AMIHIOE IM 5 2epoini Ha Mionociynuii apxemun (nanpuxnao, [anina uu €6a); nopieHanus,
sAKe 3ICMasiaec OKpemi AKOCMI 2epoiti 3 penpe3eHmamusHUMU PUCAMU MIQOLOSTUHUX (i2yp Ma UKOPUCTHAHHSA
enimemis, ymeopenux 6i0 anosiu (angelical, demoniacal). Takuii nioxio dozeonse agmopam cmeopsamu
bazamoepanHi nopmpemu, 0e JHCIHKa Modce Oymu 00HOUACHO «aHzenomy i «demonomy, Hisoro Mapiero ma
€soro-cnoxycruyero.

Ocobnuea ysaza npudinaemscs amoOieaneHmHoCmi Yoa08i4020 CRPUUHAMMS HCiHouHOCmi. 3 00H020 6OKY,
YONOBIKU i0eanizyoms JHCIHOK, NOPIBHIOIYU IX 3 HEGUHHUMU AH2e1aMU AD0 POMARMUZ08AHUMU HIMBaMU, WO,
OOHAK, 4acmo ciyeye auuie 015 iXuboi 00 ekmueayii ma 8i0Mosu 6i0 PO3YMIHHA IXHbOI OYXO8HOI 2UOUHU.

© Orel A. L., 2025
CrarTs nommproeTbest Ha ymoBax Jiuensii CC BY 4.0
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3 inwoeo 0Ooxy, 3’aenAiombcs 00pasu, WO KUOAOMb GUKIUK NAMPIAPXATLHUM CIMEpeomunam, sK-om
He3anexcrha ma Henpubopkana /iana.

Locniosicennsn maxooic pozensioae, ik 3Mina 0xicepen Mipon02iyHuX anto3il — 610 XPUCMUAHCHKUX CIOJCEmi6
00 epeybKux migie — 8i0odpasicanra wiupuwii KyismypHi meHoenyii enoxu, 30Kpema necumizm ma inmepec 00
npupoono2o, «meapunnoz2oy Havara. Obpazu Haniedcinok-naniemeapun (Meodysa, nimgu) ceiduamsv npo
BIKMOpIAHCHKE 3aXONNEeHHsI MA 600HOUAC CMPAX nepeod ippayioHAIbHONW, HeNIOKOPEHOI0 CHOPOHOIO HCIHOUOT
npupoou. bopomvba cepoins 3a énracny idenmuunicme, gi0duma 6 ano3isax na Meniosiny, nokaszye, K HCiHKU

HAMALATUCS SUTIMU 34 MEHCT MPAOUYIUHUX POTel.

Y niocymky, migponozciuni aniosii' y eikmopiancoKitl aimepamypi € ne npocmo AimepamypHoio MexHiKoio,
a OUHAMIYHUM 3aCO00M Gi000PANCEHHS CKAAOHO20 NOHAMMS JHCIHOUHOCME 8 KOHMEKCMI COYIOK)IbIMYPHUX

3min XIX cmonimms.

Knrouosi cnoea: migponoeiuni ano3sii, sikmopiancoka aimepamypa, KOHYEnm OHCIHOYHOCMI, 2eHOEepHI

cmepeomunu, apxemunu, MiJcKyIbmypHa KOMYHIKAYisl.

Introduction. The Victorian era witnessed a
remarkable resurgence of mythological discourse,
transforming ancient narratives into vital instru-
ments for navigating modernity. As E. Joshua
[1] demonstrates, myth in this period was never
merely decorative—it became a dynamic force that
shaped cultural identity, blending classical tradi-
tions with Gothic and Arthurian revivals while
absorbing contemporary anxieties about gender,
morality, and social change. Writers deployed
myth not as a distant allegory but as a living lan-
guage, one that could sanctify or subvert the era’s
ideals of femininity with equal potency.

This mythological turn reflected deeper intel-
lectual shifts. The waning dominance of Chris-
tian frameworks gave way to a renewed fas-
cination with Greek and Roman pantheons—a
transition that, as M. Louis observes, signaled
both cultural pessimism and a romantic yearn-
ing for primal, elemental forces [2]. Within this
context, female characters in Victorian fiction
emerged as modern reincarnations of ancient
archetypes. These were not casual metaphors but
deliberate acts of mythmaking, through which
authors could articulate tensions that realist con-
ventions alone could not contain.

The era’s conception of womanhood thrived
on paradox, a duality encapsulated in Simone
de Beauvoir’s remark that myth renders woman
simultaneously Delilah and Judith, Aspasia and
Lucretia, Pandora and Athena [3. p. 196]. The
archetypal “Angel in the House” coexisted with
her shadow counterparts—the serpent-tressed
Medusa, the sorceress Circe, and the child-kill-
ing Medea—all of whom haunted the margins
of respectable fiction. Such contradictions mir-
rored broader cultural debates: as women gained
access to education and questioned domestic
orthodoxy, mythological allusions became a bat-
tleground for defining feminine nature.

Carl Jung’s theory of archetypes explains why
these ancient motifs remain so enduring [4]. The
Victorian obsession with revisiting myths like
Persephone’s abduction or Arachne’s defiance—
stories that expressed hidden fears about female
independence—can be understood through the
activation of these primal images.

The study aims to examine how Victorian
literature employed mythological allusions to
construct, reinforce, and occasionally subvert
cultural perceptions of femininity. The primary
objective focuses on analyzing archetypal femi-
nine figures — from the biblical Eve and Delilah
to classical Diana and Medusa — revealing how
major Victorian authors strategically used these
myths to both uphold and challenge contempo-
rary gender norms. Our central purpose demon-
strates how mythological references served a
dual function: as tools of patriarchal ideology in
works by Thackeray and Eliot, while simultane-
ously becoming instruments of feminist resist-
ance in novels by the Brontés and later neo-Vic-
torian writers. The key goal of tracing this
evolution from domestic ideology to feminist
reinterpretation ultimately highlights literature’s
power to both cement and dismantle endur-
ing cultural paradigms of womanhood through
mythological frameworks.

Results. Mythological allusions in Victorian
novels perform the following stylistic functions:

1. Antonomasia. In this function, an allusion
is used in place of the proper name of a female
referent. The author appeals not to a specific
image, but to well-known mythological plots
that act as precedent texts:

Delilah patted Samson's cheek [5].

We are Adam and Eve unfallen — in paradise [6].

2. Comparison. Individual qualities of a
referent’s character or appearance are com-
pared with the most representative qualities
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of mythological heroines: Mary was too slim
for her height, but Blanche was moulded like a
Diana [7].

3. Epithets, which are adjectives derived
from well-known allusive nominations like
angelical and demoniacal.

The most traditional and widespread bibli-
cal allusion is the angel, with whom women in
Victorian novels are often compared. This com-
parison aligns with the Victorian stereotype of
femininity embodied in the metaphor “Angel of
the House.” This “woman-as-angel” metaphor
is one of the key characteristics of the charac-
ter Amelia, as seen in descriptions such as angel
of a girl, poor white-robed angel, and the most
angelical of young women.

Amelia’s antithesis, Rebecca, only pretends
to be an angel to conform to social expectations:
“She succeeded in making us poor,” Rebecca
said with an air of angelical patience [5].

Her true nature is revealed through anto-
nymic allusions with the meaning of “demon” or
“fallen angel,” as in horrid sarcastic demoniacal
laughter and bad angel.

The character herself denies her “angelic”
nature, stating: Revenge may be wicked, but
its natural,” answered Miss Rebecca. “I’'m no
angel.” And, to say the truth, she certainly was
not [5].

Similarly, in the pairs of Lucy and Maggie
(The Mill on the Floss) and Paulina and Ginevra
(Villette), the “angel” allusion is applied to the
first heroine:

[...] the little blond angel-head had pressed
itself against Maggie's darker cheek [6].

Ginevra is neither a pure angel nor a pure-
minded woman [8].

The comparison of a woman to an angel is
characteristic of the Victorian male conscious-
ness: Adam smiled, and looking more intently at
the angel’s face, said, ‘It is a bit like her; but
Dinah's prettier, I think [9].

However, women themselves often react
ironically to being identified as an angel, which
suggests a protest against the male stereotype of
the “Angel of the House”:

Mary could not help laughing outright, in
spite of her depression, at the idea of Mar-
garet as an angel; it was so difficult (even
to her dressmaking imagination) to fancy
where, and how, the wings would be fastened
to the brown stuff gown, or the blue and yel-
low print [10].
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However, this is just his whim, and I will not
contradict him; he shall be humoured: his angel
shall be an angel [8].

Another biblical allusion is the archetype of
Eve. The ambivalence of this image corresponds
to the ambiguous perception of femininity that
defined the Victorian male consciousness. On
one hand, Eve is associated with the image of a
temptress who holds power over a man: Dont
long for poison — don t turn out a downright Eve
on my hands! [7].

On the other hand, the image of Eve is roman-
ticized and poeticized. Allusions to Adam and
Eve are a way of poeticizing love and embod-
ying the idea of the universality of this feeling:
[...] she regarded him as Eve at her second wak-
ing might have regarded Adam [11].

The spectral, half-compounded, aqueous light
which pervaded the open mead, impressed them
with a feeling of isolation, as if they were Adam
and Eve [11].

We are Adam and Eve unfallen — in paradise [6].

The Victorian attitude toward a treacher-
ous wife is conceptualized in the metaphor
TREACHEROUS WIFE is DELILAH.:

Delilah patted Samson s cheek [5].

He was beat and cowed into laziness and sub-
mission. Delilah had imprisoned him and cut
his hair off, too. The bold and reckless young
blood of ten-years back was subjugated and was
turned into a torpid, submissive, middle-aged,
stout gentleman [5].

[...] rapidly passing over events, till the full
consciousness of his present situation came upon
her, and perhaps annoyed at having shown any
softness of character in the presence of the Deli-
lah who had lured him to his danger, she spoke
again, and in a sharper tone [10].

In addition to the biblical figure of Delilah,
W. M. Thackeray also uses the parallel image
of Omphale, the Lydian queen who enslaved
Hercules and forced him to do her bidding: [...]
don't we see every day in the world many an
honest Hercules at the apron-strings of Omph-
ale, and great whiskered Samsons prostrate in
Delilah’s lap? [5].

Greco-Roman Mythological Allusions

Images of goddesses from Greco-Roman
mythology frequently appear as mythological
allusions, serving several main functions in the
novels:

1. Like the image of Eve, they are a way of
poeticizing love. For example, in the descrip-
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tion of Hetty’s meeting with her suitor, there are
allusions to Eros and Psyche: He may be a shep-
herd in Arcadia for aught he knows, he may be
the first youth kissing the first maiden, he may be
Eros himself, sipping the lips of Psyche — it is all
one [9].

2. They implicitly point to the heroine’s inner
qualities. The image of Psyche, traditionally
depicted as a butterfly, is used to imply the hero-
ine’s frivolity and inability to have serious feel-
ings (“butterfly soul”).

3. They serve an evaluative function and act
as standards against which female beauty is com-
pared: No woman, were she as beautiful as Aph-
rodite, who could give or receive such a glance,
shall ever be sought in marriage by me [8].

4. They show a superficial male attitude
toward women, a reluctance or inability to pen-
etrate their spiritual world. For instance, in
romanticizing Hetty’s beauty, a character is una-
ble to see her emotional limitations, admiring
only her youthfulness: Shes a perfect Hebe, and
if  were an artist, [ would paint her [9].

Similarly, heroes are unable to understand the
feelings of the women they love, with one char-
acter calling Tess by the names of goddesses like
Artemis and Demeter, prompting her protest: He
called her Artemis, Demeter, and other fanci-
ful names half teasingly, which she did not like
because she did not understand them. “’Call me
Tess, " she would say askance; and he did [11].

The hero’s perception of Clara’s coldness
and indifference is attributed to her restraint
and pride, qualities associated with Diana, the
goddess of the hunt: Even so purely coldly, stat-
ue-like, Dian-like, would he have prescribed his
bride’s reception of his caress [12].

Maggie’s sympathy is mistaken for love and a
desire to be a muse: ‘Wouldn 't you really like to
be a tenth Muse, then, Maggie?’said Philip [6].

In his attitude towards Laetitia, the hero
alludes to Egeria, a nymph and advisor who
taught legendary kings how to rule their people.
At the same time, he does not suspect that this
attitude hurts the heroine, who has loved him for
many years and suffers from the fact that he sees
her only as a friend: /...] his Egeria, he names
you... You are, he says, and he has often said, his
image of the constant woman.” Laetitia s hear-
ing took in no more. She repeated to herself for
days: “His image of the constant woman!” [12].

5. They convey an ironic attitude towards cer-
tain female qualities through the metaphors:
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— POMPOUS WOMAN is MINERVA.
Using this metaphor, W. Thackeray creates a
humorous portrait of the arrogant Miss Pinker-
ton, the proprietor of a boarding school for girls:
[...] pompous old Minerva of a woman [5].

— STATELY WOMAN is JUNO or
AURORA:

Such a Juno as I have described sat full in
our view — a sort of mark for all eyes, and quite
conscious that so she was, but proof to the mag-
netic influence of gaze or glance [8].

However, stick to me, and neither this haughty
goddess, dashing piece of womanhood, Juno —
wife of mine (Juno was a goddess, you know),
nor anybody else shall hurt you [13].

[...] all this, I say, was done between the
moment of Madame Beck's issuing like Aurora
from her chamber, and that moment in which
she coolly sat down to pour out her first cup of
coffee [8].

— WOMAN with a STRONG PHYSIQUE
is DIANA: Mary was too slim for her height, but
Blanche was moulded like a Diana [7].

— INDEPENDENT, UNAPPROACHABLE
WOMAN is DIANA: Although she scarcely
knew the divinity s name, Diana was the goddess
whom Bathsheba instinctively adored. That she
had never, by look, word, or sign encouraged a
man to approach her [...] [13].

In addition to goddesses, Victorian writers use
other female figures from Greco-Roman mythol-
ogy. The primary purpose of these allusions is
to indicate a heroine’s character. The image of
the Amazon Camilla, for example, explicates
qualities such as independence and untamable
spirit: [...] her pleasure was to ride...to scour
the plains like Camilla [5].

Allusions to Cassandra and Iphigenia point to
Clara’s unconventional nature, which is some-
times perceived as madness, and her dependence
on a father who is metaphorically sacrificing his
daughter:

To discover yourself engaged to a girl mad as
Cassandra, without a boast of the distinction of
her being sun-struck, can be no specially com-
fortable enlightenment [12].

But, my love, my Iphigenia, you have not a
father who will insist on sacrificing you [12].

Through the image of Clytemnestra, the
murderer of her own husband, the writer seeks
to reveal Rebecca’s true intentions and nature:
Clytemnestra glides swiftly into the room like an
apparition — her arms are bare and white? — her

— 140 —



tawny hair floats down her shoulders, — her face
is deadly pale, -and her eyes are lighted up with
a smile so ghasty, that people quake as they look
at her [5].

Mythological Half-Women and Half-Beasts

The ambiguous views on female nature are
revealed in mythological images of half-women,
half-beasts, such as Medusas, nymphs, and mer-
maids. These allusions perform the following
key functions:

1. Poeticization and romanticization of hero-
ines by men who are in love with them:

It is an oil-painting. You will look like a tall
Hamadryad, dark and strong and noble, just
issued from one of the fir-trees, when the stems
are casting their afternoon shadows on the
grass [6].

Stephen could not conceal his astonishment
at the sight of this tall dark-eyed nymph with her
jet-black coronet of hair [6].

Victorian views of a woman as a being com-
bining cultural and natural, animalistic ele-
ments were reinterpreted in A.S. Byatt’s modern
“neo-Victorian” novel, Possession. Throughout
the work, the author alludes to the mythological
figure of Melusina, a half-woman, half-serpent
who married a mortal man to gain a soul. The
character Christabel, a Victorian poetess in the
novel, dedicates her poem to this mythological
being. The image of Melusina becomes an object
of feminist discussion and receives a modern
interpretation, as she is considered a symbol of
a woman who seeks independence not only from
men but also from her own female nature.: [...]
the new feminists see Melusina in her bath as a
symbol of self-sufficient female sexuality needing
no poor males. [14]; The two women [...] dis-
cussed liminality and the nature of Melusina’s
monstrous form as a ‘transitional area’ [...] —
an imaginary construction that frees the woman
from gender-identification [14].

The Victorian woman is a hostage to her own
nature, which often brings her suffering: “And so
she talked on, of the pains of Melusina and the
Little Mermaid; and of her own pain to come,
nothing. Now I am clever enough to recognize a
figure of speech or a parable, I hope, and I see
that it could well be thought that she was tell-
ing me, in her own riddling way, of the pains of
womanhood. [14].

The heroine of Adam Bede seeks to avoid
the fate that awaits every woman: [...] perhaps
water-nixies, and such lovely things without
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souls, have these little round holes in their ears by
nature, ready to hang jewels in. And Hetty must
be one of them: it is too painful to think that she is
a woman, with a woman's destiny before her [9].

2. Emphasis on the woman’s natural qualities,
such as an untamed spirit, an atypical appear-
ance, or antisocial or irrational behavior. The
mythological images of a nymph, a Pythia, or
a Medusa are used to create portraits of active,
independent, and non-conformist heroines:

The nymph of the woods is in her [12].

She certainly had at times the look of the
nymph that has gazed too long on the faun [12]

Maggie tossed her hair back and ran down-
stairs [...] whirling round like a Pythoness and
singing as she whirled [6].

Maggie lingered at a distance looking like a
small Medusa with her snakes cropped [6].

3. Explication of the heroine’s “inhuman”
qualities, indicating her lack of spirituality and
inability to feel human emotions. For exam-
ple, after committing infanticide, a character in
Adam Bede loses her childish, naive appearance
and becomes like a horrifying Medusa. The cold,
reserved, and refined Paulina, a heroine in Vil-
lette, is compared to an Undine or a nymph.:

And the cheek was never dimpled with smiles
now. It was the same rounded, pouting, childish
prettiness, but with all love and belief in love
departed from it — the sadder for its beauty, like
that wondrous Medusa-face, with the passion-
ate, passionless lips [9].

[...] while she half-feared, half-worshipped
Paulina as a sort of dainty nymph — an Undine —
she took refuge with me, as a being all mortal,
and of easier mood [8].

Conclusions. The study of mythological
allusions in Victorian novels reveals a com-
plex and often contradictory view of femininity.
Rather than just being decorative, these allu-
sions served as a dynamic tool for authors to
explore gender roles.

First, they were a powerful tool for charac-
terization. Allusions allowed writers to immedi-
ately link heroines to archetypal qualities, from
the purity of the “angel” to the strength of Diana
or the cunning of Delilah. While the “Angel of
the House” metaphor reflected the era’s ideal of
domesticity, it was also used ironically by female
characters to protest against these rigid gender
stereotypes subtly.

Second, these allusions show the ambiva-
lence of the male Victorian perspective. Men
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often romanticized women as poetic nymphs
or innocent Eves, but this was a superficial
act that prevented them from seeing women’s
intellectual and emotional depth. Comparing
women to figures like Hebe or the Muses often
served to objectify them as sources of beauty or
inspiration.

Finally, the shift to Greco-Roman and pagan
myths points to a deeper cultural and psycho-
logical tension. The use of figures like nymphs,
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Medusa, and Melusina highlights the dual nature
of women—both human and wild. This tension
was central to the Victorian understanding of
femininity, portraying women as beings who
embodied natural forces that could be either
charming or threatening.

In short, mythological allusions in Victorian
literature were a dynamic way of exploring, chal-
lenging, and negotiating the multifaceted con-
cept of femininity in a rapidly changing world.
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The article is devoted to highlighting the main trends in interdisciplinary research on contemporary
translation studies, focusing on the strategies and techniques used in translating and adapting Ukrainian news
texts into English. In the digital era, electronic media are rapidly expanding, reaching an ever-growing online
audience. Globalization encourages both the localization of news websites and their careful translation into
multiple languages. Ukrinform, Ukraine s national news agency, plays a central role in this process, providing
news in Ukrainian, English, German, Spanish, French, Japanese, and Polish. The study is relevant due to
the increasing demand for accurate and culturally sensitive translation of Ukrainian news for international
readers, balancing clarity, precision, and expressiveness.

Translating Ukrainian news involves both linguistic operations and adaptive strategies to make content
accessible, clear, and engaging for non-specialist audiences. These strategies include lexical modification,
grammatical restructuring, stylistic adaptation, transliteration, tracing, reduction or addition of information,
reorganization, and sentence restructuring. Selection and editing strategies further help reformulate and
contextualize information, preserving both accuracy and the expressive, emotional qualities of news discourse.
Filtering and transediting tailor content to the expectations of global audiences.

These translation strategies overcome linguistic and cultural differences while maintaining reliability,
coherence, and overall expressiveness. They ensure that Ukrainian news is both informative and highly
engaging, allowing it to resonate with a wide international readership and contribute to a better understanding
of Ukrainian perspectives in the global media landscape.

Key words: news translation, translation techniques, media discourse, text adaptation, Ukrainian-English
translation.

IHlanvuescvka Onekcanopa, Kyuepenxo Mapuna. Cmpamecii ma mexHuiku aoanmauii
YKPAiHCbKUX HOBUHHUX MEKCMI6 AH2NIICbKOI0 MOGOI0

Cmamms npucesiuena 8UCEIMIEHHIO OCHOBHUX MEHOEHYIl Y MINCOUCYUNTTHAPHUX OOCTIONCEHHIX CYHUACHUX
nepeKIa003HABYUX HAVK, 3 AKYEHMOM HA Cmpameziax i MexHikax, wo SUKOPUCMOBYIOMbCA Npu nepekiadi
ma aoanmayii YKpaiHCbKux HOBUHHUX MEKCMI8 aHINiliCbKoio MOo6010. Y yugpogy enoxy enexmpoumi
3MI weuoxo po3uwuproromscs, oXonaoyu 0edani Oitbuly oHAauH-ayoumopito. Inobdbanizayis cnpuse sk
JIOKANI3ayii HOBUHHUX 8eO-calimis, MakK i ix pemeibHOMy Nepekiady Ha pizHi Mosu. Yxpingopm, nayionanvhe
inghopmayiiine acenmcmeo Yxpainu, gidicpac yeHmpanvbHy poib Y UYbOMY HpOYeci, HAOAo4U HOBUHU
VKPAiHCbKOI, AHTILCHKOI, HIMEYbKOI, ICNAHCHKOI, (QPAHYY3bKOI0, ANOHCHKOW MA HOTLCHKOW MOBAMU.
Jlocnioocennss € akmyanbHum yepe3 3pOCmaloyuii NONUM HA MOYHUL | KYIbMYPHO 00YMOGIEeHUll NepeKiao
VKPAIHCOKUX HOBUH 0151 MINCHAPOOHUX YUMAYI8, WO NOEOHYE ACHICMb, MOYHICIb | BUPA3HICTb.

Tlepexnao ykpaincokux HO8UH nepedbavac K MiHeGiCMUYHI npoyecu, max i a0anmueni cmpamezii, woo
3pobUmMU KOHMeEHmM OOCHYNHUM, 3PO3YMIIUM i yixasum 011 Hegaxogoi ayoumopii. L]i cmpamesii exnouaroms
JIEKCUUHY MOOUPIKAYII0, SPAMAMUYHY DeCMPYKMypu3ayilo, CMUIICIUYHy aoanmayiio, mpaHciimepayiio,
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8I0CmediceHHs, CKOpoUeHHs abo 000aeanHs IHopmayii, peopeanizayilo ma pecmpyKmypu3ayilo peyeHb.
Cmpameeii  6i0bopy ma pedazysanusi 00NOMA2AOMb HepehopmMynosamu ma KOHMEKCMydnizyeamu
inghopmayiio, 30epicarouu AK MOUHICMb, MAK | GUPA3HI, eMOYINIHI AKOCTHI HOBUHHO20 JucKypcy. Dinbmpyeanns
ma mpaucedimysans a0anmyioms KOHmMenm 00 04iKy8aHs 2100anbHoi ayoumopii.

Lli cmpamezii nepexnady oOonaiome MOBHI ma KyIemypHi GiOMIHHOCMI, 30epicaioyu HAOJIlHICMY,
V32000i/ceHicmb ma 3a2anbHy eupasuicmv. Bouu 3abesneuyioms ingopmamusHicms ma 6UCoKy ysazy 00
VKPQIHCObKUX HOBUH, O00360JI04U IM PE30HY8aAmu 3 WUPOKOI MINCHAPOOHOI ayOUmopicio ma Ccnpusmu
Kpawjomy po3yMIHHIO YKPAIHCLKUX NO2AA0I8 ) 2100ANbHOMY Medianpocmopi.

Knwuogi cnosa: nepexnad HosuH, mexuixu nepexnady, mMediaouckypc, adanmayis mekcmy, nepexidao

3 YKPAIHCbKOI HA AHINIUCLKY.

Introduction. Over the past two decades,
electronic media publishing news on websites
and reaching an ever-growing audience of Inter-
net users have developed rapidly. Concurrently,
there is a clear tendency to localize news web-
sites and translate news stories into multiple
languages. The target audience of a media text
typically comprises readers without specialized
knowledge or familiarity with the basic termi-
nology of various scientific fields. Despite the
characteristic scientific style, which emphasizes
rigor and logical presentation, such articles often
include an emotional and expressive dimen-
sion, allowing the author to convey attitudes
toward scientific discoveries or employ various
techniques to engage and maintain the reader’s
attention.

This article focuses on the strategies and
techniques employed in translating and adapt-
ing Ukrainian-language news articles from the
Ukrinform resource into English. The method-
ological and theoretical framework is grounded
in the works of scholars in the theory of popular
science discourse [1, 2], media discourse studies
[14], terminology [6; 8], and translation studies
[4;5;9; 13].

Ukrinform, Ukraine’s national news agency
[7], serves as a central source of information on
political, economic, social, scientific, cultural,
and societal developments in Ukraine and abroad.
Established in 1918, the agency publishes news
in Ukrainian, English, German, Spanish, French,
Japanese, and Polish. It maintains the largest
regional and international correspondent network
in Ukraine, with representatives operating across
almost every region and in 11 countries world-
wide, including the USA, Canada, Germany,
Austria, Belgium, Netherlands, France, Poland,
Latvia, Turkey, and China.

The topicality of this study stems from the
growing need for accurate and culturally sensi-
tive translations of popular science media texts,
which make scientific knowledge accessible to

a wide international audience. Although media
translation and popular science discourse have
been extensively studied, there remains a lack
of research specifically examining the strategies
and techniques used in translating Ukrinform’s
Ukrainian-language news articles into English,
particularly regarding the balance of accuracy,
clarity, and cultural adaptation. This article seeks
to address this gap.

The aim and objectives of the research.
Due to the above, the purpose of this research
is to identify, analyze, and systematize the key
strategies and techniques applied in translating
and adapting Ukrinform’s Ukrainian-language
news articles into English, with particular focus
on translation transformations, reduction, reor-
ganization, and editorial adaptation decisions
that ensure clarity, accuracy, cultural relevance,
and effective communication for a general inter-
national readership.

Materials and methods. The study is
grounded in the interdisciplinary framework
of translation studies, applying systematic
approaches to examine translated news texts on
the Ukrinform portal. Product-oriented meth-
ods, including comparative textual analysis and
critical discourse analysis, are used to evaluate
the implementation of translation transforma-
tions, reduction, and reorganization. This meth-
odology enables a structured assessment of lin-
guistic and cultural modifications, ensuring the
reliability of observations and providing a solid
foundation for analyzing how editorial deci-
sions contribute to effective communication in
English-language news.

Discussion. Building on this methodological
framework, the study applies the outlined meth-
ods to empirically analyze translation transfor-
mations as mechanisms for addressing linguistic
and cultural asymmetries in Ukrinform’s news
articles. Translation transformations are defined
as interlingual operations which modify the for-
mal and/or semantic structure of the source text
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to achieve equivalence in the target language,
often involving techniques such as transposition,
modulation, or adaptation to accommodate lin-
guistic and cultural differences [9]. These oper-
ations, which go beyond standard interlanguage
correspondences, allow adaptation of form and
meaning to ensure communicative effective-
ness. As R. Holland notes, that transformations
in news translation involve the reformulation
of source text elements to adapt to the target
audience’s linguistic and cultural expectations,
effectively substituting one expressive form for
another to maintain communicative intent [12;
13]. Similarly, Y. Gambier describes transforma-
tions as methods of translation that can be used
when dictionary correspondences are absent
or contextually inappropriate [11], as well as
V. Karaban while addressing Ukrainian-Eng-
lish typological differences notes syntactic and
lexical adjustments [3, p. 112]. These methods,
categorized as lexical, grammatical, and stylistic
transformations, employ techniques like modu-
lation and transliteration to adapt culturally spe-
cific terms, ensuring effective translations that
balance linguistic and cultural needs [10; 12].
Additions, a prevalent strategy, clarify
unfamiliar concepts, names, or abbreviations
for international readers, ensuring the source
text’s meaning is preserved. For example, in a
Ukrinform article, the title «Ilytin. (CnpoGu
CTBOPUTHU OIHOIOJIIPHUI CBIT NPOBAJIATHCS)»
[7] is translated as “Putin (Attempts for a uni-po-
lar world will fail; balance in the world will be
restored)” [7] with an explanatory note clarify-
ing the Russian regime’s criticism. Similarly, in
«IIpuBarbank» 3amepedye 3HUKHEHHs TpOLIEH
TpeHepa 30ipHoi VYkpaimm» [7] the transla-
tion “PrivatBank denies the disappearance of
the money of the coach of the national team of
Ukraine. PrivatBank has responded to the state-
ment by the head coach of the Ukrainian U-21
national team Ruslan Rotan (a Ukrainian foot-
ball player and coach)” [7] includes a parenthet-
ical note identifying Rotan. Another example
«Y ©Oananci HauioHamizoBaHoro IlpuBarbanky
HemMae  3000B’s3aHb  Tepel  BIACHUKAMHU
eBpooOmirarnii...,» [7] is rendered as “The bal-
ance sheet of the nationalised PrivatBank has
no liabilities to Eurobond holders, and the deci-
sion to conduct the nationalisation procedure
was made exclusively by the Deposit Guaran-
tee Fund and the NBU (the National Bank of
Ukraine),” [7] clarifying the abbreviation NBU.
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Finally, in «Y Hamiifi 30HI BiZNOBiAaTBHOCTI
BOpPOT HE MPUTIUHSE aTak...,» [7] the translation
“In our area of responsibility, the enemy does
not stop attacking civilians on the right bank
(of the Dnipro — ed.) and has used more than 70
FPV drones, unmanned aerial vehicles (UAVs),
against both troops and civilians” [7] explains
both FPV drones and geographic context.

A comparative analysis of source and trans-
lated texts published on the Ukrinform portal
reveals that reduction, through the omission of
information, is employed selectively to enhance
the accessibility and relevance of news content
for the target audience. This strategy simplifies
the translated text by removing redundant or cul-
turally incomprehensible elements and shifting
narrative emphasis to align with the audience’s
context. The following examples illustrate the
application of reduction, with omitted informa-
tion from the source text underlined for clarity.

The source text states, « 310émucHuxu uunuIU
3aMaxu Ha PO3KPAOAHHA 2POULOBUX KOWIMIG
3  KOPeCnOHOEeHMCbKUX PAXVHKIG, GIOKpUMUX
y Lleumpobanxy 6 obcazi 2,87 mapo epu. Ilpu
yvbomy posxkpadantio 1,67 mapo epusersb 60a10Cs
sanobiemuy» [7]. The translation, “The attempts
to steal UAN 1.67 billion were repelled,” [7]
omits the first sentence, shifting the emphasis
from the attempted theft to the successful pre-
vention, prioritizing the positive outcome for
international readers.

In the next example the source text reads,
«l1asa Oepoicasu obeoeopus i3 Ilpesudenmkoro
Cnosenii cnienpayio 6 Paoi besnexu OOH
ma obopouni nompedu Yxpainu. Ilpesudenm
Ykpainu  Bonooumup  3enencokuii  npogis
meneghonny pomosy 3 llpezudenmroro Cnosenii
Hamawero Ilipy Mycap.» [7] The translation,
“Head of State discussed cooperation in the UN
Security Council and defense needs of Ukraine
with the President of Slovenia,” [7] removes the
second sentence, eliminating redundant detail
about the phone call to focus on the discussion’s
content.

These examples demonstrate that reduction,
through the selective omission of lexical units,
sentences, or entire paragraphs, serves to elimi-
nate redundant or contextually irrelevant infor-
mation, thereby simplifying the translated text
and enhancing its clarity and focus for the target
audience. This strategy reflects editorial deci-
sions to prioritize communicative effectiveness
and cultural appropriateness in news translation.
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Reorganisation in news text translation, as
observed in Ukrinform’s publications, involves
restructuring sentences and paragraphs to align
with the target audience’s journalistic con-
ventions and to prioritize critical information,
thereby enhancing communicative effectiveness.
While some changes stem from linguistic dif-
ferences between source and target languages,
most rearrangements reflect deliberate editorial
choices to shift emphasis toward culturally rel-
evant or salient details. For instance, sentence
splitting is used to improve clarity, as seen in
the first example, where the source text «Ilepwi
pe3yibmamu  UOOPIE OYIKVIOMbC Y  Heoulo.
Arwo ancoden kanouoam He 3000y0e niOMpUMKU
Oinvwe ax nonogunu eubopyis, 11 momoeo 6yoe
nposedeHo Opyeuti myp 8uOopie 3a yuacmio 080X
npemeHOeHmie Ha Nnocady npesudeHma, sKi
Habpanu Haubiivbule 2010CI8 y Nnepuiomy mypi»
[7] is translated as “The first election results
are expected on Sunday. If any candidate does
not win the support of more than half of the vot-
ers, a second round of elections will be held on
11 February. The two presidential candidates
who received the most votes in the first round
will take part in it,” [7] breaking one complex
sentence into three for readability. Similarly,
in the next sample, the source text «Pociticvka
nponazanoa OUSBHUM YUHOM NPONYCMULA HA200Y
NO3108MIAMUCS HAO KAOPaMu mijl YKpAiHCbKUX
3axuchukie... €oune nNoBIOOMIEHHS 3 YbO2O
npusoody. «n’smepo mii 8i0NpasieHo 00 Mopey,
a iHwux mpeba ioenmucghixyeamu no JJHK, wo
3amseHemovcss Ha0os2oy [7] becomes “Russian
propaganda strangely missed the opportunity to
gloat over the footage of the bodies of Ukrain-
ian defenders... The only message on the matter
was: ‘five bodies have been sent to the morgue,
and the rest need to be identified by DNA, which
will take a long time” [7] with sentences split to
emphasize distinct points for clarity. Structural
reorganisation is evident in the third example,
where the source text about a fire in Poltava
begins with «V [llonmaecovxiti obracmi nonao

150 pamysanvuuxie Ooonyuunucs 00 JRiKgioayii
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noocedci...» [7] and includes a detailed quote
from Philip Pronin, but the translation reorders
it: “As reported earlier, the enemy attacked the
Poltava region with missiles, hitting an indus-
trial facility... In the Poltava region, more than
150 rescuers have joined the elimination of a
fire” [7] adopting an inverted pyramid structure
that foregrounds the attack and its consequences,
followed by the quote and source details.

The following instances demonstrate that
reorganisation, through sentence splitting and
structural rearrangement, aligns news texts with
the target audience’s expectations, prioritizing
key information and enhancing engagement in
accordance with foreign journalistic traditions.

Results. The analysis of Ukrinform’s Eng-
lish-language news translations reveals a mul-
tifaceted interplay of editorial and translational
strategies designed to optimize clarity, cultural
relevance, and informational accuracy for a
global audience. Translation transformations,
including additions, reductions, replacements,
and structural reorganizations, serve as tools
to reconcile linguistic and cultural divergences
while preserving the communicative intent of the
original texts. These strategies demonstrate that
news translation is not a mere linguistic exer-
cise but a process that integrates editorial deci-
sion-making and cultural mediation to achieve
both accessibility and engagement.

Future research could expand on this study
by examining longitudinal changes in translation
practices across different genres of Ukrainian
media, comparing strategies employed in real-
time reporting versus feature articles. Addition-
ally, incorporating process-oriented methods,
such as translator interviews or think-aloud pro-
tocols, may provide deeper insight into the cog-
nitive and decision-making processes behind
adaptive editorial choices. Exploring audience
reception studies would further clarify how inter-
national readers perceive and interpret translated
content, offering evidence-based guidance for
optimizing translation strategies in Ukrainian
news media for diverse global audiences.
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The present paper examines the precedent phenomenon of as a type of language game within popular
scientific discourse. Precedent phenomena, in particular precedent names, expressions, and allusions, can
perform a ludic function provided that they are simultaneously manifestations of semantic or contextual
incompatibility and serve as means of discourse clarification. In this case, their use not only enlivens the text,
but also performs a password function — it helps identify the author as belonging to a particular social or
cultural group and appeals to the target audience s similar experience. The article proposes a classification of
six strategies for translating precedential phenomena: direct translation, partial lexical equivalent, functional
equivalent, inclusion of a comment in the text, use of a footnote, and removal of the precedent element.
Particular attention is paid to cases of transformation or loss of symbolic meaning as a result of adaptation to
the target culture. The author also emphasizes the importance of maintaining a balance between equivalence
and adequacy of translation within the framework of intertextual transfer, especially when it comes to
character names, allusions to cultural texts, popular songs, or literary works. Thus, the article not only offers
a typology of translation strategies, but also formulates important conclusions about their effectiveness from
the perspective of translation studies, pragmatics, and cognitive linguistics. The six translation strategies
include the following ones: 1. using direct (dictionary) translation; 2. choosing partial lexical equivalents;
3. choosing indirect (functional) equivalents; 4. implementing contextual addition (translator’s comment
directly into the context); 5. implementing external addition (translator’s comment in the form of a footnote
at the end of the book or chapter), 6. deletion. The practical value of the study lies in the fact that it can be
used to improve teaching methods for literary and popular science translation, as well as serve as a basis for
further research in the field of intercultural communication.

Key words: language game, precedent phenomena, translation adequacy, translation equivalence,
translation strategies, translation transformation.

Ilewikosa Onvea. Cmpamecii nepeknady npeyeoeHmHuux PeHomenie aK 6uody MoeHoi pu

Y ecmammi pozensdaemucs ghenomen npeyedenmuux aeuuy AK pisHOGUOY MOBHOI 2pU 8 Medcax HAYKOBO-
nonynapHoz2o ouckypcy. llpeyeoenmui ghenomenu, 30kpema npeyedeHmui imena, UCI08U ma anto3ii, MONCymb
BUKOHYBAMU IYOUUHY YHKYIIO 3G YMOBU, WO BOHU BOOHOYAC € NPOSEAMU CEMAHMUUHOT aDO KOHMEKCIY ANbHOT
HeCyMiCHOCMI Ma CAyHcams 3acodamu YUpasHeHusi OUCKYpCy. Y maxomy aunaoxy ix 6UKOpUCmManus ne auue
HOXCBABNIOE MEKCM, A Ul BUKOHYE NAPOTIbHY DYyHKYII0 — donomazae i0eHmu@iKysamu asmopa K HaleHCHO20
00 neeHoi coyianbHoi abo KyIbMypHOi epynu ma 36epmacmopcs 00 AHAN02IYHO20 00CBI0Y YLTb0BOI ayoumopii.
Y emammi 3anpononoeano kracugixayiro wecmu cmpamezii nepexiady npeyeoeHmuux QeHoOMeHis. npamull
nepeKkiao, YacmKosUll CI0BHUKOBULL 8IONOBIOHUK, (DYHKYIUHUL 8IONOBIOHUK, BKIIOYEHHS KOMEHMAPs 00 meK-
cmy, GUKOPUCANHA GUHOCKU MA SUTYYEHHs npeyedeHmHnozo enemenmy. OKkpemy y6azy npuoineno eunaoxkam
mparcghopmayii abo empamu CUMBONIYHO20 HABAHMAIICEHH BHACTIOOK adanmayii 00 Yinbogoi Kyibmypu.
Aemop maxodic Ha20NOWy€E HA 8ANCIUBOCTI OOMPUMANHA OANAHCY MIdNC eK8IgaleHmHicmIo ma adekeam-
HICIO NEePeKiacy 8 Mexcax iHmepmeKCmyanbHo20 NePeHecersl, 0CODIUBO KONU H0embCs NPpo iMeHa nepco-
Hadicie, anto3ii Ha KyIbMypHi meKkcmu, NONyasapHi nicHi yu aimepamypui meopu. Taxum yunom, cmammsl He
JluLie NPONoHyE MUNONO2i0 NePeKIadaybKux cmpamezii, a ti GopMynIoe adCIUBI BUCHOBKU U000 iX eqhek-
MUBHOCMI 3 NO3UYIL NEPeKIA003HABCIEA, NPAZMAMUKY ma KoeHimusHoi ainegicmuku. Lllicme cmpameeii
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nepekaady 6Ku0Yams maxi: 1. UKOPUCMAHHI NPAMO20 (CIOBHUK08020) nepekaady; 2. eubip 4acmKogux
JIeKCUYHUX 8I0N0GIOHUKIB, 3. UDIp HenpAMUX (PYHKYIOHANbHUX) 8i0N0GIOHUKIE, 4. 86e0eHMs KOHNEKCTY Allb-
H020 0ONOBHEHHS (KOMeHmap nepexaaoaia 6e3nocepeonsbo 6 mexkcmi); 5. 8e0eHHs 306HIUHbO20 OONOsHe-
HHSL (KOMeHmap nepexnaoaua y eueisioi npumimku 8 KiHyi Kuueu abo posoiny); 6. euryyenus. llpaxmuyna
YinHicmb 00CHIONCEHHS NONALAE 8 MOMY, WO 80HO MOdice Oymu guxopucmaue 0Jis YOOCKOHALEHHS MEMOOUK
BUKNIAOAHHS XYOOIHCHLO2O MA HAYKOBO-NONYIAPHO20 NEPEKAady, a MaKolC CIy2y8amu 0CHOB0I0 OJi NOOATb-

wux 00CHioNHCceHb y chepi MIdDCKYTbMYPHOT KOMYHIKAYT.

Knrouosi cnosa: mosna epa, npeyedenmui (peHoOMeHU, Nepexkiadaybka a0eK8amHuicms, NepekiaoaybKa
eKBI8aIeHMHICMb, NepeK1aaybki mpauncopmayii, cmpamezii nepexiaody.

Introduction. Researchers increasingly point
to the variety of expressive means of language
play used by authors in scientific and popular
science discourse, among which we would like
to pay special attention to precedent phenomena.
Before proceeding to consider the peculiarities
of the translation reproduction of precedent phe-
nomena, we should provide their definition and
brief description (including classifications rele-
vant to translation analysis) and find out on what
grounds precedent phenomena can be considered
a type of language game.

Under what conditions can precedent phe-
nomena be considered a type of language play?
In our opinion, precedent phenomena fulfill the
ludic function when they meet the two main
criteria of language play: (1) they are a man-
ifestation of incompatibility and (2) they serve
as a means of discourse expression. If we talk
about popular science discourse, it is obvious
that these two criteria will be met by those prec-
edent-setting phenomena that are not themat-
ically related to scientific information and, due
to their unusual nature, attract increased atten-
tion to the context in which they are used. In the
terms of cognitive linguistics, we could assume
that precedent phenomena become playful when
they appeal to such fragments of reality that,
although they seem incompatible with the kind
of discourse in which they are actualized, in fact
have quite close, non-obvious symbolic and met-
aphorical connections with it. It follows that the
preservation of these connections in the context
of interlingual and intercultural transfer is the
key to successful translation of precedent phe-
nomena, and thus to translation victory.

For example, precedent names borrowed
from popular culture would be incompatible
with the scientific style of presentation, but at
the same time they are well known to the poten-
tial recipient, who can easily «grasp» and inter-
pret the symbol they represent. Our hypothesis
is also confirmed by Irena Snikhovska, who
writes that «in PLPs [precedent ludic phenom-

ena], functional paradoxicality is manifested in
a new associative processing and representa-
tion of a particular linguistic or extra-linguistic
knowledge» [1, p. 137]. Accordingly, it can be
assumed that precedent phenomena in a popular
science text, in parallel to the ludic function, also
realize the password function, the essence of
which is that the precedent phenomena used by
the author can be understood only by members
of «their» social group. Accordingly, the pres-
ence of a number (and possibly a whole corpus)
of precedent phenomena in the usage of a certain
social group (age, professional, class, etc.) not
only emphasizes their communicative behavior,
but also contributes to the formation of a sense
of group identity.

The aim of the present paper is to analyze the
strategies of reproducing precedent phenomena,
which, according to our observations, also have
similarities to the strategies of reproducing other
types of translation difficulties.

Research. (1). The first is the strategy of
direct (dictionary) translation, in which the use
of a dictionary (usual) equivalent of a prece-
dent phenomenon allows preserving the effect of
precedent and, accordingly, language play. The
use of this strategy ensures both a high level of
equivalence and adequacy of translation.

Let’s take an example:

Then take someone from the 1950s and move
him Austin Powers — style into the present day
[2, p. 34].

Tlomim 8i36MiMO KO2OCH i3 MUX N’ AMOeCcAmux
poxie i 3akunbmo uo2o 6 cmuni Ocmina Ilagepca
6 Hawi OHi 3, c. 34].

In this case, the name of a character in a series
of comedy action movies, the super spy Austin
Powers, is precedent-setting. The symbolism of
this precedent name is gestalt in nature, as Austin
Powers can be associated with various character-
istics: overconfidence, sexuality, or can be per-
ceived as a spy or playboy. The context makes
it clear that the image is used here to symbolize
time transfer (as you know, Austin Powers was
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first frozen, and forty years later he was thawed
out and returned to service).

Due to the great popularity of these films, the
precedent name has become widely used world-
wide and does not require any additional com-
ments or substitutions in the English-Ukrainian
translation.

As part of this strategy, let’s also consider the
following example:

A world in which the bankers are rescued but
all other debtors, including governments, are
not: this is the worst of all possible worlds. In
fact it is a sterile world in which the economy
produces only instability, failure and the grapes
of wrath [4, p. 47].

Csim, y axomy pamyoms HcMeHbKy OAHKIDIS,
a eenuKky pewimy  OOPIHCHUKIB,  BKIIOYHO
3 ypAdamu 8eNUKUX Kpain, — Hi, Haueipwuil 3 ycix
mooicnueux ceimis. Hacnpaeodi, ye oOesnnionui
c8im, SAKUll NPOOYKYeE Juwe HecmadilibHicmby,
3anenaod i epona zuiey [5, c. 48].

The phrase «grapes of wrath,» which the
author italicizes as if to draw our attention
to its precedent-setting nature, is actually the
title of John Steinbeck’s «most famous Ameri-
can novel,» The Grapes of Wrath. Published in
1939, the novel describes the wanderings of a
farm family forced by the Great Depression to
leave their homeland and set out on a journey in
search of a better life. Thus, the phrase grapes
of wrath becomes symbolic: «For Steinbeck,
‘grapes of wrath’ represent the growing anger
in the souls of oppressed migrants. This sym-
bol appears at the end of chapter 25, in which
the author describes how large farms harvest
crops, including fruits such as grapes. Harvest-
ing is dehumanized because the process involves
destroying food instead of allowing poor people
to eat it. Steinbeck takes the image of a bunch of
grapes and turns it into a symbol for migrants.
As large farms harvest grapes to turn them
into wine, a symbolic harvest called the grapes
of wrath grows in the souls of hungry people
watching the process.»

The translator reproduces the precedent-set-
ting title with its Ukrainian equivalent, since the
novel has long been translated into Ukrainian.
The absence of any commentary signals that the
translator and editor believe that the symbolism
of the precedent statement should be fully under-
stood by the Ukrainian-speaking recipient.

(2). The second is the strategy of partial dic-
tionary matching, in which the original precedent

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

phenomenon is replaced by a target shortened
version. As a rule, such a reduction is caused by
cultural peculiarities, although it allows to fully
preserve the effect of precedent and does not
lead to a decrease in the level of intensity of the
language game.

Let’s take an example:

But who can prevent the unstoppable drive to
mechanize production from causing crisis after
crisis, condemning generation after generation
of workers to underemployment or even fully
fledged unemployment? Who can appear as the
Ghost of Christmas Yet to Come and warn the
Ebenezer Scrooges of our mechanizing world of
the future they are working towards? [4, p. 90].

Ane orc xmo mookce 3anobiemu HeCMpUMHOMY
npacHenHlo 00 Mexauizayii, NnpooyKYBAHHIO
Kpu3u 3a Kpu3010, RPUPIKAHHIO YLIUX NOKONIHb HA
HU3bKULL pigeHdb dcumms abo bezpodoimms? Xmo
Modice A8UMUCSL NPUSUOOM matioymuvoco Pizdsa
8CIM CKpyOMcam Ha nianemi ma nonepeoumu
iX mpo mexamizoéanuii c8im, HAO CMEOPEHHAM
K020 80HU 3apa3 npayooms? [4, c. 90].

In the above passage, the name FEbenezer
Scrooge 1s precedent-setting, and it is also used
in the plural, turning it into an antonym, which
confirms the presence of a symbolic meaning.
Ebenezer Scrooge, a character in Charles Dick-
ens’ A Christmas Carol, is known for many neg-
ative traits, but above all for his greed. It was
greed that became the basis of the precedent.
From the context, we understand that the author
uses the name to refer to entrepreneurs who seek
to generate large incomes through mechaniza-
tion, condemning ordinary people to hunger and
unemployment.

The translation retains the surname, which is
better known to Ukrainian readers, and removes
the name Ebenezer, perhaps to avoid creating
an additional interpretive burden. Another pos-
sible reason for the deletion is that the name
Scrooge was once borrowed by cartoonists for
the character in the Duck Tales cartoon series,
the anthropomorphized billionaire duck Scrooge
McDuck. As you can see, both characters share
only a part of the name, which was reproduced
by the translator.

(3) The third is the strategy of indirect (func-
tional) correspondence, in which the original
precedent phenomenon is replaced by another
(contextual or occasional) one that is more
understandable to representatives of the target
culture and is able to preserve the symbolism of
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the original and, accordingly, the language play
associated with it. In essence, the implementa-
tion of this strategy is associated with the tech-
nique of translation compensation. Let’s look at
an example:

A MAP COF NODAL SPACE

[6, p. 120]

((l.‘(\‘\fN‘ B "" N
Jemsd  Orai ‘ I‘I—. I
ﬁ \c—
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2a00Burennp

B2 wumeq
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rBaprmps
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[7, c. 120]

In the original illustration, we have the nodal
elements of a map of space — places that are
important to each individual. One of these places
is Funky Town, a neighborhood in Atlanta that is
a symbol of the unity of representatives of differ-
ent cultures, social backgrounds, and interests.
In addition, a place on the map, such as Mid-
dle-Earth, the central continent of J.R.R. Tolk-
ien’s world, is precedent-setting, symbolizing a
fictional but familiar universe, something fabu-
lous but real at the same time.

In the target version, the translator replaces
Funky Town with Troyeshchyna, probably
intending to use a place name better known to
Ukrainian readers as a functional equivalent.
Although, in our opinion, Funky Town and
Troyeshchyna have in common only the fact that
they are both districts of large cities, they have
completely different symbolic meanings: while
Funky Town denotes a community of very differ-
ent people, Troyeshchyna rather stereotypically
denotes the most disadvantaged neighborhood.
At the same time, it must be admitted that prec-
edent name Funky Town would indeed be much
more difficult for the Ukrainian reader to under-
stand. In any case, we consider the symbolic
meaning of the original to have been lost, and
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where there should have been a translation vic-
tory, we have an obvious defeat.

At the same time, the strategy of direct cor-
respondence was used by the translator for the
precedent name Middle-Earth. The used equiv-
alent «Middle-Earth» is an established transla-
tion in the Ukrainian language, which is defi-
nitely familiar to readers who are familiar with
J.R.R. Tolkien’s works directly or, perhaps, to
a much wider audience of films based on his
works.

(4). The fourth strategy is to add a translator’s
commentary, written in context. The strategy
is used when the translator or another commis-
sioner (in Hans Fermeier’s terminology) of the
translation believes that a case name used in the
original may be unfamiliar or unclear to readers,
but a short commentary is sufficient to ensure
greater understanding.

Let’s take an example:

We have a complete and beautiful portrait
of the Tudor tavern in Shakespeare because the
Boar's Head Tavern in East Cheap is where Fal-
staff spends most of his time and all his money.
People often get Falstaff wrong. They think that
he and his companions are the poorest of the
poor and the lowest of the low [8, p. 92].

3asosiku Illexcnipy maemo noene ma 6ap-
sucme 300paiceHHss mpaKkmupy nepiooy mroo-
pie, adoce bazamo yacy @anvcmagh (Komiu-
Huil nepconaxc meopie Illexcnipa — npum.
nepeknaoaua) npogoous came y mMpakmupi
«lonosa kabanay, wo 6 Icmuini. Jlroou uacmo
nomunsaromsca wooo Panvcmagha, esadxcaiouu,
wo 6iH ma U020 KOMNAHbUOHU — HAUOIOHIUI
3 ycix [9, c. 92].

The name of Falstaff, the hero of William
Shakespeare’s The Merry Wives of Windsor
and Henry IV, is presented in the original with-
out comment, as it is a well-known symbol of a
drunkard for all Britons, who, at first glance, is
a kind man who likes to show off his sense of
humor, but is actually only interested in his own
enrichment at any cost. In the Ukrainian trans-
lation, a commentary was added, the purpose of
which was obviously to explain the precedent
of the character. Instead, the translator (or edi-
tor) limited himself to simply stating that Fal-
staff is a Shakespearean character, which, firstly,
is tautological (since Shakespeare is mentioned
earlier in the same sentence), and secondly, does
not allow us to realize the symbolism of the
character.
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Let’s take another example:

The conductor of our orchestra used to repeat
the same joke. Imagine at a job interview you
are asked if you are good at performing under
pressure. You can always answer that even if
you cannot, you can try Bohemian Rhapsody.
As you understand, we were preparing to per-
form it at that time [10, p. 26].

Hupucenm nawioeo opkecmpy nosmopoeas
o0un ocapm. «Yaeimv, wo eac Ha cnigbecioi
sanumanu, yu eu eoano epacme “Under Pres-
sure”. A eu ckasxceme — AKWO i Hi, MO Modceme
siepamu bozemcovky Pancodito. Meni 3aeacou
30asanocs, wo @dpedi Mepk’wopi sucoxko 6
oyinue yeu acapmy [11, c. 26].

The precedent of the title «Bohemian Rhap-
sody» 1is that it not only embodies the work of
Queen, but also symbolizes the quintessence of
popular music. The original did not mention its
author Freddie Mercury, and in the translation
his name was inserted into the context to hint to
the readers that it was Queen’s songs that were
meant. At the same time, we also had a pun in
the original (perform under pressure — «to act
under pressure», and in our context — to perform
the song «Under Pressurey), but it was lost in
the translation due to the use of the zero transla-
tion strategy.

(5). The fifth strategy is to add a transla-
tion commentary in the form of a footnote at
the end of a book or chapter. The purpose of
the commentary remains the same as for the
previous strategy: to explain to the readers
a case study phenomenon that is potentially
unfamiliar to them. It can be assumed that,
when choosing between the fourth and fifth
strategies, the translator prefers the fifth one
for two possible reasons: (1) if he believes that
understanding this case study is not critical for
understanding what the author is describing,
since readers often ignore footnotes outside
the text; (2) the case study requires a more
extensive commentary that cannot be con-
tained in a few words.

Let’s take an example:

«Dad taught us to work in the garden. Defi-
nitely, I didn't understand it then being a six-
vear-old girl who preferred reading to planting
flowers but physical work in the garden presup-
poses direct contact with the land and encour-
ages what in Psychology is usually called Sen-
sory-motor learning. We can even say that Dad
was a Jean Piaget of his time” [12, p. 4].
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«bamvko Haguas mac uepez pobomy 6 caody.
Konu meni 6yno 6, s yvoco, 38icno He pozymina,
MeHi mooi binbule no006aI0Cs YUMAamu KHUMCKU,
AHIdIC KONUPCAmMUcs 8 3emii, ane Qizuuna poooma
8 cady nepedbayac npamy 63aEMooio i3 3emiero
[ cnpuse momy, Wo 6 NCUXonoeii HA3UBarmMb
CEeHCOMOMOPHUM HaeuaHusm. Moocna nasime
ckazamu, wo bamoxo Oys Kanom Iliasxce céozo
yacy» [13, c. 4].

We consider the name of the prominent Swiss
psychologist Jean Piaget, mentioned in this
study, to be precedent-setting in the above pas-
sage, known not only for his developments in the
field of psychological interpretation of the game,
but also for many other significant achievements,
which makes him one of the founders of the
school of cognitive psychology. This is what is
described in a separate commentary at the end of
the book, which contains information that «Pia-
get was a Swiss psychologist and philosopher
who proposed a theory of cognitive development
in learning.» According to the translator (or the
editor), it is likely that the name of Jean Piaget
should have been familiar to the readers, includ-
ing because the book is a psychological popular
science book. On the other hand, the mention of
Jean Piaget was not important for understand-
ing the fragment as a whole, so even if readers
«forgot» to look at the footnote at the end of the
book, it would not have affected their perception.

(6). The sixth strategy is to remove the prec-
edent phenomenon in translation. As the analy-
sis of the illustrative material shows, translators
usually resort to this strategy when a precedent
phenomenon is used several times within a small
fragment of text, and if it was explained the first
time it was mentioned, it is possible to remove it
the next time without compromising the under-
standing of the text.

Let’s take an example:

The other spine-tingling aspect of the story
is that Jane was a woman, a kind of a new
Madam Geneva. Women loved their gin. It was
an entirely unisex drink [8, p. 156].

llJe o00ue nockoue Hepsu — me, WO
Ioceiin — ocinka. 3azanom HCiHKu noaroOsIU
02iCUH — Hanitl, w000 K020 NOHAMMSL 2eHOEPHOT
Hepignocmi He icHysano [9, c. 155].

The original fragment mentions Madame
Geneva, the goddess of gin, to whom the entire
previous chapter of the book was devoted.
Apparently, assuming that the readers have
already received enough information about this
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venerable lady, the translator removes her name
from the further context of this situation.
Conclusions and perspectives. To sum
up, precedent phenomena as manifestations of
intertextuality fall into the category of language
games when they are manifestations of the-
matic incompatibility and thus serve as a means
of discursive clarification. Their reproduction
in English-Ukrainian translations of popular
science discourse texts follows six strategies:
1) the strategy of direct (dictionary) translation
involves the use of a dictionary (usual) equiv-
alent of the precedent phenomenon, which
allows the effect of precedence and language
play to be preserved; 2) the strategy of par-
tial lexical equivalents involves replacing the
entire precedent with its abbreviated version,
which is due to cultural differences, although
it allows the effect of precedence to be fully
preserved and does not lead to the loss of lin-
guistic play; 3) the strategy of indirect (func-
tional) equivalents involves the use of contex-
tual or occasional equivalents that are more
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understandable to the target audience and at the
same time capable of preserving the symbol-
ism of the original and the associated linguis-
tic play; 4) the strategy of contextual addition
involves the introduction of a translator’s com-
ment directly into the context. It is used when
the translator or other interested party believes
that the original proper name may be unfamiliar
or incomprehensible to readers without a brief
comment that does not interfere excessively
with the author’s text; 5) the external addition
strategy involves inserting a translator’s com-
ment in the form of a footnote at the end of the
book or chapter. It differs from the previous
strategy in both the location of the comment
and its length; 6) the deletion strategy involves
omitting the precedent phenomenon in transla-
tion, which results in the loss of linguistic play
and a reduction in the level of equivalence and
expressiveness of the target text.

The perspective of the current research lies in
studying the specificities of precedent phenome-
na’s translation in other types of discourse.
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The article is devoted to the description of typical verbal and non-verbal manipulative strategies and
tactics employed in such popular social networks as Facebook, Instagram, Twitter, and TikTok. The study
characterizes the principal verbal and non-verbal means of manipulative influence in social media within
the framework of contemporary digital communication. It is determined that social platforms, by ensuring
rapid information exchange and personalized access to content, create a favorable environment for the
dissemination of manipulative strategies that affect users on cognitive, emotional, and behavioral levels. The
functioning of manipulative messages in digital discourse is highlighted, with particular emphasis on their
ability to generate informational “bubbles,” reinforce groupthink, and diminish critical reflection. The main
communicative strategies are analyzed, including the use of positive lexis, appeal to authority, crowd effect,
fact distortion, irony, and sarcasm, as well as the deployment of visual and paralinguistic elements (images,
colors, emojis, GIF animations, memes).

The study characterizes the interaction of verbal and non-verbal resources, which enhances the
persuasiveness of manipulative messages and secures their impact on both the rational and subconscious
dimensions of perception. The role of cognitive biases (confirmation bias, availability heuristic) in increasing
the effectiveness of manipulative technologies is defined. The features of neuro-linguistic programming are
examined as a tool for creating associations and dissociations that guide the evaluation and interpretation
of information. Examples from the Ukrainian segment of social networks are analyzed, demonstrating real
mechanisms of informational influence under the conditions of war and socio-political instability.

It is concluded that manipulation in social networks constitutes a multidimensional communicative
phenomenon requiring interdisciplinary investigation from the perspectives of linguistics, psychology, and
media studies.

Key words: social networks; digital communication,; verbal manipulation; non-verbal manipulation,
communicative strategies; media discourse, information influence.

Hlomazan I2op, Invina Onena. Bepoanvni ma mneeepoanvni mauinyiamueni cmpamezii
6 COUiaNbHUX Mepexcax: TIH26ONPAZMAMUYHUIL ACHEKMm

Cmammio npucesiueHo onucy munoux 6epoOAIbHUX i He8epOANbHUX MAHINYIAMUGHUX CIMpameill i max-
MUK 8 MAaKUX NONYIAPHUX coyianvrux mepexcax, sax Facebook, Instagram, Twitter, TikTok. ¥ pobomi oxapax-
MEePU308aHO OCHOBHI 8epOATbLHI Ma HesepOANbHI 3AcO0U MANINYIAMUEHO20 GNIUBGY 68 COYIANLHUX MeEpPertcax
V KOHmMeKCmi cy4acHoi yugposoi komyuixayii. Busnaueno, wo coyianvhi niamgopmu, 3a0e3neyyodu wmeuo-
Kutl 0OMiH THOPMAYIE0 Mma NepCoHAniz08aHull 00Cmyn 00 KOHMeEHmYy, CMEOPIOIOMb CRPUSIMIUGE Cepedosulye
07151 NOWUPEHHSL MAHINYISAMUBHUX CIMPAmezitl, sIKi 6NIUBAIOMb HA KOSHIMUBHUL, eMOYILHUL Ma NOGeJIiHKO8U
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pisHi kopucmyesauis. Bucsimneno cneyugixy QyHKyioHy8anus ManinyiamueHux nogi0oMaeHb y Mepelcesomy
oucKypci, 30Kkpema ixurwo 30amuicms opmyeamu iHGOPMAYitiHi «KOKOHUY, RIOCUTIO8ANU 2PYNOBE MUCTEHHSL
Ma 3HUNCYBAMU PIGeHb KPUMUYHO20 OCMucienHs. [Ipoananizosano oCHO8HI KOMYHIKamMuUGHi cmpameczii, 00
SAKUX HANEIHCamb GUKOPUCTIAHHS NOZUMUGHOT IeKCUKU, aneisyis 00 agmopumemy, eghexm Hamoeny, cnomeo-
PpeHHs (hakmis, ipOHis ma capkasm, a makodiC 3anyUenHs Gi3VanbHUX i NapaliHe6anrbHUX eneMenmia (300pa-
Jicents, konvopu, emoosi, GIF-animayii, memu).

Oxapaxmepu3o8ano 63aemo0it0 6epOANbHUX | HEeBepOANbHUX PecypCi8, WO RIOCUTIOE NEPEeKOHAUBICD
MAHINYIAMUSHUX NOGIOOMAEHb MdA 3a0e3neyye IXHIl 6NIUG AK HA PAYIOHAbHY, MAK i Ha nioceioomy cepy
cnputinammsi. Busnaueno ponv koeimusHux ynepeosiceHv (eexm niomeepodceHHs, e8PUCTNUKA OOCHIYN-
HOCmi) y Ni08UWeHHI epekmusHOCmi MAHINYIAMUGHUX MeXHON02il. Buceimieno ocobnusocmi Heuponine-
BICMUYHO20 NPOSPAMYBAHHSL SIK IHCIMPYMEHMA CIMBOPEHHS acoyiayiti i oucoyiayill, Wo Cnpimo8yioms OYIHKY
ma inmepnpemayito ingpopmayii. Ilpoananizosano npuxiaou 3 YKpaiHCbKo20 cecMeHmMa COYIANbHUX MEPENC,
KT OEMOHCIPYIOMb PedibHi MeXaHizMu iHopMayitino2o eniugy 6 yMosax GilHU ma CyCHiIbHO-NOTIMUYHOL

HecmabinbHOCMI.

3pobneno 6ucHOB0K, WO MAHINYIAYIL 6 COYIANbHUX Mepencax € 0azamosuMipHum KOMYHIKAMUG-
HUM sieuwyem, sike nompebye MINCOUCYUNTIHAPHO2O O00CHIONCEHH 3 NO3UYIll JIHSGICMUKU, NCUXON02Ii ma

MediasHascmed.

Knrouoei cnosa: coyianvhi mepeoici; yugposa xomyuikayis, 6epoaivHa MaHInyIayis, HeeepoOaibHa MAaHi-
nYAYist, KOMyHIKamueHi cmpameeii; Mediaouckypc, ingopmayitinuil 6nius.

Introduction. The accelerated advance-
ment of contemporary information technolo-
gies has profoundly reconfigured the commu-
nicative landscape of society, insofar as it has
expanded the scope of interaction among users
beyond the constraints of geographical distance
and socio-cultural diversity. Digital platforms
and social networks in particular have become
not merely channels of information exchange
but also influential arenas for the articulation of
opinions, the construction of viewpoints, and the
formation of public attitudes.

In this regard, the phenomenon of informa-
tional manipulation has assumed heightened
significance. This is attributable to the fact that
modern communication media not only dissem-
inate data but also actively shape the emotional
states, behavioral patterns, and cognitive orien-
tations of audiences. Such dynamics, thereby,
underscore the necessity of an in-depth explo-
ration of the mechanisms, strategies, and instru-
ments of informational influence in the digital
sphere.

Within this communicative ecology, both
verbal and non-verbal resources play a decisive
role in affecting user perception and conduct.
Notably, verbal manipulations function as a par-
ticularly potent instrument for the construction
of targeted messages that exert psychological
pressure on recipients, thereby fostering spe-
cific cognitive predispositions and emotional
dispositions.

Scholars have examined communicative fea-
tures both in literary texts and within professional
and political spheres. In particular, O. Antonov

analyzed communicative styles of character
speech [1]; Yu. Kosenko developed the theoret-
ical foundations of language communication [7];
T. Pieshkova and O. Vorobiova analyzed com-
municative strategies in German-language spe-
cialized texts and their translations [10]. A sig-
nificant contribution was made by F. Batsevych,
who elaborated the principles of communicative
linguistics [2]. In the field of manipulative strat-
egies L. Polishchuk and T. Pushkar analyzed
politeness strategies and tactics in political dis-
course [11].

Thus, within Ukrainian scholarly tradition, a
wide range of approaches to the study of com-
municative strategies and tactics has been estab-
lished. These approaches encompass literary,
political, and professional discourse, confirming
the relevance of the problem for contemporary

linguistics.
The Aim of the Article. At present, social
networks provide high-speed information

exchange, unrestricted access to content, and a
wide range of opportunities for the creation and
dissemination of messages. These affordances,
however, increase the risk of exploiting informa-
tion for manipulating audiences, reinforcing ste-
reotypes, and shaping or reshaping public opin-
ion. The toolkit of verbal manipulations in social
media encompasses a variety of techniques of
influence, rendering them not only instruments
of communication but also mechanisms of social
control capable of exerting rapid impact on
the cognitive sphere of individuals. As society
becomes increasingly dependent on information,
the relevance of this research is determined by
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the urgent need to safeguard information secu-
rity, foster critical thinking skills, and ensure
transparency of communication in the digital
environment. Accordingly, the aim of this study
is to provide a comprehensive theoretical and
practical examination of verbal and non-verbal
manipulation tools employed in social networks.

Results. The interest of linguists in the phe-
nomenon of manipulation can be explained by
the fact that this type of influence is realized pri-
marily through natural language. However, lin-
guistic research on this issue is not yet compre-
hensive: most studies focus on particular aspects
of manipulation, while many questions remain
insufficiently explored. From a linguistic per-
spective, manipulation may be defined as the use
of linguistic means in interaction with paralin-
guistic ones, with the aim of exerting psycholog-
ical influence on the addressee and reinforcing
specific attitudes or mental dispositions.

Since their emergence, the functions of social
networks have undergone considerable transfor-
mations. The experience of daily use over the
past decade has demonstrated that virtual com-
munities exert a profound influence on users,
leading them to engage in actions pre-designed
by initiators of manipulation, who regard influ-
ence as one of the primary functions of words
and expressions.

Manipulative strategies in social networks
operate both at the individual level and at the
level of mass consciousness, where a user
becomes part of a group or community sharing
similar views. Through algorithms that monitor
user activity, trace preferences, and predict inter-
ests, social networks construct highly individual-
ized environments. These environments give rise
to so-called “information cocoons,” in which
users are predominantly exposed to information
consistent with their beliefs, values, and opin-
ions. This phenomenon significantly enhances
the effectiveness of manipulative strategies, as
users continuously receive confirmation of their
own views, thereby reinforcing their sense of
truthfulness and reducing their capacity for crit-
ical thinking.

From the standpoint of social psychology,
manipulation in social networks is viewed as a
process that influences the cognitive, emotional,
and behavioral dimensions of information per-
ception. The effectiveness of manipulative tech-
niques frequently rests on the creation of a sense
of belonging to a group, which provides users

Modern Philology, 4, 2025

with a perception of the importance of their posi-
tion insofar as it is shared by others. This form
of manipulation is reinforced through symbolic
signals of approval from the group such as likes,
comments, or shares that generate the illusion of
mass support for a particular idea. In such cases,
manipulative influence reaches its peak: recipi-
ents begin to perceive the group’s position as the
only valid one and attempt to defend or dissem-
inate it among others. This phenomenon, known
as “groupthink”, entails the subordination of
individual opinion to dominant group perspec-
tives, thereby significantly diminishing the abil-
ity for critical analysis.

Particular attention should also be paid to
mechanisms of manipulative influence rooted
in cognitive biases and psychological features
of information processing. Confirmation bias
(the tendency to focus only on information con-
sistent with pre-existing beliefs) and the avail-
ability heuristic (the preference for information
immediately accessible at the moment of deci-
sion-making) substantially amplify the impact
of manipulation. Manipulative messages exploit
such biases to provoke specific impressions or
emotional responses, which foster deeper user
involvement in discussion and increase adher-
ence to certain viewpoints. Manipulation based
on cognitive biases further contributes to the
consolidation of more rigid positions among
users, as these positions are grounded in personal
convictions rather than objective information.

The communicative-discursive approach to
the analysis of linguistic phenomena primarily
directs scholars’ attention to the speech activ-
ity of the individual, as a result of which com-
municative interaction between the addresser
and the addressee becomes the focal point of
research. The study of linguistic units is carried
out within the framework of the linguo-prag-
matic orientation of contemporary linguistic
inquiry.

It should be emphasized that linguopragmat-
ics, as a distinct branch of philological scholar-
ship, took shape in the second half of the twen-
tieth century, with its theoretical foundations
grounded in the studies of speech act theory and
activity-based conceptions of language.

In the following sections, we will examine
the most typical communicative strategies of
manipulation in social networks, with a particu-
lar focus on their linguistic and paralinguistic
realization. Special attention will be given to
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the mechanisms through which these strate-
gies shape cognitive, emotional, and behavio-
ral responses of users, as well as to the ways in
which they reinforce or undermine critical think-
ing in digital discourse.

Neuro-linguistic programming (NLP) is con-
ceptualized as a tactic realized within a model
of communication and behavior based on the
construction of reality in the individual’s con-
sciousness in the form of a deep structure shaped
through verbal and non-verbal interaction, as
well as a set of techniques and operational prin-
ciples (contextually determined beliefs) through
which effective strategies of thinking and behav-
ior are modeled.

Fundamental to NLP is the activation of
three key components responsible for the stor-
age, processing, and transmission of informa-
tion: neuron — language — brain. The interaction
of these elements provides the conditions for
influencing not only the audience’s perceptions
but also its behavioral responses. In most cases,
the mechanisms of neuro-linguistic program-
ming are actualized through the play of associ-
ations and dissociations, which makes it possi-
ble to construct new semantic connections or,
conversely, to distance certain images, thereby
directing the recipient’s perception and evalua-
tion in a desired way.

Figure 1 illustrates the use of positive lan-
guage in a Facebook post by Yevhen Klopo-
tenko. The manipulative effect here is achieved

@ Peqerntin €8rema Kaonoreres
' &

MO0 — Ue KyNTimapné medvrauin, Oco TaK grnvsy

BAAKACL

KNONOTEHKO

Figure 1
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through emotionally charged marketing strat-
egies that rely on lexical units with positive
semantics (e.g., “good”, “calm”), which evoke
associations with harmony and comfort. Such
linguistic choices stimulate the recipient’s imag-
inative experience of the product even before it
is prepared.

The comparison of the cooking process to
“culinary meditation” romanticizes the act of
food preparation, transforming it into an almost
sacral practice. In this context, the recipe is
framed not simply as a set of instructions but
as a path toward inner peace. Sensory markers,
such as the phrase “furn on good music”, create
an association with a cozy and pleasant atmos-
phere, distracting from potential difficulties in
cooking and focusing attention on the positive
experience.

Particularly noteworthy is the combination of
the noun “meditation” with the phrase “an hour
and a half’. Although the duration of preparation
might typically be perceived as a drawback, the
positive connotation of “meditation” reframes
it as an advantage, encouraging the recipient to
reinterpret the process positively.

The visual component further amplifies
this effect: a close-up image of a slice of cake
functions as a visual trigger, evoking an imme-
diate sensory impulse and the desire to repli-
cate the recipe. Thus, the interplay of positive
lexis, sensory associations, and aesthetically
appealing imagery constitutes an example of
soft manipulation, whereby the reader does not
simply follow a recipe but experiences it on an
emotional level.

Appeal to authority, also referred to as trans-
fer, represents one of the common strategies of
manipulative influence. Its essence lies in the
subtle and unobtrusive mention of an influential
person or source, which creates the illusion that
this figure agrees with and supports the speak-
er’s position. In social networks, the most per-
suasive impact is achieved by posts that present
seemingly “well-grounded” arguments.

In scholarly literature, this strategy is often
interpreted as an argumentative strategy, which,
according to S. Neryan, “is aimed at explana-
tion, demonstration, and persuasion in the truth
of certain statements, as well as at influencing
the addressee through rational means” [9, p. 79].
A key feature of this strategy is the reference to
an authoritative source intended to confirm the
speaker’s claims.
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In social media communication, such ref-
erences frequently appear without the explicit
mention of names, while still performing the
same legitimizing function. For example: “His-
tory repeats itself. As the classic said, this
has already happened’ (Facebook, 30.01.21);
“Experts note that the maximum level of air pol-
lution in the capital may reach an index of 50”
(Facebook, 09.04.20). These examples demon-
strate how appeals to authority foster a percep-
tion of credibility, even when the actual source
remains vague.

Figure 2 illustrates an example of the “appeal
to authority” tactic. The post presents five lem-
onade recipes, but instead of merely listing the
ingredients and preparation steps, it emphasizes
that all five recipes were allegedly created and
recommended by Hector Jiménez-Bravo, a well-
known chef and judge of the television show
MasterChef Ukraine.

Phrases such as “Hector recommends” or
“Hector offers” generate a trust-inducing effect:
if advice comes from a popular and authorita-
tive figure, it is perceived as correct and useful,
even though the individual’s expertise (culi-
nary arts) has no direct relevance to medicine
or health.

A pragmalinguistic analysis makes it possi-
ble to reveal how appeals to authority increase
audience trust and enhance manipulative influ-
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ence, particularly when genuine quotations are
partially transformed or distorted to reinforce the
manipulative message.

Figure 3 illustrates the use of the “crowd
effect” tactic. First, the visual component
depicts the head of the Defence Intelligence of
Ukraine, K. Budanov, against the backdrop of
Crimea with a Ukrainian flag and a cup of cof-
fee. This imagery evokes hope among Ukrain-
ians, suggesting that the peninsula will even-
tually be returned under Ukrainian control and
that normal life will resume there (symbolically
framed as “we will surely have coffee”).

Second, the verbal component — the phrase
“getting ready to drink coffee in Crimea” — also
contains manipulative elements. The verb “get-
ting ready” is used in the first-person plural
form, while the pronoun “we” is omitted. This
linguistic construction implicitly appeals to
collective participation, creating an orientation
toward mass involvement and a sense of unity.
Such framing strengthens the emotional and
mobilizing impact of the message by presenting
it as a shared aspiration.

Distortion of facts constitutes another sig-
nificant verbal tactic of manipulation, which
involves the deliberate alteration or selective
presentation of information in order to create a
misleading impression. The primary aim of this
strategy is to reshape users’ perception of real-
ity, impose a particular interpretation of events,
or construct an illusion of objectivity in the
message.

Such manipulation is achieved through the
intentional omission of critical details, the one-
sided emphasis on either exclusively positive or
exclusively negative aspects, as well as through
highlighting specific elements that evoke strong
emotional responses. This enables the speaker to
construct messages that appear truthful at first
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glance but are, in fact, subjectively framed to
produce a desired effect.

Figure 4 presents a fragment from a TikTok
video in which criticism is expressed regarding
the activities of Danylo Hetmantsev, particularly
his proposal to raise taxes. In this case, the tac-
tic of fact distortion is evident: Hetmantsev did
indeed articulate ideas about tax reform, but not
with the intention of “destroying the Ukrainian
economy,” as the message suggests. Rather, his
aim was to stabilize state finances and ensure con-
sistent budget revenues for the following year.
The primary objective of this manipulation was
to create a negative perception of the politician
through the deliberate misrepresentation of facts.

A striking example of linguistic aggression
is the hyperbolized statement “Hetmantsev is
killing the Ukrainian economy.” The verb “kill-
ing” carries a strongly negative connotation and
functions as a linguistic trigger, provoking fear
for the future of the economy and suppress-
ing rational reflection in recipients. It forces an
emotional reaction directed at the politician as a
person rather than at his actual policies or pro-
posals. The absence of supporting facts, figures,
or references to legislation indicates the use of
labeling instead of analytical reasoning, despite
the fact that Hetmantsev’s actions were, in real-
ity, aimed at supporting the Ukrainian economy.

The practice of fact distortion constitutes a
complex and multifaceted manipulative strat-
egy that creates the illusion of objectivity while
being subjectively oriented toward producing a
predesigned effect in the consciousness of users.
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This phenomenon typically involves selective
presentation or deliberate modification of infor-
mation to generate a distorted perception of
events. The danger of this tactic lies in the fact
that social media users, often lacking the ability
to verify the source or context of a message, tend
to accept such claims as truth. Consequently,
manipulative content spreads rapidly and fosters
a skewed vision of reality, thereby amplifying its
influence on collective consciousness.

Irony, sarcasm. Sarcasm, as a more aggres-
sive form of irony, enables the speaker to impose
a negative attitude toward a particular object
in an indirect manner. From a pragmalinguistic
perspective, irony and sarcasm are considered
effective tools of manipulative influence, as they
provoke emotional responses and engage the
audience in implicit support of a particular idea.

Figure 5 illustrates an advertisement con-
structed through a combination of visual and
cultural allusion, employing the tactic of sar-
casm. The object here is Artemivsk salt, which is
currently unavailable for purchase. The manip-
ulative effect is achieved by indirectly ridicul-
ing individuals who had managed to stock up
on salt earlier. The phrase “when you stocked up
back in 2014 functions as a sarcastic commen-
tary against the backdrop of shortages and rising
prices for salt due to the war. Such wording fos-
ters solidarity with the recipient, who may have
acted in a similar way.

The visual hyperbole of a “pile of salt” rein-
forces the comic effect, as the quantity far
exceeds realistic reserves. The Artemsil brand
employs self-irony, shaping an image of itself as
a “familiar” brand that understands its audience
and participates in a shared cultural dialogue.
To intensify the effect, the image draws upon a
scene from the film Scarface, in which the pro-
tagonist sits in front of a mountain of cocaine;
in the advertisement, this substance is replaced
with salt, creating a “salt-drug” parallel and pro-
ducing an effect of absurdity and humor.

Among the most widespread non-verbal
means of manipulation in social networks are
images, emojis, GIF animations, and memes.
These instruments are particularly powerful
because they are able to immediately capture
attention, evoke strong emotional responses, and
shape specific cognitive and attitudinal patterns
in recipients.

Images enhance emotional impact through
the use of colors, symbols, and cultural allusions.
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Visual elements can dramatize events or, con-
versely, convey trust and reassurance, thereby
facilitating the rapid dissemination of content.
The choice of imagery often predetermines how
the audience interprets the message, especially
when emotionally loaded photographs or sym-
bolic representations are used.

Emojis have become universal markers of
emotional expression. Their incorporation into
text messages not only simplifies interpretation
but also sets the emotional tone of communi-
cation. By providing cues such as humor, sad-
ness, or indignation, emojis guide the recipient’s
perception and often reduce the level of critical
thinking, making the message more persuasive.

GIF animations combine dynamic visual
content with emotional coloring, generating a
sense of lightness and entertainment. They fre-
quently carry humorous or sarcastic undertones,
which strengthens manipulative potential by
encouraging the audience to perceive the mes-
sage as playful or informal, thereby lowering
cognitive resistance.

Memes serve a dual function: as tools for
transmitting information and as vehicles for
shaping collective social perceptions. Their
effectiveness lies in the use of irony and satire,
which allow complex political or social phenom-
ena to be presented in simplified, emotionally
charged forms. Memes spread rapidly across
platforms, reinforcing stereotypes and cultivat-
ing shared positions among users.
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A crucial role in non-verbal manipulation is
played by color and symbolic representation.
Colors carry culturally embedded meanings that
influence subconscious reactions: for instance,
red is typically associated with danger, urgency,
or anxiety, while green evokes feelings of calm
and trust. Similarly, national symbols function as
cultural anchors that foster feelings of patriotism
and belonging.

Taken together, these non-verbal devices
form a typology of manipulative strategies that
significantly influence the emotional and cog-
nitive reception of information. Their immedi-
acy and universality make them indispensable
instruments in shaping attitudes, reinforcing
social norms, and steering public opinion within
the digital environment.

Conclusions. The conducted research demon-
strates that verbal and non-verbal manipulation
in social networks represents a complex system
of communicative strategies aimed at influenc-
ing users’ cognitive, emotional, and behavioral
dimensions. Social media platforms, by virtue of
their speed of information exchange, multimo-
dality, and personalization through algorithms,
create favorable conditions for manipulative
practices to spread rapidly and deeply affect
public consciousness.

It has been established that manipulation
in digital communication is realized through a
wide range of strategies — from the use of pos-
itive lexis, appeals to authority, irony, sarcasm,
and fact distortion to non-verbal means such as
images, colors, emojis, GIFs, and memes. These
strategies are effective precisely because they
exploit cognitive biases, reinforce group identity,
and create “information cocoons” that reduce the
audience’s critical thinking abilities.

The analysis highlights that the combination
of linguistic and paralinguistic tools consid-
erably amplifies manipulative influence. Ver-
bal constructions acquire additional persuasive
power when supported by visual or symbolic
representations, thereby engaging users on both
rational and subconscious levels.

The findings also confirm that the study of
manipulative strategies requires an interdisci-
plinary approach that unites linguistics, social
psychology, and media studies. Such integration
allows for a deeper understanding of the mech-
anisms by which communication technologies
affect the formation of opinions, attitudes, and
collective behavioral patterns.
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Ultimately, the results of this study under-
score the urgent necessity of developing effec-
tive countermeasures against manipulative
influence in digital communication. Among
them, the fostering of critical thinking skills,
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vation of conscious information consumption
are of paramount importance. Only by raising
awareness of manipulative practices can society
safeguard its information security and ensure
a transparent and democratic communicative

the promotion of media literacy, and the culti- environment.
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3 opyeoi nonosunu 60-x poxie yeHmpom yeazu NiHeGICMi6 cmae MOGIeHHESA JiANbHICMb ma i nPooyKmu
ouckypc ma 36 ’a3uuti mexkcm. 1080pauu npo meKcm 5K npo npeomem NiHeGICMUYHO20 00CHIONCEHHS, Ci0
BUBHAMU, WO came NOHAMMA Ui 00Ci MPAKMYEMbCA NO-PI3HOMY, He OUBTIAYUCH HA 8dice pO3POONeHi acneKkmu
meopii mexcmy, Memooono2ito ma epewmi-pewsm mepminonoeito. Tekcm xapakmepuzyemocs K MAKPO3HAK,
BI03HAYAEMBCS COHICMb MEKCMOB020 3HAYEHHS MA HEeNOOLIbHICIb CMUCIOYMEOPIOIO4020 npunyuny. Buko-
PUCMANHA NEGHUX GACTNUGOCTE MEKCMY ¥ Npoyeci KOMYHIKAMUBHOI ma KOSHIMUGHOI OisIbHOCII € KOMY-
HIKAMUGHO-KOZHIMUBHOIO OP2ARI3AUIEI0 MeKCmY. 3acmocy8anHs 2l00ANbHUX GIACTNUEOCTNEU THEKCTHY, WO
CHIBBIOHOCUMBCSL 3 U020 CIMAMYCOM YINICHO20 KOMYHIKAMUBHO-KOZHIMUBHO20 THCMPYMEHMY, BUHAYUMO SIK
cmpamezii mekcmy, a 6UMIKaio4l 3 Yb0o2o NesHi Oii 3 eleMeHmamy MeKCmy, a HACAIOKU maKux Oitl pasom
3 enemenmamu mexkcmy — makmukamu. llepenix cmpameziti i maKmuk meKcmy He € CMAaIuM, Momy o
meKcm — ye NPoOyKm MOGILEHH, SKe 8 C80I0 uepey, € 6MIIEeHHAM Npoyecy 8i000PadiCeHH KAPMUHU CGImy
6 Hawlill C8I00MOCHI, WO HEMOJCIUBO Oe3 83AEMOOII HAYKU NPO MOBY 3 CYMINCHUMU SYMAHIMAPHUMU HAY-
Kamu, a came. NCUXONIH2GICIMUKOTIO, N102iKoI0, coyionozier. 11i0 oucKypcom pozymitoms 0008’ A3Kk06uUtl 00K
eKcmpaninesicmudyHux axmopis, axmopy adpecanma ma aopecamd, ix KOMYHIKAMUGHI IHMeHyil, poii,
cumyayiio cninky@auus. [Juckypc sAx iepapxiuno KOHCMpPYUo8ana CKAAOHA CUCMEMA CKIA0AEmvCs 3 mpbox
DisHi8, a came: YopManrbHO-CeMiOMULUHO20, KOSHIMUBHO-IHMEPRPENYIOY020 Md COYIANbHO-IHMEPAKMUBHO2O0.
THlonamms ‘Ouckypc’ cniggionocHe 3 NOHAMMmMAM ‘MeKcm’ i Xapakmepusyemvcsi aHAN0STYHUMU 3 MEKCTOM
O3HAKAMU — 3A8EPUIEHICTNIO, YILICHICMIO, 38 S3HICIIO MOWO0, Npome U 8i0OPI3HAEMbCA 8i0 OCMAHHBO2O MUM,
WO po321A0AEMbCSL OOHOYACHO i K Npoyec (3 YPaxXy8auHaAM 6NAUEY COYIOKVILIMYPHUX, eKCIPANIHe8ICIMUYHUX
ma KOMYHIKAMUHO-CUumyamuenux gaxmopis), i ax pesyiomam y euenadi gikcosanozo mexcmy. Y mexcmi
efleMenmu Mo8U OOCMYNHI 6e3n0CepeOHbOMY CHOCHEPEIICEHHIO peyunienma U nooawi 30ebiibuio2o 8 cma-
muyi. Y ouckypci neena uyacmuna 1iHe60-KOMYHIKATMUGHUX eleMeHmié HeOOCYnHA Oisi 6e3n0cepednbo2o
CHOCMEPENCEHHS PeYUnicHma (Hanpukiao, IHmoxayis i npocoodis Modcymeb 6ymu 8i0meopeHi uuie 3a 0ono-
MO02010 36YKOGIOMEOPIOIOUO0i anapamypu), a 6ci KOMNOHEHMU BUCIOBTIOBAHNS OAHT NEPEBAICHO 8 OUHAMIYL.

Knrouoei cnosa: ouckypc, mexcm, cmpameeii, makmuku, aopecanm, aopecam, iHmenyis.

Prihodko Ganna, Smahlii Valeriia. Basic concepts of communication theory in the focus
of the cognitive-discursive paradigm of knowledge

Since the second half of the 1960s, speech activity and its products discource and coherent text have
become the linguists’ sphere of interest. Speaking of the text as a subject of linguistic research, it should be
recognized that the concept itself is still interpreted differently, despite the already developed aspects of text
theory, methodology and, ultimately, terminology. The text is characterized as a macrosign, the unity of text
meaning, the indivisibility of the meaning-forming principle are noted. The usage of certain properties of
the text in the process of communicative and cognitive activity is the communicative-cognitive organization
of the text. The application of global properties of the text, which correlates with its status as a holistic
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communicative-cognitive tool, is defined as text strategies, and the resulting certain actions with text elements
are tactics. The list of strategies and tactics of the text is not fixed, because the text is a product of speech,
which in turn is the embodiment of the process of reflecting the picture of the world in our consciousness,
which is impossible without the cooperation of the science of language with related humanities, namely:
psycholinguistics, logic, sociology. Discourse is understood as the mandatory consideration of extralinguistic
factors, the factor of the addressee and the recipient, their communicative intentions, roles, and the situation
of communication. Discourse as a hierarchically constructed complex system consisting of three levels,
namely: formal-semiotic, cognitive-interpretive and socially-interactive. The concept of ‘discourse’is related
to the concept of ‘text’ and is characterized by similar features to the text — completeness, integrity, coherence,
etc., but it also differs from the latter in that it is considered simultaneously as a process (taking into account
the influence of sociocultural, extralinguistic and communicative-situational factors) and as a result in the
form of a fixed text. In the text, language elements are accessible to the recipient’s direct observation and are
presented mostly in statics. In discourse, a certain part of linguistic-communicative elements is inaccessible
to the recipient’s direct observation (for example, intonation and prosody can be reproduced only with the

help of sound-reproducing equipment), and all components of the utterance are given mainly in dynamics.
Key words: discourse, text, strategies, tactics, addressee, recipient, intention.

Beryn. YV mepmriii monoBuHi XX CTOMITTS
MOBO3HAaBCTBO 30CEPEKyBajoCh Ha BHUBYEHHI
OoIHI€l 3 IBOX MIaJIEKTUYHO B3a€MOIIOB’ SI3aHUX
CTOpIH TUXOTOMIi MOBH — MOBHIW CHCTEMI, aje,
MoYMHaouUM 3 Apyroi moioBuHU 60-X pOKIB,
LEHTP yBAaru JIIHTBICTIB MEPEHOCUTHCS HA IPYTy
YaCTUHY Ii€i AIaJIeKTUYHOI €HOCTI — MOBIICH-
HEBY JISUTBHICTH Ta il MPOAYKTH SKHUMH € JIHC-
Kypc Ta 3B’s3HHM TekeT [1; 8].

MeTo10 3arponOHOBAaHOI PO3BIIKH € CTYI1I0-
BaHHsI TMOTVISAIB HA TEKCT 1 TUCKypC. mo € (yH-
JaMEHTAIbHUMHU TOHSTTAMHU TEOpii KOMYyHIKAIIii.

Pesynbraru.  MOBIEHHEBOTBOPYMM  aKT
BiOyBa€ThCSI TIABKM B TMpoLeci KOMYyHIKa-
uii. B muceMHOMy MOBJIEHHI came TEKCT SIBJISIE
co0010 CBIJIOMO OpraHi30BaHHUM pe3yabTaT MOB-
JICHHEBOTBOpUOro mporecy. Tomy, Ha Hamly
JyMKY, BUBUCHHS TEKCTY € BUBYCHHSI MOBU B [Iii.
CporonHi JIHTBICTHKA TEKCTy 3aiiHsIa 4YilbHE
MicCIl€ B MOBO3HABCTBI SIK OJHH 3 HOTO0 OCHOBHUX
HaTPSMKIB, JIe, 30KpemMa, 37100yTO 3HAUHI pe3yib-
TaTd B JOCHIIKEHHI MparMaTMYHUX acCIeKTiB
TEKCTy Ta WOro 3MiCTOBO-(POpMajbHOI CTPYK-
Typu. B HbOMY IUTIIHO MPALIOIOTH SK BITYHU3-
HSIHI, TaK 1 3apyOikHI JiHTBicTH. [0BOpsAYHM Mpo
TEKCT K MPO MPEAMET JIHIBICTUYHOIO JIOCIIi-
JOKEHHSI, CJIi BU3HATH, 10 CaMe MOHATTS ¥ J0Cl
TPAKTYETHCS TIO-PI3HOMY, HE JUBIISTYUCH HA BIKE
PO3pO0JICH] aCMEeKTH TeOopii TEKCTY, METOM0JO-
riI0 Ta BPEMITI-PEIIT TepMiHOJOTIIO. Bianosias
Ha TIUTAHHS, IO SIBISE COOOK TEKCT, MOXHA
3HAWTH, BIABIIUCH JIO JIIHTBICTUYHOTO aHAII3Y.
KoHnenuist cTpyKTypHHUX piBHIB MOBHU € Hapik-
HUM KaMEHEeM CYYacHOi JIHIBICTHYHOI HayKH
y MOSICHEHHI MOBHOiI OynoBHU. 3pO3yMisio, IO
aHaJli3 TEKCTy Ha MOP(OIOriYyHOMY W CHHTaK-
CHYHOMY pIBHAX HE€ aJeKBaTHUM 3aBIaHHAM

JHTBICTUKHM TEKCTYy W KOMYHIKaTUBHOI Ta KOTHi-
TUBHOT JIIHT'BICTUKU.

3ayBa)KUMO, 10 TEKCT SIK KOMyHIKaTHBHA OfH-
HUIIS JI0 IIBOTO Yacy e He Ma€ TIOCTaTHbO OTHO-
3HAYHOTO TIyMa4eHHS. Y BJIACHE JIIHTBICTHYHUX
JOCITI/DKEHHSIX KOMYHIKATUBHUN W KOTHITUBHUHN
ACIEeKTH HEMOBOM BHUHOCUTBHCS 32 JAYXKKHU, TEKCT
B TaKOMY pa3i MOCTa€ SK PI3HOBU/L JIHTBAIHHOL
HAJOAWHMUII, a AOCTIIKYyBaHE MPH I[LOMY KOJO
npobieM Oe3rnocepeHbO BHUILIMBA€E 3 Mpooiie-
MaTHUKM, XapaKTEepHOI ISl BJIACHE JIHTBICTHY-
HUX OJWHUIL (KaTeropii): MexXi, IUTICHICTS,
1HQOPMATUBHICTb,  3B’SI3HICTh,  IPOCIEKIIis,
perpocnekiiss Ta iHmi. JlocTaTHbO mOMUpPEeHi
JOCITIDKEHHS aTpUOYTIB TEKCTY K HOCIs iH(OP-
Mmarii. Lli mpami cTukaroThbes 3 mpoOneMamu
KOMYHIKallii B3araii, aje nepeBakHO B IUIaHi il
KiOepHETHYHO-1HPOPMALIIHHOTO  TpPaKTyBaHHS
(BiampaBHHMK — KaHaJ — opepkyBad). Hapemri,
3arajibHa TEOpisl KOMYHIKaIlli pO3IIsAIaE TEKCT
SK OIUH 3 KOMIIOHEHTIB €JIMHOTO MPOIIECy KOMY-
HiKallii, TOOTO IHTEPHPETYEThCS B3a€EMO3B’SA30K
TEKCTY 3 €JIEeMEHTaMU HaBeIEeHOI KOMYHIKaTHB-
HOI cxemH. BuHMKae qyMKa, 110 3a3HaY€HE KOJIO
mpoOJieM He BUYEPIYE CYTTEBUX BIIACTUBOCTEH
TekcTy. Hampotw, 1mina HU3Ka SBHI — TAKUX K
BHJIUICHHS OKPEMHUX €JIEMEHTIB TEKCTYy, HOTO
YIEHYBaHHS Ta 1HII — SIBHO BUXOIATH 32 MEXI
3a3HaYeHUX 3ac00iB OMUCY OCTaHHBOTrO. Bin-
3HAYMMO TaKOX, IO ICHY€ MiAXiA [0 TEKCTY,
OUTBIIT TIPUIATHHUA A7 TPAKTyBaHHS IMOMIOHUX
(heHOMEHIB: 1Ie 3BepHEHHS 70 aHaJi3y KOTHITHB-
HUX aCIEeKTIB TEKCTY, KOTHITUBHOIO MOTEHIIATy
‘KOHKPETHUX JIIHTBICTHYHUX 3ac00iB 1 (opwm,
CEeMaHTUYHUX TpaHchopMarlliii, IOCTiHKeHHS
PI3HOIUTAHOBUX KOTHITUBHUX MapajurM, B3araii
KOTHITHUBI3MY SIK CyTTE€BOI MParMaTU4HOi Mi>KKa-
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TeropianbHOi 03HaKu TekcTy [5, c. 168]. Tekct
XapaKTepU3yeTbCcsd SK MaKpO3HaK, BiJ[3Haya-
€TBbCS €HICTh TEKCTOBOTO 3HAUCHHSI, HEMOI1Ib-
HiCTB CMUCIIOYTBOPIOKOYOTO IPUHIHUITY. MeTses
PO PO3YMIHHSI KOMYHIKalli i KOTHITUBI3MY $IK
JISITBHICHOTO TTI3HABAJIBHOTO TMPOIECY, a TeK-
CTy SIK 3HApPSIA TaKoi KOMYHIKaIlii i mi3HaHHS.
3acTocyBaHHS TAaKOTO MiJXOMy, Ha HAll MOIIAL,
€ aJIeKBaTHUM JUIs1 TPAKTYBaHHS MOHATTS TEKCTY
3 TOYKH 30pYy aKTyani3allii MOTeHIiaTy OIiHKH.

VYKUTOK IEBHUX BIACTUBOCTEN TEKCTY y MPO-
11eCci KOMyHIKaTUBHOI Ta KOTHITUBHOI JiIsUTBHOCTI
Ha3BEMO KOMYHIKATHBHO-KOTHITUBHOIO Opra-
Hi3ani€rw TekcTy. 3acTocyBaHHsS INIOOAIbHUX
BIACTUBOCTEH TEKCTy, IO CHiBBIJHOCUTHCS
3 0ro cTaTrycoM HiJTICHOrO KOMYHIKaTHBHO-KOT-
HITHBHOTO iHCTPYMEHTY, BU3HAYMMO K CTpaTe-
ril TeKCTy, a BUTIKarO41 3 OO MEBHI Aii 3 eje-
MEHTAMHU TEKCTY — TAKTHKAMH.

o ctpareriii Hanexarb: 1) AuHAMI3M, MiJ
KM DPO3YMIETbCS aBTOPChKA Jiisl, sIKa 3yMOB-
moe GopMmy TekcTy; 2) iH(OPMATUBHICTb, IO
nepenbayae cBioMy mepenady iHdopmarii
CHIBY4aCHUKY KOMYHIKaTHBHOTO aKTy. 3ayBa-
KUMO, IO IS TIepe/iada He € CaMOIIULITIO, a SIBIISIE
00010 KOMITOHEHT IIJTICHOT KOMYHIKaTHBHOT i1,
CHPSIMOBAHOI Ha JIOCSITHEHHsSI BU3HAYEHOI METH
(Ha pa3l pemnpe3eHTalliss OLIHHOIO CTaBJICHHS
Cy0’€KTIB CHUIKyBaHHA); 3) aKTUBOBAHICTb, SIKa
nependavae TEBHUN pe3ysbTar, IO BigOuBa-
€TbCSl Y TependadyBaHid [ii CHIBPO3MOBHHUKA;
4) mepcreKTHBa TEKCTY, SIKa 3yMOBIIIOE OPi€HTO-
BaHICTh Ha BUKOHAHHS Haj3anadi. [lepcnekruba
OKpECJIOE pPO3TalllyBaHHS MOBHOIO Marepiairy
i cnoci6 ioro odopmieHHs (OUIbLIY YU MEHIY
SCKPaBICTh OKPEMHUX YaCTUH TEKCTY, BUPI3HEHHS
HOro eJIEMEHTIB, JOKJIAIHICTh UM CXEMaTUYHICTD
popoOJieHHs); 5) II€BICTh TEKCTY, SIKa HA BiJ-
MIHY BiJl AUHAMI3MYy, BIJIIOBIJA€ JIAHIIOTY (haK-
TiB, IO CKJIa/Ial0Th 3MICT TEKCTY.

TexctoBi cTparerii 3aikcoBaHi B TEKCTI K
CUTHAJIM BU3HAYeHOI TeMHu. JIokallis TakuxX CHr-
HaJIIB B TEKCTI Ma€ IMEBHE MPHU3HAYECHHS: SKIIO
TEMaTU4HI BHUPa3W PO3TAIIOBaHI y TMPETO3UIiil
JI0 TEKCTY, BOHH JIOTIOMAararoTh aapecary chop-
MyBaTH TiMOTE3y BIJIHOCHO TEMHU TEKCTa JIs
TOTO, 1100 HACTYITHI peYeHHSI MOTJIM OyTH 1HTEp-
IPEeTOBaHI CTOCOBHO IIi€i MaKpONpPOIO3MIIii
3BepXy JOHHU3Y. SIKIO K CUTHAIM PO3TALIOBaHI
y TOCTIO3MMLIil 10 TEKCTy, TO BOHU CIYTYIOTh
JUTSL TIEPEBIpKH, PUTATYBaHHS Ta KOPUTYBaHHS
BXKE BHIUICHUX aJpecaToM MapKOIPOIIO3HIIii
[11, p. 159 — 177.]. HaBeneni Buie crparerii
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BUSIBJISIIOTBCS W peani3yloThCsl 3a JOMOMOTOIO
TaKTHK Ha PIBHI OKPEMHUX €JIEMEHTIB TEKCTY.

Jlo TakTHK HEOOXiTHO BKIIOYMTH HACTYIIHI:
1) HomiHamist (TBOPEHHS  IPOIMO3UTUBHUX
HallMEHYBaHb [ii); 2) mpenukarisi (CIiBBiIHE-
CEHICTh MPOIMO3UTUBHUX HalMeHyBaHb 3 Iiii-
CHICTIO); 3) Temaru3allisi (CKpIMJIEHHS MPOIIO-
3UTUBHUX 3HAYCHb B €JIMHE MIiJie); 4) CTHIII3ALis
(mob6ip MOBHHUX 3ac00iB, IO MOCTA4alOTh TEKCT
HEOOX1ITHUMHU KOHOTAIlIsIMA B KOHKPETHUX YMO-
Bax CIUIKYBaHHS;, 5) akTyajbHE 4YJICHYBaHHS
pedeHHs; 6) 3aBEpIICHICTh PEYCHHS a00 1HIIIOTO
€JIEMEHTa TEKCTY Y TEKCTOBOMY KOHTIHYYMI.

Ilepenix crparerii 1 TAKTUK TEKCTY MOXeE
OyTH MOOBKXEHUIA, TOMY IO TEKCT — I1€ IPOIYKT
MOBJICHHS, SIKE B CBOIO YEpPTy, € BTUICHHSM IPO-
1ecy B110OpaKeHHsI KapTUHU CBITY B Halliil CBi-
JIOMOCTI, III0 HEMOXKJIMBO 0€3 CHiBpOOITHHUIITBA
HAyKH MPO MOBY 3 CYMDKHHUMHU T'yMaHITapHUMH
HayKaMH, a caMe: MCUXOJIIHTBICTUKOIO, JIOTIKOIO,
COLIIOJIOTIEO.

Ilepeiinemo 10 po3misgy APYroro OCHOBO-
MOJIOKHOTO TIOHSTTA KOMYHIKAaTHBHOI JIHTBIC-
TUKUA — Auckypey. [lig auckypcoM po3yMitoTh
000B’sI3KOBUIT ~ OOJIK  €KCTPAJTIHTBICTUIHUX
daktopiB, QakTopy aapecaHTa Ta ajapecara,
iX KOMYHIKaTWBHI I1HTEHLIi, poOJi, CHUTYyaLilo
CIJIKYBaHHS.

Ak caymHo 3ayBaxkye A.M. Bopuenko, no
IIOTO BHU3HAYCHHS TpeOa 3pOOUTH Taki JOIo-
BHeHHA: ‘1. Jluckypc — 11e siBHIIEe, 1110 Ma€ CKO-
pilll COIAIBHUM y3arajJbHIOIOYHMA, aHDK 1HIU-
BilyanbHU# xapaktep. 2. lle He TUIbKH TEKCTH
AK Taki, ajne ¥ mpaBmia ix moOynoBH Ta (QyHK-
nionyBanHs [2, ¢. 57]. Ha nymMKy BYeHOTO, TaKi
JIOTIOBHEHHSI YTOUHIOIOTh TMOHATTS ‘IHUCKypC’
HE TUIbKM B 3arajJbHOKYJIBTYpPHOMY, ajie i 1HIu-
BilyaJJbHOMY acCIIeKTi, 1 JO3BOJISIOTH UITKIIIE
pO3MexXyBaTH AMCKYpC Ta TeKcT. CyTTeBUMHU
pucamu auckypey, Ha aymxy O.M. Crapukosoi,
€ COLIlOKyJIBTypHa KOTHIIlis, COLliaIbHUH Ta BIKO-
BUH CTaTyC KOMYHIKaHTIB, €MOLIHI aCHeKTH
MOBJICHHEBOTO CIIUIKYBaHHS, HOTO TEMITOPAJIbHI
1 JToKabHI mapameTpu [6, c. 243].

Mu B miii po0OOTI mia AWCKYpCOM pO3yMi-
€MO MOBJICHHS, SIKE PO3IVISIAETHCSA SIK IIiJie-
CHpsIMOBaHa COLiajbHA s, SK KOMIIOHEHT, IO
Oepe y4acThb y CIUIKYBaHHI JIIofeH Ta MeXaHi3-
Max ixX CBIZIOMOCTiI (KOTHITUBHUX MeEXaHi3Max)
[4, c. 121-124.]. OcKiIbKH KOHTEKCT AUCKYpPCY
MOJIEITIOETHCS Y dopmi THIOBUX NparMaTHIHAX

I[I/ICKpr I[eTeleHOBaHl AUCKYPCHUBHO peCJIC-
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BaHTHUMH KOMIIOHEHTaMH COI[iaIbHOTO KOHTEK-
CTY Ta BHYTPIIIHBOIO CTPYKTYPOIO MOBIIS.

3 omsiLy Ha 30BHI- 1 BHYTPITEKCTOBI Xapak-
TEPUCTUKH MOBH IPOIOHYETHCS HACTYITHA KJIa-
cudikauis kareropi nuckypey [3, c. 442-445;
7, c. 294-297; 9, p. 47-61; 10, p. 297-310]:
1) KOHCTI/ITYTI/IBHi 10 JIO3BOJISIFOTH BiZIPI3HUTH
TEKCT BiJ HETEKCTY (BmHOCHa O(bopMnechTb
TEMaTH4YHa, CTUIICTHYHA 1 CTPYKTypHA €IHICTh
1 BITHOCHA 3HAYCHHEBA 3aBEPIICHICTD); 2) kKaH-
POBO-CTHJIICTUYHI, IO XapaKT€pPU3YIOTh TeEK-
CTH B IUJIaH1 iX BIJMOBIIHOCTI (PyHKI1IOHATbHUM
pI3HOBHIaM MOBHM (CTHJIBOBAa TMPUHAJICKHICTb,
JKaHPOBUN KaHOH, CTYMiHb amIuliikarii/komi-
pecii); 3) 3MICTOBHI (CEMaHTHUKO-TIparMaTH4H1),
10 PO3KPUBAIOTh 3MICT TEKCTY (aApECaTUBHICTH,
o0Opa3 aBTopa, iHGOPMATHBHICTh, MOJAILHICTH,
MHTEPIIPETOBAHICTh, IHTEPTEKCTyaJIbHA OpPI€HTA-
1ist); 4) GopMaIbHO-CTPYKTYPHI, 110 XapaKTepH-
3yI0Th CIOCIO OopraHi3allii TeKCTy (KOMITO3HIIi,
YJIICHOBaHICTh, KOT€3is).

3BepTaHHs JI0 MOHATTS OpraHizalii JUCKypCy
NPOIMKTOBAHE CAMOIO TPUPOJIOI0 JFOJICHKOTO
CHUIKYBaHHSA, SIKE PO3YMIETHCS SIK Mi3HABaJbHA
nisbHICTh. [lomiOHO 10 TOTO, SIK y 3MIMCHEHHI
OyIb-sSIKOTO BUAY [ISUTBHOCTI 1HII[IaTHBa HaJe-
KUTh Cy0’€KTy MiSUTBHOCTI, B OpraHizarii Jauc-
KypCy Taka pojib HaJEeXHUTb Cy0’ €KTY JHCKYPCY.
HeoOxinHo 3ayBa)XHUTH, 110 TEPMiH CyO €KT BiJl-
HOCHUTBCS 10 cepu abCTPaKTHO KaTeTrOpH3YyIO-
YOro MHUCJIEHHS Ta YKa3ye Ha 1HIUBIJa B3aralii.

OTxe, IOUCKYypC SK 1€papXiyHO KOHCTPY-
HoBaHa  CKJaJHA  CHUCTEMa  CKJIAJA€ThCs
3 TpbOX piBHIB, a came: (GopMaIbHO-CEMIO-
TUYHOTO,  KOTHITMBHO-IHTEPIIPETYIOYOrO  Ta
COLIiaTbHO-1HTEPAKTUBHOTO.

JIMCKypCcHI  MOXIIMBOCTI  TEPIIOTO  PiBHS
BKJIIOYAalOTh B ce0e OCHOBHI [ii Ta omnepaiii
CeMIOTHYHOI AiSUTbHOCTI. JIMCKYypCHI MOXKJIH-
BOCTI JPYTOro piBHS BiJIIIOBIIAlOTh 3a aICKBAaTHE
BioOpakeHHs1 (DparMeHTiB peanbHOrO YH YsB-
HOTrO CBITY. JIMCKypCHI MOXIIMBOCTI TPETHOTO
PiBHS Opi€HTOBaHI Ha IOPEYHICTh BUKOPHCTAHHS
BepOai30BaHNX AaKTIB Yy COIIalbHIN B3aeMomii
JroAei.

MamnidecTtaHTaMl KOMYHIKQaTHBHUX CTparte-
riii Ha HOpMaTLHO-CEMIOTHYHOMY PiBHI € 3Bep-
TaHHs, 3aMEHHUKH, BUTYKH, PI3HOMaHITHI cTe-
PEOTHIIHI CHOJYYEHHs, IMIEpaTuBHI Ji€CIIOBA,
anBepOM 4acy MOMEHTY MOBJIICHHS, TPHUBAJiCTh/
CTHCIIICTh MOBJICHHS, MOBYaHHS, Tay3H, 3aCTO-
CyBaHHS KOHCTPYKIIii, IO TOJIETTIYIOTh JIEKO-
JyBaHHS aJIpecaToM TOTO YH 1HIIOTO BUCIIOBIIIO-
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BaHHs. Y BHIAJKaX KOMYHIKaTUBHOI CyNEpeuKH
CTpATEri€l0 CIYrye TOMIKAaJbHO IHTETPOBaHE
OOTpyHTOBaHE ¥ TMIOCIIIOBHE BiJICTOIOBAHHS
CBO€1 TOYKH 30pY, ii aprymeHralis 3a J0INOMO-
TOI0 BCTaBHUX CIIiB, TeMa-peMaTHYHOI OpraHi-
3arii Ta iHmMMX 3aco0iB. Ha korHiTMBHO-1HTEp-
NPETYIoYOMy piBHI KOMYHIKAaTHBHI CTparterii
BUSIBJISIIOTBCS Y B3a€MOOpIEHTALli HA CHUIBHUI
abo aHaNOTiYHUN KOTHITUBHUH (parMeHT Te3a-
ypycCiB ajJjpecaHTa Ta ajpecara, Ha CIUIbHICTh
MPECyTO3uIliii, Ha 3IaTHICTh ajapecara JIeKo-
JTyBaTH MIATEKCT, IMOWHHI TutacTH 3Mmicty. Ha
LOMY PIBHI CTpaTerii MOBIIEHHEBOI MOBEIIHKH
3yMOBJIEHI ‘KapTUHAMU CBITY’, LIHHOCTSAMH
1 HOpMaMM KOMYHIKaTUBHOI CTPYKTYpU €THOCY,
JI0 SIKOTO HaJeXarh criBpo3MoBHUKH. Jlo cTap-
TEril JaHOTO PIBHS HAJEKaTh TAKOX MpParHEHHS
JI0 JIOTTYHOCTI, HECYNEPEYHOCTI BUKIANY, aJeK-
BaTHOi (OPMATUBHOCTI, HOBHM3HH, apryMEHTO-
BaHOCTi. Ha coliaabHO-1HTEpaKTUBHOMY piBHI
cTparerii ajapecaHTa MOBHMHHI BpaXxOBYBaTH
cTparerii aapecara, WOro ColiaTbHO-POIHOBHIA
cTaryc, Tl JUIS MOYaTKy CIUIKYBaHHS, IPOKYP-
CUBHE pearyBaHHs aJipecara B XO/1 KOMYHIKallii.
AJnpecaHTy HEOOX1HO HE BTPATUTH yBary, 3aifi-
KaBJICHHs ajpecarta (abo axpecariB), BpaxoBYy-
BaTu ix OakaHHs, KOHTPOJIIOBATH Ta KOPETYBaTH
nporec KOMYHIKallii, NATPUMYBaTH E€TUKETHO-
pUTyalbHY TOBEIIHKY, IO PETIAMEHTYETHCS
HABKOJIMIITHIM CEpPENOBHILEM, JI€ BHPIMIAIBHY
POJIb BIAITPalOTh €KCTpa- Ta MapajiHrBICTUYHI
(dhaxTopu.

JlocnmipkeHHsST KOMYHIKaTUBHUX — CTpaTerii
1 3aco0iB iX pemnpeseHTalii y mnparMaiiHrBic-
TUYHOMY AaCIIEKTi € HAJA3BUYAWHO aKTYyaJbHUM,
OCKUIBbKH J1a€ MiJCTaBU Ui CTBOPEHHS 3araib-
HOI THUIIOJIOTIi cTpareriii, po3MeKyBaHHS 1HBEH-
Tapro 3aco0iB X MaHidecTallii B eTHOKYIBTYpHIH
Ta MDKKYJBTYpPHIA KOMYHIKAIlili, TOMY III0 KOMY-
HIKAaTUBHI CTpaTerii OfHI€T i Ti€l 5K MOBJICHHEBOT
MOBE/IIHKH B PI3HUX KyJIbTypax HeonHakoBi. Tak,
JUIs1 6araTboX KYJBTYpP BaXJIMBUM € TOTPUMAHHSI
JUCTAHIIIT, 3M IKIIEHHS KATETOPHYHOCTI OI[IHKH,
HEBU3HAYEHICTb, BIAXUJICHHS B1Jl MPsSMOI BiAIO-
BiJIi, IO HE 3aBXKJIM MOKHA TPAHCIIOHYBaTH Ha
MOBJICHHEBE CIUIKYBAaHHS 3 aJpecaTamy 1HIIOT
KyasTypu. HaBenena mMonenp Hi B SIKIH Mipi He
IPEeTEeH/Iye Ha 3aBEPUICHICTh, BOHA € POOOUOI0
i aOCTPAKTHOIO CXEMOIO B TOMY PO3yMiHHI, IO
HAOYHO B1I00pa)ka€ MOXKIIMBUMN ITiIX1]T IO THITO-
Jorizarii pi3HUX AUCKYpCiB. JlomaMo Takox, 1o
MHOXXHHHI peJIsIii A1aloriYHOCTI K yCepeauHi,
Tak 1 1Mo3a MeXaMu MOJeNi, TUHAMI3YIOTh Ii,
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JOMYCKAlOYM  MOXIIUBICTh 11  3aCTOCyBaHHS
Yy KOHKPETHUX KOMYHIKaTUBHHUX CUTYyaIlisiX.

BucHoBku. Buxonsuum 3 BHIIEBUKIAIE-
HOTO JAMCKYPC MOXXHA BH3HAUUTHU SK CKJIAJHE
KOMYHIKaTUBHE SIBUILE, SKE, KpIM JIIHIBajb-
HUX, BKJIIOYA€ M€ ¥ EKCTpaliHTBaJbHI (ak-
TOpU (3HAHHS MPO HABKOJUIIHIN CBIT, COIlIO-
KYJBTYPHI 0COOIUBOCTI, TOUKH 30pYy 1 IHTEHLI{
cy0’€eKTiB) HEOOX1HI 11 CTBOPEHHS BiAMOBI-
HOTO BIUIMBY.

Mu BBaxaemo, 110 MOHATTS ‘TUCKYpC’ CITIB-
BIJIHOCHE 3 TIOHATTAM ‘TEKCT 1 XapaKTepHu3y-
€ThCSl AHAJIOTIYHUMHU 3 TEKCTOM O3HaKaMu —
3aBEPILICHICTIO, IIJTICHICTIO, 3B’SI3HICTIO TOIIIO,
npoTe ¥ BiIPI3HAETHCSA BiJl OCTAHHBOTO TUM, IO
PO3MISIAETHCS OJHOYACHO 1 SIK mporec (3 ypa-
XyBaHHSM BIUIUBY COI[IOKYJIBTYPHHX, EKCTpa-
JIHTBICTUYHUX Ta KOMYHIKaTHBHO-CUTYaTUBHUX
dakTopiB), 1 AK pe3yapTar y BUIVIAAlL (hiKcoBa-
HOTO TEKCTY.

Y TekcTi eneMeHTH MOBU JOCTyIHI 0e3-
MOCEPEIHbOMY  CIIOCTEPEKEHHIO  PpEIHIi€HTa
i momaHi 37e0UThIIOTO B CTaTUI. Y JUCKypCi
MeBHA YaCTHHA JIIHIBO-KOMYHIKaTUBHUX eJle-
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MEHTIB HEIOCTYITHAa 0e3M0CepeIHhOMY CITOCTE-
PEXKEHHIO peluIlieHTa (HaNpUKIaj, 1HTOHAIISA
1 mpocois MOXXyTh OyTH BiJITBOPEHI JIUIIE 3a
JIOTIOMOTOI0  3BYKOBIJITBOPIOIOYOI  amaparypu),
a BCl KOMIIOHCHTH BUCJIOBIIOBaHHS JaHi Imepe-
Ba)XHO B JMHAMIIII.

JloknanHuil aHami3 pi3HUX NODISIIIB Ha (yH-
JAaMEHTaJIbHI TIOHSTTS] KOMYHIKATHBHOI JIIHTBIC-
TUKU ‘TEKCT Ta ‘UCKYpC’, BU3HAYEHHS BIACHOL
MO3UIil MI0AO0 iX BUTIIYMAa4eHHs J03BOJISIOTH
3pOoOUTH KiJTbKa OCTaTOYHUX BUCHOBKIB:

— MOHATTS ‘TEKCT 1 ‘AUCKYpC’ CyTh BimoOpa-
KCHHsI OJTHOTO ¥ TOTO K SBUIIA — PEATLHOTO
KOMYHIKaTHBHOTO aKTY;

— BIIMIHHICTh Y TpaKTyBaHHI MOHSATH 3yMOB-
JieHa JUIIEe PI3HUMHU TiAXOAaMH 10 BHBYEHHS
KOMYHIKaTUBHOTO aKTy: TEKCT — II€ pe3yibTaT
BUBYCHHSI KOMYHIKATUBHOTO aKTy B CTaTHII,
a TUCKypC — B TUHAMIIl, TOOTO 3 00OB’SI3KOBHM
1 HEOZMIHHUM ypaxyBaHHSIM yCiX acCHeKTiB Mpo-
necy komyHsikamii. IlepcmekTHBa momambIInx
PO3BIIOK TOJSATaE Yy JOCHIDKEHHI OCHOBHHUX
MOHATH TeOpii KOMYHIKAIlii B PpI3HUX THUIAX
TUCKYPCY.
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The article examines the creative activity of Myroslava (Myrosia) Stefaniuk, one of the leading
representatives of the Ukrainian diasporic school of translation, who for more than four decades has
been actively engaged in promoting Ukrainian poetry in the English-speaking world. The author analyzes
M. Stefaniuk’s life and professional trajectory, including her educational, civic, and human rights activities,
as well as her translation work. Special attention is paid to her contribution to the representation of Ukrainian
culture in the context of emigration and to the distinctive features of her translation style.

M. Stefaniuk's translations encompass works by several generations of Ukrainian poets: from dissidents to
contemporary authors. Her work serves as a cultural bridge between Ukraine and the West, fostering a deeper
understanding of Ukrainian literary traditions. Within the broader framework of the humanities, translation
is considered here as a form of cultural diplomacy, preservation of identity, and intellectual resistance. The
study highlights the unique combination of translational mastery and civic engagement embodied in Myrosia
Stefaniuk, which renders her an exceptional figure in the history of Ukrainian translation. The article also
traces the interconnection between her personal experience of emigration and diasporic life, and the depth of
translational insight characteristic of a bearer of two cultural traditions.

Particular attention is devoted to the limits of translational interpretation of ethnosymbolism in the
Ukrainian poetic originals and to the set of translational strategies employed by Myrosia Stefaniuk, which
shape her distinctive style.

The material may be of interest to scholars in translation studies, cultural studies, diaspora studies, and
contemporary Ukrainian literature.

Key words: poetic translation;, Ukrainian diaspora; diasporic translator; émigré literature; women's
translation; translatorial style.

Pomanuyk Anacmacia. Ilepeocmucnenna poni Mupocnasu Cmeganiok 6 YKpaincoKii
diacnopuiii wiKoni nepeknaoy

Y ecmammi posensioaemucs meopua Oisnvnicme Mupocnasu (Mupoci) Cmeganiox — oouiei 3 npogionux
npedcmasHuyb YKpaincvkoi 0iacnophoi nepexiadaybkoi WKoau, AKa npomsaeom Yomupbox 0ecamunime 30il-
CHIOE axmueny pooomy 3 nonyaspuzayii ykpaincwroi noesii @ ameiomogHomy ceimi. Aemoprka cmammi ana-
nizye orcummesuti i npogecivinuil winsax M. Cmeganiok, 30kpema ii 0c8immi0, 2poMadcvKy ma npago3axucHy
OIALHICMb, a4 MAKONC NEPEKIAdaybKull 00poboK. AKYeHmo8aro yeazy Ha it 6HECKY 8 penpe3eHmayito YKpain-
CHKOI KYIbmypu 8 yMO8ax emiepayii, a maxoic Ha 0cOONUBOCTHAX iT NEPeKIadaybKko2o CIMUTIO.

Ilepexnaou M. Cmeghanrox oxonioioms meopu npedCcmagHuKi6 KilbKox NOKOMIHb YKPAIHCOKUX NOemie — 8i0
oucudenmis 0o cyuacnux aemopis. Ii poboma € npuxnadom Ky1bmyprHo2o mocniy misxc Ykpainoio ma 3axio-
HUM C8IMOM, CRPUSIIOYYU WUPUIOMY PO3YMIHHIO YKPAIHCbKOL aimepamypHoil mpaouyii. ¥ konmekcmi 3a2anvHol
2yMaHimapuoi cmpamezii nepexaiad po3enioacmscs K opma KynvmypHoi ouniomamii, 36epedicenHs ioeH-
MUYHOCMI Ma iHMeNeKmyanrbHo2o cnpomusy. [ocniodicenns niokpeciioe yHikaibhe nOEOHANHS NepeKIaoayb-
Kol MaticmepHocmi ma epomaoaucwykoi akmuenocmi ¢ nocmami M. Cmeghaniox, wo pobums ii 6UHAMKOBOH
6 icmopii ykpaincoko2o nepexaady. Taxodce npocmeicyemuvcs 83aEM0o36 30K Mide 0coOUCmUM 00c8ioom emi-
epayii, diacnopnoeo scumms ma 2IUOUHOI0 NEPEeKIAdAYbKO20 PO3YMIHHS, npumamantozo M. Cmegpaniox ax
HOCIUYI 080X KYIbMYPHUX MPAOUYILL.
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Ocobnugy yeazy y cmammi npuoiieno mexicam nepexiadaybkoi inmepnpemayii emHocuMeoniKu yKpain-
CbKUX NOEMUYHUX NEPULOMBOPIE ma apceHany nepexiaoaybkux piwens Mupoci Cmeganiox, saxi popmyioms

il YHIKAbHUL NEePeKNadaybKutl Cub.

Mamepian mooice cmanogumu inmepec 015 00CHIOHUKIG NEPEeKAA003HABCMBA, KYIbMYPON02ii, 0iacnopHux

cmyoiil ma cy4acHoi yKpaincovroi aimepamypu.

Knwuogi cnosa: noemuunuil nepexnao, ykpaincvka diacnopa; 0iacnopHuii nepekiaoad, emiepayitina
JTimepamypa, JHcinoye nepexiadaymeo,; Cmuib nepekaiaoaid.

Introduction. The concept of cultural trans-
lation has increasingly been employed to illumi-
nate the ways in which diasporic women act as
mediators between cultures, negotiating both lin-
guistic and symbolic boundaries. Women in dias-
pora often assume the role of cultural translators
not only in the literal sense of rendering texts,
but also in the broader sense of transmitting tra-
ditions, values, and collective memories across
linguistic and geographical divides. As P. Levitt
and N. Jaworsky argue, «researchers considered
migration a means of empowerment, enabling
women to play stronger roles and fostering new
cultural dynamics» [1, p. 135]. From this per-
spective, women translators in the Ukrainian
diaspora can be seen as agents of cultural inno-
vation, whose translational practices are deeply
intertwined with processes of empowerment
and the reconfiguration of identity in migratory
contexts.

The interrelation between migration, lan-
guage, and identity has been examined from
multiple perspectives. As Y. Yildiz observes,
«the unsettling disjuncture between ‘language’
and ‘ethnicity’ that such speakers expose is
often warded off by denying nativity to them
while claiming it for others on the basis of per-
ceived congruence between the categories ...
these language patterns mark the aftermath of
migration» [2, p. 170]. This argument under-
scores how linguistic belonging is contested
and renegotiated in the post-migration context.
A similar concern is articulated by Heather
Robinson, who emphasizes that «for diasporic
people, making a home in the new places often
relies on holding onto aspects of this distant,
mythic home, creating counternarratives
while negotiating engagement with the domi-
nant culture and language» [3, p. 6].

Furthermore, since «the languages of immi-
grant communities are nonetheless imagina-
tively associated with specific land bases ... if
the people move, then the language also moves
and changes, sometimes being nurtured and cul-
tivated, and sometimes being let go or altered
beyond recognition» [3, p. 7], it becomes evident

that language both reflects and constitutes the
dynamics of displacement. Taken together, these
perspectives suggest that migration does not
merely dislocate individuals geographically but
also reshapes the symbolic nexus of language,
ethnicity, and cultural identity, with translation
operating as both a means of adaptation and a
reminder of persistent asymmetries of power.

Within the field of Translation Studies, such
dynamics acquire particular resonance in the
work of diasporic women translators, whose
dual position as both cultural mediators and
members of marginalized communities amplifies
the gendered dimension of linguistic negotiation.
As R. Fairus and A. Fauzi note, «women try to
translate themselves into the men’s language and
immigrants also struggle to translate their past
experiences into the present time ... marginal-
ized groups use translation as a tool to include
themselves in dominant groups’ culture and
language» [4, p. 277]. This observation high-
lights how translation, far from being a neutral
linguistic activity, becomes a site where women
in diaspora articulate their agency, resist cul-
tural erasure, and inscribe alternative narratives
of belonging. In this sense, the contribution of
women translators from the Ukrainian diaspora
demonstrates how gendered experiences of dis-
placement intersect with the politics of language,
positioning translation as both a practice of sur-
vival and a mode of cultural innovation.

Despite the growing scholarly interest in the
intersections of migration, gender, and transla-
tion, the figures and translation contributions
of many women translators from the Ukrainian
diaspora remain largely unexamined. At present,
there exist only a few Translation Studies arti-
cles, devoted to the Ukrainian diasporic transla-
tors. Among them is work of N. Rudnytska [5],
who examines literary translations by represent-
atives of the Ukrainian diaspora in Brazil since
WWII, providing valuable insights into the cul-
tural role of translation in a specific migratory
context. Similarly, M. Vardanian [6] addresses
the issue of translating children’s books from
the Ukrainian diaspora, thereby drawing atten-

— 171 —



tion to an understudied field where questions
of language, identity, and cultural transmission
intersect.

These pioneering studies, though limited in
number, underscore the urgent need for a more
systematic scholarly engagement with the contri-
butions of Ukrainian diasporic translators, whose
work has often been marginalized within both
national literary histories and the broader field of
Translation Studies, resulting in a significant gap
in the critical understanding of how diasporic
women have mediated the Ukrainian culture for
international audiences. This absence not only
obscures the diversity of translational strategies
employed by these women but also limits our
grasp of the ways in which gendered experiences
of displacement inform their approach to the lan-
guage and cultural transfer.

The purpose of this article is to analyze the
figure of the translator Myrosia Stefaniuk and her
translatorial output through the prism of domi-
nant features of her translational style. By focus-
ing on M. Stefaniuk’s contributions, we aim to
shed light on the creative strategies employed
by a representative of the Ukrainian diaspora,
thereby addressing the broader lacuna concern-
ing the role of women translators in shaping the
reception of Ukrainian literature abroad.

Results and discussion. Myrosia Stefaniuk
is widely recognized as a leading figure in the
Ukrainian diasporic school of translation. Her
work in promoting the Ukrainian poetry among
the English-speaking audiences spans over four
decades, encompassing both creative and schol-
arly endeavors. This study offers a comprehen-
sive portrait of M. Stefaniuk, whose contribu-
tions extend beyond translation to include civic,
literary, and educational engagement. Particular
attention is given to her translational treatment
of ethnosymbolism in the Ukrainian poetry.

Diasporic men and women engage with cul-
tural values and maintain connections to the
homeland in distinct ways, thereby support-
ing community activities through diverse roles
[7, p. 271]. Among women translators, a notable
trend is the simultaneous enactment of multi-
ple social functions, as cultural mediators, edu-
cators, and community activists. M. Stefaniuk
exemplifies this multidimensional role, com-
bining her work as a lecturer in political geog-
raphy, a researcher of the Ukrainian immigra-
tion in Michigan, and a creative practitioner in
poetry and translation. This pattern reflects a
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broader phenomenon: many Ukrainian diasporic
women, navigating between cultures, preserve
their national identity while transmitting sym-
bolic meanings, including archetypes and ethno-
cultural motifs — into new linguistic and cultural
contexts.

Personal interview with M. Stefaniuk has
provided insights into her private life and gener-
ational experiences. With her consent, this infor-
mation is presented here for the first time.

Born in Zhydachiv, Ukraine, in 1943, M. Ste-
faniuk left Ukraine at the age of one. Her fam-
ily initially resided in a displaced persons camp
near Landeck, Austria, before settling in the
United States, first in New York, then in Detroit.
Immersed in the Ukrainian community, she
actively participated in «the Plast», «the Ridna
Shkola» (Ukrainian Saturday School), a dance
ensemble, a choir, and a literary group. M. Stefa-
niuk earned a bachelor’s degree in literature and
geology, followed by a master’s degree in polit-
ical geography, focusing on Ukrainian immigra-
tion in Michigan. She taught at Wayne State Uni-
versity, contributed to the Ukrainian Saturday
School, and participated extensively in the com-
munity and cultural initiatives, «including teach-
ing rhetoric to children and adults» [8, p. 854].

During the 1960s and 1970s, amid the arrests
of Ukrainian dissidents, M. Stefaniuk engaged
actively in the human rights movement. She
joined the Committee in Defense of the Perse-
cuted in Ukraine (Detroit), established in 1972
by educator and activist Vira Andrushkiv.

In 1976, she co-founded the Committee for
the Helsinki Guarantees for Ukraine in Washing-
ton (9, p. 319). She represented the Smoloskyp
publishing house at international events, includ-
ing the UN World Conference in Copenhagen,
serving as translator for Nina Strokata-Kara-
vanska, preparing press releases, and translating
the Ukrainian poetry and prose for human rights
forums.

M. Stefaniuk translated from Ukrainian into
English the poetry of Mykola Horbal, Mykola
Vorobiov, Vasyl Holoborodko, Ivan Malkovych,
Natalka Bilotserkivets, Raisa Lysyha, Tadei
Karabovych, among others, published in col-
lections and anthologies including «Wild Dog
Rose Moon» [10], «From Three Worlds» [11],
«The White Chalk of Days» [12], «A Hundred
Years of Youth» [8], «Shifting Borders» [13],
and «Details of an Hourglass» [14]. Her work
stands as an important bridge between Ukrain-
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ian literary heritage and the English-speaking
world. She is also author of the following books:
«Ukrainians of Detroity (1979) [15], «At the
Edge of Mirror Lake» (1999) [16] and «Dibrova
Diary» (2018) [17].

A few vivid examples of M. Stefaniuk trans-
lator style through the prism of ethnic and
archetypal symbolism rendering based on Vasyl
Holoborodko and Mykola Vorobiov poetry are
worth examining. V. Holoborodko’s poetry is
deeply rooted in folk imagery, mythopoetic
thinking, and archetypal symbolism, where
nature is imbued with sacred meaning and ordi-
nary objects are transformed into cultural signs.
M. Stefaniuk, in her English versions, faces the
challenging task of transmitting this culturally
saturated symbolism into a linguistic environ-
ment that lacks the same ethnopoetic resonance.

Let's analyze the first example, «Ha
NPOLIAHHS MOJAPYIO CIIIBYYOTO JHCTKAY.

Ha npormianss mogapyo CriBy4oro JUCTKa
A Ty nymail 1o To nramka

SIka ')xMBe HA CaMOMY BEPIIICUKY JIepeBa

I mpuB’spku 10 OWITBLIS 32 HIKKY HUTOYKOIO
100 criBaB TOO1 IEpeT CHOM 1 HE BTIK
Kpuxramu #ioro He rogyi

ane s HaB4y TeOe Horo BiAB’sI3aTH

KOJH BiH cmiBaru niepecrane [18, p. 233]

Going, I leave you a singing leaf
pretend its a bird

who lives in a tree top

tie it to stalk with thread

S0 it cant escape but sings you to sleep
I caught it for you

dont feed it crumbs

I’1l teach you to untie it

when it stops singing [8, p. 470].

In the poem “Ha mnpomanHs mnonapyro
crniByyoro nuctka”’ [“Going, I leave you a
singing leaf”], V. Holoborodko creates a deli-
cate symbolic gesture, where the “singing leaf”
becomes an archetypal gift of farewell. The leaf
here functions not merely as a fragment of nature
but as a stand-in for the bird, the traditional
Slavic symbol of soul, freedom, and continuity
of life. M. Stefaniuk renders this image as “a
singing leaf / pretend it’s a bird”. While the lex-
ical choice is faithful, the conditional “pretend”
somewhat diminishes the mystical aura of met-
amorphosis present in the Ukrainian text. In the
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original, the poetic voice suggests an immediate
equivalence — dymati wo mo nmawxa — which
invokes a childlike faith in the magical transfig-
uration of the matter. The translator, however,
mediates the process through the pragmatic act
of pretending, which aligns the image more
closely with the Western rationalist modes of
perception.

The subsequent lines —“I npus’socu oo
OUNLYSL 3a HIKHCKY HUMOYKOI / uob cnieag moodi
nepeo chom i He emik” — carry the folk under-
tones of taming wild nature for the sake of inti-
macy and protection. M. Stefaniuk translates
them in the following way: “tie it to stalk with
thread / so it can 't escape but sings you to sleep.”
The lexical register here preserves the domes-
tic tenderness but simultaneously introduces a
pragmatic logic — control and utility — that sub-
tly shifts the tone. What in V. Holoborodko is a
magical folk ritual resembles, in English, an act
of pragmatic domestication.

Ha pos3i Ti€i Bynuii

BUPOCIIO IEPEBO POKY

1 BKPHJIOCSI JIUCTSIM TOJMH

BC1 YeKaJIM 100 MpUIIeTiia MTaika

1 3BMJIa HA TOMY JIEPEBi T'HI3I0

Bci uekanu abu mepekoHaTuCs

110 1Ie IEPEBO HE MEPTBE JICPEBO

ANe KOoNMM 3aXOOWIl JIO TOAWHHHUKAps
nopy4

TO OAYHII MO BCI TOJMHHUKU CITHHUIIHCS
1 4yTHO sk 3 nudepOnatin

CHUIUIETHCS MTICOK TOINH

Tenep yci 3HaMM

TO MepTBe nepeBo [18, p. 251]

On the corner of that street

Grew the tree of the year

And covered itself with leaves of hours
Everyone waited for a bird to come

And weave a nest up in that tree
Everyone waited to be convinced

That this was not a dad tree

But when you go to the clockmaker's shop
next door

And hear the sand of hours

Pour from their faces

Now everyone knows
That tree is dead [8, p. 470].

The second poem, “Ha posi miei syiuyi
supocno depego poky” [“On the corner of that
street / grew the tree of the year”], is one of
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V. Holoborodko’s archetypal visions. The “oepeso
poky” functions as a cosmological metaphor,
uniting the natural and temporal cycles, while
the leaves of hours (“ucmsam cooun’) resonate
with the agricultural calendar symbolism deeply
embedded in the Ukrainian culture. M. Stefaniuk
renders this fragment with “the tree of the year /
and covered itself with leaves of hours.” This is
a literal translation, yet in English the metaphor
loses its ritualistic density. For a Ukrainian reader,
the tree embodies a mythic axis mundi, a cultural
archetype bridging together the earth and time.
For an English-speaking reader, however, the
imagery risks remaining an ornamental metaphor
unless accompanied by the cultural context.

A particularly telling moment comes in the
contrast between life and death. The Ukrain-
ian text emphasizes collective anticipation of
renewal: “Bci uexanu abu nepexonamucs / wo
ye oepeso He mepmee Oepeso.”” Stefaniuk trans-
lates: “Everyone waited to be convinced / That
this was not a dead tree.” While accurate, the
line misses the incantatory rhythm created by
the repetition “ne mepmee Oepeso”, which in
Ukrainian echoes the ritual formulae of warding
off misfortune. By compressing this rhythm, the
English version renders the image more declara-
tive, less incantatory.

The culmination of the poem — “i uymno sax
3 yughepbnamis / cuniemvcs nicox 200un’ —
invokes both folkloric and Christian eschatologi-
cal imagery. The falling “sand of hours” functions
as an apocalyptic sign, where time itself becomes
material and finite. Stefaniuk translates: “And
hear the sand of hours / Pour from their faces.”
The substitution of “‘faces” for “yugheponamu”
shifts the image from a material cultural artifact
(the clock face) into an anthropomorphic meta-
phor, which distances the reader from the ritual
concreteness of the Ukrainian text.

It should be noted that M. Stefaniuk’s trans-
lations of the poetry by V. Holoborodko negoti-
ate between fidelity to literal imagery and adap-
tation to the Anglophone poetic norms. While
her versions successfully communicate the sur-
face-level metaphorical content, they frequently
reduce the ritualistic, archetypal density that
characterizes V. Holoborodko’s ethnopoetics.
The “singing leaf,” the “tree of the year,” and
the “sand of hours” all carry layers of Ukrainian
folk symbolism that resonate with mythic arche-
types of life, time, and mortality. In translation,
these archetypes are partially domesticated into

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

individual poetic tropes, thereby weakening their
cultural anchorage but enhancing their accessi-
bility to English-speaking readers.

Thus, M. Stefaniuk’s translations exemplify
the complex dynamics of diasporic mediation,
where Ukrainian cultural symbols are reframed
for another linguistic horizon. Her work demon-
strates both the gains — clarity, accessibility —

and the inevitable losses — ritual resonance,
archetypal depth — of rendering V. Holoborod-
ko’s ethnopoetic universe into English.

The third example is a poem by Mykola Voro-
biov «Ha mobGauenH1»:

KBiTKy KynuB Ha po3i,

Jle 3 KOP3UHO¥O JIiC CTOITh.
[IpwuiiioB Ha MiCT, IVISIHYB —
A MICT MiIMETEHN CTOITh.

He 6ymn0 kyau mocTtaBUTH KBITKY;

He Oyno pyku, He Oys10 HIKOTO. ..

Sy Bony ii onycTus

I noTopkHyBcst 10 TiMa piuku [8, p.452].
I bought a flower on the corner

where the forest stands with a basket.
When I go to the bridge,

It looked clean-swept.

Nowhere to put the flower,

no hand, no one...

I dipped it in water

and touched the river's body [8, p. 452].

M. Vorobiov’s poem «Ha mo6auenni» exem-
plifies his poetics of meditative simplicity, rooted
in the Kyiv School’s aesthetics. The Ukrainian
original unfolds as a sequence of minimal ges-
tures: buying a flower, approaching a bridge,
dipping the flower into the river — each imbued
with existential resonance. The imagery is spare
yet charged: the flower as an emblem of offering,
the bridge as a liminal threshold, the river as a
living body.

In the English version by Myrosia Stefaniuk,
the translator preserves the poem’s minimalistic
cadence, though certain cultural nuances shift.
The Ukrainian «de 3 xop3unoio naic cmoimoy
(«where the forest stands with a basket») con-
veys a surrealist image that fuses nature with
the marketplace. Rendered as “where the forest
stands with a basket”, the phrase retains strange-
ness, but risks sounding more literal than meta-
phorical in English.
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Another subtle displacement occurs in
«A micm niomemenuti cmoimsy. In Ukrain-
ian, niomemenuu implies both cleanliness and
ritual preparation (as if swept before a meeting
or sacred act). Translated as “It looked clean-
swept”, the nuance of ritual readiness is some-
what attenuated.

The final gesture, «f y 600y ii onycmug /
1 domopxnyecs 0o mina piukuy, merges human
and natural bodies through the touch. The trans-
lation «/ dipped it in water / and touched the riv-
er’s body» successfully conveys this intimacy,
though the Ukrainian verb onycmus suggests a
more deliberate, almost ritual immersion, which
is softened in English.

Thus, M. Stefaniuk’s translation captures the
meditative clarity of M. Vorobiov’s poem, but
some ritualistic and surreal dimensions inher-
ent in the Ukrainian text become domesticated.
The poem’s archetypal symbols: flower, bridge,
river remain intact, yet their cultural depth shifts
slightly in translation.

Conclusions. Future research could expand
the contrastive study scope by examining poetic
translations by M. Stefaniuk and other Ukrainian
female diasporic translators.

The comparative readings of M. Stefaniuk’s
translations of V. Holoborodko and M. Vorobiov
reveal a distinctive translatorial style that bal-
ances fidelity to the semantic core of the Ukrain-
ian text with a tendency toward domestication in
matters of cultural nuance. Her translations pre-
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serve the linear clarity, minimalism, and imagis-
tic precision characteristic of both poets, ensur-
ing accessibility for the Anglophone reader.

Several stylistic features emerge consistently.
First, M. Stefaniuk demonstrates a strong com-
mitment to literal accuracy at the lexical and
syntactic levels, often maintaining the original
sequence of images and their pared-down struc-
tures. This strategy secures the “foreignness”
of Ukrainian modernist poetics, while at times
flattening culturally specific connotations. Sec-
ond, her approach to cultural symbolism is one
of cautious mediation: archetypal images such as
the flower, bridge, and river are conveyed intact,
yet their ritualistic or mythopoetic resonance is
frequently softened in the English rendering.
Third, M. Stefaniuk favors a minimalist, trans-
parent diction that mirrors the poets’ meditative
tone, though this often entails the loss of subtle
layers of ethnosymbolic meaning embedded in
the Ukrainian text.

Taken together, these tendencies define
M. Stefaniuk’s translatorial signature as the
one of restrained fidelity: she foregrounds the
accessibility of Ukrainian poetry to global
readership while sacrificing certain mythopo-
etic depths. Her output thus occupies an impor-
tant mediating role, revealing the Ukrain-
ian symbolic imagination to the Anglophone
world, even as it inevitably reconfigures cul-
tural archetypes into the more universalized,
less context-bound forms.
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NPUKMETHUKHU BE3BIJJTHOCHOI MIPU SAIKOCTI
Y CTEHOBUX I'OBOPAX HIBAEHHO-CXIIHOT'O HAPIYYSA

Caonina CeiTiana BononnmupiBua,
KaHIUIaT (PUIOSIOTIYHUX HAYK, JOLEHT,
JIOLIEHT Kadenpu YKpaiHChKOi MOBH
3amnopi3pKoro HaIllOHAIFHOTO YHIBEPCUTETY
ORCID ID: 0000-0001-7040-6258

Y cmammi nasedeno cemanmuxo-cio8omeipny makCcoHOMIlO 8UsA8i6 Kame2opii 6e36i0HOCHOI Mipu AKOCMI
y 2060pax nigoeHHo-cxiono2o Hapiuys. IIpoananizosano cneyuixy oiareKmuux NPUKMemHuKie 6e3ei0HOCHOL
Mipu akocmi: 0emanizo8anHo CeMaHmuiHy CmMpyKmypy HPUKMEMHUKI8 HeOOCMAamHb020 U HAOMIPDHO20 Cmy-
nemie UABY O3HAKU, MOOENi IX MBOPeHHs Ul 3aCoDU BUPANICEHHS, BUHAUEHA NPOOYKMUBHICMb CROCo0I8 dia-
JIEKMHO20 CLOBOMBOPEHHA. []ocepenbHot 0a30i0 cyeysanu pe2ionanvhi diarekmui crosHuku B. Yabanenka,
A. Mockanenxa, O. Bonoaps, 0o aumanisy 3anyueno 6nuzoko cma opm npukmemuuxie 6e36i0HOCHOI Mipu
aAxkocmi, AK 1 iHwi opmu OiaieKmHUX NPUKMEMHUKIB, 0/ I0eHmu@ixayii SKux UKOpUCmano mMemoou Ci060-
MBIPHO20 MOOENIOBANHS, ONUCOBUL, KOMNOHEHMHO20 AHANI3Y.

3’acosano, wo 6 obcmedceHoMy OianeKMHOMY Mamepiani mpaniaemscs UHAMKOB0 CUHMemUu4Ha gopma
He0OCMamHb020 CIYNneHs AKOCMI, KA YMBOPIEMbCA 8i0 8UXIOHOI NPUKMEMHUKOB0I (hopmu 3a 00NomMo2or
cyghixca -ysam(-ioeam) ma i0eHMu@ikyemocs 3a 080MA CEMAHMUKO-CLOBOMBIPHUMU MUNAMU. NOOIOHOCMI
1l 2padyanbHOCMi 03HAKU, WO NOSCHIOEMbCA MOOUPDIKAYIUHUM | MYMAYITHUM 3HAYEHHM 8KA3AH020 Cy@iKca.
THpuxmemnuukie epadyanvbHo2o woo0o O3HAKU CeMAHMUKO-CIO80MEIPHO20 muny 3agixcoeano Haubinvue,
Wo ceioYUmMs NPO NPIOPUMEMHICIb BUKOPUCIAHHSL Yb020 CL0BOMBOPH020 3ac0o0y 0 (ikcayii nedocmam-
Hb020 CHMYNEHs 8UABY O3HAKU 8 PO3MOBHO-OIANeKMHOMY MO6LeHHi cmenogoi 30Hu. Ilonpu me, wo 6 2060-
Pax nis0eHHo-cXioH020 HApivys NnapumemHo NPeoCmasieno K Mymayiline, maxk i Moougikayiline 3HayeHHs
cyghirca -ysam(-106am), Maprepro2o 015 8upadcerHs 0e36I0HOCHOI MIpU AKOCMI NPUKMEMHUKIS, Mamepian
CXUNAE 00 BUCHOBKIB Npo me, wjo yeli cypixc ace s i0eHMuUpIiKy8anbHuil y cCmenosux 2060pax Ha NO3HAYEHHS
C1AbKO20 cmyneHs 8Ua8y O3HAKU.

Ha siominy 6i0 aimepamypnoi popmu mosu, e binbiia cyKynricme 3acodié opmye clo80meipHy Kame-
20pil0 HAOMIPDHO20 CMyNeHs 8UABY O3HAKU, 8 AHANI308AHUX 2080pax, AK (DIKCYIOMb 0OCMedCeHi CLOBHUKU,
Hasnaxu, € Hebazamo ¢hikcayiti HAOMIPHOL IHMEHCUBHOCMI O3HAKU, A MUNOBUMU NPU YMBOPEHHI NPUKMEM-
HUKIB I3 CEMAHMUKOIO HAOMIPHOCMI € cyikcu-104-, -towy- ma npeghikcu 3-, 3a-.Omoice, 8 AHANI308AHUX 2080~
pax CcrosHUKamu 3apikcosano Oewjo 00MedNceHy NeKCUKO-CI0B0MBIPHY napaouemy Oas 6usgy HAOMIPHOT
IHMEHCUBHOCMI.

Kniouosi cnosa: npuxmemnux, xameeopis 6€36i0HOCHOI Mipu AKOCMI, HeOOCMAMHIN CMYNIHb, HAOMIDHULL
CMYRiHb, CMENnosi 2060puU 2080PAX NIBOEHHO-CXIOHO20 HAPIYYSL.

Sablina Svitlana. Adjectives of Non-Relative Degree of Quality in the Steppe Dialects
of the South-Eastern Dialect Group

The article presents a semantic-derivational taxonomy of the manifestations of the category of non-relative
degree of quality in the dialects of the south-eastern dialectal group. The study analyzes the specificity of
dialectal adjectives of non-relative degree of quality: it details the semantic structure of adjectives denoting
insufficient and excessive degrees of quality manifestation, the models of their formation and the means of
expression, and determines the productivity of dialectal word-formation methods. The source base consists of
regional dialect dictionaries compiled by V. Chabanenko, A. Moskalenko, and O. Bondar; about one hundred
forms of adjectives of non-relative degree of quality were analyzed, along with other dialectal adjective forms,
whose identification employed word-formation modeling, descriptive, and component analysis methods.

1t has been established that in the examined dialectal material only synthetic forms of insufficient degree
of quality occur, which are derived from the basic adjective form by means of the suffix -ysam(-ioeam) and
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are identified according to two semantic-derivational types: similarity and graduality of the feature. This is
explained by the modificational and mutational meaning of the given suffix. The largest number of adjectives
belong to the graduality semantic-derivational type, which testifies to the priority of using this word-formation
device to express insufficient manifestation of a quality in the colloquial-dialectal speech of the steppe zone.
Although in the dialects of the south-eastern group both the mutational and modificational meanings of the
suffix -yeam(-106am)—a marker for expressing non-relative degree of quality in adjectives—are represented
equally, the material suggests that this suffix is in fact identificational in steppe dialects for denoting a weak
degree of quality manifestation.

In contrast to the standard language, where a larger set of devices forms the derivational category of
excessive degree of quality manifestation, in the analyzed dialects, as recorded in the surveyed dictionaries,
there are comparatively few attestations of excessive intensity of quality. The typical means of forming
adjectives with excessive semantics are the suffixes -1y-, -tow- and the prefixes 3-, 3a-. Thus, in the analyzed
dialects, the dictionaries register a somewhat limited lexico-derivational paradigm for the expression of
excessive intensity.

Key words: adjective, category of non-relative degree of quality, insufficient degree, excessive degree,

steppe dialects of the south-eastern dialect group.

Beryn. IIpukMeTHHK - yHIKaJbHa YacTHHA
MOBH, SIKIM HaWOUIbII BJacTHBa 1JeHTU]IKa-
Iisl CTYyNEHS BWSBY O3HAaKM W CyO’ €KTHBHOL
OI[IHKH, TEpPMiHOBaHA KaTeTropiero Oe3BiIHOC-
HO1 MipU SKOCTi, 3 OITISAYy Ha HOTO JIEKCHUKO-
CJIOBOTBIpHE 3HAY€HHS MW CTHJIICTHUYHY CIe-
mu(iKy BXUBaHHA. [paayanbHICTh O3HAKH,
BepOali3oBaHa CIIOBOTBIPHUMH KaTETOPISIMH
HEJOCTATHBOTO ¥ HaIMIPHOTO CTYTCHS BUSBY
O3HAKH, HaJeKUTh [0 MapKEepHUX YaCTHUHO-
MOBHHX XapaKTepHUCTHK NPUKMETHHKa MOMPH
Te, II0 YyHaJeXXKHEHa JIHIBICTaMU J0 HOTo
nepudepifHuX rpaMaTHYHUX 30H: “MexaHi3m
nii CIOBOTBIPHUX KaTeTroOpiil MpUKMETHHKA Ta
NPHUCIIBHIKA 3yMOBJIOE PO3MEXYBaHHS JBOX
rpaMaTU4YHUX 30H: IEHTpajibHOI (Kareropis
CTYTICHIB MOpPIBHAHHSA) 1 mepudepiitHoi (kare-
ropiss 0e3BiTHOCHOI MipHU SKOCTI W Karero-
pis cy0’extuBHOI ominku)” [5, ¢. 71]. Le mpu
ToMy, 1o ‘“BimoOpaxkeHHs 3acob0amMu MOBU
MipU O3HAaKH, BUPAXKECHOI I'paMaTUIHUMH (op-
MaMH, GOpMye€ IIJIaH 3MICTy CEMaHTHKO-Ipama-
THYHUX KaTeropiil mpukmernuka” [8, c. 311].
PizHoacnekTHuii anHami3 kareropii 0e3Bin-
HOCHOI MIpU SIKOCTI PO3I/ISANAETCA Y HUBI
HAYKOBHX Ipallb, IO CTBOPIOE HiAIPYHTS JUIS
BHCHOBKIB 1 ysaraibHeHb 1 BOIHOYAC BUSBIISE
HU3KY HEpPO3B’sI3aHUX MPOOJIEM Ta aKTyawli3zye
MOJAJIbIII JIOCIIPKEHHS Ha MOBHOMY MaTepi-
aJii JIITepaTypHOTO ¥ A1aJIeKTHOTO PIBHIB.

AHali3 CcJI0BOTBIpHOI Kareropii Oe3BigHOC-
HOI MipU SKOCTI HPUKMETHHKA 3BOJUTHCA J10
OKpeMUX acleKTiB ii ineHTudikauii Ta onucy Ha
Mmarepiaii yKpaiHCbKOI MOBH:

— KareropiiiHuii craryc abCoMOTHOTO, HEJO-
CTaTHbOTO M HAJMIPHOIO CTYIEHIB SIKOCTI MpH-
KMETHHKIB [2, c. 110, ];

— TakCOHOMisl W crenudika CIOBOTBIPHUX
3ac00iB BUSABY HEIOCTAaTHHOTO W HAJAMIPHOTO
CTYNEHIB SKOCTI TNPUKMETHUKIB Yy Ji1axpoHii
it cuaxpoHii [6, 8, 10];

— cremudika Momudikaiii HEMOBHOTH, HaJ-
MIPHOCTI 1 cy0’€KTUBHOI OLIIHKH SIKOCTI Ha Pi13HO-
pecypcHOMY YKpaiHChKOMOBHOMY Matepiaii [7];

— TapaadrMaThka KaTreropii 0e3BigHOCHOT
MipH O3HAaKH B YKpaiHCHKii MOBI [11];

— 3iCTaBHUH aHaJi3 CEMaHTHKHU U (bopMaJIL-
HO{ CTPYKTYpH KaTeropu 0€3BiIHOCHOI MipHu
O3HAKH B CJIOB’SIHCBKMX 1 T€pPMAaHCHKHX MOBaXx
[4] Ta iHII TUTaHHS.

[Torpu pizHOACTIEKTI AOCIIKEHHS TIPOOJIEMH
BUSBY NPUKMETHUKAMU TPaayalbHOCTI O3HAKH,
I CJIOBOTBIpHA Kareropis mnoTpedye mnoaalb-
IIOr0 ONKCY 3 OIVISAY Ha aKTyaJbHICTh aHAIi3y
OKa310HAIIbHUX YH THUIIOBUX OCOOIUBOCTEH
HEIOCTaTHBOTO W HAJMIPHOTO CTYIICHIB BHSBY
O3HAKH, 10 JIO3BOJIUTH JOMOBHUTH # JeTami3y-
BaTH HasBHI MOJIOKEHHS YKPaiHCHKOI IPaMaTUKH
[3, c. 276-279]. OcobnuBuii 1HTEpPEC CTAHOB-
JSTh, OE3CYMHIBHO, OKa3lOHaJIbHI MpEACTaB-
JIEHHS KUTBKICHOT Tpajaliii 03HaKu, BUSBIECHI SIK
y cepi aBTOpCHKOi HEOJIOT11, TaK 1 B PO3MOBHO-
nianextHii cdepi. Tomy MeTor0 cTarTi € ceman-
THUKO-CJIOBOTBIpHA TaKCOHOMIsl BHSIBIB Kareropii
0€3BITHOCHOI MIipH SKOCTI y CTEIOBHUX TOBOpax
MiBEHHO-CX1THOTO Hapiuysl.

JlxepenbHOIO 623010 CIIyTyBalld perioHalbHI
mianekTHi ciaoBHUKH B. Yabamenka, A. Moc-
kanenka, O. Bbonmaps. Jlo aHamizy 3aimydeHo
O6mu3pko cTa (OpM NPUKMETHHUKIB O€3BiIHOC-
HO1 MIpH SKOCTI, SIK 1 1HII (OPMH TiaJeKTHUX
MPUKMETHHKIB, JUIsl iIeHTU(]IKaIii SKUX BHKO-
pPUCTaHO METOAM CIOBOTBIPHOTO MOJICIIOBAHHS,
OIMCOBUMN, KOMIIOHEHTHOTO aHaJi3y, 31CTAaBHUM.
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Pe3yabTraTn. OCHOBOMONOXXHOIO BBaXKaTH-
MEMO Te3y Mpo Te, o “SKiCHI TPUKMETHUKH
yKpaiHChKOT MOBU MalOTh BJIACTUBICTH IEpe/a-
BaTH O3HAKY, sSKa BUSBISETHCS HEOIHAKOBOIO
Mipor. YHAacJIi0OK IIbOTO B MOBI BHOKpPEMH-
Jacsl KaTeropis KUIbKICHOT Tpajaarii o3HaKu
(2060 6€3BiTHOCHOT MipH SIKOCT1), B OCHOBY SIKO1
MOKJIaJIeHO MPOTUCTABICHHS KiIbKICHUX BHS-
BIB O3HaKu (HaAMiIpHOro ab0 HEAOCTATHHOIO)
HOpMaJbHOMY (momipHOMY) ctyneHio” [10 c.
144].

1. HenmocraTHiii CTymiHb BHSBY O3HaKH
y TOBOpax mMiBACHHO-cXigHOro Hapiuus. Kare-
ropisi HEIOCTAaTHbOTO CTYIIEHS BHSBY O3HAKH
BKa3y€e Ha HEBEJIMKY IMOPIBHSIHO 31 3BHMUYANHOIO
Mipy SIKOCTi, TOOTO Ha O3HaKy, IO BHIBIICHA
B mpeaMeTi He moBHICTIO [3, c. 277]. B obcre-
KEHOMY JIIaJIEKTHOMY Marepiail TparuisieTbes
BUHATKOBO CHUHTETHYHa (hopMa HEIOCTaTHHOIO
CTYTMEHS SKOCTI, sIKa YTBOPIOETHCS BIJ BUX1THOT
MPUKMETHUKOBOT ()OpMU 32 JOMOMOTroI0 cydikca
-yBat(-toBar). [IpUKMETHHKOBUX OJUHHIB 13
cy(ikcom -yBar B Marepiajiax 00CTeKEHHIX CIIOB-
HUKIB TToHa] 90 OUHUITE. 3a CBOIMU y)KHUTKOBO-
CTUJIICTUYHUMHU OCOOJIMBOCTSAMH BOHU TSDKIIOTH
no mpoctopiuusi: V' [ununa ysecv pio 60pos-
kyeamuu [13, c. 197]; Tam omaka 6y3unysama
banka, wo minbKu 8 Hill 3auysm ma JUCUYIM
i orcumu a6o 3100isam [ 13, ¢. 110]; Banvxysamozo
yon08ika no noxooyi suaroms [13, ¢. 127]; Bowna,
Ya b6anka, AKACL-MO GUIKY8AMA. NOYUHAEMbCA
osoma pikamu, a 0aui uoe 0OHUM NPIMUM HCONO0-
oom [13, c. 154]; Axuii sce mou ocmpis, nicky-
eamuil yu xam anucmuu? — Hi, 6in KyuyeypHuti
[14, c. 238]; Abnyka we ne nocninu, wje minoKu-
minoku pozogyeamumu cmaau [16, c. 32]; Cam
Miti OyOywuti mecmo Oyoce 2apHULl YON0BIK:
000pauull, eecenull i HA NPUKA3KU MAapyeamuti
[16,c. 121].

SIkmo BpaxoByBaTu crenudiky cemMaHTHY-
HOTO TPYITyBaHHS J1aJIEKTHUX MPUKMETHHUKIB Ha
-yBaT, TO MOXHA BHUJIIJTUTH J[BA CEMaHTHKO-CIIO-
BOTBIpHI THUIIH:

— CXOXKHH IOmIOHMHA Ha IIOCH, KOTOCh. 606-
Kyrakysamuii ‘CX0XKMM Ha BOBKYJAKy, IOXMY-
puii, BimmoakyBatuii® [13, c. 188], oOyeaii-
kyeamuil ‘cxokuid Ha Oyras’ [13, c. 109],
Kuuwygamui ‘xaumononionuit’ [14, c. 180],
Konodysamuil ‘TaKAW, MO Ma€ BUIISAI KOJOAM,
Heorecanuii’[14, c. 193], 3akupxysamuti
‘Takuid, 10 TMOMIOHO 110 KypHULll BUKPUKYE
«xup»’ [14, c. 36], 6opouxysamuti ‘ogiOHUI 10
Bopouka’[9, c. 22];

Modern Philology, 4, 2025

— HEBeJIMKA MOPIBHIHO 31 3BUYANHOI0 MipOIO
SIKOCT1 O3HaKa, TOOTO Taka, 110 BUSIBJICHA B TIPE/I-
METI HE TIOBHICTIO: p0308y8amuti ‘POKCBUMN’
[16, c. 32].

Take rpynyBaHHS LIJIKOM OUYEBUIHE 3 OTIISITY
Ha Te, mo «[IpukMeTHHKOBI Cydikcu -yBar-/
-IOBaT- TMOEAHYIOTh MonudikaiiiiHe («HeBe-
JUKUI CTYNiHb O3HAaKW») 1 MyTauiiiHe («Mae
O3HAKH TOT0, 1110 HA3BaHO MOTHBYBAJILHUM 1IMEH-
HUKOM») 3Ha4eHHS. CBOEPITHICTE BOTO cydikca
TMOJISITA€ B TOMY, IO BiH, TPHEAHYIOUUCH JI0 TIPH-
KMETHUKOBUX OCHOB, YTBOPIOE TIOX1HI 3 PI3HUM
3HAYEHHSM, HANpHUKIAA: Manrysamui, 21udo-
Kkysamuui. 11e TOSCHIOETBCS THUM, IO 3HAYCHHS
MOXIJHOTO CJIOBa MOTHUBYETHCS CEMAaHTUIHHM
1 popmanbHUM KpuTepisiMU. PO3X0KeHHS B 3Ha-
YEHHSIX MOX1JHUX 3yMOBJIEHE CEMaHTHUKOIO TBIp-
HHUX OCHOB» [12].

VYTiM NPUKMETHUKIB Jpyroro (rpaayaibHOTO
II0ZI0 O3HAKH) CEMaHTUKO-CIOBOTBIPHOTO THUITY
y JIaJeKTHUX CJIOBHUKaX 3a]iKCOBaHO MOpiB-
HSHO OiNble, a TOMy MOXXHAa BUOKPEMHUTH IIe
W IIJATHIIN:

— HallOuplia miArpyna MNPUKMETHHKIB
3 HEJOCTaTHHIM BHUSBOM O3HAKH 13 Cy(ikcoM
-yBar(-toBar) 3 MOAUQIKAIHHUM 3HAYECHHSIM
Ha TIO3HAYEHHS OCOOIMBOCTEH 30BHIITHOCTI
Yy XapakTepy JIOAUHU: GOpOEKyeamuil ‘3I10-
niikyBaruii’ [13, c. 197], 3aszikyeamuii ‘3aiky-
Batuii’ [14, c. 29], 300posxyeamuii ‘Takui, 10
Mae ao00pe 3mopoB’s’ [14, c. 99], kocmpukysa-
mutl ‘TpUYIITABAN, 3anepKyBaruii’ [14, c. 205],
makynyeamuy — ‘HENOBOPOTKUM, BaliIyBaTuii’
[14, c. 270], mypraxyeamuii ‘MOBuYa3HUM, 13
cyBopuM obnmuuusim’ [14, c. 296], connsakysamuil
‘cormmuBuii’ [16, c. 88], ¢oprysamuii ‘po3ym-
Hu, poscymmmsuii’ [16, c. 186], 6aneaiiysa-
muu ‘nemaunii’ [1, c. 17], oyykysamuii ‘TOB-
CcTui, >kxupHul, cutuit’ [1, c. 33], sarvkysamuti
‘HEMOBOPOTKUM, BaillyBaTuid, HailyacTilie Mpo
mutuny’ [1, c. 35], 6ocakysamuil ‘Takui, 110
6ocsakye’ [13, c. 100], xupoysamuii ‘xpemes-
Huii’ [14, c. 166], maxarosamuii ‘maxparoBaTii’
[14, c. 276], cmpunvbenvkysamuii ‘XynopiasBui’
[16, c. 110], mapanxysamuui ‘pssduii Ha 0OTMIU1
Bix Bictin’[1, c. 187], xpemenysamuii ‘Kpeme-
Huctuil’ [14, c. 214], sacmapkysamuu ‘3 o3Ha-
KaMU PaHHBOTO CTapiHHS(IIPO JIONUHY, TBAPHUHY,
Haroi, KBameHi oBoui abo ¢pykrn)’ [14, c. 74],
mapysamutl ‘BaatHuu, 3mi6Hmit’ [16, c. 121],
arcueysamuii ‘roctpuid Ha s3uk’ [13, c. 154],
Kouyeamuti ‘Takud, IO JIOOUTh KOUyBaTH’
[14, c. 208], xsopsaxyeamuu ‘XBOPOBUTUMN
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[16, c. 193], 6yyxysamuii ‘TOBCTUH, >KUPUHUI
cutuit’ [9, c. 19], earamunysamuu ‘310poBUH,
BHCOKHUM, TOBCTHI [9, ¢. 27].

— MIArpyna NPUKMETHUKIB HA T103HAYEHHS
po3Mipy, Bard, IHIIUX CHEHMU(PIYHAX OCOOIHU-
BOCTEH SKOiCh peaiii 3a3BU4yail 3 MyTalliii-
HUM 1 piame — 3 MOAUQIKAMIHHAUM 3HAYCHHIM
cydikca -yBatr(-10BaT): Ka3sA6Kysamuii ‘CKpUBIIe-
Hul, Hepopinuuii( mpo i)’ [14, c. 139], cme-
benvkyeamuil ‘TOHKHM, cTpyHkuii’[16, c. 105],
bapawkysamuti ‘Kydepssuii’ [13, c. 64], pozmo-
nuprosayysamuil ‘pO3NPABICHUN, PO3IIMPEHUI
y Bci 00ku’ [16, c. 39], 6y3unysamuti ‘Takui, 1Mo
3apic Oy3unoro’ [13,c. 110], eapuacyeamuti ‘kpu-
BUH, mokpydeHuii’ [13, c. 222], n’amnysamuu
‘mokputuil wisimamu’ [14, c. 304], copbysamuii
‘Bunykimi, 3iraytuit’ [13, c. 237], dipkysamuii
‘mipuactuii’ [13, c. 278], ocusuuysamuii ‘cmo-
muctuit’ [13, c. 315], 3adinkysamuu ‘ckiamHuii’
[14, c. 26], 3anizuaxyeamuti ‘BOTHETPUBHUMN’
[14, c. 46], samipxysamuii ‘HenopiaHuii( mpo-
3naku)’ [14, c. 54], kam sanysamuii ‘kam’ THUCTUI’
[14, c. 145], kapacrosamuii ‘Takuii, y SKOMY
BOIUThCA Oarato kapaciB’ [14, c. 151], kusaxy-
eamuti ‘xpemesnuii’ [14, c. 170], xouysamuii
‘Takuii, mo JroOuTh KouyBatu' [14, c. 208],
Kyuypeyeamuu ‘Kydyrypuctui® [14, c. 238],
yanyeamuil ‘By3ityBatuii’ [16, c. 155].

OTxe, y roBopax MiBACHHO-CX1THOTO Hapid4s
NapUTETHO TMPEJCTABICHO SK MYyTalliifHe, Tak
1 MonudikauiiiHe 3HaueHHS cy¢ikca —yBar(-
IOBAT), MapKEPHOTO JIJIsi BUPaKEHHs O€3B1HOC-
HOT MipU SIKOCTI NMPUKMETHHKIB, X0U 310paHuit
Marepiana CXHIs€ 10 BUCHOBKIB IO Te, IO e
cydpikc Bce X 1eHTU(IKyBaJIbHUI Ha MO3HAa-
YEHHS CIAaOKOTO CTYNEeHs BUSBY O3HAKH.

Cunternyna ¢opma HEIOCTAaTHBOTO CTY-
NCHsI BUSBY O3HAKM YTBOPIOETHCS TaKOXK 3a
JIOTIOMOTOI0 Cy(pikca -siB- 1 BBaXKAETHCS MEHII
MPOAYKTUBHUM Yy CyYacHI YKpalHCBKii MOBIi
[3, c. 277], Ta, K OOBOAATH HANIl CIOCTEpE-
KEHHS, — 1 B 00CTEKEHOMY J11aJIeKTHOMY MaTepi-
ami, ae 3aikcoBaHO ONU3BKO JECATKA IMOXITHUX
13 muMm cydikcom: Kynmna s y 6azapi xmiba, Ta
BiH AKUUCH 2nuzseamuti [13, ¢. 233]; 13 eruzsasozo
x;1i6a 1 cyxapi maraHi nosy4atorses [13, ¢. 233];
Sb6nyka Benuki, TUIbKU yci enunasi [13, ¢. 237];
epuxcasuii [13, c. 25]; eyorcasuri [13, c. 250] (E
mo Xnioneys 2yxcasui, miyHysamuu. Bonu yci,
omi Tkauenku, eyxcasi [13, c. 256]); eycmasuti
[13,c.259].

ManoBxuBaHUM 3aCO00M BHpaXEHHsI HeEJO-
CTaTHbOTO BUSIBY 03HAKH BBa)KaeMo cy(]ikc -acT-
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3 MyTauiiHuM 3HadeHHAM: He Oymny HocuTH
Olli WITaHU nidnenuacmi: y iX 1 NPHUCICTH He
moxHa[ 15, c. 117]; bau, sxuit y miei sOmyHi
cTtoBn cmpyoyrvuacmuu [16, c. 111]; On mos
KIHKA CTOITh Y yeimacmomy 1arky [16, c. 202];
Bin cunbHO 3a0upuacmuii six nbstaui [1, c. 79].

Cy(ikc -ucT- 3 MyTaliiHUM 3HaYEHHSM Ipe/l-
CTaBJICHUNA y NMPUKMETHUKAX HEMOBHOTO BHUSBY
O3HAKU ONUHWYHO: 30aucmuil [9, c. 23], cmo-
aucmui [9, c. 39]. Sk cnopaauyHO NpeacTaB-
neHl npedikcanbHl i KOH(IKCalbHI MPUKMET-
HUKHM HEJOCTATHBOTO CTYIMiHS BUSIBY O3HAKH:
npooinysamuu [15, c. 281]; npoooseysacmuii
[15, c. 284]; npoorcunysamuii [15, c. 284]; npo-
senenkysamuti [15, c. 284]; npocuniosamuii
[15, c. 288]; npuyroyvxyeamuu [15, c. 279].

Ha BiaMiHy BiA MiBAEHHO-3aX1JHOTO HAPIYYs
[8, c. 315], npukMeTHHKHU 3 MpedikcoM IMO- K
MOKAa3HUKOM CTYIIEHS BUSIBY O3HAKU B 0OCTe-
KEHUX CIOBHUKax He 3adikcoBani. Tum yacom
npedikc 3a- y moeiHaHHi 3 Cy(iKCOM -yBaT CIIO-
paauyHO TPAIUISIETHCS: 3A8aNCy8amuil ‘HETOo-
Bopotkuid’ [14, c. 10]; 3aeycmysamuii ‘rycryBa-
tuii’ [14, c. 24].

Amnanitnudi Gopmu ineHTHdIKaLIi HETOCTAT-
HBOTO CTYTICHS BUSIBY 03HAKU B OOCTEKEHUX Jia-
JIEKTHUX CIIOBHHUKaX He 3a(iKCOBAHO, 1110, OJIHAK,
HE 03Hayae, 1110 TakKi (JOpMH He BIACTUBI yKpaiH-
CHKOMY /11aJIEKTHOMY MOBJICHHIO.

2. HagmipHuii cTymiHb BHSIBY O3HAKH Y TOBO-
pax MiBAEHHO-CX1THOTO Hapiuysl.

[Tonpu Te, 1m0 CIOBOTBIPHY KaTEropiro Haj-
MIpPHOTO CTYTI€HS BUSIBY O3HAKHU (hOPMY€E — MMOPIB-
HSHO 31 3HAYEHHSIM HEIOCTaTHbOIO CTYIEHS
BUSIBY O3HaKM — OUIbIIa 1 pi3HOMaHITHIIIA
CYKYITHICTh 3aC00iB, 0 TOTO K MPEACTABICHUX
pizHUMU MopdeMaMu (CUHTETUYHUMH W aHall-
TUYHUMH, Cy(DiKcaabHUMHU 1 TpediKCaTbHUMU)
[3, c. 278], B 00cTe)KEHUX CITOBHUKAX, HABIAKH,
BifHalieHo Hebararo dikcanid HaAMIpHOT
IHTEHCUBHOCTI O3HaKW. TWUIIOBO NMpH YTBOPEHHI
MPUKMETHUKIB 13 CEMaHTUKOIO HaIMIpHOT 1HTEH-
CHUBHOCTI O3HAKH y J[iaJIeKTHOMY MOBJICHHI y>KH-
BaIOTHCS Cy(Dikcu:

—I04-, -IOIl- MPEJCTAaBJICHI B NMPUKMETHUKAX
HaJIMIPHOTO BHUSBY O3HAKU KyJIH OLIBII TOMITHO:
xyorouuu [16, c. 111], epeonrouuri [13, c. 204],
smowuti [13, c. 180], epeoniowuii [13, c. 204],
naxuowui: naxyaud. Hy mu o naxu ywuuil //
xmo mebe mak nanawus [1, c. 148];

—Ccy(dikcHu HaaMIPHOI  O3HAaKM  -yCIHBbK-,
-€CEHbK-, -€H- Ta aJ €KTUBHHMX YTBOPEHb 13
cy(ikcamu -aHH-, -€JIe3H- B aHAJII30BaHUN TOBO-
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pax He 3a)iKCOBaHO Hi1 B PEECTPOBIii, HI B TIy-
MauHil YacTUHAX.

TuM yacoM NPUKMETHHUKOBI mpedikcH, crie-
[[iayi30BaHi Ha BHPAXEHHI BHCOKOTO BHSBY
IHTEHCUBHOCTI O3HaKW, TEpeNalTh «Tpaja-
[IfHE PO3MEKYBaHHS B MEKaX 1IHTCHCHBHOCTI»
[3, c. 278]. Y cnoBHuKax 3a¢iKCOBAHO IOPiB-
HSHO Olnbllle TNPHUKIAAIB LBOTO THILY BHSBY
IHTEHCUBHOCTI, BCHOI'O BIJIHAHACHO OJIU3BKO
JIBOX JICCATKIB BHITAJKIB TMpediKCaIbHOTO CIIO-
coOy TBOpEHHS NMPUKMETHUKIB HAJIMIPHOTO CTY-
MeHs BUsIBY O3Haku. HaiOumpmn yxuBaHi Tpe-
bikcH 3-, 3a-: 3a6adxcysamutl ‘HEMOBOPOTKUN [
14, c. 10], 3asuodvxysamuii ‘3a3npuii’ [14, c. 13],
3aeycmyeamuiyl ‘ryctyBatuii’. Ticto BUHILIO
Tpoxu 3a rycryBare [14, c. 24], 3adirkysamuii
‘ckimamamii’. Llg poboTa myke 3amiiKyBara: TYT
3a JIeHb HIYOTO He 3podull, a Tpebda J00pux Tpu
JTHI BO3UTHCS Koo Hel [14, c. 26], 3azikysamuti
‘zaikyBaruii’ [14, c. 29], 3akuprysamuu ‘Takui,
0 TOMIOHO 1O KYpHIl BHUKPHKYE «KUDPY» .
Ham wnapox skwuiick 4yqHUM, 3aIUpKyBaTHil
[14, c. 36], 3amipkysamui ‘Hepopimauii ( Tpo
3naku)’ [14, c. 54], sacmapxysamuil ‘3 03HaKaMu
pPaHHBOTO CTapiHHA (MpPO JIIOAMHY, TBapHHY,
Haroi, KBalmIeHi oBoui abo ¢pykrtu)’. Ksac yxe
3aCTapKyBaTuii, a TH oro aynnui [14, c. 74].

Jlireparypa:

Modern Philology, 4, 2025

OTt:xe, B aHAJII30BAHUX TOBOPaxX CIOBHHUKAMHU
3ahiKCOBaHO JCII0 OOMEXKEHY JIEKCHKO-CIIOBO-
TBIpHY TapaJurMy JjIsl BUSBY HAJAMIPHOI 1HTEH-
CUBHOCTI O3HaKW, II0 HE O3HA4ya€, MO B PO3-
MOBHOMY MOBJICHHI Y>KHMBAlOThCS TUIBKH Taki
¢dopmu. BusiBnenuii Gaxkt cBiTUMTH JHIIE PO
Te, 10 KOMU()IKOBAaHUI CTIOBHUKAMH J11aJICKTHHM
MaTepiajg YXKHBA€ETbCS, ajle HE € OIMHUIHUMH
(hakTamMu BUSBY IHTEHCUBHOCTI O3HAKHU.

BucHoBKH. AHali3 peecTPOBUX, TIIyMauyHUX
Ta KOHTEKCTYaJbHUX YaCTUH PETiOHANBHUX Jia-
JIEKTHUX CJOBHHKIB CTEMNOBOTO TOBOPY IIOO
¢ikcamiifi HEIOCTATHHOTO W HAJMIPHOTO CTY-
MICHIB BUSBY O3HAKW MPUKMETHHUKIB JO3BOJISIE
KOHCTaTyBaTH TOW (akT, MIO KaTeropis Hemo-
CTaTHbOT'O CTYIEHs BUSBY O3HAKHU IPe/ICTaBICHA
B TOBOpax 3/1€01IbIION0 CHHTETUYHO (hOPMOIO
Ta YTBOPIOETHCS BiJ BUXITHOT MPUKMETHHUKOBOT
¢dopmu 3a 10mOMOroI0 cydikca -yBar- i3 MOJIU-
¢GikamiiHuM 3HAYEHHSAM IOJ0 OCOOIMBOCTEH
30BHILIHOCTI YW XapakTepy JIIOAWHU 1 MyTa-
IMHAM 3HAYCHHSIM Ha TO3HAYCHHS CHeHuQiKu
peaniil. TuM 4acom JIEKCUKO-CIIOBOTBIpHA Hapa-
OUTMa JUIsl BUSBY HAAMIPHOI 1HTEHCHUBHOCTI
O3HAK{ B CTEMOBUX T'OBOpaX JOCUTH OOMEXeHa
Ha BIMiHY BiJ (hOpM JiTepaTypHOI MOBH, NpeI-
CTaBJICHHUX Y TPaMaTHIIi.
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PENPE3EHTALIS KOHUENTY
BEAUTY B AHIUJIINCBKIU MOBI

CaBpanuyk Ipuna IlerpiBHa,

KaHIUIaT (PUIOSIOTIYHUX HAYK, JOLEHT,

JTOIIEHT KadeIpy JICKCUKOJIOTIi Ta CTUIICTUKH aHTITICHKOT MOBU
OnechKoTo HaIlOHATLHOTO YHiBepcuTeTy iMeHi 1. I. MeunnkoBa
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Txop Heonista MakcumiBHa,

KaHAuaaT (PUTONIOTIYHNX HAyK, JOEHT,

JIOLICHT Ka(eIpy JICKCUKOJIOTIT Ta CTUIICTUKH aHTTIHCHKOT MOBU
OpnechKoro HalioHAJIBHOTO YHiBepcuTeTy iMeHi I. I. Meunukosa
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Cmammio npucesiueHo KOMHIEKCHOMY 0ocniodxcenuto konyenmy BEAUTY 6 aneniticokiit Mogi 3 no3uyii
KOSHIMUBHOT NIHSGICMUKY A KYIbIMYPHO-YIHHICHO20 anarizy. Y pobomi oKpecieHo meopemuKo-memooono-
2TYHI 3acadu 8UBUEHHsT KOHYenmie sk 0A306UX 0OUHUYL KOHYENnmMocpepu, wo aKymyaoms 3HaHHs, 00C6i0
i yinnocmi moocmea. Ocobaugy ysazy npudineno bazamosumipnocmi konyenmy BEAUTY, axa eusenisembcs
Y HOEOHAHHI YHIBEPCANILHUX | KYIbIMYPHO CHeYUDIuHUX XapaKmepucmuK, wo 6i003epKAIiolms AK YCMaleHi
Qinocogpcoro-ecmemuuni mpaouyii, max i OUHAMIYHI COYIOKYIbMYPHI npakmuxu cyyachocmi. Ha mamepiani
JIeKCUKOSPADIUHUX Ddicepes Ma MOBHO20 8IHCUMKY GUIHAYUEHO OCHOBHI JIeKCUKO-CeMANMUYHI NOJIA, Wo 6epymby
yuacms y 1020 eepbanizayii: ecmemuune, (iziono2iuHO-AHMPONONOSIUHE, NPUPOOHE, MOPATLHO-0YXO8HE,
apmeghaxmme i emoyitino-oyinne. Ecmemuune noie gopmye s10po KoHyenmy, oKycyiouuco Ha 308HIUHIL
npueadaU8oCcmi 10OUHU, MOOIL K THULT NOJISL POSULUPIOIOMb TI020 CEMARMUYHI MedCi ma 3a6e3neuyioms 36 130K
3 KYIbMypoio, MOPALIio, MUCMEYMBOM i ROUYmMmesum 0ocgioom. Jocuioceno memagpopuuni mooeni, ceped
saxux npogionumu € KPACA AK CBITJIO, KPACA AK KBITKA, KPACA AK CKAPB, KPACA AK CHUJIA,
KPACA AK MOJIOJICTh ma KPACA AK TAPMOHIA JJVXY. 3 acosano, wo 6onu 6ioobpasicaroms yHieep-
canvHi KoeHImusHi acoyiayii, 3 00H020 OOKY, [ penpe3eHmyoms cneyuiuni KyibmypHi Mapkepu aHeioMOBHOI
CRITbHOMU — 3 [HUWL020, CIy2YIouU 3acoboM 8i000padicenHs akcionociunux ideanie cycnitbemea. Posensnymo
MaKodic OYiHHI Mooeni, Ki 8i003epKanoms IHOUBIOYaIbHE U KOIEeKMUSHe CHPULIHAM KPACU, NOEOHYIOUU
no3umusHi xapakmepucmuxu (stunning, marvelous, breathtaking) i necamusni (plain, ugly, hideous), wo
BU3HAYAIOMb MedICi coyianvbHo nputinamuozo. Ycemanosneno, wo xonyenm BEAUTY euxouye inmezpamuguy
@yukyito, noeoHyroyu Qizuunull, emoyiinull, OYX08HUL i COYIOKYIbMYPHUL SUMIDU, MA NOCIAE BANCTUBUM
MAPKePOM AKCIONO2IUHUX OPIEHMUPIB AHSIOMOBHOT KAPMUHU CBIMY, BOOHOUAC BIOKPUBAIOUU NEPCNEKMUBU OJI5
MIHCKYILIMYPHUX | NEPEKAAOO3HABYUX QOCTIONCEHD.

Knrouoei cnosa: xonyenm, xoenimusna nineeicmuxa, BEAUTY, nexcuxko-cemanmuuni nous, memagopuuni
Mooeini, oyinHi MOOeni, AHeTOMOBHA KAPMUHA C8INTY.

Savranchuk Iryna, Tkhor Neonila. Representation of the Concept BEAUTY in the English
Language

The article is devoted to a comprehensive study of the concept BEAUTY in the English language from
the standpoint of cognitive linguistics and cultural-value analysis. The paper outlines the theoretical and
methodological foundations of studying concepts as basic units of the conceptual sphere that accumulate
knowledge, experience, and human values. Particular attention is paid to the multidimensional nature of the
concept BEAUTY, which is revealed in the combination of universal and culturally specific characteristics
reflecting both established philosophical and aesthetic traditions and the dynamic sociocultural practices
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of modernity. Based on lexicographic sources and actual language usage, the main lexico-semantic fields
involved in its verbalization are identified: aesthetic, physiological-anthropological, natural, moral-spiritual,
artefactual, and emotional-evaluative. The aesthetic field forms the core of the concept, focusing on human
external attractiveness, while the other fields expand its semantic boundaries and establish connections with
culture, morality, art, and sensory experience. Metaphorical models are analyzed, among which the leading
ones are BEAUTY AS LIGHT, BEAUTY AS A FLOWER, BEAUTY AS A TREASURE, BEAUTY AS POWER,
BEAUTY AS YOUTH, and BEAUTY AS HARMONY OF THE SOUL. It has been found that they reflect universal
cognitive associations on the one hand, and represent specific cultural markers of the English-speaking
community on the other, serving as a means of representing the axiological ideals of society. Evaluative
models are also considered, which reflect both individual and collective perceptions of beauty, combining
positive characteristics (stunning, marvelous, breathtaking) and negative ones (plain, ugly, hideous), thus
determining the boundaries of what is socially acceptable. It is concluded that the concept BEAUTY performs
an integrative function, combining physical, emotional, spiritual, and sociocultural dimensions, and serves as
an important marker of the axiological orientations of the English-speaking worldview, while also opening
prospects for intercultural and translation studies.

Key words: concept, cognitive linguistics, BEAUTY, lexico-semantic fields, metaphorical models,

evaluative models, English-language worldview.

Beryn. Y cyuacHii JIHTBICTHINI BayKJIMBE
Miclie 3aliMae BUBYEHHS KOHIIENTIB K 0a30BHX
OIMHUIIH KOHLENTOC(EPH, 10 aAKyMYJIOIOTh 3Ha-
HHS, I[IHHOCTI Ta KyJbTYPHHM TOCBIJ JIFOJCTBA.
Konnentr BEAUTY HanexuTh 10 YHIBEpCaTbHUX
KaTeropiii, siki BiJJaBHa MpUBEPTaId yBary He
muie (inocodiB Ta €CTETHKIB, a f MOBO3HABLIIB,
OCKIUIBKU caMe uepe3 MOBY BifOyBaeThcs (pikca-
Iis ¥ TpaHCIALIA ySBISHb NMPO MpekpacHe. [nei
Kpacu MaloTh JJaBH1 KyJIBTYPHI TPaIuLlil i BOAHO-
Yac MOCTAITh y CyYaCHOMY AMCKYPCi SIK JMHA-
MIYHI YTBOPEHHS, IO BiJOOPaKarOTh COIliajIbHi,
TeHJIepH1, HAIlIOHAJIbHI Ta MDXKKYJIBTYPHI 0COOH-
BOCTi. ¥ MOBI IIeil KOHIIENIT peai3yeThcs uepes
MIMPOKUH CHEKTpP JIGKCHYHUX 1 (ppa3eosnoriyHmx
OJMHHMIIb, MeTadop, MOPIBHSHB, EMITETIB, IO
BUSIBJISIIOTH SIK YHIBEpPCAJIbHI, TaKk 1 crienugivxi
JUTSL aHTIIICHKOT MOBHOI KApTHHH CBITY PHCH.

AKTYyaJlbHICTh JTOCHIJIKEHHSI 3yMOBIIOETHCS
noTpe0Ol0 OCMHUCIEHHS TOTrO, SKUM YHHOM
y MOBHHUX 3ac00ax 3aKpiIUIIO€ThCS I[IHHICHUH
3MicT koHuenTy BEAUTY, sik GopMy€eTbes Horo
CEMaHTHUYHA CTPYKTypa Ta SIKi KyJIbTypHO-ICTO-
PHUYHI YSBJICHHS PENPE3€HTOBaHI B aHIIIMCHKIN
MOBi. Y m100a1i30BaHOMY CBITI, /€ aHTJIIHChKa
MOBa BHUKOHY€ pOJIb MIXKHApPOIHOI KOMYHIKaIlii,
0COOJMBOrO 3HAYCHHS HalyBa€ aHali3 IbOro
KOHIENTY 3 OIVISILYy Ha MUKKYJIBTYPHY B3a€MOJIIO
Ta TIEPEKIaJ03HaBYl MEPCIEKTUBH, aKEe aaeK-
BaTHE BIJITBOPEHHS YSBJIEHb MPO Kpacy B 1HIIIH
MOBHIH cucTeMi nepeadadae rmMOoKe po3yMiHHS
iX KOTHITUBHMX 1 KYJIETYpPHUX BUTOKIB.

Mera crarTi nonsirae y BHBICHHI Ta aHa-
Ji31 MOBHHUX 3ac00iB pernpe3eHTalii KOHLENTY
BEAUTY B aHIMIMCBKIM MOBIi, 3 ypaxyBaHHSM
HOro KOTHITUBHOI CTPYKTYPH, CEMaHTHYHOTO

HAllOBHCHHS Ta KyJIBTYpHUX MapkepiB. Jlis
JOCSTHEHHST 1i€l MeTH TependadeHo po3IIsg
3MICTY KOHIICNTY 3 MO3HINH Cy4acHOi KOTHITHB-
HOI JHTBICTHKH, BU3HAY€HHS OCHOBHHUX JIEK-
CHKO-CEMAaHTMYHHUX IIOJIiB, IO OEpyTh y4dacTb
y Horo BepOaizarii, T0CIiKEHHS MeTapopHuy-
HUX Ta OLIHHUX MOJENeH, ki (HopMyrOTh ysB-
JICHHS TIPO Kpacy B aHIJIOMOBHOMY CEpEIOBHIIIL.

Pesyabraru. TeopeTtnyHe oOIrpyHTyBaHHS
nocinipkeHHs konuenty BEAUTY B aHIITINACHKIM
MOBI IPYHTYEThCSI Ha JOCATHEHHSIX KOTHITUBHOT
HAayKH Ta Cy4yacHOI JiHrBicTHkU. KoHnenrtu cra-
HOBJIATH ()YHIAMEHTAIbHI OIWHUIIl MHCIICHHS,
K1 (OpMYIOThCSL y Tpolecl 1HIYKIIi Ta Kare-
ropusaiii ¥ BiIOOpaKarOTh CTPYKTYpy 3HaHb
moauaH [1]. Lle momokeHHs € BUXITHUM Y PO3Yy-
MiHHI KoHIlenTy BEAUTY, amxe ysBIEHHS MPO
Kpacy BUOYIOBYIOTHCS IUISIXOM Y3arajibHEHHS
CEHCOPHOTO J0CBiay Ta (OpMyBaHHS aOCTpax-
THUX KaTeropid, M0 3aKpIIUTIOIOTHCS B MOBHIN
CUCTEMI.

VY mpangx cyyacHMX YKpaiHCBKUX 1 3apy-
ODKHHUX JOCIITHUKIB HAroJjOImIyeEThCS HA TOMY,
0 KOHIENTH 3MIHIOITHCS B 1CTOPUYHOMY
BUMIipi, BOMpaioun B cebe KynbTypHI  cori-
aJIbHI YNHHUKH. AHAJi3 KOHIENTY B ICTOPUYHIM
MEPCIEKTHB] JI03BOJISIE TPOCTEKHUTH IHHAMIKY
HOTO CEMaHTUYHOTO HANOBHEHHS Ta IIHHICHUX
xapakrepuctuk [2]. Lle Hag3BUUYaiiHO BaXKJIMBO
s koHuenty BEAUTY, OCKiTbKHU YSIBJICHHS
PO MpeKpacHe He € CTATHYHUMU: BOHU (HopMmy-
I0TBCSL Y PI3HI €MOXM MiJ BIUIMBOM E€CTETHUYHUX
TpamuIiil i COLIOKYIBTYPHUX MPAKTHK.

[Momanpmuii pO3BUTOK MIAXOAIB /10 aHAIIZY
KOHILIETITIB J€MOHCTPYIOTh JIOCIHIJIKEHHS JIeK-
CUKO-CEMaHTHYHOTO PiBHs. 30Kpema, aHalizy-
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IOTBCS. MOBHI 3acO0HM pempe3eHTallii KOHIIeTTY
GENIUS, niaKpeciouy BaXJIUBICTh BUBUCHHS
JIEKCUYHUX OJIMHUIIL SK HOCIIB KYJIBTYPHO-I[iH-
HicHuX cmuciiB [3]. Llei miaxig € peneBaHTHAM
1 st konuenty BEAUTY, amxe caMme JeKCHKa
3a0e3nedye HaWOUIBII Oe3mocepeaHe BTUICHHS
KOTHITHBHUX KaTeropii y MOBHOMY MaTepiai.

3HauHUIl BHECOK Y PO3BUTOK KOTHITHBHOI
ninreictuku 3podieno y «The Oxford Handbook
of Cognitive Linguistics», ae mnpeacTaBIeHO
IIMPOKUN CIEKTp TEOpii, $SKI MOSCHIOIOTH
3B’SI30K MK MOBOIO, MUCJICHHSIM 1 KYJIBTYPOIO
[4]. Y upomy koHTEeKCTI KOHIIENT BEAUTY Moxe
po3mIsAaTHCs K 0araToBUMIpHE YTBOPEHHS, 1110
BTUIIO€ KOTHITUBHI MOJIelNi, MeTaOpHUHI CXEMH
Ta KyJIBTYPHI clieHapii, fKi BioOpaXkaroTh crie-
UQiKy aHTJIIOMOBHOI KapTHHH CBITY.

OcobnuBy yBary IOCTIAHUKA TPUAUISIIOTH
KyJIBTYpHUM  KOHIenTyamizamisM. KonmenTu
3aBXJIM BKOPiHEHI y KYJIBTYPHOMY CEpPEIOBHIII,
a iXHS CeMaHTUKa 3aJIeKHUTh BiA I[IHHOCTEH
Ta CUMBOJIB MeBHOI cruibHOTH [5]. Ile momo-
JKEHHSI J103BOJII€ TPAKTyBaTH koHuent BEAUTY
HE JIMIIE K €CTeTUYHY KaTeropiro, a il K Kyllb-
TypHUH Mapkep, 10 (IKCye coliajibHI HOPMHU
i Mozeni moBeAinku. JIMCKycCii HABKOJIO yHIBEp-
CaTbHOCTI KOHIICTITIB 3HAWILIM BigoOpakeHHS
y npaui H. EBanca ta C. JleBiHCOHa, K1 J10BO-
JSITh, 1110 YSIBIICHHS MO YHiBepcajbHI MOBHI Ta
KOTHITHBHI CTPYKTYPH 3Ha4HOIO MipOIO € Mi(om,
OCKIJIbKM €MITIPUYHI JIaHl CB1YaTh MPO 3HAYHY
BapilaTUBHICTh y pi3HUX KyabTypax [6]. Lle o3Ha-
yae, 1m0 koHuent BEAUTY B aHIIIHCBKIM MOBI
Mae OyTH TNpoaHalli30BaHUN 13 BpaxXyBaHHIM
KyJBTYPHOI crienudiky, a He JIMIIe yHiBepcallb-
HUX 3aKOHOMIPHOCTEH.

Ha inTerparuBHuii XapakTep KOHIENTIB 3Bep-
tae yBary P. JlxexkeHnopd, skuii po3risgae MOBy
SK CHUCTEMY, II0 TIOE€JHYE KOTHITHBHI, CEMaH-
THYHI Ta TpaMatudHi acmnektd [7]. YV mpomy
ceHcl koHuent BEAUTY cnif iHTepHpeTyBaTH
AK 0araTOKOMIIOHEHTHE YTBOPEHHS, IO BKIIIO-
Yyae CEHCOpHI i eMOIIiiiHI CKJIaZ0Bi, Bi1oOpaXkeHi
Yy MOBHHX CTPYKTypax.

CykynHICTh 3a3HAYEHHMX MIAXOMAIB J103BO-
nse po3mianatu konuent BEAUTY sik ckinagHe
6araTOBHMipHe YTBOPEHHS, IO TOEIHYE YHI-
BepcajbHI Ta KYJIETYPHO cneunqanl XapakxTe-
PUCTHKH Y MOBHIH KapTHHI CBlTy aHIJIOMOBHOT
cnipHOTH. MarepiagoM aHamizy CIyryBajH
TIIyMadHi JIeKCuKorpadiuni mkepena [8; 9; 10].

Konuent BEAUTY y cyuacHiii aHIIOMOB-
HIA KapTHHI CBITY Ma€ CKJIaJIHy OaraToBUMIpHY

Modern Philology, 4, 2025

CTPYKTYpY, SIKa BUSBISIETBCS Uepe3 HU3KY JIeK-
CUKO-CEMaHTHYHUX TONIB, MO (HOPMYIOTh HOTO
3MiCTOBE HaMOBHEHHS. Moro BepOaizamis Biz-
OyBaeTbcsl SIK Ha PIBHI NPSIMOIr0 HOMIHYBaHHS,
TaKk 1 4epe3 IIUPOKI acOIllaTUBHI PSAIH, IO
MOB’SI3yI0Th Kpacy 3 pi3HUMH cdepamul M-
CBKOTo OyTTs, 1OCBiAy Ta KynbTypu. LleHTpans-
HUM SIIPOM  KOHIIETITY BHCTYIA€ €CTETHYHE
roJie, sSIKe OXOIUTIOE JIEKCHKY, TMOB’si3aHy 3 0€3-
MOCEPEIHIM MTO3HAYEHHSIM KpacH SIK 30BHIIIHBOT
npuBabmuBocTi. Lle Hacammepen MPUKMETHUKH
Ta IMEHHHKH, 110 XapaKTepU3YIOTh 30BHIIIHIN
BUIVISIA JIIONUHU: beautiful, pretty, handsome,
lovely, gorgeous, charming, graceful, elegant
VY oMy K MOJII aKTUBHO q)yHKuloHyfoTb 1 JIex-
CEeMH 3 HETaTHBHMM 3HAYEHHSM, Taki K ugly,
unattractive, plain, sKi yTBOPIOIOTb OIHapHY
OTIO3MIIII0 Ta 3aJal0Th I[IHHICHI OPIEHTUPH
B Mexax Kkareropusamii. Takum yuHOM, ecTe-
TUYHE TI0JI€ BUKOHYE (1)yH1<u110 SIpa KOHLENTY,
3 SIKOTO PO3rOPTAIOThCA 1HII CMUCIIOBI 30HH.

BaxumBuM  ckimagHUKOM €  (i3ionoriuyHo-
AHTPOTIOJNIOTIYHE TI0JIE, SIKE JETaii3y€e KOHIENT
BEAUTY uepe3 HOMiHalli TUIECHUX XapakTe-
puctuk mronuHu. Croau BXOIATH JIEKCEMHU, IO
OTMHUCYIOTh OOJIMYYs, OYi, BOJIOCCS, TLIO, HIKIpY,
ycMilKy, nocrtay. Ilpukmernuxu slim, tall,
radiant, fair, glowing, delicate KOHKpETU3YIOThH
o0pa3 KkpacH, OKyCyIOunCh Ha (Pi3UYHUX Hapa-
METpax Ta CEHCOpPHHX BpaxeHHsX. Lle mome
dbopMye BIAUYTTS MarepiaibHOi, BIIUYTHOI,
BUJIUMOI KpacH, sika BIUIMBAa€ Ha pPELEHTHUBHUIMA
JOCBiJ agpecara.

He MeHII BaXJIMBHM € HPUPOJHE IOJE, SKEe
penpe3eHTye Kpacy y cBiTi mnpuponu. Jlek-
cemu landscape, flower, sunset, sea, mountain,
rainbow, garden, a TakoX OLIHHI IPUKMETHUKH
picturesque, splendid, breathtaking, magnificent,
sublime, 1O3BONSIOTH TPOEKTYBAaTH KOHIICTIT
BEAUTY Ha npupomni ssuma. TyT kpaca
MIOCTA€ SIK FApMOHIs i BeJINY, 110 NEPEBUILYIOThH
JIOJIMHY Ta 11 TBOPiHHSA, (POPMYIOUH iJ€I0 Ti/IHe-
CEHOT0 Ta €CTETUYHO JIOBEPIIECHOTO.

OcoOnuBe Mmicie 3aiiMae MOpPalibHO-TyXOBHE
rmoJie, SIKEe TMIJIKPECIIIOE HeMarepiaabHUM, IiH-
HiCHHI BUMIp kpacu. Jlekcemu kindness, purity,
virtue, soul, harmony, truth O3Ha4alOTh Kpacy
SK BHYTPILUIHIO SKICTb JIIOJMHHU, IO IPOSBIISA-
€ThCSI B 11 JYXOBHOCTI, YECHOTaX, MOpPAJIbHIN
nockoHanocrti. [lpukmernuxu noble, good, pure,
divine MeTaOpUIHO TMEPEHOCATH BIACTHBOCTI
KpacH i3 30BHINTHKOT chepH Yy BHYTPIIIHIO, 30Ce-
PEIKYIOUMCh Ha KaTeropisix no0pa, iCTUHH Ta
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rapmoHii. Takum unnom, BEAUTY crae cuno-
HIMIYHUM JO0 JyXOBHOTO BJOCKOHAJCHHS Ta
MOpaTbHOI BEITUYi.

Oxpemo BHIUIIETECS apTedakTHE, a00 KyIlb-
TYpHO-MHCTEIbKE TOJIe, SKe 30Cepe/pKeHEe Ha
pemnpe3eHTanii Kpack B MHCTENTBI Ta TBOpP-
yocti. Jlekcemu art, music, poetry, painting,
architecture, masterpiece, aesthetic, artistic,
creative, style, design GOpMyIOTh ySIBIEHHS PO
Kpacy SIK pe3yabTaTr XyIOKHBOTO OCSTHEHHS
ceity. Tyr BEAUTY posmispaerses sk ixeadn,
BTUIEHUH Y BUTBOpaxX MHCTELTBA, SKI CUMBOJII-
3yIOTh TAPMOHIIO Ta JIOCKOHAIICTh, CTBOPIOIOYH
KaHOHH i KyJIbTYpHI CTaHIapTH.

Hapemri, emoniiiHo-oniHHe moje 3abe3mne-
qye 3B 530K KOHLENTY 3 pEeakii€ro cyd exkTa Ha
kpacy. Jlekcemu admire, adore, enjoy, delight,
wonder, fascination, a makoxc NpUKMemHUKU
splendid, marvelous, amazing, stunning dik-
CYIOTh €MOIIIHE TIEPeKUBAHHS 3yCTpidi 3 Tpe-
KpacHUM. Y 1bOMY TOJi JIOMiHY€ OI[IHHICTb,
ska poouts BEAUTY He nume kareropiero
Mi3HAaHHA, a ¥ 3aco00M EeMOIIITHOTO BILIUBY
Ta KOMYHIKaTuBHOI B3aemomii. Came Tyt Qop-
MY€ETbCS TPAarMaTHYHUN BHMIpP KOHIIEMTY, IO
JTIO3BOJISIE HOMY BHUKOHYBAaTH (DYHKIIIIO TIEPEKO-
HaAHHS, MM1IHECEHHS, ECTETUYHOTO 3a/10BOJICHHSI.

Takum unnom, konnent BEAUTY BepOani-
3y€ThCS Uepe3 KOMIUIEKC JIEKCUKO-CEMaHTUYHHUX
MOJIB, SKIi B CYKYHHOCTI 3a0e3IeuyroTh Horo
0araToBUMIpHICTh 1 JWHaMI4YHICTb. BiH oxo-
IUTIOE SIK 30BHIIIHIO MPUBAaOIUBICTh 1 (i3UUHY
TUIECHICTh, TaK 1 MPUPOIHY TapMOHIIO, AYXO-
BHO-MOpAJIbHI I[IHHOCTI, MHCTEI[bKE BTLICHHS
Ta EMOIIIHO-OIHHUN BUMIp. 3aBASKH I[bOMY
BEAUTY mnocrae yHiBepcadbHUM KYyJIBTYp-
HUM 1 KOTHITHBHUM YTBOPEHHSIM, IO IHTETPYE
¢131uHe, TyXOBHE Ta €CTETUYHE, BJOOpaXKa0uu
IIHHICHI OPIEHTHPHU CYCHIJILCTBA Ta HOTO YSB-
JICHHSI PO TOCKOHATICTb.

Konnient BEAUTY B aHImioMOBHOMY cepeno-
BUIII Ma€ He JIHIIe 0aratuil JeKCUKO-CEMaHTHY-
HUM CHEKTp, a ¥ pO3rajyKeHy CUCTEMY METa-
(dopruHUX 1 OIIHHUX MojeNeH, Mo (OpPMYyIOTh
KyJIbTYpHE W KOTHITUBHE YSIBICHHS TIPO Kpacy.
Came Metadopuzarlliss ¥ OIIHHICTD J03BOJIAIOTH
KOHIIETITY BUXOJUTH 3a MexXi Oe3mnocepeqHboi
30BHIIIHBOT MPUBAOIMBOCTI, HAOyBarOUM yHIBep-
CaJIbHUX KyJIbTYPHUX 3HAYECHb.

Y cohepi MeradhopuyHUX MojEIeH MOXKHA
BUOKPEMHUTH KilbKka JAoMiHaHTHHMX. Ilepenycim
ne monenb KPACA K CBITJIO. Bona rpys-
TYEThCS Ha acolarii Kpacu 3 CIHBOM, YHCTO-
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TOM0, sicHICTIO. JIekcemu radiant beauty, shining
eyes, glowing skin 1eMOHCTPYIOTb CUMBOIIIYHHIMA
3B’SI30K KpacH 3 ()eHOMEHOM CBITIIa, SKE 3aBXKIH
MapKy€e IIOCh OKUTTEAAiiHE, O0XKECTBEHHE,
cakpanbHe. [Hma nomupena moaens — KPACA
AK KBITKA. ®pa3u like a rose, blossoming
beauty, flower of youth BincunaioTh 10 00pa3iB
NPUPOAM, 30KpEeMa POCIMHHOCTI, MiIKPECIIo-
I0YM TEHIITHICTh, TAPMOHIHHICTh Ta BOJHOYAC
Munyicts kpacu. Tpers mogens — KPACA SK
HIHHICTh ABO CKAPB. Bucnosu priceless
beauty, a jewel, a treasure mepenarwTh iJeIO
BHHATKOBOCTi,  HEIOCSIKHOCTI,  PIJKICHOCTI.
Bona TicHO moB’s3aHa 3 LIHHICHUMH YSIBJICH-
HSMHU CYCHUIBCTBA, y SKOMY Kpaca cripuiima-
€TbCS SIK piaKiCHUH nap abo mpusineit. [Tommpe-
Hoto € it momens KPACA AK CUJIA, ne kpaca
TPAKTYEThCS SIK BIUIMB, IO MOXE KEpyBaTH
JIOOBMH 9M  OOCTaBHUHAaMU: beauty conquers,
beauty as a weapon, irresistible charm. Y npomy
BUIIAJKy KOHIIETIT HaOyBa€e MparMaTH4HOI CHIIH
il CUMBOJTI3y€ Bialy Yepe3 NpUBaOIUBICTb.

Ouinni Mozeni (QYHKUIOHYIOTH Yy TiCHOMY
3B’S3Ky 3 MeTadopuuHUMH. Y TIO3UTHUBHIN
OIIIHHOCTI JOMIHYIOTh €IITeTH W OIIHHI KOH-
CTPYKIIii, IO MiAKPECTIOITh BEIUY, YHIKaJh-
HICTh Ta EMOIIWHUI BIUIMB Kpacu: Stunning,
breathtaking, marvelous, fabulous. 11i nexcemu
HE JIMIIe KOHCTaTyIoTh (DaKT KpacH, a il BUpaxa-
I0Th CTaBJICHHSI MOBIIS, IO MOEIHYE €CTCTUIHE
CIIPUIHATTS 3 €MOIIIWHOI0 peakiicr. Y Hera-
TUBHIN OIIIHHOCTI aKTyaJi3yeThCSl MPOTHUIICKHA
MOJIeNb, Y SIKId BiJICYTHICTH Kpacu TaKOX OIli-
HIOETHCS KPi3b PU3MY KyJABTYPHUX HOPM: plain,
unattractive, ugly, hideous. Y 1ux Bumaakax
CTIpaIbOBy€ MeEXaHi3M MOpPIBHSIHHA 3 OYiKyBa-
HHUM 17€aI0M.

Oco06nuBOi  yBarm 3aciayroBy€ COIIOKYJIb-
TypHa cnenudika OUIHHKX Mojaenel. B anmmo-
MOBHOMY CEPEIOBHILI Kpaca YacTo IMOETHYETHCSI
3 KaTeropisMu MOJOJOCTi, 370POB’S, >KUTTE-
Boi eneprii. Lle ¢gopmye momens KPACA K
IITEAJT MOJIOJOCTI, nme ominka Kpacu HEBif-
TiTbHA BiJ BIKOBUX XapaKTePUCTHK: efernal
youth, youthful glow, ageless beauty. BomHo-
Yac B aHIIOMOBHIN TpaauIlii TPOCTEKYETHCS
1 momenb KPACA K TAPMOHIA JIVXY, sika
3HIMA€ MNPOTHUCTABIICHHS 30BHIIIHBOTO U BHY-
TPIMIHBOTO: inner beauty, beauty of the soul, true
beauty lies within. TyT OIIHHICTH IEPEHOCUTHCS
3 (bi3u4HOT chepu y MOpaIbHO-YyXOBHY, IO BiJ-
MOBIJIa€ i71eajaM TyMaHI3My Ta XPHCTHSIHCHKOT
CTHKH.
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TakuM 4YHMHOM, YSBIEHHS NP0 KOHLENT
BEAUTY B aHITIOMOBHOMY cepeaoBHIli ¢op-
MYIOTBCSL 4epe3 TMO€THAHHA MeTa(OpUIHUX
MoJIeNiei, 0 BigoOpakaloTh YHIBEpCaIbHI KOT-
HITHUBHI acoriiaiii (CBITJIO, KBITKa, cCKapO, cuia,
MOJIOICTh, TyXOBHICTB), 1 OIIHHUX MOJICJIEH, K1
(GIKCYIOTh 1HJIMBITyaJdbHO-€MOIIIMHE Ta COIliO-
KyJbTypHE cnpuiiHATTA. Lle 3abe3neuye Oararo-
IpaHHICTh KOHIENTy W J03BOJISE HOMY (yHK-
[[IOHYBaTH OJHOYACHO y cdepi ecTeTHYHOro,
MOpPAJIGHOTO, COIaIbHOTO W TpParMaTHYHOrO
JTIOCBITY.

BucHoBku. Y Xoal IOCIIIKEHHS BCTAHOB-
aeHo, mo koHuent BEAUTY B aHDIHCHKIN
MOBI € 0araTOBUMIpHUM 1 TUHAMIYHUM yTBOPEH-
HSIM, SIKE€ IHTErpye YHIBEpCalbHI Ta KYJIBTYPHO
crierudivHi XapakTepucTuKH. Moro ceManTHIHA
CTpYKTypa (HOPMYETHCSI 3aBASKH TOE€THAHHIO
KUIBKOX JIEKCUKO-CEMaHTUYHMX IIOJIB, Cepen
SAKMX ILeHTpaJlbHE Miclleé 3aliMa€e €ecTEeTUYHE,
MOB’sI3aHE 13 30BHINIHHOI0 MPUBAOIUBICTIO, TOI
AK  (i310JIOTTYHO-AaHTPOMOJIOTIYHE, MPUPOJIHE,
MOpaJIbHO-TIyXOBHE, apTe(akTHe Ta eMOIiHHO-
OILIHHE TIOJNS PO3IIUPIOIOTH 3HAYCHHEBI MEXi
KOHLIENITY ¥ 3a0e3MeuytoTh Oro KOTHITUBHY Ta
KyJIBTYpHY OararorpaHHicTb. Taka Oararopis-
HEBa OpraHiszallis IeMOHCTpYE, 1110 Kpaca y MOB-
Hill KapTHUHI CBITY aHIVIOMOBHOI CIUIBHOTH PO3-
IIIAIAETHCS He JuIe K pisuunuil penomen, ane
i SIK KyIbTypHa LIHHICTh, MOPAJIBHUHA OpPIEHTUD
Ta eMOIIITHO-ECTETUYHE TIePESIKUBAHHS.

Ananiz MmeradopuyHUX MOJENel I0Ka3as,
10 B AHIJIOMOBHOMY CEpPEAOBUILl YSBICHHS
PO Kpacy MPOEKTYIOThCA Ha Taki yHiBepCasbHi

Jlireparypa:
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ctepu, sIK CBITJIO, KBiTKa, CKapO, CWiIa, MOJIO-
JICTh 1 TyXoBHicTh. Lli Moneni ¢popmMyroTh KOr-
HITUBHUN KapKac KOHLEMNTY, JO3BOJISIOUM BHpa-
YKaTH CKJIaJIHI i 6araTorpaHHi acorriaiii, a TaKox
MOSICHIOBAaTH aMOIBaJIGHTHICTh CTaBIEHHS [0
Kpacu, 10 MOXK€ CIIPUIMATHUCS SK TapMOHis Ta
HaTXHEHHS a0o0 fK JIKEpeso BIUIMBY W BIaIu.
OmuinHi Mozenmi, y CBOIO 4Yepry, BilmoOpa)karoTh
LIHHICHI OPIEHTUPH CYCHUIbCTBA Ta 3abe3redy-
I0Th IHTETpaIlil0 1HIUBIAYaJbHOTO M KOJIEKTHB-
HOro nocBiny. [lo3uTUBHA OILIHHICTH AKIEHTYE
BEJINY 1 BUHATKOBICTH KpacH, TOA1 K HeraTHBHA
BUSIBJISIE COIIIANIbHI OYIKYBaHHS Ta HOPMHU, BU3HA-
Y04l MEXI1 MPUHHATHOTO.

OTpuMaHi pe3yibTaTv cBi4aTh Npo Te, 10
koHnent BEAUTY y cyuwacHiii aHTIIOMOBHIM
KapTHHI CBITY MOCTA€ SIK KYJIbTYPHO MapKoBa-
HUW 1 BOAHOYAC yHIBEpCAJIbHUI KOTHITUBHHIA
(I)eHOMeH O MOEJHYE CEHCOPHHI, eMOITiii-
HUM, MOpalbHUN 1 COLIlOKy.HLTypHI/II/I BI/IMlpI/I
Bin BukoHye QyHKIIIO iHTETrpamii iHIWBITY-
aJbHUX YSIBJICHB MPO TMPEKPACHE 3 KOJICKTHB-
HUMH KYJIBTYPHUMHU MOJEISAMH Ta BUCTYNA€
OJTHUM 13 KJIIOYOBUX KOHIIETTIB, IIO0 BH3HaYa-
I0Th €CTETUYHI i aKCiOJIOT1YHI OPIEHTHPHU CyC-
nibcTBa. TakuM YMHOM, BUBUCHHS KOHIIEIITY
BEAUTY wMae BaxiauBe 3HAYCHHS HE JIHIIE
JUIS KOTHITUBHOI Ta KyJbTYPHOI JIIHTBICTHKH,
a W s MepeKyiaJo3HaBUMX Ta MIKKYIbTYp-
HHUX CTYAid, OCKUIBKHM aJeKBaTHE BIATBOPEHHS
bOr0 KOHIIENTY B IHIIOMOBHIM KOMYHIKamii
nependavae ypaxyBaHHS Horo OaraToBUMIp-
HOCTI, LIHHICHOI HAaCH4E€HOCTI Ta KYJIbTYpHOI
crienudiky.
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AHITTOMOBHA BIBHEC-TEPMIHOJIOI'TA:
JIAXPOHIYHW ACIIEKT

Cenenbka Oabra OuexcanapiBHa,
acucTeHT Kadenpu «Dinonorisn»

OnechbKoro HalliOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0009-0006-3323-899X

Cmammio npucesiueno KOMNIAEKCHOMY aHAli3y AHEIOMOBHOI Oi3Hec-mepMiHoa02ii y O0iaxpOoHIUHOMY
acnexmi. AxmyanoHicmeb O0O0CHIONCEHHS 3YMOGIEHA NPOBIOHOIO POLIIO AHAIUCHKOI MOBU 5K MINCHAPOOHOI
Jinesa panka y cghepi 6iznec-komyHikayii, wjo pooums it mepmiHOCUCIEMY BANCIUBUM [HCINPYMEHINOM 210~
banvHoi 63aeM00ii. Memoto cmammi € 8UsAB/1eHHA OCHOBHUX emManié CMAHO08IeH A Oi3HeC-1eKCUKU aHeIICbKOT
MOBU, BU3HAYEHHS CNOCO0I6 (hopMyBanHs Ma Mpanc@opmayii mepminie y pizni icmopudni nepioou, a makoic
OKpeCleHHs CYYacHUx meHOeHyil ii po3sumky. JocniosceHus 6a3yemvpcs Ha Mamepianax miymMasHux C108HU-
Ki6 ma cneyianizoeanux eHyukioneodi. BUKopucmano onucosuit Memoo, emumoio2iyHull ananis, 3icmasHull
nioxio. Posxpumo, wo ¢ XVI-XVII cmonimmsx OizHec-1eKcuxa aneiiticbkoi Mosu ¢hopmyseanacs nepedadcho 3a
PAXYHOK 3aN03utensb i3 1amuHu, opanyy3vkoi ma nidepianocbkoi mMos (cargo, tariff, finance, merchant, bank).
Y XVIII cmonimmi 6i0b6ysaemubcs incmumyyianizayis inanco80-eKOHOMIUHOI MepMIHON02Ii, 3 A6II0MbCs
NOHAMMSL, NO8 SI3aHI 3 OAHKIBCLKOIO cnpasoio ma Oipocosoro distbricmio (banknote, shareholder, insurance,
stock). XIX cmonimms nosuwauene iHOycmpianizayicto ma po36UMKOM 6UpoOHu4oi nexcuxu (industry,
management, productivity, marketing). ¥ XX cmonimmi na nepuiuti nian suxoosams abpegiayis ma cmanoap-
musayist mepminie (GDP, WTO, IMF, CEQO), wo 8ionogioae nompebam MisCHApOOHOI eKOHOMIYHOI KOMYHIKA-
yii. Kineyo XX — nouamox XXI cmonimms xapaxmepu3zyemucsi NOSAB0I0 MePMIHI8, N08 3anux i3 yugpposorw
EeKOHOMIKOI0 ma IHHosayiliHuMu Oiznec-mooenamu (e-commerce, startup, blockchain, cryptocurrency, fintech).
Busnaueno cyyacni menoenyii ¢pynxyionysanns 6iznec-mepminonocii: enobanizayis ma inmepHayionanizayis,
aKmueHa inmezpayis 3 mepmiHamu iHGOPMAYIUHUX MeXHON02Il, OUHAMIYHICMb OHOBIEHHs, abpesiayisi ma
Memaghopuure nepeoCMUCIeHHs 3d2ANbHOBHCUBAHOL TIeKCUKU. 3p0ONIeHO 8UCHOBOK, WO AH2IOMOBHA Oi3HeC-
MEPMIHONIO2ISE € OUHAMIYHOIO CUCMEMOIO, SIKA WBUOKO A0ANMYEMbC 00 COYIANTbHO-eKOHOMIYHUX 3MIH | Cly2ye
VHIBEPCATbHUM 3ACOO0M MINCHAPOOHOI NPOhecilinol KoMYHIKayii.

Kniouosi cnoea: 6Oiznec-mepminonozis, aueniticbka mosed, OiaxpoHIiYHUN ACNeKm, emuMON02is, 3ano3u-
uenHsl, CI080MEIp, abpesiayis, cemanmuini mpancpopmayii.

Seletska Olha. English Business Terminology: A Diachronic Aspect

The article is devoted to a comprehensive analysis of English business terminology in a diachronic
perspective. The relevance of the study is determined by the leading role of English as an international lingua
franca in the field of business communication, which makes its terminological system an important tool of
global interaction. The aim of the article is to identify the main stages in the development of English business
vocabulary, to determine the ways of term formation and transformation in different historical periods, as
well as to outline the current trends of its functioning. The research is based on materials from explanatory
dictionaries and specialized encyclopedias. The methods used include the descriptive method, etymological
analysis, and comparative approach. It has been revealed that in the 16th—17th centuries English business
vocabulary was formed mainly through borrowings from Latin, French, and Dutch (cargo, tariff, finance,
merchant, bank). In the [18th century, the institutionalization of financial and economic terminology
took place, with the emergence of concepts related to banking and stock exchange activities (banknote,
shareholder, insurance, stock). The 19th century was marked by industrialization and the development
of production-related vocabulary (industry, management, productivity, marketing). In the 20th century,
abbreviation and standardization of terms came to the fore (GDP, WTO, IMFE, CEO), reflecting the needs of
international economic communication. The late 20th — early 21st century is characterized by the emergence
of terms related to the digital economy and innovative business models (e-commerce, startup, blockchain,
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cryptocurrency, fintech). The study identifies the main trends of modern business terminology functioning:
globalization and internationalization, active integration with I[T-related vocabulary, dynamic renewal,
abbreviation, and metaphorical reinterpretation of common words. It is concluded that English business
terminology is a dynamic system that quickly adapts to socio-economic changes and serves as a universal tool

of international professional communication.

Key words: business terminology, English language, diachronic aspect, etymology, borrowing, word

formation, abbreviation, semantic transformations.

Beryn. CyuacHuil eran po3BUTKY 11o0aii3o-
BAaHOT'O CYCIUIBCTBA XapaKTE€PU3yETbCsS AKTUB-
HOIO IHTETrpAIi€l0 €KOHOMIYHUX IPOIECIB, IO
3yMOBIIIOE€ JTUHaMiyHe 30araueHHs Ta TpaHC-
dbopmariito aHIIOMOBHOI Oi3HEC-TEPMiHOIIOTI.
AHDiichKa MOBa BUKOHY€ (DYHKIIIFO MiKHAPO/I-
HOI JTiHTBa ()paHka y cdepi Oi3HEeC-KOMyHIKaIlii,
TOMy caMe i TepMiHOcHCTeMa BijoOpaxae He
JIUIIIE 3MIHM €KOHOMIYHO1 PeaJbHOCTI, a M KyJb-
TypHO-icTopuyHi mporiecu [1]. JocmimkeHHs
0i3HEeC-TepMIHOJOT] y AlaXpOHIYHOMY AaCHEKTi
Jla€ MOXKJIMBICTD MPOCTEXHUTU €TamH i CTaHOB-
JICHHSI, BUSBUTH 3aKOHOMIPHOCTI (hopMyBaHHS
Ta ajanTalli TepMIHIB y pI3HI 1CTOpPUYHI Iepi-
OJIM, @ TAKOX OKPECIUTH TEHIEHIII Cy4acHOTo
PO3BUTKY.

AKTyaJIbHICTh TeMH 3yMOBIIEHA HEOOXi[-
HICTIO TIMOIIOTO PO3YMIHHSA €BOJIOLII aHIVIO-
MOBHO1 Oi3HeC-TepMIHOJIOTIi, aJke caMe BOHa
BijoOpakae TPOIECH KOHLENTyasi3amii eKo-
HOMIYHUX $IBULI y CBIJJOMOCTI CyCHUIbCTBa Ta
3abe3neuye ePeKTUBHICTh MPOQECIHHOI KOMY-
HIKaIii y MDKHApOIHOMY CEpeloBHII. Y Hay-
KOBOMY IUIaHI Take JIOCIHIPKEHHs CIIpHsIE yTOu-
HEHHIO MOHATIHHOTO anapary TepMiHO3HABCTBa
Ta PO3IIUPEHHIO YSBJICHB PO AMHAMIKY MOBHHUX
MIPOIIECIB Y CIIeialli30BaHIH JICKCHIII.

Merta crarTi nonsrae y BUSBIEHHI OCHO-
BHHMX €TalliB PO3BUTKY aHIJIOMOBHOI Oi3Hec-
TEePMIiHOJIOT11, aHaJli31 crmoco0iB ii opmMyBaHHS
Ta TpaHcopmamii y IiaXpOHIYHOMY BHMIpi,
a TaKoX y BU3HAYCHHI MPOBIAHUX TEHICHIIIHA
ii cyuacHoro (QyHKIiOHyBaHHSA. Marepiajaom
JNOCTI/DKEHHS CIYTYIOTh TIAyMa4dHi CIOBHUKH
AHDINMCHKOI MOBM Ta CIIELaJi30BaHl €HIMKIIO-
nexii [2; 3; 4; 5]. Meronu A0CiKEHHS BKITIOYa-
I0Th ONMMCOBHM METON Ui iHBEHTapu3alii Tep-
MiHIB, €TUMOJIOTIYHUN aHami3 Ais 3’ sSCyBaHHS
ITOXOIPKEHHS Ta IIJISAXIB 3aII03MYECHHS, 31CTaBHHI
METOJT JJIsl BUSIBIICHHS €BOJIIOLIHHUX 3MiH Yy 3Ha-
YEHHSX Ta CTPYKTYpl TEPMiHiB.

PesynbraTu. EBostonis aHTIIOMOBHOT Oi3HEC-
TEPMIiHOJIOT1] BiI0yBasacs MOCTYIOBO 1 Bila3ep-
KaJIloBaJla 3MIHU y CBITOBIM €KOHOMIIl, TOPTiBIi
Ta COLIOKYJILTYpHOMY po3BUTKy [6]. i mouar-
koBuid etan garyerbcsi XVI-XVII cromiTrsmuy,

KOJIU BHACTIZOK BEJIMKUX TeorpadidyHux BiJl-
KPUTTIB 1 PO3IIUPEHHS KOJIOHIAJLHOI TOPTiBiIi
3 SIBIJIMCSL TIEpIIi CTalli TO3HAYEHHS €KOHOMIY-
HuX sBunl. CaMe TOAl aHITiChKa MOBA 3aCBOIOE
HU3KY 3alo3W4eHb 13 JIaTHHH, (PaHIy3bKOT
Ta HIJEpIaHACHKOI MOB, Cepel SKHX cargo
(BanTax), tariff (tapud), finance (dinancm),
merchant (kyneuwb), bank (6ank). Lli Tepminu
Oynu ©Oe3nocepeaHbOo MOB’A3aHI 3 MOPCHKOIO
TOPTiBJ€I0, TOBAPOOOMIHOM Ta TOAATKOBUMHU
3000B’sI3aHHAMH 1 CTaJId OCHOBOIO (hOPMYBAHHS
MEPBUHHOTO T1apy 013HEC-IEKCUKH.

V XVII cromTTi, Kodx B AHIII aKTUBHO
pPO3BHBAETHCS OaHKIBChKA CHCTEMa Ta aKIlio-
HEpHI KOMIIaHii, aHTIIOMOBHA Oi3HEC-TepMIiHO-
Jorisi 30aradyeTbcsi CIOBaMH, IO MO3HAYalOTh
HOB1 (piHaHCOBO-eKOHOMIUHI siBUIA. [lommpro-
IOTBCSl Taki TepMiHH, SIK banknote (GaHKHOTA),
shareholder (axuionep), insurance (CTpaxy-
BaHHs#), stock (axuisg). Ixns mosa BimoOpaxkae
CTAHOBJICHHSI OIp>KOBOI TOPTIBJII Ta PO3BUTOK
KOMEPIIIHOTO MpaBa. Y el mepioa eKOHOMIYHA
TEPMIHOCHCTEMA ToYaja BiIoOpaxkaTu He JUIIe
oOMiH TOBapiB, a i ckiagHimi ¢popmu (piHaHCO-
BHX BiJJHOCHH.

XIX cromitta cTamo A000K TPOMHCIIO-
BOi pEBONIOINII, IO TpUHEC]Ia 3HA4YHI HOBa-
mii y Oi3Hec-lieKcuKy. Toqi BHHUKAIOTH CIIOBA,
AK1 TOB’s3aHl 3 IHAyCTpiami3alli€lo Ta PO3BU-
TKOM BUPOOHUNTBA: industry (IPOMHUCIIOBICTD),
factory (dabpuka), management (yUpaBIliHHSA),
productivity (MPOAYKTUBHICTB), marketing (Map-
KeTUHT). bi3Hec-TepMiHOIOTI BUXOIUTH 3a MEXI
TOPrOBeJIbHO-()IHAHCOBOI chepu ¥ OXOTUTIoE
MOHATTS, IO CTOCYIOTBhCS OpraHizaiii mpaiii,
BUPOOHUYMX MPOLECIB 1 pO3MOALTY pecypciB [6].
Hanpuknan, y neit nepio akTUBHO (hOPMY€ETHCS
MOHATIHHUNA amapar MEHEHKMEHTY, 1[0 3TOJ0M
MIEPETBOPHUBCS HA OKPEMY HAyKOBY IUCIHILIIHY.

Y XX cromiTTi, HA TI1 MDKHapOIHOI 1HTE-
rpamii Ta CTaHOBJICHHS IMT0OAIbHOI €KOHOMIKH,
Oi3HeC-JIeKCHKa aHTIHChKOI MOBHM 3HA4YHO PO3-
HIMPIOEThCA. 3 SABIAIOTBCA TEPMIHM budgeting
(OromkeTyBaHHs), outsourcing (ayTCOPCHHT),
merger (3MUATTS KoMUaHil), franchising (ppan-
Yaii3uHr). Y AUI10BOMY AUCKYPCI 3aKPIILIIOIOTHCS
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abpeBiaTypH Ta CKOpOUYEHHS, IO CTalIH YHiBep-
CAJIbHUMHU JUJIs1 MDDKHAPOJHOI €KOHOMIYHOT KOMY-
Hikanii: GDP (gross domestic product — Bao-
BUH BHYTpimHiA nponykr), WTO (World Trade
Organization — CBiTOBa Oprasizailisi TOpriBii),
IMF (International Monetary Fund — MixhHa-
ponuuii BamoTHHE ¢doHa). Lle OyB wac, xomam
013HEC-TepMIHOJIOTIS OCTATOUHO Halyna craTycy
100aTBHOI.

Kinenps XX — mouatox XXI cromiTrs o3Ha-
MEHYBAJIHCS TIEPEXOIOM /0 HU(PPOBOi EKOHO-
MIKHM, [0 3yMOBMJIO TOSIBy HOBHMX TEPMIHIB,
OB’ s13aHUX 3 1H(OPMAIIHHUMHU TEXHOJIOTISIMHU
Ta IHHOBaLIHUMH Oi3HEeC-MOIeIsIMU. Y MOBY
BXOJAThH TaKi OJUHMIII, SIK e-commerce (€IeKTpo-
HHA KOMepIis), startup (crapramn), blockchain
(Onokueiin), cryptocurrency (KpUNTOBAaJIIOTA),
fintech (dbinancoBi TexHomorii). Hampukman,
TepMiH Bifcoin cTaB HE JIUIIE TO3HAYCHHSIM KOH-
KpPETHOI KPUINTOBAIIOTH, a i CUMBOJIOM IILJIOTO
HanpsMy po3BHUTKY ¢iHaHcoBOi cepu. CydacHa
Oi3HEC-JIeKCHKa XapaKTepU3yeThCs  JTUHAMIY-
HICTIO, BUCOKMM DIBHEM 3all03WYEHb 1 TEH/EH-
€0 70 yHIBepcalizamii, KOJIW aHIIOMOBHI
TEPMIHM aKTUBHO BXOJATH J0 1HIIMX MOB, (DyHK-
[IOHYIOYM SIK MDKHApOJHI MapKepH IUJIOBOTO
CITIJTKYBaHHS.

Otxe, iICTOPist PO3BUTKY aHIJIOMOBHOI1 Oi3Hec-
TEPMIHOJIOT1] IEMOHCTPY€ MOCTIIOBHHUNA Hepexif
BiJ JIOKQJIbHOI TOPTOBENBHOI JIGKCUKU PAaHHBOI
n00M 0 GararomiapoBoi Ta THYYKOi I100aabHOT
TepMiHOCHCTeMH cydacHocTi [6]. i cioBHUKO-
BUM CKJIaJl BiJIOOpa)kae KITIOYOBI EKOHOMIYHI
W KyJapTypHI 3pYyIICHHS, IO CYNPOBOIKYBAIH
(dbopMyBaHHsS CBITOBOTO pHUHKY, IHAYyCTpiai-
3allil0, MDKHapOAHY IHTerpaiiro Ta IHu(poBy
peBomonito. TIpukiiangm JTEeKCUYHUX 1HHOBAIliN
KO)KHOTO €Tamy CBia4aTh mpo Te, 1o Oi3Hec-
TEPMIHOJIOTISl HE JIMIIE aJanTye€ThCsl 10 HOBUX
YMOB, a il aKTUBHO (POpMYy€ KOTHITUBHY KapTHUHY
€KOHOMIYHOI peaabHOCTI.

®opMyBaHHSI aHIIIOMOBHOI Oi3Hec-TepMiHO-
JoTii Mae TpUBaIuii 1 6araTomIapoByii Xapakrep,
10 BioOpakae pO3BUTOK €KOHOMIYHHX IIpOIIe-
CiB, CTAHOBJICHHSI TOPIOBEJbHUX 1 (DIHAHCOBUX
IHCTUTYIIIH, a TAKOX TIT00AITI3aIlil0 CBITOBOI €KO-
HOMIKH. Y JIaXpOHIYHOMY BHMIpi MOXHa TMpO-
CTEKUTH MOCTYNOBUI MEpexiJl BiJl JOMIHYBaHHS
30BHIIIHIX 3al03UYEeHb /10 BHYTPIIIHIX CIIOBO-
TBIpHUX MEXaHi3MiB, CEMAaHTHYHUX TpaHCop-
Malii 1 CTBOPEHHs MIKHapOAHHX adpesiatyp,
SIK1 CTaJIM HEB1J]' EMHOIO YaCTHHOIO Cy4acHOi 013-
Hec-KoMyHiKatii [7].
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Ha nowarkoBux eramax po3BUTKY, Y XVI-
XVII cTonmiTTsX, BUPIIAIbHY POJIb BiAirpaBaju
3aro3MueHHs 3 JaTHHH, (PpaHIly3pKOi Ta Himep-
naHacbkoi MoB. Came y Liel mepio1 y MOBI 3aKpi-
MWIKCS CJOBa, 10 Oe3MocepeqHbO MO3HAYaIH
MpeIMETH Ta SBUIA MOPCHKOI TOPTiBIi, MOAAT-
KOBOI cHcTeMH, OaHKIBCHKOi CIpaBH, 30Kpema
cargo, tariff, finance, bank, cheque. Bouu manu
yHIBEpCAJIbHUI XapakTep 1 Oyau 3pO3yMiTUMH
JUIS  TPEJICTAaBHUKIB  PI3HUX TOPrOBEJIbHUX
CepeIoBHIIL, 10 3a0e3meuyBao iX MBUIKY 1HTe-
rpamito B aHriiiceky moBy. Y XVIII-XIX cto-
JTTSIX MPOIEC 3all03WYCHb TPUBAE, OJHAK BiH
y>ke Oinbl BUOIPKOBHI: y MOBY BXOAAThH (paH-
Iy3bKi CcJOBa entrepreneur, bureau, balance,
a maxkodic Himeywki cartel, dumping. Yci i Tep-
MIHU TOB’sI3aH1 3 PO3BUTKOM OaHKIBCBHKOi CHC-
TeMH, OIpKOBOI TOPTIBII Ta MIKHAPOIHHUX €KO-
HOMIYHUX 3B’ SI3KIB.

[TapanensHO 3 IpOIIECOM 3aMO3U4YeHb (HOpMYy-
IOTHCSl BHYTPILIIHI MEXaHI3MU TBOpPEHHs Oi3Hec-
TepMiHiB. 3Hauny posb y XVII-XIX cromiTrsax
BiJIiIrpaBalii CJIIOBOCKJIAJaHHs 1 adikcaris [7].
3aBASKM UM IpoLecaM Y MOBI 3’ SIBISIFOTbCS
TepMinu  banknote, shareholder, stockholder,
bookkeeping,  globalization,  privatization,
productivity, investment. IHIIUM TOMIUPEHUM
criocoO6oM Oyiio YTBOPEHHS HOBUX CIIiB IIJISXOM
Mepexoay iX 3 OJHi€i YaCTMHU MOBH JIO 1HIIOT
(xoHBepcii), Hanpukian market Sk IMEHHHK 1 f0
market K i€cnoBo, trade i to trade. 111 mpouiecu
JEMOHCTPYIOTh TParHEHHs 10 €KOHOMIii MOB-
HUX PEeCypciB Ta ajanTallii HasBHOI JEKCHKHU 10
HOBUX MOTPeEO.

XIX cromitrs, nm06a TPOMUCIOBOI pEBO-
JOIIl, XapaKTepHU3yeTbCs AKTUBHUM TIOIIH-
PEHHSM CKJIAQIHUX TEPMIHIB 1 KOMIIO3UTIB, fKi
BioOpakanu peasii BUPOOHMYMX Ta YIIpaB-
JMIHCBKUX TIPOIECiB: workforce, partnership,
overproduction. Y 1ell 4Yac aKkTHBHO YTBO-
PIOIOThCSI aOCTpaKkTHI MOHATTS uepe3 adikca-
1il0, HANpUKIaa management, development,
employment. 3pocTaHHs BHpPOOHMIITBA 1 PO3-
BUTOK MEHEIPKMEHTY BHMarajiud HOBHUX 3ac00iB
HOMIHAIlil, TOMY y JICKCHUIll 3 SBHJIMCS TIO3Ha-
YEHHSI HE JIMIIE TTPEJMETIB 1 SBHIII, a i OpraHi3a-
LIHHUX TPOIIECIB.

Y XX CTONITTI Ha MepIIUd TJIaH BUXOIHUTH
aOpeBiarlist Ta CTBOPEHHSI CKOPOUEHb, 110 3yMOB-
neHo morpeboro B edeKTUBHIN MiKHapomHiH
koMmyHikamii. Came Toml y MOBI 3 SIBISIFOTHCS
Taki ckopodeHHs, K GDP (gross domestic
product), WTO (World Trade Organization),
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IMF  (International Monetary Fund), CEO
(chief executive officer). 3a3HadeHi ONWUHUII
CTaJIM 3araJbHOBKUBAaHMMHU Y CBITOBI E€KOHO-
Mill ¥ He MoTpedyIoTh Nepekyiagy B Oararbox
MOBax, IO CBIJYATH MPO YHIBEpCATI3aIll0
013HEC-TepMIHOJIOT1I.

OkpemMy Tpymy CTaHOBJISATH CEMaHTHYHI
TpaHchopmallii, KoJaM Bxke HasBHI cjoBa Haly-
BAlOTh HOBMX 3HaueHb y Oi3Hec-mauckypci. Tak,
portfolio, sike criepiry IO3HA4aIo HaOip MHC-
TEUBKUX POOIT, CTa0 TepMIHOM Yy (P1HAHCOBII
cepi Ha mMO3HAYEHHs TaKeTa I[IHHUX IarepiB
Yy 1HBECTULIH. Equity, MO paHile 03Ha4YaJIo
CIIPaBEIUBICTh, ¥ O13HEC-KOHTEKCTI OTPUMAIIO
3HAUYEHHS YacTKM y BJIAcHOCTI kommadii. Taki
NPUKIIAJN CBiIYaTh MPO 37aTHICTH MOBH Hepe-
OCMHMCJTIOBATH 3BHYHI CIIOBA W NMPHCTOCOBYBATH
iX 0 HOBUX peaiid.

Ha py6exi XX—XXI ctoniTh 0i3HEC-TEKCHKa
AKTUBHO TOIMOBHIOETHCS TEpMiHAMHU, SIKI BUHU-
KaIOTh 3aB/SIKU MDKIUCIUIIIHAPHOMY TIEpEHOCY
HOHATH 3 1HPOPMAIITHUX TEXHOJOT1H, a TaKoX
mijJ BIUTMBOM mporieciB nudporizamii Ta mo-
Oamizarii. 3 ABISIOTBCS TakKl CIOBa, K Startup,
crowdfunding,  blockchain,  cryptocurrency,
fintech. TepMmiH Bitcoin TIO3Ha4a€ HE JIUIIE
OKpEeMY KPHIITOBAIIOTY, @ i CUMBOJI3y€ HOBHIA
HanpsM (iHaHcoBux iHHOBauii. CydwacHi Tep-
MiHM 3a3BUYail (OPMYIOTbCA IMUISXOM CIIOBO-
CKJIaJIaHHsI, CKOPOYEHHS YM KaJbKyBaHHS, IO
poOUTh X MaKCHMaJIbHO 3pYYHUMHU ISl MDKHA-
POIHOTO BUKOPUCTAHHS.

VY niaxpoHIYHINA MEpPCHEeKTHBI PO3BUTOK 0i3-
HEC-TepMIHOJIOTIi IEMOHCTPY€E PyX BiJl 30BHIIII-
HBOTO JI0 BHYTPILIIHBOTO crocoOy (hopmMyBaHHS,
BiJ] IPOCTHX 3all03UYEHb JI0 AKTUBHOI BHYTpIllI-
HBOI1 JIepUBallii Ta CEMAaHTHYHUX 3PYLIEHB. K10
paHHI eTanmu XapaKTePHU3YBAIHCS IEPEBAKHO
3aCBOECHHSIM YY>KOMOBHOI JIEKCHKH, TO Ti3HIIIE
Bi1I0yBa€eThCsl po30yn0Ba BIIACHHX CIOBOTBOP-
YUX MOJeNieil, a CydyacHUHl eTan BH3HAYa€ThCS
TEHIEHIICI0 10 DIoOamisamii ¥ guritamizalii,
o ¢GopMye HOBHH IJIACT MIDKHAPOIHOI TepMi-
HOJIOTIi, IO TIATBEPKYE, MO Ol3HEC-JIeKCHKA
AHIIINCHKOI MOBHU € OJUHAMIYHOIO CHCTEMOIO,
sKa HE JIMIIE pearye Ha COoIlialibHO-CKOHOMIYHi
3MiHH, a i cama BIUTMBA€ Ha (pOpMyBaHHS KOTHi-
TUBHOI KapTUHU €KOHOMIYHOI PEaJIbHOCTI.

CyuacHe (pyHKIIIOHYBaHHSI aHIJIOMOBHOI 013-
HEC-TEPMIHOJIOTI] BU3HAYAETHCS HHU3KOIO IPO-
BIJIHMX TEHJCHIIN, SKI 3yMOBJIEHI Io0Oai3a-
MIHHUMH TIPOLIECaMH, PO3BUTKOM ITU(POBUX
TEXHOJIOT1M Ta IHTerpaIier0 eKOHOMIKH y CBITO-
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BoMY MaciTadi. OAHI€0 3 KIIFOYOBUX TEHICHIIIH
€ 1HTepHaliOHAI3alis TepMiHONOrii. AHIIO-
MOBHI Oi3HEC-TEPMiHHM MIMPOKO 3AMO3UIYIOTHCS
IHITUMU MOBaMu 0e3 nepekiiaay ado 3 MiHIMaIb-
HOIO ajamnTalli€lo, mo 3ade3neuye yHidikariro
npodeciiiHOi KOMYHIKallii y MiKHApOITHOMY
6i3Hec-cepenoBuuli. Ilpuknaramu poro € Taki
ClOBa, SIK sStartup, outsourcing, blockchain,
crowdfunding, sKi OIHAaKOBO (YHKLIOHYIOTbH
y OUIBIIOCTI €BPONEHCHKUX MOB.

BaxnuBy ponp Bijirpae mnpolec AWriTa-
mizarii OI3HEC-IKCMKU. Y Cy4acHOMY JHC-
Kypci 3 SBISIETHCS BEIUKA KUIbKICTh TEPMIHIB,
OB’ S13aHUX 13 HUPPOBOIO EKOHOMIKOIO, EJIEKTPO-
HHOIO KOMeEpIIi€to, (piHAHCOBUMHU TEXHOJOTISIMH
Ta BIpTyaqbHUMH akKTHBaMH. Taki HOMiHAIi,
SIK e-commerce, fintech, cryptocurrency, digital
marketing, cloud service, N€eMOHCTPYIOTb TEH-
JISHITII0 10 TICHOTO TeperieTeHHs Oi3HeC-JIeK-
CUKU 3 TepMiHaMHU iHQOpMaIIHHUX TEXHOJIOT1H.

Ille oxmHi€0 TEHACHIIEI € IUHAMIYHICTH
Ta BHCOKa IIBUJIKICTH OHOBJICHHS Oi3Hec-Tep-
MiHoJOTii. HOBI MOHATTS BUHHKAIOTH Pa3oM i3
MOSIBOIO 1HHOBALIMHUX O13HEC-MO/elIel, a 3acTa-
Pl TEPMIHU MIBUIKO BUXOMATH 3 YXKHUTKY. Lle
MOB’s3aHO 13 TIOOATBHOK KOHKYPEHIIIEI0 Ta
MOCTIHHOIO  TpaHC(hOpMaIli€l0  eKOHOMIYHOTO
CepeloBUINa, SKe NOTpedye OnepaTUBHOIO MOB-
HOTO BiJI00paKCHHS.

CydacHa Oi3HEC-TEepMIHOJIOTIS XapaKTepU3y-
€THCSI TAKOXK IMIMPOKUM BUKOPUCTAHHSIM aOpeBi-
aTyp Ta CKOPOYEHb, K1 3a0€3MeUyI0Th 3pyUHICTh
1 KOMITAaKTHICTh JIIJIOBOTO CHiJIKyBaHHs. Hampu-
knaf, taki ogunuii, sk KPI (key performance
indicator), ROI (return on investment), IPO
(initial public offering), CRM (customer
relationship management), CTanu 3araJiIbHOBXKH-
BaHUMH Yy TIPOQECIHHOMY CEPEIOBHII Ta YaCcTO
BXXHBAIOTHCS 0€3 PO3IIH(PPOBKH.

CrocTepira€Tbcsi TaKOXK YiTKa TEHACHIIIS 10
MeTtadopuzalii Ta CEMAaHTHYHOTO TEPEeOCMUC-
JIGHHS CIIIB, 1[0 IOXO/ATH 13 3arajlbHOI JICKCHUKH,
aJDKe caMme Taki MOBHI MEXaHI3MHU JI03BOJISFOTh
MaKCMMaJbHO TOYHO Ta 0Opa3HO BIIOOPA3UTH
HOBI €KOHOMIYHI peanii. Metadopuzaris y 6i3-
HEC-JIMCKYPCl BUKOHY€E HE JIMIIE HOMIHATHBHY,
a W KOTHITUBHO-IHTEpHpeTauiiHy (yHKIIO:
BOHA CTBOPIOE HOBI 00pa3H, sKi JIETKO CIpHiiMa-
IOThCSI Ta 3araM STOBYIOThCS, CIIPUSIOTH IIBU/I-
KOMY TIOIIMPEHHIO TEPMiHIB y mpodeciiiHoMmy
Ta MacoBOMY cepenoBHIIi. Tak, CIIOBO unicorn,
SIKE TPaJUIIMHO 03Hadae MipiuHy icTOTy, y 013-
Hec-cepl CTajno TO3HAYCHHSIM HaJ3BUYAIHO
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YCHIIIHUX CTapTaliB i3 KamiTanizaiiero monas 1
Minbapa nonapiB. Takuii mepeHoC MiAKpeCcIIoe
PLAKICHICTB 1 BUHATKOBICTh OAIOHUX KOMIIAHIH,
BOJIHOYAC HAJUISIFOUH 1X Mi()OJIOTi30BaHUM OPEO-
JoM ycrixy [8].

CnoBo bubble y TOBCAKACHHIN JEKCHUII
O3Ha4Ya€ «MWIbHY Oynbp0OaIiky», ogHak y Oi3-
HECl BOHO BHMKOPUCTOBYETHCS JI TMO3HAYCHHS
eKOHOMI4HO1 «OynbOamku», TOOTO cHUTyawii
MITyYHOTO 3aBUIIEHHS BapTOCTI AKTHBIB, sKa
HEMUHYYE 3aBeplIyeThcsl KpaxoM. Takuil oOpa3
HAOYHO BIJITBOPIOE KPUXKICTH 1 IIBHUJIKOIUIMH-
HICTh PUHKY B YMOBax (DiHAHCOBUX CITEKYJISAILIIH.
[nmuit npuknax angel, mo y 3BUYaliHIA MOBI
03HAYa€E «aHrem», y Oi3HEC-KOHTEKCTI Halymo
3HAUEHHS «IHBECTOp, SAKHHA MIATPUMYE CTap-
Tal Ha TIOYaTKOBiH cTafii po3BUTKY». Lle mera-
dopuuHEe TEPEOCMHCICHHS ITiIKPECIIOE PO
IHBECTOpa SIK «PATIBHUKA» YU «OXOPOHIIs» O13-
Hecy, 10 JoroMarae oMy 3pocTaTH Ha paHHIX
ertamnax [8].

Jlo 1poro psiy MOKHA BITHECTH ¥ 1HII OJU-
HUI, HapuKIaz shark («akyna»), mo y 6i3Hec-
CEpCIIOBUIII IMO3HAYA€ arpeCHBHOTO I1HBECTOpA
a0o0 miAnpueMLs, IKUH Jie pinryde i Oe3KoMnpo-
MicHo. [loni6H1 MeTadopudHi MIepeHoCH CIpHs-
I0Th €MOIIHHOMY 3a0apBJICHHIO 013HEC-TIEKCUKHU
Ta pobnsATh ii OULIBII E€KCIPECHUBHOIO, IO Bif-
MOBiJa€ CyYyaCHUM TEHJIEHIISIM JIHHAMIYHOTO
i KOHKYPEHTHOTO CKOHOMIYHOTO CEpeIOBHUIIA
[8]. Takum umHOM, MeTadopu3alis Ta CEMaH-
TUYHE IEPSOCMHUCIICHHS BUCTYIAIOTh BaXKIIHU-
BUMU MEXaHI3MaMU pO3BUTKY aHIJIOMOBHOI
0i13HeC-TepMiHONIOrIi, HaJarouu i THYYKOCTI,
00pa3HOCTI Ta 3AaTHOCTI MIBUAKO aJalTyBaTHCS
JI0 HOBUX BUKIIUKIB.

OTxe, MPOBITHUMH TEHIACHIISIMA Cy4acCHOTO
(GYHKIIIOHYBaHHS AaHIJIOMOBHOI Ol13HEC-TepMi-
HoJIOTil € 11 TioOamizamis Ta yHiBepcasizaiis,

Jlitepatypa:

A

Special Issue 1, vol. 16. P. 1-12.
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aKTHBHA IHTETPallis 3 TEPMIHOJIOTI€I0 HU(PPOBUX
TEXHOJIOT1M, IWHAMIYHICTL 1 IIOCTIHHE OHOB-
JICHHS1, IParHeHHS 10 KOMITAaKTHOCTI Ta CTaHIap-
TH3aIli1, a TAKOXX MeTa(hOpUIHE IEPEOCMUCITICHHS
3araJbHOBXKHBAHUX CIIIB Y HOBUX E€KOHOMIUYHUX
KOHTEKCTax. Yci Il TeHJAeHUIi MiATBEPIKYIOTh
3aTHICTh aHITIOMOBHOT O13HEC-JIEKCUKHU IIIBUIKO
pearyBaTH Ha TIOTpeOU CYCIIJIBLCTBA Ta 3ajIHINa-
TUCS €(PEKTUBHUM IHCTPYMEHTOM MIXHApPOIHOI
npodeciiftHOi KOMYHIKaIlii.

BucHoBkn. JlociimKeHHsS aHIIIOMOBHOI 0i3-
HEeC-TePMIHOJIOTIT y 11aXpOHIYHOMY aCIeKTi Mif-
TBEPIKYE 11 TICHUI 3B’A30K 3 €KOHOMIYHOKO Ta
KYJBTYPHO-ICTOPUYHOIO JTMHAMIKOIO ~CYCIHiJIb-
cTBa. Bixm mepmmx 3amo3uyeHp 00U BETUKUX
reorpa(bquI/Ix BIJIKPUTTIB 1 CTAHOBJICHHS Mop-
CHKOI TOPTiBII 10 Cy4aCHHUX LHU(PPOBUX HOMI-
HaIi, us TeleHOCI/ICTeMa JEMOHCTPYE TMOCTY-
MOBUHA 1 3aKOHOMIPHMH PO3BUTOK. EBosmrorist
JIEKCUKH B110OpaXkae KIIIOYOBI €KOHOMIYHI 3py-
meHHs: (hopMyBaHHS OaHKIBCBKOI CIIpaBH, 1HIY-
CTpiaii3aliro, iIHTerpamio Mi>KHAPOJHOTO PUHKY
Ta nepexia 10 uudpoBoi EKOHOMIKH.

OcHoBHUMH crioco0amMu  (popmyBaHHST 0i3-
HEC-TEpMIHIB  CTalld 3allO3UYEHHA, CJOBO-
CKJajaHHA, adikcallis, KOHBEpCis, CEeMaHTHUYHI
Tpanchopmarii Ta abpesiawis, IO Ha PI3HUX
eTanax Majd pi3Hy NponyKTHBHICTh. CydacHUit
eTan XapaKTepU3yeEThCs MII0OAII3aIl€l0 TepMi-
HoJioril, il AKTUBHOK IHTEpHAIlIOHAJI3AIIEO,
iHTerpamiero 3 iHGopMaIliitHUMUA TEXHOJIOTISIMH,
TEH/ICHIII€I0 O KOMIAKTHOCTI Ta MparHeHHSM
JI0 YHIBEPCAITBHOCTI.

TakuM 4YHHOM, aHIIIOMOBHa Oi3HEC-TepMi-
HOJIOTiSl MOCTa€ SIK JWHAMidHa, OararopiBHEBa
cucTeMa, 3[aTHa IIBHJIKO pearyBaTH Ha COIli-
AIILHO-€KOHOMIYHI 3MIHM ¥ BOZHOYAC BIUIMBATH
Ha KOHIIENTYaJIi3aIlil0 €KOHOMIYHOI peaabHOCTI
y MIXKHapOJHOMY HPOCTOPI.
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OCOBJIUBOCTI HEPEKJIAAY AHIVTIOMOBHUX
EB®EMI3MIB YKPATHCHbKOIO MOBOIO

Citko Ania BacuiiBHa,

KaHIUIaT (PUIOSIOTIYHUX HAYK, JOLEHT,

JIOLICHT KadeIpH aHTIIHCHKOT (is1oJIorii 1 mepekiamny
HepxaBHoro yHiBepcuteTy « KHiBChKMI aBialliiHUA IHCTUTY T
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Y cmammi pozenadaromvca ocobnugocmi nepexiady aHeIOMOGHUX e8(heMizMié YKPAIHCHbKOI MOBOI0
8 MedIcax CyyacHoi nepekaado3naguoi ma ainesicmuynoi napaouemu. Eepemizm mpaxkmyemocs He auuie K
JleKcuuHe, ane Ui AK OUCKYPCUBHe Asuuye, MiCHO N08 A3aHe 3 KOMYHIKAMUBHOIO MEmMOI0, COYIANbHUMU A K)Tb-
MYPHUMU YUHHUKAMU. Bukopucmauns esemizmis € 6axciugor 4acmunow MOBHOI Kyibmypu ma KOMYHi-
KAmueHoi KOMIemeHmMHOCMI, adce 0036015€ YHUKAMU KOHGIIKMIB, NPOS6Asmu nosazy 00 CHIBPO3MOBHUKA
ma adanmysamucsi 00 COYianbHO20 Konmekcny. Y pobomi niokpecioemucs, wo eshemicmuyti KOHCMpPYK-
Yii' GUKOHYIOMb 8adciusy Qynxyilo y 30epedcenti coyianvbHol eapmMonii, YHUKHeHHI KOHGIIKmie, 00mpumaHii
HOPM 6GIYIUGOCII MA NOMIMKOPEKMHOCML.

Ha mamepiani mexcmie xomn tomepHux i2op npocmedxiceno pizHi cnocobu 8i0meopents esghemizmia: ex-
CUYHI 3aMIHU, MOOYIAYIIO, 2eHePani3ayiio, Mema@opuiri ma MemoHiMiuHi 3aminu. 3’51c08aH0, Wo nepexia-
0au HepioKo 3MyuleHutl 6AIaHCy8amu Midxc 00CIIBHOI0 nepedaieio ma adanmayicto, 8paxo8yioul KyibnypHi
8IOMIHHOCTI, pigelb MAOYIOBAHOCMI MeMU MA OYIKY8AHHS YLIb0B8OI ayoumopii.

Oxpemy ysaey npudiieHo cCmuricmuyHuM i KYIbmypHUM HIoaHcam nepekaady. Iliokpecaeno, wo 6 aneno-
MO8HIU mpaouyii espemizmu 01 NOZHAYEHH OeNiKamHux chep (cmepmyb, iIHMUMHI CMOCYHKU, (i3ionoziuni
npoyecu, Coyianvhi npooremu) Yacmo Maomo Huli emMoyiuni GiOMIHKY, HIdC 8 YKpaiHcoKil Kyiemypi. Tomy
npsaAMuil 6I0NOBIOHUK He 3a8iCOU OOpedHUll, a eheKMUBHICMb Nepekaady 00CA2AEMbCs 3A680AKU 8PAXYBAHHIO
KOHMEKCMY — COYianbHO20, KYIbIMYPHO20 Ma JeKCUYHO2O.

Y ecmammi 0osederno, wo ycniwnuii nepexnad egghemizmis 6azyemucs Ha 30epedcenti iXxHboi npazmamuy-
HOI' (hyHKYIi: nom AKWeHHS BUCTOBII08AHHSA, IPOHIYUHOCMI Ab0 YHUKHeHHS KOHgponmayii. HalleghexmusHi-
WUMU BUABUNUCS NEPEKIA0aYbKi cmpamezii, K 3a0e3neuyoms npacMamuity eKeieaieHmHiCmb i 00360715~
0mMb adanmysamu nOGIOOMAEHHS 00 Yiib08oi Kyibmypu Oe3 empamu 3Micny i eMOYiliHO20 MOHY.

Kniouosi cnoea: esghemizm, oucghemizm, nepexnao, adek8ammuicmo, KYIbmMYPHUL KOHMEKCM, KOMYHIKA-
MUGHA PYHKYIS, NPAeMamuKa, mparc@hopmayii, noAiMmKOPeKmHiCmb.

Sitko Alla, Siera Alina. Peculiar features of euphemisms translation from English into
Ukrainian

The article sets out to make analyses the peculiar features of euphemisms translation from English into
Ukrainian within the framework of modern translation studies and linguistic paradigm. Euphemism is
interpreted not merely as a lexical unit but also as a discursive phenomenon which is closely connected to
communicative aim, social and cultural factors. The use of euphemisms is an essential component of linguistic
culture and communicative competence, as it enables the speakers to avoid conflicts, demonstrate respect
towards the interlocutor and adapt to the social context. The study emphasizes that euphemistic constructions
perform an important role in preserving social harmony, preventing conflicts and observing the norms of
politeness and political correctness.

The analysis of computer game texts reveals various strategies for rendering euphemisms, including lexical
substitutions, modulation, generalization, as well as metaphorical and metonymic replacements It has been
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found that translator frequently needs to strike a balance between literal translation and adaptation, taking
into account cultural differences, the level of taboo surrounding the subject, and the expectations of the target
audience.

Special attention is given to the stylistic and cultural aspects of translation. It is highlighted that the
euphemisms which are used to describe sensitive topics in the English-speaking countries (death, intimate
relationships, physiological processes, social problems) often convey much more different emotional nuances
than in Ukrainian culture. Thus, a direct equivalent is not always appropriate and the effectiveness of
translation is achieved by taking into account the social, cultural, and lexical context.

The article proves that successful translation of euphemisms depends on retaining their pragmatic
function, including softening statements, conveying irony, or avoiding confrontation. Translation strategies
that guarantee pragmatic equivalence and enable the adaptation of the message to the target culture while
preserving both its content and emotional tone have been found to be the most effective.

Key words: euphemism, dysphemism, translation, adequacy, cultural context, communicative function,

pragmatics, transformations, political correctness.

IMocranoBka mnpodaemu. Ha cydacHoMy
eTarni pO3BUTKY CYyCIIJIbCTBA, HAyKOBOI Ta TeX-
HIYHOI TyMKH DPIBEHb I[IKABOCTI JO MEPEeKIaxy
Ta PI3HOMAHITHUX I[HTaHb, MMOEJIHAHUX 3 HUM,
3pocrae. Cepen 6araTh0oX CKJIAJHUX MMUTaHb, K1
BHBYAE Cy4acHE MOBO3HABCTBO, BXKJINBE MICIIC
MOCIJIAl0Th TTPOOJIEMH TTEPEKIIaTy, OCKUIBKH MPO-
1[eC IepeKIiaay He € MPOCTOI 3aMiHOK0 OAMHHUIIb
OJIHI€T MOBHM OJMHMILISMU 1HINOI, A, HABMAKH, 1€
CKJIaJHUI Tpouec, SKUH MICTUTh LTy HHU3KY
orepaliid, 3HaHHS SKUX MEpeKiazaueM € 3aro-
pYKOIO ajieKkBaTHoro nepekiany [1, c. 267]. Ane
BapTO BIJ3HAUUTH, L0 AAJIEKO HE BCl aCHEKTH
nepeK1aay K HayKu € OJTHAKOBO J0CIIKEHUMHU.
Jlo Takux ManomoCHiKEHUX MUTaHb BapTO Bif-
HECTH U mepekiaa eB(piMi3MiB. Y cydacHOMY
MOBO3HABCTBI €B(pEMI3M MPONOHYIOTH PO3IIIs-
JaTh K BAXIUBUI €JIEMEHT KOMYHIKaTHBHOT
KyaeTypu. ETHMoOnoris TepMiHa «eBpemizm»
MOXOJUTh BiJl TPEUBKOTO CJoBa euphemismos,
euphemia («eu» — «o0pe», «phemi» — «kaxy»),
10 O3Hauyae «OJarOMOBJIEHHS, XOpOILE MOB-
JICHHS; yTPUMAaHHS BiJl HEHAJIC)KHUX CIHIiB» [2].

EBdemizariss MOBH IMOJAETHCS HE JIMIIE SK
JIEKCUYHUH TIPOLIEC, aJie U K COLIOIIHTBICTUYHE
Ta MparMaTHYHe SBUINE, IO BigoOpakae AWHA-
MIKY CyCHIJIBHUX HOPM, KYJIbTYPHUX IIIHHOCTEH
1 KOMYHIKaTUBHUX CTpateriii. Bukopucranus
eBpemi3MiB 3abe3neuye YHUKHEHHS KOH( K-
THUX CHTyalid, 30epeeHHs BBIWIMBOCTI Ta
a/IaTTaIlif0 MOBJICHHS JIO COIIaIbHUX 1 KYJIBTYp-
HUX YMOB, IO POOHTH IX MPEIMETOM 0COOINBOT
yBaru B KOHTEKCTI MEPEKIIaTy.

BapTto 3a3HaunTy, 110 B OCHOBI TPaKTyBaHHS
eB(deMii JeKUTh SK JIHTBOIparMaTHYHUHN, TaK
1 COLIIOMIHTBICTUYHUN TAX1], 00 MOPS[ 3 MOHST-
TSMH MIPArMaTHKH 1 TeOpii BBIWIMBOCTI HaI3BU-
YaifHO BaXXJIMBUMH CTAOTh TaKi MOHATTA, SIK
«TOJITKOPEKTHICThY, «Taby» Tomo. I ocranHe

HE BHIIAJKOBO, AaJKE€ CIOYATKy eB(peMi3MH
BUBYAJIHCSA eTHOrpadaMu came B 3B’SI3KY 3 MPO-
6nemarukoro TaOy B BepOasbHIN (1 HeBepOasb-
HIi) TTOBEIIHII JIFOICH B MEPBICHUX CIUIBHOTAX
[3, c. 6].

B ocranni gecaTuniTTs nmuTaHHS eBdemisa-
Iii aKTMBHO JOCHIJKYBalUCS K y BITUM3HS-
Hill, TaK 1 B 3apyOiKHIN JiHTBicTHI. 30Kpema,
y npausgx B. b. Benuxoponu, O. B. baGenka,
0. M. bymapa, 3. O. [ybunens, O. B. Kynb-
YUIBKOT, & TAKOXK y poOO0Tax 3apyOiKHUX AOCITI -
nukiB K. bappimk, JI. Benyti, b. Boppena,
A. BexOu1pKoi Ta 1HIIMX PO3KPUTO CEMAaHTHYHI,
(GyHKLIOHATBHO-TIParMaTU4YHI ¥ KyJIBTYpOJIO-
riuni acnekT eBdemizarii. Haykoii po3risa-
I0Th €BPEMI3MH K OIUHMII, IO 3a0€3MeuyIOTh
MOBJICHHEBUH €THKET, BHUCTYMAIOTh 3ac000M
corianbHOI TrapMoHi3aIli ¥ MOJITKOPEKTHOCTI,
a TaKoXX BHUKOHYIOTb MAaHIMYJISATUBHI (QyHKIIT
B IyOJIIYHOMY JTUCKYPCI.

Pazom 3 TuM, HH3Ka NMHUTaHb 3ATUIIAIOTHCS
HEJOCTaTHHO BHUBYEHUMHU. 30KpemMa, Opakye
KOMIUIEKCHOTO aHaji3y OCOOJMBOCTEH BIJITBO-
pEHHsI aHIJIOMOBHHMX €B(EeMi3MIB YKpaiHCHKOIO
MOBOIO B YMOBaxX BIIMIHHOCTEH KyJIbTypHHUX
HOpM Ta couiansHuX Taly. He 10 kiHIA BHUBYe-
HUMU € MHUTaHHS €KBIBAJICHTHOCTI Ta aJeKBaT-
HOCTI Mepekaay eBPEeMiCTUIHUX BUPA3iB y pi3-
HUX )KaHPOBUX Ta KOMYHIKATHBHHX KOHTEKCTaX,
30kpeMa y cdepl MacoBOi KyJIbTypd, MeJia Ta
KOMIT FOTEPHHUX 1rop, SIKI aKTHBHO BHUKOPHCTO-
BYIOTh €BeMi3allito Il JOCATHEHHS KOMYHIKa-
TuBHOTO edekry. CaMe MM acreKTam IMPHUCBS-
YeHe JJaHE JIOCIIIKEHHS.

Meta nocaimkeHnsi. MeTy po3Bifku BOaya-
€MO Y JIOCTIDKEHHI OCOONIMBOCTEN Mepekiasy
AQHIIIOMOBHUX €B()eMi3MiB YKpPaiHCHKOIO MOBOIO
3 ypaxyBaHHSIM iXHIX JIHTBICTUYHHX, KYJIBTYp-
HUX 1 IparMaTUYHUX XapaKTEepPUCTUK. Y poOOTi
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MparHeMo JOBECTH, 0 e(pEeKTUBHUIN MepeKiaa
eB(peMi3MiB MOXJIMBUH JIMIIE 32 YMOBH BpPaxy-
BaHHs KyJbTYPHHX BiJIMIHHOCTEH, COLIaIbHOTO
KOHTEKCTYy Ta KOMYHIKaTHBHOI (DyHKIIii MOBHOI
OJUHUIIl Ha MaTepialli TEeKCTIB KOMII IOTEpHUX
irop Ta MacoBOi KyJbTypH, IIO JO3BOJISIE MPO-
CTEXUTH HOB1 TEHJEHIIi y BIITBOPEHHI eBde-
MICTUYHMX KOHCTPYKIIH B Cy4yacCHOMY YyKpaiH-
CHKOMY MOBHOMY IIPOCTOPI.

Buksaag ocHoBHoro wmarepiaay. Ilepe-
KJ1aa eBpeMi3MiB € CKIIAaJHUM 3aBIaHHAM, IO
BUMarae riMOOKOro pO3yMiHHS HE JIMIE MOB-
HUX, a 1 KyJbTypHHUX Ta COI[iaJIbHUX aCIEKTIB.
Bukopucranus eBdemizMiB gormomarae mepe-
IaTH JAeliKarTHl TeMu a0o 3MEHIINTA Hera-
TUBHE CIPUUHATTS NEBHUX SBULI. Y Mpoleci
nepeKiIaay aHrmiichbkux eBdemi3MiB yKpaiH-
CHKOIO MOBOIO Ba)KJIMBO BPAaXOBYBAaTH HE JIUIIIE
MOBHI 0COOJMBOCTI, ajge ¥ KyJbTypHI BiIMiH-
HOCTI, aJke OJHE W Te caMe MOHATTI MOXe
MaTH pi3HE eKcHpecuBHe 3a0apBIEHHS B pi3-
HUX KyJIbTypax.

CydJacHi CITOBHUKH, BHJIaHI B aHTJIOMOBHHX
KpaiHax, JalOTh CXOXE TPAaKTYBaHHS TEpMiHA
«eBpemizm». Tak, Hampuknaa, B «Hoomy
OxkcdopacbkoMy Te3aypyci aHTIIMCHKOI MOBHY
TepMiH «euphemism» BHU3HAYAETHCS SK: «BBIU-
JTUBHM TEpMiH, 3aMiHHUK, M’ sKa aJbTepPHATHBA,
HENpPsIMUH TepMiH, IPUMEHIIEHHS, 3aHUKCHHS,
IIOM’SIKIIICHHS, BBIYJIMBICTb, IUISAXCTHICTD,
COpOM’A3IUBUNA TepMiH. <...> TakuM 4YUHOM,
3arajgoMm eB(eMi3M € CrtocoOoM, 3a JOTTOMOTOI0
SKOTO HETpHUEMHE, 0oOpasznuBe abo Take, M0
BCEJISIE CTpax CIOBO 3aMIHIOETHCS Ha HEmps-
MUl abo OulbIl M KM TepMiH» (MepeKian
Ham) [4, c. 185].

HoBwuit mingxin monsrae B ToMy, IO eBde-
MI3M CJiJI PO3MISAaTh HE SK JIEKCUYHE SIBHILE,
aje K JUCKYpPCHBHE, B MEXKax MparMaTH4HOTrO
BHU3HAYCHHSI, 1HTETPOBAHOTO B KOMYHIKaTUBHY
THTBICTHKY. B KoHTEKcTI 11b0TO Miaxomy JI. Uik
NPOTIOHY€ BU3HAueHHs eBdemizmy abo aucde-
Mi3My $IK KOTHITMBHOTO MpOIECY KOHIIETITya-
mizanii 3a00pOHEHOTO CJIOBa, SIKC BUSBISETHCS
B JUCKYpPCi IUISIXOM BUKOPHCTAaHHS MOBHHUX
MEXaHI3MIB, BKJIFOUAIOYW Pi3HI BUAM 3aMillICHb:
JIEKCUYHY 3aMiHy, (OHETHYHY 3amiHy, Mopdo-
JOTiYHY 3aMiHy, KOMIO3MLIiI0 abo iHBepcilo,
CHUHTAarMaTH4Hl YrpymnoBaHHA a0o KomOiHaii,
[0 HAJAal0Th 3MOTY B MEBHOMY KOHTEKCTI a0o
B INEBHIM MparMaTu4Hii cuTyauii ocliaduTH
a0o0, HaBIaKH, MOCUJIUTH NEBHUI 3a00pOHEHMI
BHCIIB [5, c. 122].

Modern Philology, 4, 2025

Bapto 3a3HaunTH, 1110 eBheMi3Mu BUKOHYIOTh
BA)XXJIUBY KOMYHIKaTUBHY ()YHKIIi}O: BOHU JIOTIO-
MaraloTh YHUKaTH KOH(IIKTIB, TEMOHCTpPYBAaTH
MOBary 10 CIIBPO3MOBHHMKA Ta MiATPUMYBaTH
coliaqbHl HOpPMM cHulKyBaHHsA. [lpu npomy
pu Tiepekyaai eBhemMi3MiB 3 aHIIIIMCHKOI MOBH
YKpaTHCHKOIO TEpeKiIazad Mae BPaxOBYBAaTH He
JUIIE JICKCHYHI 3HAYEHHS, aje U CTHIIICTHYHI
Ta €MOIIMHI BIATIHKH, 100 3a0e3MeUnTH afeK-
BaTHE CIIPUUHATTS B LUIBOBIH KynbTypi. Buko-
pUCTaHHS BIANOBIAHUX €B()EMI3MIB y NepeKiial
N03BOJIsiE  30epiraTv 1HTEpHEPCOHANbHI  CTO-
CYHKH Ta BIIUYTTS JIETIKaTHOCTI B CITUIKYBaHHI.
Ha matepiani TEKCTOBMX KOMIIOHEHTIB aHIJIO-
MOBHO1 KOMII'FOT€PHOI TP PO3MIIHEMO 0CO0IIH-
BOCTI IepeKaay eBpemi3miB.

Tak, pO3XUTYBaHHS CHUCTEMH I[IHHOCTEH
B HUHIINIHBOMY 3aXIJTHOMYy CyCHUIbCTBI 1 pyH-
HYBaHHS MOpaJji 1 CEKCyaJlbHUX Taly MpU3BEIN
70 30UIBLICHOTO MPOSIBY CEKCyaldbHOrO Hauaja
SK B MeJia, Tak 1 B KOMIT IOTEPHHUX irpax, ane
pa3oM i3 UM 30epiraeTbcsi BUKOPUCTaHHS eBde-
MICTHYHUX HOMIHALI{ NP MOJaHHI JaHOT TeMHU
B YKpaiHOMOBHHX BEpCisiX KOMII IOTEPHHX irop
[3, c. 2], sax nHampukmnan, y rpi «The Walking
Dead» («Xomsai mepiri»):

Colin Farrell and his girlfriend were caught
cleaning the pipes on the airplane bound for Los
Angeles [6]. — Konin @appenn i iioco noopyea
oYU CRIUMAHT 8 MOMEHM THMUMHOT OIU3bKOCHT
Ha 6opmy nimaxa 0o JlocAnoxceneca 7).

Y nmaHoMy mpukiaal  MetadopuUCTUYHUIL
BUpa3 to clean the pipes BUKOPUCTOBYBaBCSI
B 3HauYe€HHI f0 have oral sex. 1ls meradopa Oymna
MepeKIaieHa K «8 MOMEeHm IHMUMHOI O1uU3b-
xkocmi». llpu YTBOpPEHHI HaHOTO e€BQeMizMy
nepeksanad BUKOPHCTOBYE MPHUHAOM Te€Hepalli-
3arlii — rinepoHim, To0TO cjaoBa abo CIOBOCIIO-
Jy4YEHHS 3arajbHOi CEMaHTHKH, 110 BUPAXKAIOTh
3arajbHe, POAOBE MOHATTS, HAa3By KJacy Ipen-
METIB, BIaCTUBOCTeM abo o3Hak. [lepexnan 3ii-
CHIOETHCSl TIOBHUM JIEKCUYHHM BiJIOBITHHUKOM
3 eJIeMEHTaMH JIEKCUYHOTO JTOaBaHHSI.

Po3missHEMO HAaCTYyNHUI NPUKITAL:

Megan's sexual life got out of control, she was
addicted to boyfriends [6]. — Mezan ne moena
KOHMPONI08AMU CB0E 0COOUCMeE JHCUMMSL, T 3Mi-
Hiosana bacamo napmuepis [7].

Mertadopa  opurinany  «addicted  to
boyfriends» BHUKOPHUCTOBYETHCSI 3 HETAaTHBHOIO
KOHHOTAII€I0 3 1POHIYHOI0 METOIO, 110 BIATBO-
peHO Yy Tepekyaai 3a JONOMOTOK MOMYJSIT
«3MiHI08aANa bazamo napmuepiey.
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VY Heskux TeKCTaX MOXKEMO 3yCTPITH BUKO-
pPUCTaHHs TPSAMUX Ha3B JOACH HETPaaAULIHOT
opieHTanii, Hanpuknan: «lesbian, gay, bisexual
and transgender studentsy, K y HacTyIHOMY
pEUeHHI:

Homophobia is an issue that affects all US
universities, says SG LGBT officer Brian Firkus.
So why are not institutions doing more to support
their lesbian, gay, bisexual and transgender
students? [6]. — Tomoghobis — ye npobnema, axa
sauinae eci ynisepcumemu CIIA, 2oeopums
npedcmasHuk i3 3axucmy npae JII'BT bpatian
Dipkyc. Tak womy aHc ycmanosu He 00K1a0aMb
Oinbute 3ycunb sl NIOMPUMKU C80IX CHIYOEHMI8
3 Hempaouyilnoo opienmayicro? [7].

ABTOp HAaBMHUCHO Ha3HMBa€ iX CEKCyallbHY
MPUHANICKHICTD, MO0 YITKO 1 SCHO BH3HAYUTH
npo0ieMy, 3 SIKOI0 CTHKAIOTBCS CydYacHi CTy-
nentu B CHIA. Ane ockinbku B YKpaiHi Tema
CEeKCyallbHUX MEHIIMH € Maibke TalOylioBaHOIO
3 METOI0 YHUKHYTH aKIEHTYyaIlil yBaru Ha JaHUX
Ha3Bax, MepeKiagady BUPIIIYE BUKOPUCTOBYBATH
HEUTpaNbHE TIOHSATTS «HeMmpaouyitiHa opicHma-
yisiy, IPU LBOMY IOCIYTOBYIOUMCH IPHUIOMOM
reHepaTi3atii.

Kpim  iaTmmMHOI cdepum y  Tekcrax
KOMIT IOTEPHUX IrOp 4acTO BUKOPHUCTOBYIOTHCS
eBheMi3MH Ha TO3HAYEHHS CEMAaHTHUYHOMOTO
nofist «CMEpThY», K Y TAKOMY MPUKIIAIL:

Lil Peep has become food for worms just one
week ago — the cause of death was an accidental
overdose [6]. — Penep Lil Peep nomep 6cvoco
08a MUNCOHI HA3A0 — NPUYUHOIO CMEPMi CMAlo
nepedosysants [7].

VY TeKCTI OpHriHaJly BXKUBA€ThCS OOpazHUM
eBdeMi3M «fo become food for wormsy Bin miec-
noBa «to diey. IIpote, mig yac nepexyiaay AaHui
eBdemizM 3BydyaB OM 3aHAATO CApPKACTUYHO,
TOMY HOT0O BIATBOPEHO il YKpaiHOMOBHOTIO
yuTaya y OLIBIN ajganToBaHiil (opmi 3a aoro-
MOToI0 MeTadopH, 3 BUKOPHUCTAHHAM MPHIOMY
CMUCIJIOBOTO PO3BUTKY.

VY TekcTax KOMI'FOTEpHUX irop 4acTo BHKO-
PHCTOBYIOTBCS JIGKCHYHI OAMHHUIII Ha TIO3HA-
YeHHs CeMaHTU4YHOTO oyt «Hemomiku mromein.
Cnin 3a3HauuTH, MO JIIOAM, SKI CTPaXIaTh
yepe3 HaJIMIpHY Bary — akTyajbHa Mpobiema
Cnonyuenux IllrariB. Benuka uyacTuHa Hace-
JICHHSI 3a3HAIOTh TPYAHOILIB Yepe3 3aiiBi Kijo-
rpamu. OTKe, Taki CIIOBa, SK «faty (dcupuuii),
«rotundy (moscmuti), 3a00pOHEHI 1 BKe Maike
HE BUKOPHCTOBYIOTHCS, JUIS TOTO MO0 HE 3ade-
Ty 260 He oOpasuTu nmouyTTs HaceneHHs Crio-
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nydenux llltaTiB, 1m0 MawTh Taky mpoOiiemy.
binbi Toro, cBiif BIUIMB Ma€ yKOpiHEHa B yMax
aMEpHUKaHIIB 11€0JIoTis MOJITUYHOI KOpEeK-
THOCTI. Hammpukmnan:

Peter Farrelly of Star Tribune ... described a
rotund German political figure as kilogramically
endowed [6]. — Ilimep @appenni 3 eazemu
«Cmap Tpibrony Ha36a8 NO6HY @i2ypy
HIMEeYbKO20 NOAIMUKa K Qicypy 1H00UHU, Weopo
060aposanoi kinoepamamu [7].

[Tomanwmii npukiang UUTIOCTPYE, M0 eBPemMizMm
YTBOPEHUH ULUIIXOM METOHIMI3alli 3HaYeHHS
«kilogramically endowed», TOOTO neHoTaT 3i
chepu Taby Moxxke OyTH 3aMiHEHUM Ha OLIBII
NPUAHATHUNA 1 MEHIII 00pa3IMBUM y MepeKaal —
«wedpo 060apoBaHoi Kinoepamamuy.

Y Tekcrax KOMIT'IOTEPHHX Irop TaKOX
MOXXEMO HaTpPalWTH Ha BUKOPHCTAHHS JICKCHY-
HUX OJWHHIb Ha ITO3HAYCHHS CEMaHTUYHOTO
1oJIs «3J7I04UHY, SK-OT:

You are all accomplices, you are similar
criminals, your whole government, together with
your President! [6]. — Bce éu — 3100102u, 6u —
banoumu, éecvb 8aul ypsao pazom 3 6aulum npe-
sudenmom! [7].

Y mpoMy BHUMAIKy TMEpeKiajad BUPIIIUB
BHKOPUCTOBYBaTH IHUCPEMIZMH «3100102U» Ta
«banoumuy mo6 BiarBoputu JIO «accomplicesy
Ta «similar criminalsy 3 MeTOI0 MoKa3aTu oopas-
nuBe craBieHHs no nomitukiB CIIIA, a Ttakox
niepeaaTH MaHepy MOBIICHHS T€pOst TPH.

Bapro nomatn, mo abu momaTé ajeKBat-
HUI Tepekiaj, mepekiaaad, Teplr 3a BCe,
3000B’sI3aHUI pO3MMi3HATH €BGEMi3M B OPHTi-
HaJbHOMY TEKCTi. /{151 Iboro HeoOXiIHO Bpaxo-
BYBaTH EKCTPAJIIHIBICTUYHI YMHHHUKH, a TaKOXK
BY3bKUH Ta IIMPOKHUHA KOHTEKCT, B SIKOMY BHMKO-
pucTaHa JieKCMYHa OnuHHIS. Hampukmam, ams
aZICcKBaTHOTO Tiepekany esdemizmy file Chapter
11 (nionadamu nio napaepagh 11) moTpiOHO
3HaTH, 10 y JaHOMY BHIIQJIKy MOBa Hae Tpo
naparpa¢ 11 3akoHy npo OaHKPYTCTBO, SIKHii
OyB mpuiiHaTHi y CHOJXy4eHOMY KOPOJIBCTBI
B 1978 pomi. Binrak, y pasi, sIKIIo mpo Komra-
HII0 TOBOPATH: «It filed Chapter 11», 11e 03Havae,
110 BoHa 30aHKpyTyBana [8, c. 283].

AJnlekBaTHHI Tiepekian eBpeMi3MiB € HeoO-
X1THUM /17151 30€pekeHHs] KOHOTaTUBHOI Ta Ipar-
MaTU4YHOI eKBiBaJeHTHOCTI Tekcty. Jlocmi-
JOKEHHS 3aCBIAYIIIO, IO HAMEKOHOMHIIINHA Ta
HaWTOUYHIIIUNA CIOCIO TOCATHEHHS EKBIBaJICHT-
HOCT1 eB(eMi3MiB 3a0e3MeuyroTh JIEKCUYHI BiJ-
MOBITHUKH, TOOTO cyOcTutymis. [Ipu npomy He
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3MIHIOETbCS CHHTAaKCUYHAa CTPYKTypa BHUCIIOB-
JIIOBaHHSA, CJIOBECHUH mopTpeT MoBui. [Ipore
PO301XKHICT Y MOBHHUX CTPYKTYypax, BiICyTHICTh
CJIOBHUKOBUX BIMOBITHUKIB IPU3BOJUTH TAKOXK
1 0 YacTOro BUKOPHCTAaHHS JIEKCHKO-CEeMaH-
TUYHUX TpaHchopMalliid, ajpke s JOCSITHEHHS
a/IeKBaTHOTO TEpeKyiaay TMepekiafad MOBHUHEH
BUKOPHCTOBYBAaTH MOBHI PECYpCH Ta 3aCTOCOBY-
BaTH pi3HiI MOBHI TpaHcdopmarii [9, c. 118].
Bimomo, mo y KOXHIiii MOBHIH CHiTBHOTI
ICHYIOTh CBOi Taly Ta 4YyTiauBI TeMu. Tomy,
HaBITh SKINO TEBHHUN aHDINCHKUN eBhemizm
€ 3araJlbHOMPHUHHATUM Y HOCIIB MOBH, HOTO
MepeKyaZy MOXKE€ BUSIBUTUCA HEAJCKBATHUM
B iHIIIM MOBHIN KynbTypi. Hampuknan, anrmii-
chkuil eBheMi3M «passed away» [6] Ha mo3Ha-
YEeHHSI CMEPTI € MEHII eMOIIiIfHO-3a0apBlIeHUM,
HDK yKpaiHCbKe «moMep» abo BUKOPUCTaHHS
MePEKIaAHOTO BapiaHTy «imHsa A0OUHA» TIPU
BIATBOpPEHHI eBheMi3My «senior citizen» [6]
SK BBIUWJIMBOTO CrocOOy Ha MO3HAYCHHS JoAeH
CTapIioro BiKY, IO BXXHWBA€TbCS B AaHIMIIH-
ChKill MOBI 3aJIJ11 YHUKHEHHS CJIOBA «CTapuii».
B ykpaiHChKii MOBI TakoX BHKOPHCTOBY-
I0Th aHAJIOT «IITHS JIFOJUHA», IO € M’ SKIIOK0

aJIbTEPHATUBOIO.
BaxnuBo Takoxxk mam’startu, mo bararto
AaHIIHCHKUX  eBPEeMi3MIB  MAalOTh LIMPOKHIA

CHEeKTp 3Ha4€Hb, SKI MOXYTb 3MiHIOBATHCS
B 3QJICKHOCTI BiJl KOHTEKCTY. ToMy mepexaa-
4YeBi BapTO BPAaxXOBYBaTH HE JIMIIE 3arajlbHHUMA
3MicT (pasu, ane i cuTyalito, B AKIH 115 q)pa3a
BXXUBa€eThCsA. Bubip cinoBa uu pa3u Moxe Bapi-
IOBAaTHCS 3aJIGKHO BiJl COIAJILHOTO CTaTyCy,
BiKY, UM HaBITh MiCLIEBUX OCOOIUBOCTEH.
Haragaemo Takox, IO B aHIIIHCHKIA MOBI
YacTO BHUKOPUCTOBYIOTHCS €B(EMi3MHU  3aUIs
YHUKHEHHSI BUKOPDHCTaHHS HENMPHEMHUX a0o

Jlitepartypa:
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Henpusi3HuX ciiB. [lepexian Takux BUpasiB Ha
YKpaiHCBhKy MOBY MOTpeOye 3acTOCYBaHHS SK
KJIACHYHUX eB(EeMi3MiB, TaK 1 IOIIYKy IHHO-
BalllfHUX PIIlICHb, SIKI JTOMOMOXYTh 30epertu
MOYaTKOBUH CEHC, aye 3po0NATh HOro OUTbId
I1AXOASALINM JJIs1 YKPaiHChKOI KYJIBTYpHOT CHiJTb-
HOTH [8, c. 284].

3BiCHO, 1110 Ti/ Yac BiITBOPEHHS eB(EeMi3MiB
HE BapTO HEXTYBaTH (aKTOPOM KOHTEKCTY, aJIKe
BaYXJIMBO BPaxOBYBaTH HE JIMILE JIEKCUYHE 3HA-
YEeHHsI CJIOBA UM CJIIOBOCIIOJIYYEHHS, ajieé i KOH-
TEKCT, IO J03BOJIIE BUOpATH HAMOLIBIN aaek-
BaTHUH Ta BIAMOBIIHUN €KBIBAJICHT.

BucHoBKH Ta pe3yJbTaTH d0CJTiIAKEeHHS.
[IpoBeneHe noCIiKEHHS 103BOJIMIIO 3’ ICYBATH,
10 MepeKia aHIJIOMOBHUX €B(eMi3MiB yKpaiH-
CHKOIO MOBOIO € CKJIQJJHUM IPOIIECOM, Y SIKOMY
BAXKIIUBY PONIb BlI[ll"paI-OTB HE JIMIIe JIEKCUKO-
CEMaHTUYHI BIJIOBIIHUKH, ajle ¥ KyJIbTYpPHO-
nparmMaTuyHi 4uHHUKA. OTpUMaHi pe3ynbTaTH
MiTBEP/HKYIOTh, IO TOCTIBHUM MEPEeKIal eBde-
MICTUYHHMX BUPA3iB y OUIBIIOCTI BUMAJKIB HE
3abe3mnedye 30epexeHHs] iXHbOI KOMYHIKaTHB-
Hoi (ynkmii. Haromicth HalOiIbI e(EKTHB-
HUMU BUSBWJIHCS TMEPEKIaJalbKi CTparTerii, ki
MOEHYIOTh JIEKCUKO-CEMaHTU4YHI TpaHc(opma-
uii (MomyisLiio, TeHepasizamito, MeTadopuiHy
3aMiHy) 3 aJanTaii€lo 0 KyJIbTypHHUX HOPM
L1JIbOBOI ayIUTOPIi.

Cepen OCHOBHHMX TpPYOHOLIIB HEpeKaay
eBQ)eMiCTHqHHX OJTUHUIIb BI/IpiSHHI-OTL Mi)KKyJ'IB—
TypH1 p0361)KHOCT1 y CHpI/II/IH}ITTl Ta6y, BIJICYT-
HICTh TOYHUX BiJIOBITHHUKIB Y MOBI IE€pEKIIay,
a TaKOX 3arpo3y BTpATH MPUXOBAHOTO 3HAYCHHS
YU CTWJIICTUYHOTO HaBaHTakeHHs. HaagmipHa
OyKBaJIbHICTh y TMeEpeKiajl MOXe 3pyHHyBaTu
noTpiOHMI TparMatudHUil eekT abo HaBiTh
3MIHUTH TOH BUCJIOBIIOBAHHS.
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TBOPUYI IPUCBATHU SAK IHAUKATOPU TPAHC®OPMAIIIT
JITEPATYPHOTI'O IOJISI (HA MATEPIAJII YKPATHCBKOT O
IIMCBMEHCTBA 1920-1930 POKIB)

Cxopuna Jlronmuna BiktopiBHa,

JIOKTOP (iJI0JIOTIUHUX HAyK, TIpodecop,

Kadenpu yKpaiHCHKOI JTiTepaTypy Ta KOMITAPaTHBICTUKH
Yepkachbkoro Hal[iOHAIEHOTO YHIBEPCUTETY

imeHi bormana XMenbHUIBKOTO

ORCID ID: 0000-0002-7023-9063

Y cmammi exazano ma ynxyio npuceam ax mapkepa 3min aimepamypHozo nons. llopisuiowyu men-
Oenyii poszsumky ykpaincokozo nucemencmea 1920-x i 1930-x poxis, mooxcua i03nHauumu npamuil 6NIus
CYCRIIbHO-NOAIMUYHUX npoyecie Ha Oeduxayiuui popmynu, momusu i gopmu npuceauyeanus. Heuucnen-
HICMb MEeMOPIANbHUX H08LIEUHUX NPUCBAM KIACUKAM NO8 A3aHA 3 KPUMUYHUM CMABIEeHHAM 00 Jimepamypu
MUHYNI020 AK «OYDHCYAZHO20 MUCMEYMEAY, AKMUBHO MUPANHCOBAHUM ) MACOBIU C8I00MOCMI WMAMNOM NPO
«OpY20COPMHICMbY BIMUUSHAHO20 NUCLMEHCMBA NOPIBHAHO 3 pocilicbkum. besnepeunum nioepom yiei epynu
i 6 1920-mi, i ¢ 1930-mi pp. 3anuwaemoca T. [llesuenxo. Iowupeni 6 nimepamypromy noni 1920-x pp. npu-
cesimu «nepuum xopoopumy» (B. Yymaxy, B. Ennany, I Muxaiiiuuenxy, A. 3anuswomy) y 1930-mi pp. 3nuxa-
oMb, Ye 3YMOBIeHO HAYIOHAIbHOW0 no3uyicio aopecamis. Kinvkicmo npucesam cyuyacHukam, i3 akumu aope-
Canmie NOEOHY8AIU MOBAPUCLKI CIOCYHKU, NPUHANEHCHICMb 00 OOHIEL TimepamypHoi opeanizayii, cniivhi
ecmemu4Hi NPUHYUNY, NOCYMHbO 3MeHwunaca. IIpomosucmum axmom nimepamyprozo nons 1930-x pp.
Cmana amynayia NpUceam penpecosarum NUCbMeHHUKAM | Nepenpucesdy8anHs ix iHuuUM, norimuiHo «ona-
2OHAOTUHUMY adpecaman.

Y nepwiti nonosuni 1930-x pp. y nimepamyprnomy noni nOMImHo 30i1bUULACS KITbKICMb NPUCEIM POCili-
coxkum nucvmennuxam (C. E€ceniny, . beonomy, M. I'opvromy, B. Masaxoscekomy, E. bazpuyvkomy, M. Ocm-
poscorkomy, C. Haocony, b. Ilacmepnaxy ma in.), 3’1611€mocs Ho8a nioepyna 0eouxayiit — npucesimu nuco-
mennuxam CPCP A. Konacy, @. Xooocaesy, K. Xemazyposy, E. Kaniesy, [ocambynosi ma in. i oeduxayii
Manu YHAOUHUMU HPONA20BAHULL MOMALIMAPHON0 814000 NPUHYUN «OPYHcOU HapoOliey. Kinvkicmb npuceim
3apYOIdNCHUM NUCLMEHHUKAM Y 3a2albHOMY MACUB] 0eOuKayill He3HAYHA, e 3YMOBIEHO YNepeOtCeHUM Cmas-
JIeHHAM 00 Jimepamypu «3azHusaiowoco 3axodyy». Y yiil nioepyni gpicypyroms nepesasjicHo «npoaiemapcobKiy
nucomennuxu A. bapbroc, u. bexep, M. 3anxa.

Y nucomennuyvrkomy cepeoosuwyi npuceamu Oyiu 8UAB0OM eKBIBALEHMHO20 (HAND., MidC «HEOKAACUKAMUY)
abo HeexgisanenmHo2o 0apoobminy (Koau 3a80sKu 0edukayii adpecanmu npasHyiu 3000ymu niOMpPUMKY,
3aXUCM, CNPUAHHA 68 NYONIKAYIL GIACHUX MBOPIB, Y MAKULl CROCIO 8I00Y8AN0CA NPUMHOIICEHHS BILACHO20 «CUM-
BONIYHO20 KANIMALYY U 3MIYHEHHSL NO3UYIL Y AiMepamypHoMy NOJi).

Knrouosi cnosa: npucesma, oeduxayiinuii 3a201060K, AimepamypHe noie, VKpaiHcoka imepamypa
1920—-1930 poxis, momanimapusm, cmanincoKi penpecii, 0ap, 0apoooMin, CUMBOLIUHUL KANIMAJL.

Skoryna Lyudmyla. Creative Dedications as Indicators of the Transformation of the Literary
Field (Based on Ukrainian Literature of the 1920s—1930s)

This article points out the function of dedications as a marker of changes in the literary field. Comparing
the development trends in Ukrainian literature in the 1920s — 1930s, the direct influence of social and political
processes on dedicatory formulas, motives and forms of dedication can be marked. The small number of
memorvial anniversary dedications to the classics is connected with a critical attitude to the literature of the
past as being “bourgeois art”. The stamp of the “second-class” Ukrainian literature compared to russian
was actively replicated in the mass consciousness. T. Shevchenko remains the undisputed leader of the group
making dedications to Ukrainian writers both in the 1920s and in the 1930s. Dedications to the “first brave”
(V. Chumak, V. Ellan, H. Mykhailychenko, A. Zalyvchyi) common in the literary field of the 1920s, disappeared
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in the 1930s, due to the national position of the addressees. The number of dedications to contemporaries,
with whom the addressees were connected by friendship, belonging to the same literary organization, and
common aesthetic principles, decreased significantly. Cancellation of dedications to repressed writers and
their rededication to other, politically “loyal” addressees was an expressive fact of the literary field of the
1930s.

In the first half of the 1930s, the number of dedications to Russian writers in the literary field significantly
increased. Their addressees were S. Yesenin, D. Biednyi, M. Gorky, V. Mayakovsky, E. Bagritsky,
N. Ostrovsky, S. Nadson, B. Pasternak). In the literary field of the 1930s, a new subgroup of dedications
appeared: dedications to USSR writers Ya. Kolas, F. Khojaev, K. Khetagurov, E. Kapiev, Dzhambul, etc. These
dedications were intended to illustrate the principle of “friendship of nations” promoted by the totalitarian
government. The number of dedications to foreign writers is insignificant in the total range of dedications.
This is mainly due to prejudiced attitude towards the literature of the “Rotten West”. This subgroup includes
mostly “proletarian” writers H. Barbusse, J. Becher, M. Zalka.

In the literary milieu, dedications were an expression of equivalent (e.g., between the Neo-Classics)
or unequal gift exchange (when, thanks to dedication, the addressees sought to gain support, protection,
assistance in the publication of their own works; in this way, their own symbolic capital was multiplied and
their positions in the literary field were strengthened).

Key words: dedication, dedicatory title, literary field, Ukrainian literature of the 1920s—1930s,

totalitarianism, Stalinist repressions, gift, gift exchange, symbolic capital.

Beryn. OyHKIIOHYBaHHS MPUCBST y TBOpax
yKpaiHChKUX MUcbMeHHUKIB 1920-1930-x pokis
3QJIMIIAETECS  MAJIOAOCIIHKEHOI TIPOOIEMOKO
y BITYM3HSHOMY JIITEPaTypO3HABCTBi. Y HasB-
HUX CTYAisIX ITHOPYETHCS IXHIM MOTEHIian K
BKJIMBOTO 1HCTPYMEHTA CaMOIIO3HI[IOHYBaHHS
MUCbMEHHUKA, KOHCTPYIOBaHHA JIITEPaTypHOL
CHUIBHOTH, AEMOHCTpalii iepapXiuHuX 3B’S3KIB
MK aBTOpaMH ¥ JiTepaTypHUMHU 1HCTUTYLISIMHU.
Uepes TBOpYi Aenukaiii (ikcyroTbes mpolecu
3rypTyBaHHS 3a €CTETUYHUMHU abo 17eosoriy-
HUMH O3HAKaMH, & TAKOXK 3MiHA MEXaH13MIB KYJIb-
TypHOTO BIUIMBY. HegocTtaTHbO yBaru npuaiieHo
TpaHcdopmariii TBopunx npucsiaT y 1930-1i pp.,
KOJIM 3aMiCTh MI)KOCOOHUCTICHUX (APYKHIX, TBOP-
9pX) 3B’SA3KIB JCAUKAIl MOYald BigoOpaXkaTw
BEPTUKAIbHI BIAHOCHHH CHUMBOJIYHOTO IIiJI-
MOPSIKYBaHHS, TPUCTOCYBaHHS i camo30epe-
xeHHs. Lle mociikeHHS NMOKJIMKAaHE BUSBUTH,
SIK 3MIHWJIHCS (PYHKIIIT TBOPYUX MIPUCBSAT Y JIiTE-
parypHux nossx 1920-x 1 1930-x pokiB, sk BOHU
CTaJIM 1HAMKATOPAMU 1ICOJIOTIYHOTO TUCKY, CIIO-
cOo0OOM TeHepyBaHHS! CHMBOJIIYHOTO KaIliTaly.

[lepmri  mocHimKEeHHS TPHUCBAT 3’ SIBUIIUCS
y XVII cr. («MipkyBaHHS NpO HPUCBATH»
LI Banbxa, 1715; «IcTopuanmii 1 miTeparypHuit
KOMEHTap 10 KHMXHUX npucesat» O.I1. Takke,
1733), omHak iX CHCTEMHE BHWBYCHHS IIOYa-
gocas y XX cr. Huni B mitepaTypo3HaBCTBI
chopmyBanucs TpH JOCHIAHULBKI HaAMPSMHU.
[lepmmit (BmacHe miTepaTypHUil) mnepeadoadae
JOCHIDKCHHSI TIPUCBAT Y TBOPYOCTI KOHKPET-
HOTO NUChbMEHHMKa, Hampukian: JI. bapano-
Buya (O. Pyma), T. Illeruenka (JI. bonnap,
H. Yamara), I. ®panka (FO. Knum'ok, B. Ha3za-

peub, M. Yenenrka) Ta iH. Jpyruii (Teopernd-
HUI) BUBYAE CTPYKTYPY, TUIH, (PYHKIT IPUCBST
(M.E. bpayn, P. I'iddopxa, C. Komi, P. YembGepc,
B yKpaiHCbKOMY JliTeparypo3HaBcTBi — B. Hasza-
peub, I. Yemepuncbka Ta iH.). Tperiii (ictopuy-
HUI) 30pI€EHTOBAHUN Ha MOCHTIIKEHHS OCOOIH-
BOCTEeW (DYHKIIOHYBAaHHS TIPUCBSIT YIPOJOBXK
MIEBHOTO ICTOPUYHOTIO MEPIOAY Y 3B SI3KY 3 JKUT-
TAM CYCIIUJIBCTBA, ICTOPUYHUMU pealisiMH, TIOJTi-
tukoro (OK. XKenmerr, I. MapkeBuu, H. Ponpi-
rec-Jlopo Ta iH.). [lo cboromHi y BITYM3HSIHOMY
JTepaTypO3HABCTBI HEMAE CHEIIAbHUX CTY/IH,
MPUCBAYCHUX JIOCII/PKEHHIO TPUCBAT B YKpa-
iHcpkOoMy muchbMeHcTBI 1920 — 1930-x pokiB.
AKTyanpHICTh IIi€1 CTyAil 3yMOBJIEHAa MOTpe-
OO0 OHOBJIEHHS METOHOJIOTIYHMX ITAXOMIB 10
BHUBYECHHSI TPUCBAT B YKpPAiHCHKOMY JiTepary-
PO3HABCTBI, @ TAKOX MOIIUOIEHHS YSBIEHb PO
0co0aMBOCTI (DYHKIIIOHYBAaHHS I[bOTO IAapaTeK-
CTOBOTO €JIEMEHTAa y TBOpaX YKpaiHCHKHX IMHUCH-
MeHHuKiB 1920-1930 pokis.

Mera crarTi — npoaHaii3yBaTH 3MIHHU JIiTe-
parypHoro nojist Ykpaiau 1930-x pokiB y mopis-
HsHHI 3 1920-MU Kpi3b IPU3MY TBOPYHUX IPUCBSIT.
Jnst 11 KOMIIEKCHOTO PO3KPHUTTS IependaueHe
PO3B’sI3aHHs IBOX 3aBJaHb: 1) 3’scyBaTH, sIK 3Mi-
HUBCSI XapaKTep TBOPYUX NPHUCBST, KOHTUHTEHT
ajZjpecariB 1 aIpECaHTIB 3aJIeKHO BiJ CyCHIIBHUX
MPOIIECIB Y TOTAITAPHOMY CYCIUIBCTBI; 2) TIPO-
aHaJi3yBaTH 11 IPUCBATH 3 ypaxyBaHHIM MOHSTh
«1apo0OMiH», «JIiTepaTypHEe MOoJie» U «CHUMBO-
miyamii kamitam (I1. Bypabe). O6’ekrom nocii-
JDKEHHSI € TBOPU YKPaiHCHKUX MOETIB, MPO3aiKiB,
apamarypriB 1920 — 1930-x pp., omyOiikoBaHi
B aBTOPCHKHX 1 KOJICKTUBHUX 30ipKax, JiTepa-
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TypHUX XypHanax. [Ipeamerom — BracHe mpu-
CBSATH U JeIUKaIliiHI 3ar0J0BKH (B34Ti IO YBaru
3 OISy Ha iXHIO (PYHKIIOHAJIBHY MOIOHICTB).
Pesyabratn. 3 ommsigy Ha  0coOIHMBOCTI
aapecauli Aenukanli  TpagULIAHO — MOILIS-
I0Th Ha TpuBaTHI (OaTbKam, ITSAM, KOXaHHM,
Ipy3sM) 1 myOmiyHi  (TpOMAJCBKHM  JIisuaM,
MelleHaTaM Towlo). Y JiTeparypHOMY TOJi
1920 — 1930-x pokiB BapTO BUOKPEMHUTH TBOPYI
JIEMUKAIl — MPUCBATH MHUCHbMEHHHUKAM, JiTepa-
TYpHUM KPUTHKaM 1 JITEpaTypO3HABIIM, JiT4aM
KyIbTypd W MHCTENTBa. bararbox ajapecariB
1 aApecaHTiB IUX JeAMKAIli TIOB’ sI3yBajl TOBA-
PUCBKI CTOCYHKH, TOX (OpPMaIBbHO iX MOXKHA
3apaxyBaTd [JI0 KaTeropii NpUBaTHUX, OJHAK
TBOPUYUH «EJIEMEHT» y HUX MPEBAIIIO€ HaJl 0CO-
oucticamM. Hepinko Taki TpPUCBATH € 1HIU-
KaTOpoOM CHUTBHOCTI €CTETUYHUX MPHUHIIUIIIB,
MOTVBIIIB Ha JITEparypy, il 3aBAaHHS W MpH-
3HaueHHS. Y TBopax 1920-x pp. BusiBieHo 157
TBOpYMX MPUCBAT; ¥ 1930-Ti pp. iXHS KINBbKICTh
sMeHmmnacsa a0 98. i aeaukanii mpoMOBUCTO
CUTHAJII3YIOTh TPO 3MIHU JITEPATypPHOTO MOJIS.
Hanpuxnan, y miteparypaomy moimi 1920-x pp.
BUSABIIEHO 15 y3aeanvneno-ocobosux npucesam,
npudomy 10 13 HUX — y TBopax 1926—1928 pp. Lle
MoOyke OyTH 3yMOBJIEHE PO3TOPTaHHIM B YKpaiHi
MOJEMIKM NP0 IIISAXU PO3BUTKY BITUM3HSIHOIO
INUCbMEHCTBA. Y Takuil croci0 MmoeTu mparHysiu
3aJIeKJIapyBaTi CBOIO TO3MINI0 B AucKycii. He
3BayKarouM Ha (popMalibHI O3HAKH, SIK-OT, 3aCTO-
cyBaHHd B Hux (opmu onHuHu («IloeTtoBix»
O. Bnusbka, «Yuradyei» B. Emnana) um mHO-
xkuHu («Toapumram-nucbMeHHuKam» JI. Yep-
HoBa, «[loeram HOBOI dopmauii» II. Tuunnm),
CHpaBXHIMU ajjpecaTaMd LHUX HPUCBAT OyiH
BCI y4YacCHMKH JiTeparypHoro mois. Tak,
M. Cemenko y Bipui 3 JeAMKAlIMHUM 3aro-
noBkoMm «Iloeram» (25.11.1921 p.) BucioBUB
nopagy Kojeram nucard Oulblie W HIBUALIE,
aJpke Tojii PO3BHBAIOTHCS HAATO AMHAMIUHO
i ToeT, NOKJIMKaHUNH OyTH «IITONMHUCIEM» CYC-
MUTPHUX 3MiH, HE BCTUTaTHME BiJpearyBaTw
Ha HOBI Bukimku [1, c. 257]. CBoe OavucHHS
poil moera B CYCHUIBHOMY JKUTTI O3BYYMB
1 I1. Tuunnaa y moesii 3 TPOMOBHUCTHUM 3aroJio-
BKoM «Iloeram HOBOT dopmartii» (1923 p.). Kon-
CTaTylo4M, 10 «ie He Bci ynanu tponu! / Ille
Ha noemax mauwmii 1 KOpoHu!», BiH 3aKJIHKAE X
YCBIIOMUTH CBOIO MiJMOPSIKOBaHY CYyCIiJIbHY
porb: «CBO€i kpaiHH, CBOrO Hapomy-atoMa / 6u
minoku enexmponu» [2, c. 386-387]. Iloe3is
B. Cocropu «Heokmacukam» (1926 p.) moOymo-
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BaHa Ha aHTUTE31. 3 OAHOTO OOKY, «MU» — MPOJIe-
TapChKi MMCbMEHHUKH, JIITEPaTypHUN aBaHTap],
«CHIBLI Tpyda-TUTaHay», 3 1HIIOTO, BOHU — HEO-
KJIACUKH, SIK1 CIIBAalOTh PO «1[apiB, BUHO 1 HaB31-
kai». [loeT moxopsie aapecaram MPUCBATH 3a Te,
[0 BOHU XOBAIOTHCS B KUTTS, HE Oakarouu
Oparu yuyacTb y moOyaoBi HOBOTO CBITY: «Hyxi
JUISL BaC TYJIKW, KOMMOJIBII1, TIOHEPH, / i HE B CHITL
BU IITH JKUTTIO HaMepeKip... / 3acTur Bam MepT-
BUH 3ip y MapMypi BeHepwu, / BaMm CHUTBCS MepT-
Buii Pum — 3amizHuii Toit Bammip» [3, c. 271].
KirouoBuii mocust TBOPY — HamMaraHHsi BiJIMEXkK-
yBaTUCA BiJ] HEOKJIACHUKIB 1 MO3UIIOHYBaTH cede
K TIPEACTaBHUKA MPOJIETAPCHKOTO MHCTEITBA.
V¥ tBopax 1930-x pp. BusBIEHA JIMLIE OAHA MPU-
cBsTa IbOoro TUMy B Tpuntuxy €. ILryxHnka
«IToetoBi» (1934). Jloba muckyciii mobirma
KIHIIS, Y COIIaJiCTHYHOMY peati3Mi POJIb IUCh-
MEHHHKA B CYCIIUJILHOMY JKUTTI Oe3amessiiiHo
peraMeHTyBalla mapTis, TOX MoTpeda B TaKUX
JeKIapalisax 3HUKIA.

Ilpuceam  ykpaincokum  NUCbMEHHUKAM
y miteparypaomy moii 1920-x pp. BusiBieno 97,
1930-x pp. — e 51. MoxHa IPUITYCTUTH, 11O
BKa3aHa TEHJICHINS TOB’SI3aHA 31 3TOPTAHHIM
yKpaiHizamii ¥ cramiHCchkuMHu penpecismu. L[li
nenvkanii moaineHi Ha 3 miarpynu. Jlo mepmroi
BiJIHECEHI MEMOpiaibHi (31€01IbIIOT0 IOBLIEHHI)
NPUCBATH Knacukam, 30kpema T. IlleBueHKy,
o0pa3 1 TBOPYICTh SKOTO aKTUBHO EKCILTyaTyBajia
paasiHcbka Biajga. Y 1920-ti pp. oMy npucss-
TUIU cBOi TBOpU M. Punbcrkuit, FO. SIHOBChKUH,
I[. Muxkutenko, O. Bimussko; y 1930-11 — 1. Bup-
rad, [. Tonuapenko, f. T'orBannuk, B. Crpe-
netT. HalinpukmeTHImow B Iiil miArpyri € pos-
TOpHYTA, iIEOJOTIYHO 3aaHTa)kKOBaHA MPUCBATA
M. Punbcekoro «3yctpiui llleBuenka i3 crnaBert-
HUM TparikoM OnapipkeM, 3yCcTpidi IBOX BEU-
KHX CUHIB NOHEBOJIEHUX HAPOOi8, TOETa-Xyd0XK-
HUKa 1 apTUCTa, SKi, HE 3HAIOYM MOBH OJIMH
OJTHOTO, 3aMIIUTH B TICHY APYXOY, — IIe TI0, Ha
SIKOMY BUMaJbOBYETHCS OJHA 3 HAMKPAIIUX TEM
HAIIOTO JHS — mema OpycOU Hapoois, npuepi-
mux couyem Paosancvkoeo Cowsy». g nenu-
KaIisi BUPA3HO JIEMOHCTPYE 3MiHH Yy TBOpYii
CBIIOMOCTI HeokJlacuka M. Pusnbchkoro, 3myiie-
HOTO 3apaau BWKUBaHHS B yMOBax TOTaliTap-
HOTO peXXUMY TepeOy0ByBaTHCS i BUKOHYBaTH
«coIliaibHe 3aMOBJICHHS» 3apajdl BIKWBAHHS
1l IPUMHOXKEHHS «CHMBOJIIYHOTO KaITiTAITy).

Takox y TBOpax 1920-x pp. BUsABIEHA NpH-
ceara [. CxoBopomi (y 36ipui II. Tuumam
«3aMICTh COHETIB 1 OKTaB»), a B JiTeparypi
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1930-x pp. — 1. KomnsipeBcbkomy (onHOVMMEHHa
noe3sist B. Cocropn). [lo i€l rpynu npuMuKaroTh
npucssati B. Credanuky y tBopax @. Manuis-
koro i I. Kocunku. He3nauHa KUTBbKICTh TakuX
NPUCBAT 3YMOBJICHA OOCPE)KHUM CTaBICHHIM
MMMCbMEHHUKIB JI0 JIITepaTypy MUHYJIOTO. PaasH-
CBbKHMH JNiTepaTypHUH KaHOH e TiTbKu (op-
MyBaBcs M icHyBana HeOesmneka, IIO ajpecar
IPUCBATH MIr OyTH 3aTaBpOBaHMUU 11€0JIOTIYHO
32aHTA)KOBAHOID KPHUTHKOIO SK «HAIIOHATICTY,
MIPEAICTaBHUK «OyprKya3HOTO MHCTEITBa». Taki
NPUCBSATH MOTIIM HE JIMIIE TIPUBECTH JI0 BTPATH
«CUMBOJIIYHOTO KaIlTaIy», a ¥ 10 11€0J0TTYHUX

nepeciliyBaHb.
Jo npyroi miarpynu B JIITEpaTypHOMY
nomi 1920-x BigHECEHI TPUCBIATH «nepuium

xopoopumy»: I. Muxaitnmmuenkosi (B. Emnas,
M. Cemenxo, II. Twumma, M. XBuibo-
Buif), B. Uymakori (B. Emman, M. Cemenko),
B. Emnany (B. Cocropa, I. Koanenko, Ha
nouatky 1930-x — II. Tuuuna, C. [Iununenko,
M. XKyk). Hajani mi mUCbMEHHHMKH Yy HpPUCBS-
Tax He Qirypyrors. Lle Oyno 3yMOBIE€HO IXHBOIO
MOJIITUYHOIO TIO3HIIIET0, aJKe, K BKa3ye T. Map-
YaK, BOHM OyJlIH «THUIOBUMH IpEACTaBHUKAMU
YKpPaiHCBKUX PEBONIIOIIHHUAX CHJI: TIATPUMY-
BaJIM MapKCHU3M, IPOTE MIIIHO CTOSUIM Ha aBTOHO-
MICTCHKUX TMO3ULISAX; CHPHUSIIA HAJIAroKEHHIO
3B’s13KiB KOMYHICTIB 13 YKpaiHCbKUM CEJITHCTBOM
Ta YKpalHCHKOIO IHTEIITCHIIIEI0, TPOTE 0OCTOIO-
BaJIM MPIOPUTET HALlIOHAJIBHUX 1HTEPECIB 1 CyBe-
pPEHHUX IpaB YKpaiHChKOi iep:kaBm» [5, c. 25].
Tpers nigrpyna — MNPUCBITU NUCbMEHHU-
KAM-CY4aCHUKAM. Ixmix azpecariB ¥ aapecaH-
TIB 4YacTO MO€JHYBaJIM TOBapUCHKI CTOCYHKH,
HiAKPIIUICHI TPUHANEKHICTIO 70 OfHi€l JiTe-
parypHOi opranizailii, CIUIbHICTIO €CTETUYHUX
npuHUMIIB. Tak, «HEOKJIaCUKW» 3a3BUYail Mpu-
CBSIYYBaJIM TBOPU OAWH OAHOMY: M. PHiIbChKMI —
M. 3eposy, B. IlerpoBy; M. 3epoB — M. Puib-
cekoMy, II. ®unmunmoBuuy, M. [paii-Xmapi,
O. Bypraparosi; M. [lpaii-Xmapa — M. 3eposy.
Unean BYCIIIly Ttakox Haifuactime HpUCBS-
YyBaJli TBOPU CBOIM «OAHOTpyNHHUKam». Tak,
I. MukuTeHKOBI Mpe3eHTyBaJd CBOI TBOPH
O. Bmusbko, C. TomosaniBcwhkuii, B. Cocropa,
. Maii- TQuinporuy; I. Kymuky — B. Coctopa,
M. Ipuan, JI. IlepBomaiickkuii; IBanoBi Jle —
1O. SInoBcbkuid, 1. JIucoropko; 1. Kupunenkosi —
B. Cocropa, M. Minsbko it B. Yurupun, O. Bnu3s-
koB1 — }O. 3ops, C. TonoBaniBchkuil. OHAK MK
LIMMU MPUCBATAMU € NMOCYTHA BiIMIHHICTG. [Ipu-
CBSITH «HEOKJIACUKIBY» € 3pa3KOM €KBIBaJIEHTHOI'O
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IapooOMiHy, SKUH 3/1MCHIOETBCS BIAMOBIIHO
70 TIPUHLIMIY «piBHOCTI mo vecti» [6, c. 170].
VY Takuii cnoci0 3MIIHIOIOTHCS TOBAPHCHKI
B3a€EMUHH, /DK€ «i3 JapyBaHHAIM MOAAPYH-
KiB TIOB’SI3aHMI €JIEMEHT TOBarW Ta pemyTarlii.
I came i MOMEHTH POOIATH TapOOOMIH MOTYX-
HUM 3ac000M 7151 TOOY/I0BH Ta MIATPUMKHU B3a-
eMUH MK mogpmu» [7, c. 151]. YV Bumaaky
3 BYCIIIIiBusiMu afpecaTaMu MPUCBSAT € JiAepH
JITEpaTypHOI OpraHizaiii, axpecaHTaMH — IHUCh-
MCHHUKH, SKI 3aliMaJl MEHII ITOMITHI IT03H-
uii B jiTeparypHomy momi. ToOTo #aerbcs mpo
HECKBIBAJICHTHUMA J1apOOOMIH: 3aBISKH JICIU-
Kalii aJgpecaHTd MparHyau 3700yTH I[IHHOCTI
IHIIOTO THUIy — MIATPUMKY, 3aXHUCT, CHPUSHHS
B MyOJiiKalii BIacHUX TBOpPIB. Y Takuii crociod
B1I0yBajocs MPUMHOXKEHHS «CHMBOJIYHOTO
KamTany» W 3MIIHEHHS TO3UIN Yy JiTeparyp-
Homy moii. Irma cutyanis — 3 B. Cocroporo,
SKUI Ha TOW yac OyB y>K€ BHU3HAHHMM IOETOM.
3acTocyBaHHS MPUCBAT y TBOpPAxX MEPIIOi MOJIO-
BuHU 1920-x pp. Oyno Ans HBOTO JPYXKHIM
KECTOM, BUSBOM moBarm W cummarii. OnHak
70 KIHIS JECATUIITTS CyCHUIbHA CUTYyallis 3Mi-
Hwiacs. OXOIUIEHHM CTpaxoM TOET MOYHHAE
MPOAYKYBaTH TPUCBATH MOTEHIIHHUM TOKpO-
ButessMm (Hamp., wienoBl LK KII(0)Y €. Tip-
yakoBi). Y upoMy BUNajuky, 3a I1. Bypase, «mep-
BUHHHUH Jap MPOIMKTOBAHUH OakaHHSIM KOTOCH
3000B’s13at» [6, c. 180], cionykaTu 10 «aapy
Y BIZTIOBIJIbY, aJ[KE€ «TIOKH OTPUMYBau HE MOBEP-
HYB OTpPUMaHe, BiH € OOp>KHUKOMY [6, ¢. 180].
Yrponorxk 1920-x pokiB I1. Tuuuni sk Taja-
HOBUTOMY IIOETYy 3 HEMOBTOPHUM IIOYEPKOM,
KJIApPHETUCTY» W €CTeTy IPUCBATUIN CBOIL
tBOpU M. [Ipait-Xmapa, M. Jlonenro, B. Ennan,
. Maii-/Ilninposuy, B. Mucuk, B. Ilomimyx,
M. Punscekuii, B. Csigzincekuii, M. ®ings-
cbkuii, M. XBunboBui, JI. YepHos. [IpukmeTHo,
0 B LbOMY THeperniky (GirypyrTh HpeacTaB-
HUKU PI3HUX JITepaTypHHUX Oprasizalii, npu-
XWJIBHUKHM PI3HUX TONIAIIB Ha HUISIXU PO3BU-
TKYy YKpalHCBKOI'O INHCBbMEHCTBA, iX 00’€aHAIO
BH3HAHHA HEMEPECIYHOCTI TaJIAHTy MHUTIIA.
Y 1930 pp. oMy TpUCBITHIM CBOi TBOPHU
M. Punbcekuii 1 I1. [lanuy, MoTuBariss mpucBs-
YyBaHHs IOB’Si3aHa 3 BHU3HAYaJbHUM MICLEM
1. TuunHM Ha YKPATHCHKOMY COLPEaTiCTUIHOMY
«ikoHOcTaci». Jlo Koja TaJlaHOBHTHX MHUTIIIB,
«KAaHOHI30BaHUX» PAISHCHKOIO BIIAJ0I0, Hale-
xaB Takok O. Jlopxkenko; y 1920-ti pp. iiomy
npucBATHUB cBiil TBip FO. SAnoBChKMI, y 1930-11 —
T. Macenko, K. I'epacumenko, JI. JImutepko.
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Y mpuceiarax 1920-x pp. ¢irypyrors iMeHa
O. Hocsitaboro, €. Ilnyxuanka, M. CemeHka,
O. Cricapenka, I. Hlkypymis, M. Snosoro,
IHIIMX TUCHhMEHHUKIB, siki B 1930-1i pp. Oynm
pernpecoBaHi i BUIyYeH] 3 JITEpaTypHOro MOJIs.
Hartomicts y miteparypae mome 1930-x pp. Ha
XBUJII «IIPU30BY YAApHHUKIB» BIMBAIOTHCS KOM-
COMOJBbIII M mMapTidi, KOJUIIHI POOITHUKH
i censtHU. Y KOJIi agpecaTiB MPUCBAT 3’ ABUIIUCS
K. I'epacumenko, 1. Tonuapenxko, 1. KansHuuk,
C. Kpwxkaniscbkuit, 0. Maptuu, . Mowmor,
M. Harun06iga ta iH.

[TpomoBucTUM (hakTOM JiTEpaTypHOTO TOJIS
1930-x pp. crama aHynslis NPUCBAT pempe-
COBAaHMM TIMCHMEHHHKAM Yy TBOpaxX, Hamu-
caHux ynpoaosx 1920-x pp. o npuxnany,
B. Cocropa nmpucBsaTuB noemy «HepBoHa 3uMa
B. Kopsixosi, a moesito «3 Bikaa» — 1. JIHinmpoB-
cekoMy. Y 30ipmi «Iloesii. Tom 1» (1929) mi
MPUCBATH 1€ HasBHI, a B 30ipkax BUOpaHUX
tBOpiB 1936 1 1938 pp. — anynwroBani. Hama-
ralouuch 3100yTH 3aCTYMHUIITBO MpPAI[iBHUKIB
KapaJbHUX OpraHiB, nmoet y 1928 p. mpucpsTus
ypuBok moemu «['T1Y» «HanxanenHomy dexic-
ToBl — moeroBi B. Illyns3i-lllynbxeHKoBI.
Opnak BiiTKy 1929 p. anpecar OyB 3aapemnito-
BaHMH, TOX y 30ip1ti «TBopu. Tom 3» (1930) ms
MPUCBSATA TAKOXK 3HUKIIA.

Ilpuceamu  pociticokum  NUCbMEHHUKAM.
14 rpymus 1932 p. Gyna yxsanena [locranoBa
Pagnapxomy LIK BKII(6) it Pagnapxomy CPCP
npo xJibo3aroriii B YkpaiHi, Ha [liBHIYHOMY
Kapkasi Ta B 3aximHiii obmacti, y sKiii Oyso
BKa3aHO, IO «3aMiCTh MPaBWJIBHOTO OiJbIIO-
BUIBKOTO TPOBEICHHS HALlIOHAJIBHOI MOJITHKH
B psAli pailoHiB YKpaiHM yKpaiHizalis HpoBO-
JAIIacsl MEXaHIYHO, Oe3 ypaxyBaHHS KOHKpET-
HUX OCOOJMMBOCTEN KOXHOTO pailoHy, 0e3 cTa-
paHHOTO MiAO0PY OLTBIIOBUIIBKUX YKPaiHCHKUX
kanpiB» [8, c. 209]. Lle 3ymoBHIIO ii 3ropTaHHs
Ha Jlanekomy Cxomi, y Kazaxcrani, Cepen-
Hill A3ii, y HEeHTpaJbHIi 4OpHO3eMHII obnacTi
Pocii, onnak B YkpaiHi, sik Bkazye B. Cmomii,
«TONITHYHI IrpH HABKOJIO “TIONITHKH KOpEHi3a-
uii” TpuBanu. HoBUM y 1mmx irpax craB akIeHT
Ha “‘mepenoBii poi” poCiiChKOT HaIlil Ta CBITO-
BOMY 3HA4Y€HHI pOCIHCBhKOi MOBU» [8, c. 223].
Biarykom Ha 110 CTaJiHCBKY Te€3y CTajla 3asBa
C. Kociopa npo notpely «3akpiIuieHHs HAIIOro
MUCHMEHHUIIBKOTO 3B’A3KY 3 POCIHCHKOIO JIiTe-
paTyporo, poCiiCbKUMHU TUCbMEHHUKAMHU, 3 JIITe-
paTypor0 Ta TUCHMEHHHKAMHU I1HIIUX HApPOJiB
CPCP» [9, c. 3].
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[lig BIIMBOM LHUX MpPOLECIB Yy JiTepaTyp-
HoMy moii 1930-x 3pocia KiIbKICTH HPUCBST
POCIHICHKUM MHCHbMEHHHUKAM, BOJHOYAC MTOMITHO
3MIHMBCSI KOHTUHTEHT iX ajpecariB. Y TBOpax
1920-x pp. agpecarom 5 nemukariii 6yB C. €ce-
HiH (116 3yMOBJICHE 3HAYHOK TOMYJISIPHICTIO
noeta). [loesis FO. fHoBchkoro «C. €ceHiny»
HanMcaHa y KBiTHI 1925 p., 1o TpariyHux nomii
y TOTeNi «AHITIETep», pelTa MPUCBAT 3’ IBIITUCS
SK BIATYK Ha cMmepTh noera. HactpoeBuii nia-
MMa30H IIMX TBOPIB BapilO€ThCS BiJl €NEriHOCTI,
CHIBYYTTS, BU3HAHHS JIYXOBHOI CITOPITHEHOCTI
(M. CeMeHKoO) 10 3BEpXHBOTO 3aCyIKEHHS CaMo-
ryoctsa (FO. 3ops). AxapecaTom mocrtoi aeauka-
uii y Bipmi B. Ennana 6yB peBomoniiHuil misy,
POCICHKHN TPOJIETAPCHKUI MOET YKPaiHCHKOTO
noxomkeHHs J{. beanuit. ¥V tBopax 1930-x pp.
KUIBKICTh TIPHUCBST POCIACHKUM TMHChbMEHHU-
Kam 3pocia a0 20, y yucm aapecariB — B. Masi-
koBcbkuil, E. barpunpkuii, M. OcTpoBcbkui,
M. Tononnwmii, b. Ilacrepnak, K. ITaycToBCchKHMit
ta iH. IlpoBimHa pomp y wiif migrpymi Hase-
xuth M. Topbkomy. Momy mnpucsTHiIM CBOI
tBOopu M. Ilykun, O. ®dapbep, IB. CemuBooc.
YuMm 3ymoBiieHa Taka yBara? 3a TBEPIKCHHSIM
B. XapxyHn, M. [opbkuii «BU3HaHUI OCHOBOIIO-
JIO)KHUKOM colipealizMy i nepeOyBae sik 6e33a-
MEPEYHUH 1 BCUIIKO ONOETU30BAHUN aBTOPUTET
y KOHTEKCT1 pafisiHChKOiI KynbTypm» [10, c. 63].

HajimikaBimoro B il miarpymi BHIA€THCS
noesiss B. Cocropu. Jlenukamiitnuii amto3uB-
HUW 3arojioBOK «bypeBiCHMKOBI» BKazye Ha
HaWBIOMIIIMKA HEOPOMAHTHUYHUK TBIp ajape-
cara — «llicuio mpo OypeBicHuka». dopmains-
HUM TPHUBOAOM IIPHCBAYYBaHHS Oylna CMepTh
nucsMennuKa 18 uepsus 1936 p. Ii o6craBuHu
W JOHHMHI JOCTEMEHHO HE 3°sSCOBaHi, OJHAK
B. Cocropa mijg BILIMBOM TOTaJbHOT «IITTUTYHO-
MaHii» 3BHHYBATHB y 3JI0YMHI aHOHIMHHUX «BOPO-
riB Hapoay»: «Tu xuB Ou 1Ie, K micHa 0010, /
o nuHe 3 BycT, sicHa, nanka. / Ta nigBenacs Haj
Tobor0 / Dammucra BOiliHUKaA pyka» [11, ¢. 175].
Y 1poMy TBOpI MOJCNIIOETBCS —crienupivyHa
paAsiHCbKa «OHTOJIOTIS CMEPTi», y fKi mopyu
13 TpaAUIIHHUMUA MOTHBAMHU CJIi3, CyMy, TJIIHHS,
0€3MMOBOPOTHOCTI BTpaTH CITIBICHYIOTh  eJie-
MEHTH HOBOi 00psIOBOCTI («I )KypHO XHIISATBCS
3HameHa / Hax cHirom myzaporo domay), KJsTBa
MMOMCTUTHUCS 32 3JI0YMH, COLPCATICTUYHA iaes
nepemoru Haja cMmepTio («IloBiuHO 00pa3m 6e3-
cmeptHi / B ysBi Hamiit OynyTh uTh. / Tak cemb
arce cmepmo! / Bin 6iuno 3 namul» [11, c. 175]).
[Toesiss mepeHacuyeHa 1ACOJOTIYHUMHU IITaAM-
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namMu i Haraaye «IallioH», y SKUil MOXKHA Mif-
CTaBIIATH IMEHa MOTPiOHUX ajpecariB, HaNpu-
knan, B. Jlenina (y TBOpi HasBHI HEOAMIiHHI
aTpuOyTH <«ICHIHCHKOI TEMW» — 3rajika Mpo
«MYZIpE YO0JIO», CMTETH «PIAHUMN 1 HATXHCHHUI,
«JIOpOTHi», «TiraHT Hamoi 3emii»). HaBemewi
[UTaTH TEPEKOHJIMBO JIEMOHCTPYIOTh «peMmic-
Huumii» miaxig B. Cocropu 10 i1eonori3oBaHuX
npucsaT. Harmucanus Takux TBOpiB OyJi0 3HAKOM
JOSUTBHOCTI 70 BIaaW W TapaHTyBajO aBTOPY
CYyTTEBUI TPUPICT «CUMBOJIIYHOTO KaIliTaly,
MOYECHE MICIIE B JIITEPAaTypHOMY IIOJTI.

Ipuceamu nucemennuxkam CPCP — §1. Konacy
(T. Macenko), ®. Xomxaey (T. Macenko),
K. XerarypoBy (T. Macenko), E. Kamiey
(M. Ckyb6a) Ta iH. — y JjiTepaTypHOMY TOJi
1930-x pp. mocTanu SK BIATYK Ha BUMOTY Hap-
T1i 3MIHUTH TBOPYI 3B’SI3KU 3 MPEACTABHUKAMU
IHIIUX COrO3HMX pectyomik [9, c. 3]. L imeo-
JIOTIYHO MapKOBaHi JeIuKarii OyJu IMOKJIWKaHi
VHAOUHUTU PAASHCHKUN MPUHIHUN «IpYKOU
HaponiBy». Sk 3azHauaB Il. Bypnee, «cumBo-
JTiYHA BIaJa ¥ CHMBOJIYHMUN KamiTan HalyBa-
IOTHCSI IOTPUMAHHSIM TIPAaBWJI TP aBTOHOMHOTO
nosnsi. CHMBOIIIYHA Biaja MPOTUCTABIEHA BCIM
dbopmMaM reTepOHOMHOI BIaAH, JOCTYI J0 SIKUX
MMMCbMEHHUKH, XyIOXHUKH 1, IIHApIIE, yci HA0y-
Bayl CUMBOJIIYHOT'O KaIliTaly — eKCIepTH, aaMi-
HICTpaTopy, 1H)XXEHEepH, >KYPHATICTH — MOXYTb
OTPHMATH B HarOpo/ly 3a HaJaBaHi BIa i HOCIYTH
(0cobnMBO 3a ydacTh Yy BIATBOPEHHI ICHYIO-
YOro CHMBOJIIYHOTO MoOpsnaky)» [12, c. 221].
Ileti cuMmBONMIYHUK KamiTana MIr OyTH KOHBEp-
TOBaHMI y TOCaau, MarepianpHi Onara, a Mo
BAXJIMBINIE — BIH 3aCBiJYyBaB JOSUIBHICTH [0
BJIQ/IM ¥ 3aXWINaB BiJ] 3BUHYBAa4YCHb Y IMOJITHY-
Hill HeOnaronaaiHocTi. Tomy 110 mbOTO 3ac00y
aresoBaJid M BU3HAHI MUTLI. Tak, y TBOpPYOCTI
M. PuibChkoro BUSIBIIEHI JB1 y3arajabHEHO-0CO-
00B1 npuceatu — «llucbMEeHHUKAM-TPy3UHAM,
«A3zepOalipKaHCBKUM  JIpy3sIM-TIO€TaM, 10
3 IaBHBOT TPAIMIII] Ta 3 BETIHHS BIACHOTO CEPIIs
B3 001 3a ymioOaeHi o0pa3u — MepetiTHUX
KYpaBJIiB 1 BECHsHI (DiaIKuy.

Ilpuceamu  3apyOidxcHum  NUCbMEHHUKAM
CTAQHOBJIATh KUIBKICHO HE3HAuHy MiATPYyITy:
y niteparypHoMy mosi 1920-x pp. iX BusiBieHO 4,
1930-x pp. — 5. Lle MOHa NOSCHUTH YIIEpEIKE-
HUM CTaBJICHHSIM JI0 JITepaTypH «3arHUBAIOYOTO
3axomy». Sk 3asBuB I. MUKUTEHKO Yy JOMOBIii
Ha mienymi BYCIIII, «e nume nBa nuisxu pos-
BUTKY KYJIBTYypH 3a JJOOHM TPOJIETAPCHKUX PEBO-
JIOMKM, 3a M00M JTUKTAaTypu TMpoJieTapiaTy Ha
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OJHIH MIOCTIH YacTuHi CBITY. € wuLiax nponemap-
coKull i € Opyautl wsx — oypoicyasnuil. Tpemvozo
nemae» [13, c. 112]. Taka mapriiiHa MO3HIIIS
3yMOBMJIa IITYYHUM NOAUT 3apyODKHUX MHUCh-
MEHHHKIB Ha «CBOTX» 1 «9yKUX». AOU YHUKHYTH
3BHHYBaY€Hb Yy CHUMIATISIX N0 «OyprKya3HOTO
MUCTENTBa», YKPAaiHCbKI MUCHMEHHUKH MAaJH
ayxe oOepeXHO obuparu ajpecariB HPUCBAT
(y it migrpymni ¢irypyrors 30e01IbII0TO TPO-
nerapebki mucsMennnku A. bap6roc, 1. Bexep,
M. 3anka, BUHATOK — mpucBsiTa A. MilkeBuuy
B noe3sii M. Punbschkoro «HoBeny).

IIpucsdara «Mak-Kero, [IPEICTAaBHUKY
Adpuxu B Komintepni» B Oamaai M. baxana
«Imobe 3 T'amamy» [14] mpuBeprae yBary sk
MPUKIIA] 1I€0JIOTIYHO 3yMOBIIEHOTO (asbiry-
BaHHs (pakTiB. AppoamMepUKaHCHKUIM MUCbMEH-
Huk Kmom Makkeir He OyB «IpeiCcTaBHUKOM
Adpuku B KominTepHi». Ypomkenens SImaiku,
OpUTAHCHKUN MIANAHUM, SKUM TpUBAIHI dYac
MemikaB y CIIA, He MaB )KOZHOTO CTOCYHKY 10
Adpuxu (okpiMm pacoBux ocobmmBocteit). Bin
cupasni OpaB yuacts y aisuibHOCTI [V KoHrpecy
KominTepny (5 nucronaga — S rpyaus 1922 p.),
ane He sk nenerar. Jlo MockBu BiH TpHixaB
3 BIacHoi iHimiatuBu. IIpoxaHHS 10 aHTIIH-
ChKHX, a TOTIM aMEpUKAHCBKMX KOMYHICTIB
BKJTFOUHUTH HOTO J10 CKIaAy odiuiiHOl qeneramii
OyJ0 BiAXWJIEHE W JUIIE 3aBASKH BTPYYaHHIO
anoHcbkoro komyHicta Cen Karasmu Makkero
JIO3BOJIMIIA BIJBIAYBaTH 3aciJaHHS W BHUCTY-
MaTh «BiJl IMEHI HETPUTAHCHKOTO TMposIeTapi-
atry». MoxHa TPUIYCTUTH, IO Il TOMHUIIKA
3yMOBJICHa HEJOCTAaTHHOIO MOIH(POPMOBAHICTIO
M. Baxana, ogHak I TillOT€3a BUIAETHCA
HepeJieBaHTHOI0, OCKuIbku K. Makkeit cBoro
yacy OyB MHOMYJISIPHOIO MEAINHOI0 MEPCOHOI0
B CPCP came sik IpeICTaBHUK KAMEPUKAHCHOKUX
HerpiBy». ¥ M. bakana 3rajka B aenukarii npo
Adpuky Mana KOpeltoBaTH 3 TEKCTOM Oanasu,
y K1l WITOCS PO HeBAaTy cripoOy MOBCTAaHHS
appuxanis Imobe mnpoTH ¢paHIly3iB-KOJIOHI-
3aropiB. HalliMOBipHIIIUM MOTHBOM IPHUCBS-
JyBaHHS MOXKHA BBa)KaTH IPArHEHHS TOeTa
3100yTH «CHMBOJIIYHHMI KariTal» 3aBIsSKA are-
JIAIIT 10 aBTOPUTETY «Besmukoro apyra CPCPy,
OJTHAK BOHa BusBMiIacs HeBrajow: K. Makkeit
IIBUJIKO PO34YapyBaBCs B KOMYHICTUYHHX iea-
Jax 1 B ouax NapTiiHOI KPUTHKHU MEPETBOPUBCS
Ha JI€30pPIEHTOBAHOTO JIIOMIICH-IHTEJNIITCHTA,
«boremHoro aBtopay. Tox y 30ipmi «Jlopora»
(1930 p.) ¥ HACTYITHUX BHAAHHAX TBip MyOITiKY-
Basii O€3 MPUCBSTH.
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VY niteparypHomy noii 1920-X pp. BUSBIEHO
12 npuceam kpumukam, nimepamypo3Hasysm,
y TBopax 1930-x pp. — mume 4. Ixnix agpecaris
i agpecaHTiB 4acTo MoeHyBaIM: 1) TOBapHCHKi
crocyHkH (b. SIky6cekuii—M. 3epos, . Maiider—
M. [pait-Xwmapa); 2) BASIHICTS 3a JTOTYICHHS 10
niteparypsoro nponecy (B. Kopsik — B. Coctopa,
1O. Mexenko — €. IlnyxHuk); 3) igeonoriyde
cyronocces (A. Xsuisg — O. Bauseko, B. Kopsx —
M. lonenro, b. KoBanenko—I1. Ycenko). 3acimym-
HuM cnioctepexxeHHaM 1. Bypawe, «aiteparyphe
MoJie € TMOJIEeM KOHKYpEHTHOI 060poThOH, cripsi-
MOBaHOI Ha KOHCEpBAIlll0 Y TpaHCHOpMaIIiro
roro cum» [12, c. 232], «edekr moys crpuse
30JIMDKEHHIO MK THMH, XTO 3aiiMae 1IeHTHYHI
9y CycimHI mo3uiii B 00’€KTHBHOMY TIpO-
cropi» [12, p. 267]. B ykpaiHCbKOMY MHCHMEH-
ctBl 1920-x pp. Ooporb0a 3a 3BaHHS NUCHMEH-
HUKAa W MICIIE B JIITEpAaTypHOMY IIOJII TOYMIIACS
MDK TpEACTaBHUKAMHM PI3HUX JIITEpaTypHUX
opranizaiiii. lle 3ymoBuio mosiBy crenudid-
HOI MIATPYNU — NPpUCeam AimepamypHum opea-
nizayiam («IloyroBi» it «lapram» B. Emnana,
«JIro6omy Monoanskosi» B. Cocropu). OctaHHs
Taka gemukamist («MojogHsAKOBI») 3adikco-
BaHa B noesii C. KpmwkaniBcskoro «IloTentisy,
natoBanit 1930 p. ¥V kBitHi 1932 p. Oyna npu-
iusta IlocranoBa LK BKII (6) «IIpo mepe-
OylIOBy JITEpaTypHO-XyJAOXKHIX OpraHizamii»,
mo mnepeadavana po3MyCK YCIX JITEpaTypHUX
ocepenKiB B YKpaiHI ¥ IHIIUX COIO3HHMX pec-
nyOmikax. Ha ixapomy wmicii mocrana Crinka
nucbMeHHUKIB CPCP 13 HamioHansHUMU iTi-
amu. [1. Bypabe cnyniHo 3a3Ha4uB, M0 «OIHIEIO
3 HaWBaXJIMBIIIMX PHUC MOJIA € CTYMiHb IHCTUTY-
miamizaiii #oro Mex — TOOTO Te, SIKOIO MIpOI0
JUHAMIYHI MEXIi, 10 OXOIUTIOITH YBECh MPO-
CTIp, Yy SIKOMY BIT9YBa€TbCs i €(PEKTIB MO,
3BEPHEHI JI0 IOPUANYHOI MEXI1, 3aXUIICHOI eKC-
IUTIATHO KOAW(IKOBAHMM TIPABOM JIOCTYITY
<...> Bucoka koaudikoBaHIiCTb JOMYCKY B TPy
CBIIYUTH MPO ICHYBAHHS E€KCIUTILUTHUX MPaBUII
IpY ¥ MiHIMAJILHOTO KOHCEHCYCY IIOJI0 IHUX Tpa-
B [12, c. 226]. HoBocTBOpena Crinka paasiH-
CHKUX NMMCHhMEHHHUKIB YKpaiHU CTajia Ti€lo opra-
Hi3aIli€lo, sKa Maja MmomdaTH Mpo BUPOOICHHS
YITKUX «TPaBWI TPU» W KpUTEPIIB OMYCKY 10
JITepaTypHOTO MOJIS.

Bax1BOI0 JTAHKOIO JITEpaTypHOrO MPOLECY
1920-x pp. Oymu waconucu, B. Ennan npucBsiTus
iM 11B1 cBoi noesii («OKypraiy “UepBoHUI IUIAX ™ »
1 «XKypnanoBi nmns BCIX»). [mmepmeKkcmyanvHi
Oeouxayii B mreparypaomy moii 1920-1930-x pp.
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HeuncneHHi: «L[BiTosi ss0myH1» (M. XBuitboBuii «51
(PomanTuka)»), «Bitposi Ykpaiam» (B. Pynin) —
y 1920-x pp., «Jlourdemnosiii micHi» (T. MaceHko
«Yopuomopcbkwii 'aiisBara») —y 1930-x pp. Taki
[apaTeKCTyalbHl €IEMEHTH IepeaipecoBYIOTh
PELMITIEHTIB 7O I1HIIUX TBOPIB 3aJUIsl BCTaHOB-
JIEHHSI TBOPYOTI'O J1aJIOTy, PO3LIMPEHHS 3MICTOBHX
napaMeTpiB Merarekcty. Y TBopax 1920-x pp.
3aikcoBaHo 13 mpucesm Oisuam mucmeymsa.
Hanpuxnan, M. 3aHbKOBE1bKIN 3 HATOU IOBLIEIO
il TBOpUOi MAISIIBHOCTI MPHUCBATWIIM CBOI TBOPU
I Kocunka, I1. Tuunna, I1. ®unmumnosny, JI. T'ak-
keOym — [. JlHimpoBchbkuid, «AptHcTii 3ales-
cekii 31 BciMa “llleBuenkiBusmu’™ — B. Ilomi-
mykK, «Aprucroi €sreny Koxanenkoi» — Ocran
Bumms, «Kpuzi» — B. Cocropa. Y miteparyp-
HoMy 1oii 1930-Ti pp. TakuxX MPUCBAT BUSBJICHO
5: A. byaumi (M. Cemenxo), «Tamapi Xanym»
(M. baxan), «Ilam’sati B.O. JlpanumHukoBay
(M. Punscokmii), «[Ipucssra J[. bamampromy»
(M. Punbcekmit), H. VYxsiii (M. CemeHko).
Taki pgemukamii OynM JapoM  BISYHOCTI  3a
TBOpYy mpamo abo IpyXKHIM >KECTOM MOBaru
1 IPUXUIBHOCTI.

BucHoBku. VY pe3ynabTari MpOBEACHOTO
JOCIIJKEHHST  3’4COBaHO, IO  IPHUCBITH
MOXYTb OyTH MOTPAaKTOBaHI fAK I1HAMKATOP
TpaHchopmauii mgiTeparypHoro mosg. bes-
MOCEpPEeHIMH CHUTHAJaMH 3MiH y JiTeparypi
pansHcbkoi Ykpainu 1930-x pokiB, MOpPIBHSAHO
3 1920-mMu, € 3MEHILEHHS KUIBKOCTI MPHUCBSIT,
3MIHM KOHTHHTEHTY iX aJpecarTiB i aJpeCcaHTIB,
MOTHBIB TpuUCBAYyBaHHA. HaliBaxnusimmm
YUHHUKOM, SIKHHA 3yMOBUB DPaJMKalbHI 3MIHU
aiteparypuoro noist 1930-x pp., Oynu cranin-
ceki pempecii. Y 1920-x pp. cepen aapecaris
npucssT ¢irypysanu O. [locsiTHil, €. [lnyx-
nuk, M. Cemenko, O. Cruicapenko, I. lkypy-
niii, M. SnoBuii ta iH. Y 1930-Ti BoHU Oynm
penmpecoBaHi i BUIy4YeHI 3 JITEpaTypHOTro
I0JIs1; HaTOMICTh HA XBHWJII «IIPHU30BY YIapHU-
KiB» y JiTeparypy BIWJIHCS MOJIOJI MHUChMEH-
HUKH, IMEHa SKHX 3’ SBUJUCS B KOJi ajpeca-
tiB npucsAT (K. I'epacumenko, 1. ['onuapenko,
I. Kansunauk, C. Kpwkaniscskuit, 10. Maptuu,
I. Momort, M. Haraub6ina ta in.).

KinpkicTh  TBOPUMX  MPHUCBAT  3MEHIIH-
nacs 31 157 no 98, y ToMy ymcii: paguKanibHO
3MEHIWIACA KUIBKICTh  y3araJlbHeHO-0c000-
BUX neaukamii (3 15 go 1), mommpeHHs SKUX
y JiteparypHoMy nomi 1920-x Oyno mos’s3aHe
3 PO3TOPTaHHAM MOJIEMIKU MPO HUIAXH PO3BUTKY
BITYU3HSHOIO NMucbMeHcTBAa. [IoMITHO 3MeHIIu-
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Jacs KUTbKICTh TIPUCBST YKPATHCHKUM MUCHMEH-
HUKaM, JITEpPaTypO3HABILIM, isdyaM KYJIBTYpH.
L{e Oyii0 3yMOBIIEHO PI3KOKO MOJIIPU3ALIIEIO CYC-
MUIBCTBA 34 1AEOJIOTIYHOIO O3HAKOIO, a 3T0IOM
CTATIHCHKUMHU penpecisiMi. 3 JITepaTypHOro
nosis 1930-X mOCTYIIOBO 3HUKIIM TIPUCBSITH JIiTE-
paTypHUM oprasizamisaM i xxypHanam (y 3B 3Ky
3 1X po3myckoM i1 cTBOpeHHsM CIiJIKH NUCbMEH-
HUKIB Ykpainu). HaromicTs mnomiueHe 301b-
HICHHS KUTBKOCTI IPUCBAT POCIHCHKUM MHUCHMEH-
HUKaM (y 3B’S3KYy 3 TIOCTYIIOBOIO pycU(]iKaIli€ro
ycix cdep rpomaacbkoro xurts). IlomiTHO
3MIHUBCSI KOHTHHTEHT ajJpecaTiB: y JiTeparyp-
Homy moini 1920-x — C. €cenin 1 [. bennui,
y tBopax 1930x — M. Topekuii, B. Maskos-
cekuid, E. barpunpkuii, M. OcTpoBcbkuil Ta
iH. Y macuBi nemamkamii 1930-x pp. 3’ sBuHCcS
npucssiatu nucbmMeHHukam CPCP (S, Komacy,
®. Xomxkaeny, K. XerarypoBy Ta iH.), MOKIIHMKaHI
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YHAOUHUTH MPOINAroBaHUN BJIAJOI0 INPHUHLUI
IpyOU HapO/IiB.

VY NHCbMEHHUIIBKOMY CEpelOBUILI MPUCBATH
Oy/M BUSIBOM €KBIBaJIEHTHOTO (HArIp., MiX «HEO-
KJIacCUKaMu») ab0 HEeeKBIBAJICHTHOTO Japoo0-
MiHY (KOJIM 3aBJISIKU JISIUKAIlii aipecaHTH Tpar-
HyAM 3700yTH MIATPUMKY, 3aXUCT, CHPHUSHHS
B myOuikariii BJIaCHUX TBOPIB; Y TaKHil crocio
Bi0yBaJOCS NMPUMHOXKEHHS BIACHOTO «CHMBO-
JTIYHOTO KamiTary» i 3MiIIHeHHs IO3UIIiH y JiTe-
parypHomy noni). IlepcrieKTUBHUM HanpsSMKOM
MOJANBIIAX CTYAId MOXe OyTH JIOCIHiIKECHHS
JICeTUKAIIfHAX ~ €JIEMEHTIB B  YKpPalHCHKOMY
nucbMeHCTB1 1940-1950-x (mob6a mi3HbOTO CTa-
niHi3My) ¥ 1960-x (mepiox Bimmuru) pokis. Lle
JI03BOJINTh YBUPA3HUTH BUSIBIEHY B JIiTeparyp-
HoMy noiti 1930-X pp. 3a/IeXKHICTh MPUCBAT Bif
CYCHUIBHO-TIOJITUYHUX TPOLECIB y TOTaJiTap-
HOMY PaJiTHCBKOMY CYCIUIBCTBI.
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MOBA 3JIOYHUHY: CTUJICTUIYHUNA BUMIP
KOHIEIITY 3JIOYHUH B XYIOXHBOMY
KPUMIHAJIBHOMY HAPATHUBI

Tacmacuc Oabra OJieriBua,
acmipaHTka Kadeapu cBiTOBOI JiTeparypu
(akyIpTETY 1HO3EMHHUX MOB

JIbBIBCHKOTO HAIIOHATIBHOTO YHIBEPCUTETY
imMeHi IBana ®@panka

ORCID ID: 009-0007-5842-3902

Hayxosy po3gioky npucesaueno 00cnioxceHo cmuricmudHux nputiomie eepoanizayii konyenmy 3JIOYHH
Y XY00ACHbOMY KPUMIHALHOMY Hapamugi. Y yenmpi yeazu nepedysac “mosa 3JIOYHUHY” sk komniaekc epa-
Giunux, hoHemuuHUX, 1EKCUUHUX, CEMACIONOSIYHUX | CUHMAKCUYHUX 3aCc00i8, w0 3abe3neyyroms baeamopie-
Hege 8i0MBOPEHHA 3NOYUHHUX Oill, KPUMIHATbHUX NOOI Ma CMEopoms ammocgepy Hanpyau, AKa Cynpo-
600JICYE uumaia 6i0 3as ’si3Ku Crodicenmy 00 Kyavminayitinoco poskpumms 3JIOYUHY. VY cmammi 30iticneno
KOMAJIeKCHUL CIMUNICIUYHULL AHANI3, CRPAMOBAHUL HA BUABLEHHS 3AC00I8 | NPULIOMIB, WO AKMyani3yiomeb KOH-
yenm 3M04YUHY, A MAKONC HA POSKPUMMSL IXHIX (PYHKYIL Y XYOOHCHLOMY MEKCM.

Y ecmammi npoananizosana «mosa 3JIOYUHY » ax cucmema cmunicmudHux 3acobis, 3a 00NOMO2010 AKUX
CMBOPIOEMbCA ammochepa HanpysHceHoCmi, 8i0MEOPIOEMbC NCUXOLOSIYHUL CMAH NepCoHax cie ma opmy-
EMbCA YUMAYbKe CRPULIHAMA KPUMIHANLHOL IHMPUSU.

Ananiz cmunicmuunux 3acobig 00800umb, WO NOEOHAHHA 2PADIYHUX, POHEMUUHUX, TeKCUYHUX, CeMaCi-
ONO2TYHUX | CUHMAKCUYHUX 3AC00I8 € KAOUOBUMU THCMPYMEHMAMU ON5 POZKPUMMS 6HYMPIUHbOL CYMHOCMI
3JIOYUHY 1 ncuxonoeiunozo cmawny 1020 y4acHukis, sabezneyye 6a2amoulapogicms KpUMIHATbHO20 HAPA-
mugy. I pagiuni 3acobu niocunioroms eKcnpecugHicms Onucy, hoHemuuri Cmeoproiome eghekm 38y4aHHsA ma
PUMMIYHOCII, TeKCUYHI MA CeMaHMUYHI 3a6e3neyyioms CMUCIO8Y 6A2amo3HAYHICMb, A CUHIMAKCUYH] KOH-
cmpyKyii hopmyroms OUHAMIKY MA HANPYHCEHICIb KPUMIHATbHO20 HAPATNUEY.

Ocobnugy ygazy npudineno 3icmagiennio peanizayii KOHYenmy 3104YUHY y KIACUYHOMY OemeKmugi ma
nocmmoOoepuicmcvromy mpuiepi. [1opieHAHHA NOKAZYE, WO 8 MeNCAX KIACUYHOZO 3PA3KA OOMIHYIOmMb Mpa-
OUYItIHI CMUNICIMUYHI NPULioMU, CAPSAMOBAHI HA JN02iuHe GIOMBOPEHHS KPUMIHANLHOL inmpueu, mooi sK
Y HOCMMOOEPHICIMCHKUX E0Pax aKmueizylomuvcs, ipOHIuHa 2pa 3 JHCaAHposUMU KoOamu. 3a605aKu YboMy Hpo-
cmedcyemocs egonoyia “‘mosu 3JNOYUHY”, axa 6i0 xknacuunozo payionanvbHo2o GUKIAY PYXAEMbC 00
bazamozonocoeo, hpacmenmosanozo i ipoHIuHO 3a6ap8neH020 OUCKYPCY.

Ompumani pezyibmamu niOMeEepoA*CYI0msb, WO CIMUTICIMUYHI 3AcO0U Ma NPULOMU BUKOHYIOMb He Julle
ecmemuyny, a U KOSHIMueHy QYHKYito: 0HU CIMPYKMYPYIOMb XYOOHCHIO PEANbHICb, MOOETI0I0Mb YUMAaYybKe
CHPpULIHAMMSL 310YUHY Ma 3a0e3neqyioms aiudue 3aHypents y cneyugiky kpuminanvuozo napamusy. Taxum
yunom, amaniz “moeu 3JIOYUHY” 6iokpueac HO8I MONCIUBOCMI OISl KOMNIEKCHO20 PO3YMIHHS NOEmuKu
1l CMUNICMUKY 0emeKmu8HO-KpUMIHANbHOIT 1imepamypu.

Knrouosi cnoea: xonyenm 3JIOYHUH, kpuminanoHutl Hapamus, NHOCMMOOEPHICMCOKUL mpuiep, cmuiic-
MUYHI 300U Ma NPULIOMU.

Tasmasys Olha. The Language of Crime: The Stylistic Dimension of the Concept of “CRIME”
in the Literary Criminal Narrative

The research is devoted to the study of stylistic devices used to verbalize the concept of CRIME in the
literary criminal narrative. The focus is on the “language of CRIME” understood as a set of graphic,
phonetic, lexical, semasiological, and syntactic means that provide a multi-level representation of criminal
acts and events, and create an atmosphere of tension that accompanies the reader from the beginning of the
plot to the climactic disclosure of the CRIME. The article presents a comprehensive stylistic analysis aimed at
identifying the means and devices that actualize the concept of CRIME, as well as at revealing their functions
within the literary text.

© Tacmacuc O. O., 2025
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The “language of CRIME” is analyzed as a system of stylistic resources through which an atmosphere of
tension is constructed, the psychological state of characters is conveyed, and the reader’s perception of the
criminal intrigue is shaped.

The analysis of stylistic devices demonstrates that the interplay of graphic, phonetic, lexical,
semasiological, and syntactic means constitutes the key tools for uncovering the inner essence of CRIME and
the psychological state of its participants, ensuring the multilayered nature of the criminal narrative. Graphic
means enhance the expressiveness of description, phonetic ones create effects of sound and rhythm, lexical
and semantic choices provide polysemy, while syntactic constructions form the dynamics and tension of the
narrative.

Special attention is given to the comparison of how the concept of CRIME is realized in the classical
detective story and the postmodern thriller. The comparison shows that within the classical model, traditional
stylistic techniques prevail, aimed at logical reproduction of the criminal intrigue, whereas in postmodern
works, an ironic play with genre codes becomes more active. This highlights the evolution of the “language of
CRIME” — from classical rational exposition to a polyphonic, fragmented, and ironically colored discourse.

The findings confirm that stylistic means and devices perform not only an aesthetic but also a cognitive
function: they structure artistic reality, shape the reader’s perception of crime, and ensure deeper immersion
into the specifics of the criminal narrative. Thus, the analysis of the “language of CRIME” opens new
perspectives for a comprehensive understanding of the poetics and stylistics of detective and criminal fiction.

Key words: concept of CRIME, criminal narrative, postmodern thriller, stylistic means and devices.

Beryn. 3aranbHOBIIOMO, IO CTHIIICTHUYHI
3aco0M Ta MNpUHOMH BIJIrparOTh KJIIOYOBY
pob Y XYIOXHBOMY KpPHUMIHAJIBHOMY Hapa-
THUBI, MM03asK BOHU HAJAIOTh XYIOXHBOI BHpa3-
HOCTI ¥ JJOTIOMararoTh CTBOPIOBATH arMocgepy
HanpyTy, TPUBOTU ¥ 3araJkoBOCTI, IO € 3Ha-
KOBHUMH JJI1 TBOPIB JI€TEKTUBHO-KPUMIHAIBHOI
mitepatypu. Kpim TOro, 3a iXHBOIO JOIMOMO-
rol0 aBTOPH KPUMIHAJIBHUX TBOPIB aKUEHTYIOTh
yBary Ha TCHXOJIOTIYHOMY CTaHi repoiB, 37e-
OLTBIIOTO 3JIOYMHIIIB, OMUCYIOTH MICIe 1 YMOBH
3JIOUMHY, iforo MOTUBU Ta CTBOPIOIOTH JIMHA-
MIKYy KpPHUMIHAJBLHOTO CIOXeETy. bimbmie Toro,
CTHJIICTUYHI 3aCO0M Ta MPUMOMHU caMe y XyI0XK-
HbOMY KpUMIHAQJILHOMY HapaTHBI 4acTO BHUKO-
HYIOTh YTOYHIOBAJIbHO-TIOCHIIIOBATIbHY  (DYyHK-
I[iI0, BUCTYNAIOTh SK TNPUXOBaHI «BKa3iBKH»,
a00 «chimul JoKa3w», 1 TAKUM YMHOM HOIIOMa-
raloTh YUTA4YeBl 3aHYPUTUCS B KPUMIHAJIBHY
IHTPUTY, TIEPEKUBATH TEKCTOBY HaIpyry, OpaTu
Oe3nocepenHio y4yactb y poscaigyBanHi 3J10-
YUHY 1 camomy HaOIM3UTHUCA 10 PO3TalKH.
TakuM YMHOM, BOHHM BHCTYNAaIOTh BaKJIMBUM
IHCTpYMEHTOM JJIsSi CTBOPEHHS XyIOXHIX 00pa-
31B, XapaKTePUCTUK MEPCOHAXKIB, KPUMIHAIBHOI
arMocdepu Ta IHTPUTH y TBOPaX JIETEKTHBHO-
KPUMIHAQJIBHOI JIITEpPaTypH.

AHaJi3 0CTaHHIX J0CTIKeHb i myOJaiKkamiii.
[TpoGnemaTnka XynOXKHBOTO BiTBOPEHHSI KOH-
nenty 3JIOYNH B xynoxHii JIiTepaTypi akTUBHO
BHBYAIOTh B Me€E)KaX CTUIICTUKH, KOTHITUBHOI
JIHTBICTUKU Ta moeTtuku. Tak, y mpargsix Capu
JIKOHCOH TIPOCTEKYEMO 3B’S30K MK CTHIIIC-
TUYHUMH 3ac00aMH 1 mpuiioMamu, MoOyI0BOIO
KPUMIHAJIBHOI IHTPUTU Ta BIUIMBOM aBTOPCHKUX

MOBHHX/CTUJIICTUYHHX PIlIEHb HA MICUXOJIOTIYHE
cnpuiiHarTa 3JIOYMHY unrauem. Capa [[xon-
coH mimkpecioe: «CTHIICTUYHI TPUHOMH, SKi
3aCTOCOBYIOTHCS Y KpPUMIHAJIBHOMY HapaTHBi,
(YHKITIOHYIOTh HE JIHMINIE SK €CTEeTHYHI 1HCTpY-
MEHTH, a W SK MeXaHI3MH MaHIMyJIIOBaHHS
YUTALUBKUM CIPUUHATTSM CTpaxy, MPOBUHHU Ta
Hanpyrm» [7, c. 57]. Hocaimkenns Jlroci Bopcemi
ta Mapka Bomapimka (2018) 3ocepemkeni Ha
CTHJIICTUYHHMX acTekTax TBopiB Arartu Kpicri,
30KpeMa ii JETEeKTUBHUX poMmaHiB “Murder on
the Orient Express”, “Death on the Nile”, mo
CIIyTYIOTh 3pa3KaMu KJIACHUYHOTO JIETEKTHBY.
Bouu Haronomyiors, mo «moBa 3JIOUMHY»
came Aratu KpicTi BUPI3HSETBCS CTPUMaHUM,
JOTIYHUM BHKJIAZOM, BUKOPUCTAHHSIM TPOCTHX
MeTtadop, METOHIMIH Ta emiTeTiB [17].

Cy4acHu# TOCTMOJIEPHICTCHKHI TICUXOJIOT14-
HU Tpuiep, 3a cnocrepexeHHsaMu Epin A. Cmit
30pi€EHTOBaHMI Ha BHYTPIIIHIO MOTHBALIIO Tep-
COHaXiB 1 cy0’exTHBHE OaueHHs moxid. Yepes
te, y pomanax [xumnian Ominan (“Gone Girl”)
ta [lomun Xoxkinc (“The Girl on the Train”)
AKTUBHO 3aCTOCOBAaHO KOHLEMNTYyaJbHY MeTa-
¢opy Ta MOBTOpH, IO CTBOPIOIOTH Oararoima-
poBy “moBy 3JIOYMHVY™ [14].

VY mpamsix yKpaiHCBKHX JIiTEpaTypO3HaBIIiB
Jleqlalli YacTilie 3BEpTaloTh yBary Ha 0coOIu-
BOCTI CTWJIICTUKM AaHIJIOMOBHOTO KpHMIHaJIb-
Horo HaparuBy. Tak, Okcana bapanHik y cTaTTi
«CTHIticTUKA Ta MOETHKA I€TEKTUBHOTO TEKCTY»
(2016) BigzHayae, mo B poManax limrian ®oinn
(“Gone Girl”) 1 Tanu @penu (“In the Woods”)
3a JIOTIOMOT0I0 CEHCOPHHX 00pa3iB 1 pUTMIYHHUX
MOBTOPIB, SIKI JIONIOMAarar0Th CTBOPUTHU aTMOC-
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depy cacrneHcy 1 MCUXOIOTTYHOTO TUCKOMDOPTY.
Bona miakpeciroe, Mo Taki NpuioMH, sIK pUTo-
pUYHI MHUTaHHS 1 KOHTpacTHI meradopu, Ciy-
T'YIOTh JUISI TIOCHJICHHSI €MOIIIMHOTO 3aiTydeHHS
yuTaya i GopMyroTh crienu(piuHuN CUXOJIOT1Y-
HUW TTOPTPET NepcoHaxiB [1].

[Hmmii  ykpaincekuit  mocmigHuk, BikTop
Mopenenp, y poboti «IloeTuka >xaHpy aeTek-
TUBY B KOHTEKCTI MacoBoi jiteparypw» (2012)
aHaJli3ye BUKOPUCTAHHS KOHIENTYyaJbHUX METa-
dop, 30kpema o0pa3zy «MHHYJIOTO SIK TiH1», SIKUIA
yacTo 3ycTpidyaerscs y TBopax Kpica Birakepa
(“We Begin at the End”). 3a 1oro ciioBamH,
i Metadopu He JuIle 30aradyroTh XyIOXKHIH
TEKCT, ajie i 10ToMararoTh pO3KpUTH BHYTPILIHI
KOH(IIKTH TepOiB, 110 € BaXJIUBUM JJIsI PO3Y-
MiHHSI MOTHBALi Jiil y KpUMiHAJIbHOMY CIOKETI.
MopeHeIb TakoX 3BepTa€ yBary Ha 4yacTe 3acTo-
CyBaHHSI 1pOHIi Ta caMOIpOHii, 5KI BHOCSTH
y JKaHp €JIEMEHTH IOCTMOIEPHOI I'pH 31 CTEpeo-
tunamu [11].

[Tpore, He3Baxaro4M HAa AaKTUBHUH pO3BU-
TOK (DUTOIOTIYHUX JOCTIIKEHb, KOMILIEKCHUI
nopiBHsUIbHUH aHami3 “moBu 3JIOYMHY” y kia-
CUYHOMY JETEKTHBI Ta IOCTMOJAEPHICTCHKOMY
TpUJepl Ha MaTepiai aHIIOMOBHUX TBOPIB
JIeTEKTUBHO-KPUMIHAJIBHOI JIITEpaTypHu Bce IIe
3aJIMIIAETHCS aKTyaJIbHUM 1 HEJOCTaTHbO Ompa-
IIbOBAaHUM HAIIPSIMOM.

O0’exkTOM 11i€] HAyKOBOI PO3BIAKH CIIyTy€E
xoHuent 3JIOYMH y aHmmoMoBHOMY Xyao0Xk-
HbOMY KPUMIHQJIbHOMY HapaTHUBI.

IIpeameTrom moCHiDKEHHS BBaKaeMoO (PyHK-
L[IOHAJbHE HABAHTA)XEHHS CTHJIICTUYHHUX 3aco-
0iB 1 mpuiiomiB, 110 BepOaNi3ylOThb KOHIENT
3JIOYHH y aHIIIOMOBHOMY XyHOKHBOMY KpUMi-
HAJILHOMY HapaTHBi.

Merta crarTi momArae 'y KOMIUIEKCHOMY
CcTWIiCTUYHOMY aHamiizl  “moBu  3JIOUMHY”
y XyAO)KHBOMY KPHMIHaJIbHOMY HapaTHBi LIA-
XOM BUSIBIICHHS TpadiuyHuX, (HOHETHYHUX, JICK-
CHUYHUX, CEMACIOJIOT1YHUX, CHHTAKCUYHHUX 3aCO-
0iB 1 mpuiioMiB, siKi BigoOpakalOTh KOHIICTIT
3JIOYNH, a came 3mo4mMHHI Aii, KpUMiHaJIbHI
moJiii, CTBOPIOIOTH aTMOc(epy Hampyru ax 10
kiHneBoro po3kputts 3JIOUMHY. Jlns mocsr-
HEHHS IOCTaBJIEHOI METH HEOOXiAHO BMKOHATH
Taki 3aBIaHHsA: 1) OKpECIUTH TEOPETHYHI MiJ-
XOAX OO BHU3HA4YeHHS IOHATTI ‘“‘moBa 3J1O-
YMHY” B paMKax CTWIICTUKH, IOETHKH Ta
KOTHITMBHOI JIIHTBICTHKHM; 2) TMpoaHaji3yBaTH
OCHOBHI CTWJIICTUYHI 3aco0M Ta TPHHOMH, IO
aktyami3yroTs kKoHnent 3JIOUYMH y kiracuunomy
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JIETeKTUBl Ta TOCTMOIEPHICTCHKOMY TpHIIEPI;
3) BU3HAYUTU CTUIICTUYHI (YHKUIi CTHIICTHY-
HUX 3ac001B Ta mpuioMiB y pamkax ‘“mou 3J10-
UMHY” y nocniKyBaHUX TBOpaxX AETEKTHBHO-
KpUMIHAJIBHOT JIITepaTypH.

Bukijiag oOCHOBHOrO Marepiajgy a0cCJi-
axeHHs. OKpecauMo Jesiki TEOpEeTUYHI 3acain
IO BU3HAUYeHHS nOOHATTA ‘“‘moBa 3JIOUMHY”
y inonoriunomy pakypci. Cepen BaKIMBHX
TEOPETUYHHUX TIIXOMIB JI0 BUBYCHHS ‘‘MOBHU
3J/IOYNUHY” BBaxkawTh JIUCKypC-aHANTI3, e
3JIOYNH Buctymae sk KOMYHIKaTHBHA OIS,
BTIJIEHA Yepe3 MEeBHI CEMaHTHYHI TOJIA (3104YHH,
HACWJICTBO, CHIJICTBO) Ta CTHJIICTUYHI 3aco0H
Ta npuiiomu [6]. 3 TO3UII KOTHITHBHOI CTHJTIC-
THUKH, OCOOJIMBY POJIb BiJirpae KOHIENTyaJbHa
MeTadopa, Mo3asik BOHA JoIoMarae BepoOasizy-
Batu koHuent 3JIOYUH sk “rpy”, “nomoBaHHs’
abo “Bipyc”, MOCWIIOIOYH MeTa(hOpUIHE CIIPHii-
HATTS ONTUCAHUX TofiH [9].

VY KOHTEKCTI HAIIOro AOCITIIKEHHS MOHATTS
“moBa 3JIOYMHY” po3risgaeMo Kpi3b NpU3MY
CTHJIICTUKM 1 TPAKTYeMO Ii K KOMIUIEKC CTH-
JICTUYHUX 3ac0o01B Ta MpPUHOMIB, 3a JOMOMO-
rOI0 SIKMX aBTOPH XyIOXHBOTO KPUMIHAJIBLHOTO
HapatuBy MozenoTh koHuent 3JIOYUH: 3mo-
YUHHY [1i10, TICUXOJOTIYHUI BUMIp Ta COIliajb-
Huil kKoHTeKCT. “Mosa 3JIOYNHY” oxormtoe sik
JIEKCUYHI, CTHJIICTUYHI MapKepU XyA0XKHBOTO
KpUMIHAJILHOTO HapaTuBy, TaK 1 HapaTUBHI
cTparerii, 10 CHpSIMOBaHI Ha (OpMyBaHHA
eMOIlIHHOTO BIUITMBY Ha yutada [2; 13]. Mo
KJIFOUOBHUX CTHJIICTUYHHX 3aCO0IB 1 MPHUHOMIB,
xapakrepHux aiasa “mosu 3JIOUMHY” moxemo
BITHECTH: KOHIIENITyaJdbHY MeTadopy, MOpiB-
HSIHHS, 1pOHII0, capka3M, aHTuTe3y, aHadopy,
rpajaiito, rimepOoiy, MOBTOp, AJITEpaIliio Ta
nepcoHidikariro.

Takum uymnHoM, “moBa 3JIOYMHY” y kpu-
MiHaJbHOMY HapaTuBi (YHKIIOHYe SK Oararo-
piBHEBE CTUJIICTUYHE YTBOPEHHS, L0 IOETHYE
KOTHITHBHI, CTHJIICTHYHI, )KaHPOBI Ta HapaTHBHI
JyuHHUKY. BoHa He e nepenae gadymy 3J10-
UNHY, ane # cTtBOproe 0ocoOIMBY HAmpyry Ta
HEBU3HAYEHICTh, NpPUTAMaHHy TBOpaM JETEK-
TUBHO-KPUMIHAJIBHOI JTiTEparypu [7].

VY K1acuyHOMY JETEKTUBHOMY pOMaHi AraTu
Kpicti «BouBcTBO B CxinmHomy ekcrpeci» (1934)
METOHIMISl peaji3yeThCsl 4epe3 Has3By IOTsra-
«Cxigauit excripecy». 3 ogHOTO OOKY, ISl Ha3Ba
BUKOHY€ 1H(GOpMaTUBHY (DYHKI[IIO, TI03asiK BOHA
MO3HAYa€ KOHKPETHUM MPOCTOPOBUN BHUMIp, 1€
B1JI0YBaIOTHCS MOJIi; 3 1HIIOTO — BOHA BUKOHYE
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cuMBoMNiyHy ¢yHkIito. [loTsar mocrae He nurie
K (izuuHe Micue mnepeOyBaHHS MEPCOHAXKIB,
a i sk 00pa3 3aMKHEHOTO, BiJIMEKOBAHOTO BiJ
30BHIIIHBOTO CBITYy MPOCTOpPY, y SIKOMY HEMH-
Hyue posropraerbesa 3JIOUMH.

BaxxnuBuM € Te, 1110 00MEXKEHICTh IILOTO MPO-
CTOpY CTBOPIOE JIOJAaTKOBMI pIBEHb HAlpyru
Ta MIJCWIIOE JpaMaTu3M IHTPUTU. 3aMKHEHUH
IPOCTIpP MOTAra MEPETBOPIOETHCS HA CBOEPIIHY
«METOHIMIYHY MOJENb CYyCIHiJIbCTBa», 1€ BCi
MacakXUpu IMOTEHLIMHO MOXYTh OyTH K CBIJI-
KaMH, TaK 1 MiJo3proBaHUMHU. Taka CTHIIICTUYHA
CTpaTerisi aBTOPKU JI03BOJISIE CKOHLEHTPYBaTH
yBary Ha MCUXOJIOTIYHHUX pPeakiisx repoiB 1 BOMI-
HOYAC MiATPUMYBATH €(EeKT HEBU3HAYCHOCTI ax
JI0 caMoi PO3B’SI3KH, BIIACTUBUHN XYI0KHBOMY
KpUMiHaJIHbHOMY HapaTHBY.

MertoHimis «CxigHMIA eKcrpec» BOAHOYAC
BUKOHYE TEKCTOTBIpHY (YHKIIIIO: BOHA 3ajae
pPaMKH OIOBIJI, CTPYKTYPY€E CHOKET Ta (GopMye
y 4yUTa4ya BIAUYTTS OOMEXKEHE KOJIO MOMKIMBHX
Bepciil. Y Takwuii croci6, Ha3Ba MOTsIra cTae Kiko-
YOBHM CTHJIICTHYHUM 3aCO00M, IO aKTyallizye
xonuent 3JIOYNH y mexax XynoKHbOTO KpUMi-
HAJIEHOTO HApaTHUBY.

[HmmM  mpukiIamoM  METOHIMIT Yy I[bOMY
pOMaHI1 € BUKOPUCTAHHS FOIMHHUKA SIK CUMBOILY
yacy, 110 HEBIIMHHO CIUIMBAE, HAraJylouyd MHpo
OOMEXEHICTh Y 4aci 1 HeMHHy4Ye HaOIMKEHHS
po3B’s3ku 1€l Taemuanii 3JIOUNHY. “The clock
struck midnight, and with it, the tension in the
compartment grew unbearable”; ‘“Time was
running out, the hands of the watch moving
inexorably toward the moment of truth” [5].

Kpim Toro, Arara Kpicti y cBoiX TBOpax
JIOBOJII YacTO BUKOPHUCTOBY€E Pi3HI BUIHM TOBTO-
piB, 30Kkpema i aHadopy I MiJCHICHHS PUTMY
1 joriku Bukiany. Hanpukiazn, B MoHosorax ado
MIpKyBaHHsIX AerexTuBa [lyapo gacto moropro-
IOThCSl O/IHAKOB1 NOYAaTKU PEUYCHb, AKI BUKOHY-
I0Th 1H(POPMATUBHY (PYHKIIIO AJIS JOAATKOBOTO
BUJUIEHHS TXHBOTO 3arajbHOr0 CEMaHTHUYHOIO
3HaueHHs: “It is clear... It is evident... It is
impossible...” — Takuii TOBTOP CTBOPIOE TOCIIi-
JIOBHICTh JYMOK 1 MpPUBEPTA€ yBary yuTaya Jio
BaxuBux ¢akrtiB 3JIOUYNHY.

Enidopa y npoMy neTeKTUBHOMY pOMaHi Mpo-
SBJISIETBCS Y MOBTOP1 KIIIOUOBHX CliB abo (hpa3
y KiHII peYeHb 1 BUKOHY€ €MOTUBHY (YHKIIiIO,
CTBOpIOIOUM JpaMatnyHuii edext: “They all
had secrets. They all hid secrets. They all feared
secrets” [5, ¢. 45]. Tak y mianmorax Ilyapo, ne BiH
nigcymoBye nokasu 3JIOUMHY, ognakoBi cioBa
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MOBTOPIOIOTECSI caMeé B KiHII pedyeHb. BoHH
BUKOHYIOTb YTOYHIOBAJIbHO-TTOCHITIOBAJIbHY
GYHKIIO 1 J0NOMaraloTh 30CEPEIUTH yBary
yuTaya Ha KiodoBux nerainsix 3JIOUMHY.

«Cw™mepth Ha Himi» (1937) — 1ie me oquH Kia-
CUYHUIN neTekTMBHUUA pomaH Araru Kpicri,
BIJIOMHUI1 CBO€IO 3aIUTyTaHOIO IHTPUIOIO, PO3CIIi-
nyBaHHsAM jaetekTuBa Epxions Ilyapo na Gopry
PO3KIITHOTO KPYIi3HOTO KOpaOIisi, SKHA TIJTUBE
o Hiny. [Toxii po3ropraroThcst Ha (hOHI CIIEKOT-
HOTO €THITETCHKOTO TIEH3aXKy, a CIOKET MIiCTUTh
B Cc001 €JIEMEHTH PEBHOIIIB, 3paJ Ta MOMCTH.
Tomy TyT 4YacTto 3ycTpiuaeMo rpajaiito, sKa
BUKOHY€ €MOTHBHY (YHKIiIO, TI03asK BOHA BiJ-
3epKaJIto€ eMOLii Ta Halpy>KeH1 CTOCYHKH: “She
was annoyed... then angry... then consumed by
jealousy.” [4]. YV HaBeneHOMY MpPUKIAJl CIIO-
CTEpIraEMO OMHUC PEBHOIIIB, SIKI TEPEXOIATh
BiJI JIETKOTO CYMHIBY IIIOJI0 BIPHOCTI MMapTHEpa
no mnbokoi HeHaBUCTI: “The tension grew, the
voices rose, and finally, the silenwcue broke with
a scream’- TIOCTYTOBE TIOCHJIEHHS CTpaxy abo
HeOe3neku [4].

[ikaBuM 1 caMOOyTHIM BBa)XXa€EMO 3acTo-
CYBaHHS Yy IIbOMY JETEKTUBHOMY POMaH1 KOH-
HenTyaiabHOi MeTadopH, sika BUpakeHa dYepes
nopiBHsaHHA 3JIOYMHY 3 nopopoxxkio: “Each
passenger was navigating their own course
through treacherous waters.” [4]. CBoero emo-
TUBHOI (DYHKI[IOHAJBHICTIO BOHAa CTBOPIOE
arMocdepy HenependaqyBaHOCTI 1 3arpO3H, TIPH-
TaMaHHO1 CIOKETY POMaHY.

HetextuBHuii poman “The Thursday Murder
Club” (2020) Piuapga Ocmana po3moBiznae mpo
IpyIy JITHIX JIOAEH, SIKI PEerylspHO 3ycTpiya-
IOTBCSL JIISL PO3CiyBaHHsT Hepo3kputux 3J10O-
UMHIB y HeBelMKOMY aHINIMCHKOMY MICTEUKY.
ABTOp BHUKOPHCTOBYE IIMPOKHA CHEKTP CTUIIIC-
THYHUX 3ac00IB Ta MPUHUOMIB, SIKI CIPUSIOTH
CTBOPEHHIO HAIPYKEHO1, ajge BOJHOYAC JIETKOL
arMocdepu. BiapaaHo, mo cTUIIICTUYHI 3aco0u
Ta MPUAOMHU LIBOTO XYIO0XKHBOTO KPHUMiHAJIBHOTO
HapaTHBY BUKOHYIOTH (PYHKIIIFO B3aEMHOTO yTOY-
HEHHS 1, TAKAM YHHOM, JIOTIOMAararoTh PO3KPUTH
TICUXOJIOTIYHI TOPTPETH TIEPCOHAXKIB (3JTOUMHIIIB
1 T J03PIOBAHMX ) Ta IOCHJIMTH IHTPUTY CIOXKETY.

«They didn t look like detectives. Which, to be
fair, they weren't» [12, c. 11]. ABTOop cTBOpIOE
JETKy 1pOHII0, 3HWKYIOUM OQILUIAHICTD CHUTY-
amii 1 BOXHOYAC ITiIKPECITIOOYH, IO TOJIOBHI
repoi — 3BUYaiiHi JIOIH, a He MPoQeCiifHi CIIiadi.
Ile nomae pomaHy KaHPOBOTO KOJOPHUTY 1 3071H-
KY€ YhTaqa 3 reposiMu.
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«Grey drizzle hung over Coopers Chasey
[12, c. 3]. Onucyrwoun morogy 3a JAOMNOMOTOIO
MeTaopu «Cipuil IOMI, 10 BUCUTHY» HaJa Mic-
TOM, aBTOp 3aJa€ MOXMYpPUH HACTpiil yciil Kpu-
MiHaJbHIN omoBial 3arasoM. KpiMm Toro, cipwuii
HABHCIIUW JIOII CUMBOJII3y€ CYMHIB 1 HEBHU3Ha-
YEeHICTh, $IKI CYHNPOBOIKYIOTH PO3CIiTyBaHHS
uporo 3JIOUMHY.

«The club met every Thursday morning at
the Jolly Farmer, a place that smelled of stale
beer and bad decisions» [12, c. 19]. Metadopa a
place that smelled of stale beer and bad decisions
BUKOHYE 1H(GOPMATUBHY Ta €CTETUYHY (QYHK-
1ii, TMO3asiKk BOHA OMHCYE Micie, Ae 30upanucs
JIeTeKTUBU-aMaTopH, ad 3 3amaxamMu po3JIUTOrO
NUBa, Ta IMOTAaHUX/HEBAAJIMX pilleHb. binbe
TOro, mMeradopa CTBOPIOE ABTEHTHYHY aTMOC-
depy HaBHBOI KylIbTypH aHINIMCbKOro mnaody,
pOOUTH OMMCaHy CIieHY OUTBII PeaiCTHYHOIO.

«She was as sharp as a tack, but with the
patience of a saint» [12, c. 24]. Y HaBeaeHOMY
npuKiIaai, MeradopruuHe MOPIBHSHHS MiaKpec-
JIFO€ KOHTPACTHI PHCH MEPCOHaXa, IO POOIISATh
fioro o0Opa3 OuTbIl 00’€MHUM 1 TaKuM, IO
3amam’ITOBY€ThCS] YNTAYCBI.

VY peuenti «I wondered if she knew more than
she let on. I wondered a lot» [12, c. 38], cnocte-
piraeMo MOBTOP KJIIOUOBOTO ClloBa ‘“‘wondered”,
IO MiJICHITIOE HAIpPYTy i MOKa3ye, IO JyMKH
reposi 30cepekeHi Ha p03ra)1111 TAEMHHII.

HactymHuM s CTHIIICTUYHOTO — aHAIiZy
cayrye T1Bip Keiit Mopran “Murder: The
Biography” (2021), nmerambHa Oiorpadis, m1o
PO3KpHBAE TAEMHUINl KHUTTA Ta 3aragkoBoi
cmepti Keiir Mopran, oaniei 3 HalBigqoMIlIuX
NEPCOH IOPUANYHO-TIPABOBOTO CBiTy. Baprto
nosicHuTH, 110 Kate Morgan — OputaHcbka asiBo-
KaTkKa i1 aBTopka, sika B 2021 poii npe3eHTyBata
CBOIO JeOI0THY HAyKOBO-TIOMYJISIPHY —MPALIo
“Murder: The Biography”. ¥V kHu31 BoHa TOKa-
3y€, SIK ICTOPUYHI KpUMiHAJIbHI crpaBu Gopmy-
BaJIM CydacHe OpUTaHChKE NMPaBO Ha BOMBCTBO,
PO3KPHUBAIOYN EBOJIOIII0 MPABOBUX KOHIIEMIIIH,
HaMpUKJIa] BIIMIHHOCTEH M1 YMUCHUM 1 HEHa-
BMHUCHHUM BOMBCTBOM, & TaKOXX ITPABOBUX 3aXHC-
TiB (diminished responsibility, yacTkoBa Biamo-
BIJIaJIbHICTh, KOPIIOPaTHUBHE BOMBCTBO TOIIIO).
Cepen KJIIOYOBHUX TeM ii TBOPIB — BIUIMB KpH-
MiHAJIHO-TIPABOBOI ICTOPIi HA cydacHe CIpUid-
Hattsa 3JIOYUHY Tta cynounHcTBa.

Knura Oa3yerbcsi Ha YHCICHHHMX apXiBHUX
JIOKyMEHTaX, CBITYEHHSX OYCBHU/IIIIB Ta HOBITHIX
JIOCITIDKEHHSX, 110 pOOHTH 11 IIHHUM JDKEPEITIOM
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Ui po3yMiHHA He snmie Oiorpadii Keitr Mop-
raH, a i 0coOIMBOCTEN KPUMiHAJIBHHUX PO3CIIi-
IAyBaHb TOTO 4acy. Tomy rpadivni CTHIICTHYHI
3ac00M aKTUBHO BUKOPHUCTOBYIOTHCS Y ILBOMY
XyIO)KHBOMY ~KPHUMIHAIBPHOMY HapaTHWBl IS
MTOCUJICHHS CEHCY Ta CIPUNHSATTS:

KypcuB (italic) Buainse Ha3BU TBOPIB,
MOHTh, MHUTAT ab00 TEPMIHIB IHIIOI MOBH:
KHMTa Mopran AOCHiIKYye PO3BUTOK ITiJKOH-
nentiB MURDER ta MANSLAUGHTER, 110
BxomsTh a0 Konmenty 3JIOUMH. “in the case
of R v Dudley and Stephens, the court rejected
necessity as a defence to a charge of murder”.
VY 1poMy pedeHHI KypcHBOM BHLJICHA Ha3Ba
CYZIOBO{ CITPaBH, IO BIATIOBIIa€ TUTIOBOMY BHKO-
PHUCTaHHIO B KHH3I.

Huratu y BunHOCi (blockquote) mimkpecito-
I0Th KJIIOUYOBI MOJIOXKEHHSI Ta JYMKH aBTOPKH:
“Murder is not simply an act of killing; it is a
legal construct, shaped by centuries of trials,
precedents and societal attitudes” [10, c. 14].
VY murari MICTHTbCS KOHLIENTyallbHE BHU3HA-
YeHHs, SKe 3aJa€ paMKy JUIsl BCi€l KHUTH.
CaMme BHHECEHHS LUTATH IIACHIIOE L0 Bifg-
MIHHICTB 1 MAKpECHIoE, Mo it Mopran Bax-
JUBE HE JIMIIE IO CTajocs», a i sIK mpaBo Ie
IHTEpIIpETYE.

Kpim Ttoro, Keiit Mopran BHKOPUCTOBYE
HU3KY JIEKCUYHHMX CTHJIICTUYHUX 3acO0iB JUIs
(dbopmyBaHHs aTMOC(hepH HAITPYKEHHSI Ta aKIIECH-
TyBaHHS KJIIOYOBHX MOMEHTIB PO3CIITyBaHHS:
«According to the eyewitness, a shadowy figure
slipped through the fog, vanishing before anyone
could react» [10]. Bukopuctanus npsimoi MOBH
CBiJIKa JTOJIa€ JOKYMEHTAJIhHOCTI Ta JOCTOBIp-
HOCTI OMOBiJi, a 00pa3 «TiHbOBOi (irypm» a
shadowy figure ctBOprOE aTrmocdepy 3arajako-
BOCTI 1 HEBM3HAYEHOCTI, 10 NMPUTaAMaHHE TBO-
paM JIeTeKTUBHO- KPUMIHAJIBHOI JITepaTypH.

[ToBTOp cCnoBa ‘“‘waited” akueHTye yBary
Ha TpI/IBaJ'IOCTi Ta HaNpyXeHOCTI OquyBaHHH
repoiHi. et CTHJIICTUYHUHA TIPUHOM TiJICHITIOE
ApamMaTtu3M 1 eMOIliifHe HalpyXeHHs, 3MYIIy-
I0YM YHMTa4ya CIIBIIEPEKUBATH NIEPCOHAKY: «She
waited, waited for a sign, waited for a word,
waited for a chance to escapey [10].

binbe Toro, KoHuenTyanbHa MeTadopa “her
life was a sinking ship” TIOpIBHIOE KUTTS Tepo-
iHI 3 TOHy4unM KopaOieM i1 mepenae BiIUYTTS
0e3Buxo/i Ta HAOMMKeHHS KaracTpodu. Bona
MiACHIIOETECS TI€ OJHIEI0 KOHIIENTYaIbHOO
Metadoporo “the merciless sea of fate” «b6e3-
XKaJlicHe Mope J0di», 10 yOCOONI0€ 30BHINIHI
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CHWJIH, SIK1 HE MiIKOHTPOJIbHI JIFOIMHI, T0JaTKOBO
HiAKPECIIOIUN TpariuHicTh cutyauii: «Her life
was a sinking ship, slowly being swallowed by
the merciless sea of fate»[10].

BapTto HaronocuTy, 1110 OKpiM BK€ ITpoaHai-
30BaHMX CTHJIICTHYHHX (DYHKIIH y I[bOMY TBOPi
CTHJIICTUYHI 3acO0M Ta TMPUHOMH TaKOX BiJIO-
OpaxyloTh €MOLIWHUNA CTaH TEPCOHAXIB Ta
CTBOPIOIOTH aTMoc(epy HampyX eHHs: «She was
both a victim and a suspect, a beacon of hope
and a shadow of doubt» [10]. Binomo, 1m0 anTu-
T€3a CTaBUTh MOPYY MPOTUJICKHI MOHATTS, IMiJ-
KpPECIIIOI0YM BHYTPIIIHIA KOH(IIKT abo ckiaj-
HiCTh 00pa3y. B HaBeneHoMy npuKIIaai aHTUTE3a
MOKa3y€e CyNepewInBy HNPUPOAY TepoiHi, sKa
ONMHMUJIACS OHOYACHO Y CTaTyCl )KepPTBU Ta IiJI-
03proBaHOi (HAMaHMUIII, 3JIOYUHIIEM), IO J0JA€
mMOMHU 11 XapakTepy 1 HIJCHIIOE JpamaTu3M
po3moBial. ['epoiHs OJHOYACHO BHUCTYIIAE€ Masi-
KOM HaJii Ta TIHHIO CYMHIBY y 3arajJJbHOMY KpH-
MiHAJHHOTO PO3TOPTAHHI PO3CIIiTyBaHHS.

Y peuenti «The silence in the room was so
thick you could cut it with a knife» [10], meTa-
(bopuuHe MOPiBHAHHS NOPIBHIOE TUIILY 3 YUMOCH
JTy)Ke TYCTHM, Ha KIITANT Maclia, SKe MOXKHa
JIETKO pi3aTh HOXEM, 00 MepeaaTu HapyKeHy
armocdepy. Lle nocwtroe eMortiiine CIpUUHATTS
OINMCAHOI CHUTYyallii, MiJKPECIIOI0YH HEPBOBICTh
1 BOKJIMBICTH MOMEHTY. Y IIbOMY 3BSI3KY JOpEU-
HOIO BBXXA€EMO ajiTepanito (IOBTOP MOYaTKOBUX
MIPUTOJIOCHUX 3BYKIB), «Silent shadows slipped
stealthily through the somber streetsy [10], sika
CTBOPIOE MY3WYHICTh 1 PUTMIYHICTh TEKCTY.
Y upomy HpI/IKJ'IaI[i BOHA MiACUIIIOE atMocdepy
TaEMHUYOCTI 1 HanpyxceHocn o Jy’Ke Xapak-
TEPHO JJIsI OTKCIB 3JI0YHHIB 1 HIYHUX MOIH.

«Mu nounHaemo 3 kiHip (2020) — e -
6okuit cuxonoriyauii Tpuiep Kpica Birakepa,
110 MOEAHYE €IEMEHTH KPUMIHAJIBLHOTO POMaHY,
JIpamMu Ta ictopii mpo gopocmimanas. [is Bix-
OyBaeTbcsd B MaJCHBKOMY MPUOEPEKHOMY Mic-
teuky Ken-Ieiien, KamidopHis, ne Tpuausath
pokiB Tomy mimniTok BincenT KiHr BumaakoBo
saiicanB 3JIOUYMH, BOUB cecTpy CBOE€T 1iBUMHU.
[Ticast TpUALATUPIYHOTO YB’SI3HEHHS B1H MOBEp-
Ta€ThCS JOAOMY, IIO BUKIMKA€E XBWJIIO HOBUX
Tpareiil, mo3ask oro NoBepHEHHS CTa€ Karali-
3aTOPOM JJIsl O, 10 3MIHIOIOTh KUTTS MicCIle-
BUX MEIIKAHI[IB.

Tak, koHnenTyanbHa Meradopa “the past is
a shadow” «MuHYNE — 1€ TIHB» MIAKPECIIOE,
0 MUHYJIC BIUTUBAE Ha TEPOIB IHOTO POMaHY,
JIOMIHY€ Y TIXHbOMY JKHTTI 1 HE JJa€ iM CITOKO¥O.
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06pa3 TiHI JTOIATKOBO TMIiJCHIIIOE€ IIEH eMOIlii-
HUH 3B’S30K MHHYJIOTO 1 TGHCle_IHLOFO 1 cuM-
BOJII3y€ TIOCTIMHMIA BIUIUB 1 HpI/IcyTHICTB MO
MUHYJIOTO y TEIEPIIIHbOMY JKUTTI TIEPCOHAKIB:
«The past is a shadow that follows us, sometimes
close, sometimes far, but never leaving our sidey
(Whitaker, 2020), a mepconidikaiisi HOYi, sKa
«Ienovye TaeEMHUIl», Hagae cleHi arMmocdepy
TAEMHUYOCTI ¥ 3arposu, IO BiJINOBiJIa€e TeMa-
i Tpunepa: «The night whispered secrets no
one dared to heary» [16].

Y peuenni «Her voice was like a fragile
thread, barely holding together the emotions
she tried to hidey» [16], meTadopuuHe MOpiB-
HSIHHSI «TOJIOC, SIK KpUXKa HHUTKa», XO4a 1 3BY-
YUTh JOCUTHh JTUBHUM JIJIsl YKPaiHCHKOTO YUTa4ya
(HMTKa HEe MOXKe OyTHM KpPHUXKOIO), IPOTE BOHO
BCE K BUPaKa€ TEHJITHICTh 1 BPA3JIUBICTh Irepo-
H1, mMAKpecroe 1i eMOIiiHy Hampyry Ta BHY-
TPIIIHIO OOPOTHOY.

«He waited. He waited for the truth. He
waited for justicex [16] [ToBrop cniB “he
waited” CTBOPIOE PUTM 1 MaKpecIoe HaIpyie-
HICTh OYIKYBaHHSI, & TAKOXX HAIOJICTIIMBICTh ITep-
COHa)ka y IParHeHH1 3HAWTH BiJIMOBI/II.

Bapto HaromocutH, mo o0coOnuBYy yBary
y 1bOMY Tpuiiepi npuaiieHo 13-piuniii [lauecc
Pemi, mourii 3aru6i101 AIBYMHH, IKa HAMAracTbCs
3aXMCTUTH CBOIO PONMHY BiJl HACHIiAKIB MHUHY-
noro. i 6opoTs6a 3a crpaBeIUBICTh i CIPOOH
3pO3yMITH  CBIT JIOPOCIHX TEPEITiTAl0ThCS
3 po3ciigyBaHHsaM 1mepuda Boka, KOIUITHEOTO
npyra BinceHra, sikuii Tenep € roJoBOr0 MOMTIIii.
JetexTuBHUI poMan nopyuye temu 3JIOYNHY,
NPOBUHH, BIIMYIICHHSA, CIMEHHMX 3B S3KIB Ta
HACIIIZIKIB MUHYJIMX BYMHKIB: «Sometimes the
people you think will save you are the ones
who break you» [16]. IpOHlH y IbOMY pequHl
noJisirae  y HpOTI/IJ'Ie)KHOCTl OYIKyBaHb rep01H1
Ta pealbHOCTI. 3aMICTh MOPATYHKY MEPCOHaXI
4acTO 3a3HAIOTh pO3uapyBaHb BiJl THX, KOMY
JOBIPSAIOTH, MO MiTKPECTIOE CKIATHICTh JIFOM-
CBKHX CTOCYHKIB 1 TeMaTwKy 3paau. «His anger
burned hotter than a thousand suns» [16]. Tyt
rinep6osa nepeOiuIbITy€e CTyiHb THIBY, pOOISTYN
roro maixke ¢i3uvHO BimuyTHUM. Ile momoma-
rae rnepenaTy IHTeHCUBHICTh €MOLIiN MepcoHaxa
1 CTBOPUTH CUJIBHUHN 00pas3.

Y peuenni «In a town full of lies, truth was
the rarest commodityy [16], antuTe3a miakpec-
JIIO€ KOHTPACT MK OpexHero 1 MpaBlaolo, II0
BiloOpakae TeMy 0OMaHy 1 MOITYKY CIpaBeIIN-
BOCTI B pomaHi. Takuii mpuiiom J1o1a€ TIMOMHU
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1 IpamMaTtu3My IbOMY KpUMIHAJIbHOMY HapaTuBy
3araJioM.

«The cold, unforgiving sea crashed against
the rocks» [16]. Emitetn «XOJOmHE» 1 «HETY-
MaHHE» CTBOPIOIOTH 00pa3 CyBOPOi MOPCBHKOL
My4YHHH, KA CHMBOJII3Y€ O€3KaTICHICTh CBITY Ta
BHYTPIIITHI IEPEKUBAHHS T€POIB.

[{ikaBuM J7s1 CTHJIICTUYHOTO aHali3y cepen
CYy4aCHUX KpUMIHAJIBHUX TPHUJIEPIB BBAXKAEMO
HA/I3BUYAHO TMOMYJISPHUN CBOTOIHI POMaH
«Everyone in My Family Has Killed Someone»
(2022) aBcTpaniiicekoro nucbMeHHHKa beHmxa-
Mmina CriBeHcoHa. Ile MeTaipoHIYHUI IETEKTHB,
HAMMCAaHWKM y JyCl KJIACUYHUX POMaHiB Aratu
Kpicri, ane 3 cydacHUM r'yMOpPOM 1 CaMOIpPOHIEIO.
Haparop, Epuect Kanninrem, 3 caMmoro no4yarky
3asBise: «Sl kaxy Bam mpasny. Koxen y moiit
pPOIUHI KOTOCh YOUBY, 1 1aJll BeJle YuTaya yepe3
XUMEPHY 1CTOPII0 POAMHHOI 3yCTpidui Ha 3acHi-
JKEHOMY KypoOpTi, J€¢ BiAOyBa€eThCsi BOWBCTBO,
a BC1 Mi103pIOBaH1 — HOTO POJHHYI.

Lleit neTeKTUBHUI pOMaH MOEIHY€E KIACHYHI
MOTHBH 3aKPHUTOTO IPOCTOPY 332 MOTHUBAMH
Ararn Kpicti (snowed-in mystery), iHTpuUry,
YHUCIICHHI TIOKJIMKAHHA JI0 MHUHYJIOTO Ta Tpy
3 YKQaHPOBUMH KIIIIIIE, 3AJIUIIAIOYUCH MPU [ILOMY
HAI3BUYANHO CBIKUM 1 JUHAMIYHUM.

Bapro nHaromocutH, mo ipoHis i Trymop
«l know what you're thinking: if everyone in
my family has killed someone, why would you
accept an invitation to dinner?» 1pOHIYHUA TOH
Ta CaMOOCMIIOBAaHHS, IO € KIIFOYOBUMH CTHIIIC-
TUYHUMH 3ac00aMU JJisl bOTO POMaHY, 3HIKY-
I0Th HAIIPYKEHHS 1 CTBOPIOIOTH KOMIYHUH e(PeKT
[15]. «Does it count as murder if the person
deserved it?» [15], a puTopudHe 3aNUTaHHS ITi]I-
KPECITIOE MOpPAJIbHY JIBO3HAYHICTh TEPCOHAXKIB
Ta CUTYyaIliil.

«Murder runs in our bloody» (Stevenson,
2022) xonnentyanbHa wMetadopa CRIME IS
A FAMILY TRAIT / BLOODLINE — 3104uH-
HICTh 1pOHIUHO 300paXkeHa K ciMeiHuil Gi3Hec,
peMecino, puca, Yd TaJlaHT, L0 MEPeaaeThCs
y CHAJIOK «I0 KpoBi». BoHa cTana 3HaKOBOIO /1715t
po3ymiHHs yci€i koHuemniii pomany. Lleit o6pa3
MIKPECIIOE HEMUHYYICTh MPUYETHOCTI POAUMHHI
no 3JIOYMHIB, iX «IpUpPOIHICTEY Y IBOMY
KJaHi. binbiie Toro, KpoB sIK HOCii MPOBUHM Ta
nam’ STl MJICKUIIOE 171e10, IO Tepoi HEe MOXKYTh
BTEKTH BiJl MUHyJoro. Tak y pedenHi «Everyone
has killed someone. Everyone has their secrets.
Everyone has something to hide» [15], moBTOp
clioBa “‘everyone’’ Ha IOYATKy KOXKHOTO PEYCHHSI

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

CTBOPIOE PUTMIUHICTH PO3MOBiAI Ta MOCHIIOE
171e10 KOJICKTUBHOT BHHH, 3aJIy4€HHS KOKHOTO J10
temHoi ictopii 3JIOYMHIB. 1le takox (opmye
IpOHIYHUM eEeKT 1 Joae IpaMaTu3My.

«I write books about how to get away with
murder. Turns out, my family doesnt read
much»[15]. IpoHiuHe 3iCTaBIEHHS BIIACHOTO
JOCBiY 3 peajbHICTIO: TepOit caM HaueOTO «eKC-
nepT» i3 BOMBCTB, ajie HOro poJuHa MOCTIHHO
MOTpaIuIsie B XaJlelH, CTBOPIOE KOMIYHHIA
e(eKT 1 MUCTAHIIOE Tepos BiJ TMOAIN, OIHO-
YacHO JEMOHCTPYIOUHM Horo Oe3cuiuisi.ylt was
the perfect Christmas. Snow, gifts, laughter —
and one dead bodyy [15]. IloeqHaHHS TEIUHX,
MO3UTUBHUX CIHIB 31 IOKyuow “dead bod”
MiAKPECTI0E TPOTECKHICTh CHTYyallii, CTBOPIOE
HaNpyry Ta MiATPUMY€E >KaHPOBY arMocdepy
YOPHOT KOME/TIi.

TakuMm unHOM, y eTeKTMBHOMY poMmaHi ben-
mxamina CriBeHcoHa “Everyone in My Family
Has Killed Someone” (2022) nexkcuuHi, CUH-
TaKCUYHI, CEMIOJIOTIUHI 3acO0M MpAaIoITh Ha
CTBOPEHHSI aTMoc(epH ipOHIYHOTO JETEKTHRY,
ne 3JIOYNH — we numie tparemis, aje i 4ac-
TUHA POJUHHOIO «CHAAKYy», ApaMH Ta (apcy
BogHOYac. Buxopucranus meradopu KpoBi K
IIPOBUHM, TOBTOPIB, KOHTPACTIB Ta 3BEPHEHB 10
YHUTaya CIpUsi€e CTBOPCHHIO JUHAMIYHOTO, 1HTEp-
aKTHBHOTO TEKCTYy, L0 TOETHYE CEPHO3HICTDH
KPUMIHAIBHOI TEMH 3 XyIOKHBOIO BHPA3HICTIO.
3arasom, 111 3acobu 3a0e3MeuyoTh CTUIICTHUHY
OararorutanoBicth kKoumenty 3JIOYMH, min-
KPECIIIOI0Th TICUXOJIOTIYHY Ta MOpaJIbHY CKJIaJ-
HICTb NEPCOHAXIB 32 CBOi BUNHKHU.

BucnoBku. «Mosa 3JIOUMHVY» sk ckiagoBa
XyJIO)KHBOTO KpPUMIHAJILHOTO HapaTHBY Bifi-
rpae KIIOYOBY pojb y (OpPMYBaHHI KaHPOBOI
crenu(ikd TBOPIB JETEKTUBHO-KPUMIHAITBHOL
JiTepaTypH, 1o3asik BOHA BIJA3EPKAJIOE aTMOC-
¢bepy HampyxeHocTi, TaeMHudocti 3JIOYNHY,
HOro MOTHUBIB Ta IMCUXOJOTIYHY IIHMOWMHY KpH-
MIHQJIBHOTO CIOKETy. BuKOpHCTaHHS CTHIIIC-
TUYHUX 3aC00iB 1 PUHOMIB, cepe SIKUX KOH-
uenTyaibHl Metadopu, MeToHIMii, aHadopw,
enidopu, amrepanii, nmepconidikarii, rpagarii
TOIIO, BiJJ3EpKATIOE OCOOIMBOCTI BepOai3a-
uii xonunenty 3JIOUMHY, MoTHBH mepcoHaxiB
1 XapakTep KpUMIiHAJbHUX MOIN y AOCITIKYBa-
HUX TBOpax. bijbIie Toro, mpoanani3zoBaHi cTu-
JiCTHYHI 3aco0M 1 MPHUIOMH B AHIJIOMOBHOMY
KpUMIHaJIbHOMY HapaTHBl BUKOHYIOTb HE JIUIIIE
iHGhopmamueny, ymouHI08aNbHO-NOCUTIOBANbHY,
83AEMHO20 YMOYHEHHS, eMOMUBHY, eCMemuiHy
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@yuxyii, a 1 mexcmomeipHy, 033K BOHH BiJii-
IpaloOTh KIIOUOBY POJIb Yy MOOYIOBI IHTPUTYIO-
YOro KpUMIHAJIBHOTO HapaTWBy, a y HpoIeci
YUTAHHS MIATPUMYIOTh IHTEpPEC YMTadya 0 poO3-
ragxku 3JIOUNHY.

TakuM 4YMHOM, KOMIUIEKCHE BHMBUYEHHS
(GYHKIIOHATPHUX OCOOMMBOCTEH CTUIIICTHY-
HUX 3ac00iB 1 MPUHOMIB y XYIOXXHBOMY KpH-

Modern Philology, 4, 2025

MIHaJbHOMY HapaTHBlI HE JHILE pPO3IIUPIOE
po3yminHs koHuenty 3JIOYMH y koopaunarax
CTHIIICTUKH, KOTHITUBHOI JIIHI'BICTUKH Ta IOC-
TUKH, a W CIpUS€ TOTTUOICHOMY OCMHUCIICHHIO
B3a€MO3B 13Ky MK “MoBoro 3JIOUMHY”, fioro
B1I00OpaKEHHSM Y JIITepaTypi Ta KyJIbTypl, L0
€ aKTyaJbHOIO TMPOOJIEeMOr cydacHoi (imomo-
riYHO{ HAyKHU.
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BHKJTa1a4 KaeIpu iHO3eMHUX MOB Ta MTePEKIaI03HABCTBA
JIBBiBCHKOTO AEPKABHOTO YHIBEPCUTETY O€3MEKH KUTTETISUTBHOCTI
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Komnnexcne mooentosanns nepexiaoaybko2o npoyecy Ha OCHO8I 00CBIQY ICHYIOUUX MOOelel, CUHMEe3Y
OKpeMux ejieMenmis Ojisi CIMEOPEHHS CUHEeP2eMUYHOI meopii €OuHo20 6a2amosuMipHO20 NepeKiadaybKoco
npoCmopy BUHAYAEMbCA HUZKOIO ACNEKMIB i pYuliie.

bazamosumipnicme mampuunoi modeni nepexiady, iozo ‘“mpancadanmamuseHe KOOy8aHHsA  GUHAUYA-
embcs Oa2amopieHegUMU KOSHIMUBHUMU MA MYTbMUMOOAIbHUMU NIOX00amu, SKi € cymmesumu 0Jiss 00CTi-
OJICEHHS MIHCMOBHUX NEPEKIAOAYbKUX MPaHCopmayit ma aokanizayii peanii y gideoiepax 3 0210y HA che-
yughixy ayoiosizyanvbHo2o nepekiaoy.

Cmamms npuceauena po3enady y nepekidaoo3nasyomy, QyHKYIOHANbHO-CIMUNICMUYHOMY | KOSHIMUGHO-
OUCKYPCUBHOMY piuuwyi munié (hpazeonociunux exeieaieHmis (KoesHimem, peanem, npazmem), npeocmaeie-
HUX @ anenomosHiti epi Baldur's Gate: Enhanced Edition y ii nepexnadi ykpaincokoro moe00 noxkanizayiii-
HOW on0onmepcvKoio cninkoio «Lnaxoumpagy (Localization” Limited Liability Company, SBT Localization
LLC). Mamepianom 0na 00CHiONCeHHS NOCTYHCUTU CYOMUmMpY ma ay0iogizyanbHi poruku 6i0eo00uUcKypcy, axi
EKCNIIKOBAHO ) 8epOANIbHO-ACOYIAMUBHI PAOU, NPEOCMABIEHT 20/I06HUM YUHOM Y peniiKkax, 0ianiozax i MOHO-
J102ax 2epois, cmepeomunax ix no8edinKu.

06 exkmom ysazu cry2y8anu nepeodyCcim NeKCUKO-2pamMamuyti, CUHMAKCU4Hi ma Gpazeonociyni mpaucgop-
Mayii 06pa3HO-XapaKmepusyouux 3HaKie, NopieHAHb ma memagop, axkmu 36i2y i pozoisxcHocmell 8i0n08io-
HUX emHOKYIbMYPHUX napaneneil i cnocodie ix eiomeopenus U 1okanizayii y yinbosomy mexcmi. Ilpu yvomy
MU OPIEHMYBANUCS HA ABMOPUMEMHT 3apYOIdCHI pO3pOOKU 3 Meopii eKsisaieHMHOCMI 1l MPAHCAOANMUBHO2O
KOOY8aHHSL 3 02150y HA CHeYuiKy ayoiosizyaibHO20 nepeKiaody.

B noni 30py nepebysae cemanmuunuii i KOonmexcmyaibHuil aHaniz gpaseo-memamuynoi ma ioeoepagiunoi
2PYnU HA NO3HAYEHHS MEHMANbHO-NCUXONIO02TUHUX CINANIG 2ep0i8, iX po3yMo6ux 30i0HOCmell, 36 A3aHUX 3 HUMU
PUBUKOBAHUX Oitl, 0eaKUX CMPYKMYPHO-CEMAHMUYHUX Mooeneli pazem y ixuix eapianmax mowo. Jlegogy
YACMKY 3-NOMIJIC HUX CMAHOBASAMb eKCNPECUBU, ITHBEKMUGU, OYIHOYHI NeUoPaAmusU, pO3MOEHO-HCAP2OHHA N€K-
cuxa ma (pazeonozis, iHOUBIQYaIbHO-ABMOPCHKI HEON02I3MU, OKAZIOHANIZMUL.

Knwuogi cnosa: noxanizayis, MidcMosHa exeisareHmHicms, gpazemu, mpanc-i pememagopusayis, iHou-
8I0YANbHO-ABMOPCHKULL CIMULL NEPEeKAaA0aid Yilb08020 MeKCMYy, NPasMamuKa.

Tyshchenko Oleh, Koval Stanislav. Means of Rendering Phrasemes in the Discourse
of the English-Language Video Game Baldur’s Gate: A Translation Studies Perspective

The complex modeling of the translation process based on the experience of existing models, the synthesis
of individual elements to create a synergistic theory of a unified multidimensional translation space, is
determined by a number of aspects and drivers.

The multidimensionality of the matrix translation model, its «transadaptative coding,» is defined by
multilevel cognitive and multimodal approaches, which are essential for the study of interlingual translation
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transformations and the localization of realities in video games, taking into account the specifics of audiovisual
translation.

This article examines, from the perspective of translation studies as well as functional-stylistic and
cognitive-discursive approaches, the types of phraseological equivalents (cognitems, realia, pragmemes)
encountered in the English-language video game Baldur's Gate and their rendering in the Ukrainian
translation produced by the volunteer localization community “Shliakbyttraf” (SBT Localization LLC).

The study is based on subtitles and audiovisual segments of the video discourse, explicated into verbal-
associative sequences primarily represented in characters utterances, dialogues, monologues, and behavioral
stereotypes. Particular attention is given to lexico-grammatical, syntactic, and phraseological transformations
of figurative-characterizing nomens, comparisons, and metaphors, to the coincidences and divergences of
corresponding ethnocultural parallels,; and to the methods of their reproduction and localization in the target
text. The analysis draws on authoritative international scholarship on equivalence and transadaptive coding,

taking into account the specificities of audiovisual translation.

The study further undertakes semantic and contextual analysis of phraseme-thematic and ideographic
groups denoting the mental and psychological states of characters, their intellectual capacities, associated
risky actions, and selected structural-semantic models of phrasemes in their variants.

A substantial share of these consists of expressives, invectives, evaluative pejoratives, colloquial and slang
vocabulary and phraseology, as well as authorial neologisms and occasionalisms.

Key words: localization, cross-linguistic equivalence, phrasemes, trans- and remetaphorization,
translator s individual style in the target text, speech act.

Beryn. 3acTocyBaHHS CUCTEMOYTBOPIOIOUOTO
X0y B MOJICITIOBaHHI, IO Mependadae BHUsIB-
JICHHS TIParMaTUIHUX Ta €THOKYJIBTYPHUX UYWH-
HUKIB, SK1 BIUIMBAIOTh HA 30€peKEHHSI CUCTEMHU
Ta MATPUMAHHS TUHAMIKU 1i PO3BUTKY B pam-
Kax CTPYKTYpHOI B3a€MOJIIi OKPEMHX CKJIaJ(HU-
KiB BIPTYaJIbHOTO MPOCTOPY, € CYTTEBUM B XOJi
IHTEpIpeTallii MeBHOrO ayAioBi3yaJbHOTO TPO-
OykTy. Sk ciaymHo 3ayBaxyeThcsi B Ilepenmosi
no “Ennmxnonenii nepexiamgo3Hasctea’” (2020)
B aCTEKTI “MIHJIMBUX MapagurM’ TEBHUNA “KYiIb-
TYpPHMI TOBOPOT”’, COPSIMOBAHUH Ha pi3HI “TIar-
dopmu 1 cepemoBullla, B MeXaxX SKUX Hapasi
3MIACHIOETBCS  TMEpeKiIaialbka  isUTbHICTE,
CIIOCTEPIraeThesl “Tiepexia BijJ MapajurMu eKBi-
BaJICHTHOCTI 10 uudpoBoi Ta I[HTEepHeT-mapa-
JTUTMH, JIe TEKCT OPUTIHAITY CTAa€ MYJIbTUMO/IaJTb-
Hum” [4, c. 7-8].

OcTtanHiM YacoM IiHTepeC [0 BHUBYCHHSA
KOMIT'IOTEPHUX 1rop 3pocrtae. JIIHTBICTHYHHMA
oI Ha 1o cepy MPEenCcTaBICHO B MpaLsiX
3apyOixHMX JTIHTBICTIB — E. Aapcerta, sikuii pos-
IJISIIA€ TEKCT KOMIT IOTEPHOI TP SIK TIIEPTEKCT,
k. Jxkyyna ta JIx. Mroppes, 10 ONHCYHOTh
HapaTUBU KOMIT IOTEPHOI I'P.H.

B nucepramiitnomy nocnimkenHi T.B. Bap-
Oanenp nogana aediHilis kaHpy KOMI IOTEpHOT
I'pH, 30KpeMa YTOUYHEHO JIesKi (PyHKIIi1 HOMiHAIiH
KOMIT FOTEpHUX 1rOp; CXapaKTepHU30BaHO EJIeK-
TPOHHHM JUCKYPC KOMIT FOTEPHUX 1rop, SKHI
PO3MIISAAAETHCS K TEKCTH, pealli3oBaHl B CUTYya-
il coIiaibHOI B3a€MOIIi MK TpaBISIMH Ta/abo
iXHIMH TIepCOHaXXaMH YH TICEBA0COIIaTBHOI B3a-
€MOJIi1 MiX TpaBIIeM 1 KOMIT FoTepoM [2, ¢. 3].

VY nomni 30py llamamait A. quckypc Bigeoirop
pedieKkcyeTbesl K MYIBTHPIBHEBE Ta MYJIBTH-
MoOJIaJIbHE SIBUIIIE, SIKE BKJIIOYAE Pi3HI BUIM JIUC-
KypCy 3aJIeXHO BiJl ajpecaTiB Ta aJpECaHTiB
MOBJIEHHS (PO3pOOHHUKIB, TPaBIiB, IPOBUX XKYp-
HaJICTIB TOLIO). JloCmiIHUIS YBOIUThH MOHSTTS
“BHYTpIIIHBOITpOBE MOBJIeHHs . KpiMm mectn
TUMOBUX MOAYCIB, MNPUTAMaHHUX Cy4YaCHUM
BiJleoirpam (ayaiajabHOrO, BifieO, BEpOaIbHOTO,
KECTOBOT0, IMPOCTOPOBOTO Ta TAaKTUIBHOTO),
YBOJIUTBHCS CbOMUI MOJYC — IIPOLIEYPHHM, IKUI
nependadae GopMyBaHHS Ta Tepeaady CMUCIIB
3a MOCEePeTHUIITBA MEXaHIku rpu [9, c. 84].

Jlexto po3misigae  BipTyalbHUN KOMYHIKa-
TUBHUU TPOCTIp 1 mepeayciM mpobIeMH MOBHOT
JoKaji3amii BifeoirpoBoi NMpoayKuii B JIIHI'BO-
KyJBTYPOJIOTIYHOMY Ta KOTHITUBHO-IIparMaTHy-
HOMY acCHEKTi, BHUSBJISIE TAaKCOHOMIYHI Xapak-
TEPUCTUKH BIJCOITPOBOTO JIUCKYPCY, aHaJI3ye
MOBJICHHEBI OCOOJMBOCTI CyO’€KTIB BiJI€OITPO-
BOTO KOHTEHTY, 3 SICOBY€ JIEKCUYHY i MOBIIEH-
HeBY crnenudiky Bifeoirop, AETaabHO MPOMU-
Cy€ MOBHI OCOOMCTOCTI reiimMepa Kpizb MpU3MY
JoKai3arii.

[epeknan i nokamizamis Bi€OIrop € JOCHUTh
HOBHM HAINpsIMKOM Yy Tepekiano3HaBcTBi. lle
OB’ s13aHO, TIEPII 3a BCE, 3 THM, IO BiACOIrpU
3 SIBUJIMCS B 1HAYCTpIi po3Bar BiJHOCHO HE TakK
nasHo. [lepiri koMepiiiHi Bieoirpu 3’ IBUITHCS
B 1970-x pokax B CIIIA i croyarky ix He mepe-
KJIa/1ajii 1HIIMMU MOBAMHM, OCKUJIBKM BOHH OYyJIH
CTIPSIMOBaHI Ha MiCLIEBUI PHHOK. AJe y 3B S3KY
31 MIBUAKUMHU TEMIIAMU PO3BUTKY L€l 1HAYCTPil
3’siBUJIacsl HEOOXIAHICTh aJeKBaTHOTO Iepe-
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KJIaAy 1 JokKamizaiii Bieoirop iHIIMMU MOBaMH.
Xoua KOMIT IOTEpHI irpy MaloTh HeaOusKy MOIy-
JSIPHICTH Y BCHOMY CBITi, 0arato rpaBIliB 4acToO
HE3aJ0BOJICHI NIepeKyIaioM 1 Jiaoris, i nepena-
yero atMocdepu I'pu 1 0cOOMCTOCTEN MepcoHa-
kiB. CuTyallisi yCKIaAHIOEThCA THM, 110 Hapasi
HE ICHY€ €IMHOTO CTaHAapTy JOoKami3alii Bijieo-
irop, y 3B’I3Ky 3 UMM CTPa)Ja€ SKICTb IXHbOTO
nepekjgany i, BIANOBIAHO, YCHIIIHICTH HPOCY-
BaHHs T'PU HA PUHKY. Y PIUMIIl aBTOMAaTH30Ba-
HOTO MEpeKyany, AECKPUNTUBHOIO Ta (DyHKI-
OHAJILHOTO TIEPEKIIaJJ03HABCTBA 3’ SICOBYETHCS
nokamizamis Bigeoirop (O’Hagan 2009) Ta iH.
[4, c. 32-33].

Anenoyl 10 HU3KH POOIT BITYM3HSIHHUX
ta 3apyObkHMX JiHrBicTiB (I'Hatenko, Ben-
rep Hpyxuna 2020; Kapnenko Ta BapOanenp
2021, Murray 1997; Bogost 2007; Gee 2013;
Hawreliak 2021; Ensslin 2021), mocnigHuku
3ayBaXKyIOTh, IO JO CHUX Iip HEMae €IuHOI
JYMKH CTOCOBHO OCHOBHMX MHTAaHb BHBYCHHS
BiJICOIrPOBOI0 TUCKYPCY 1 30KpeMa B IUIaHi Horo
BUOKPEMJICHHSI BiJl I1HIIUX CYMDKHUX SIBUII,
3BEPTAETHCS yBara i Ha pi3HOOIN B TEPMiHOIOT]
[omT 3a: 9, c. 85-86].

OxkpeMoro mpoOIEMOI0 € IHTEPTEKCTYyallb-
HICTb, Tpa CIIB 1 TYMOp, fKi, SIK BiJOMO, 4acTO-
I'yCTO € HEeNepeKIaAHUMH, 1 TOMY BUMAararoTh
HEaOMSIKUX 3yCHUIIb TIPH MEPEKIaai, TOJATKOBUX
(GOHOBUX 3HaHb MMEpeKiIazada, Horo ocoOIMBOi
MDKKYJIBTYPHOT KOMIETEHIII].

Ax ciymHo 3ayBaxyroTh JI.C T'onoameHko,
M.IO. Jlumap, “pi3Hi piBHI JOKami3amii nepes-
0a4aroTh CTBOPEHHS MPOAYKTY, SKHH MOXKHa
OXapaKTepU3yBaTH SK CTAHAAPTU3OBAHHM (SIKHIA
HE BHMAarae nepekiaay, a €IMHOI0 JOCTYIHOIO
MOBOIO € MOBAa OpHWTiHAY); HaIiBJIOKalli30Ba-
HMI;, JOKaJII30BaHUM; BHCOKOJIOKAII30BaHMIi;
Ta KyJabTypHO-crielu(pidHUN (3 TOBHUM TMepe-
KJIaJIOM Ha IIJTbOBI MOBH, pa3oM 3 HEOOX1THOIO
KyJIBTYpHOIO aaamnraiier)” [3, c. 19].

[Tpu upoMy JoKaiizamii, 3a MEpPEeKOHAHHSIM
OararbOX JOCJIIJHHKIB, 3a3HAIOTh YHCICHHI
CJIEMEHTH, IO 3yCTPIYarOThCSl B TEKCTI BiJleo-
rop, 30Kpema iX Ha3BH, JIHI'BOKYJIbTYPHI peaii,
BHUTaJiaHl cjoBa Ta Bupasu (cnoBa-paHToMM),
crieniagizoBadi TepMiHHM, MeTadopu Ta pi3HI
TaKyHH.

[Tin mokamizariero 37e0UTBIIOT0 PO3YMIEThCS
NpOIIEC HE JIUIIE BIaCHE MepeKay, ajie i aaar-
Talli TEKCTOBOIO Ta ay10BI3yaJIbHOTO Marepi-
aiy rpH Ui pUHKY IUIbOBOI KpaiHu, B X011 3/1ii-
CHEHHS SIKOTO Tepekiafady Ciiji BpaxoByBaTH
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BCE PI3HOMAHITTS CHENH(PIYHUX HAIIOHAIBHUX
pHC BHUXIZHOT KYJIBTYpU 1 0COOIMBOCTEH peanb-
HO1 IACHOCTI IIbOBOI KyIbTypH. JIIHrBicTHUHA
JIOKaJTi3allisi BIATBOPEHHS JIEKCUYHUX OJMHHIIh
3 MOBHM OpHUTIHAJIy MOBOIO IEpeKIany, 3MiHYy
XYJIO’)KHIX 3ac00iB, AyOJISK Ta CTBOPESHHSI HOBUX
aymiozanwucis [3, c. 22].

3okpema, X. MakcBen-Yanyiep xapakrepu-
3y€ «IOKaJIi3aLilo irop» K «(PpakTUIHUN POIIeC
nepexnaxy o0’€KTIB MOBU y BIJEOrpl Ha 1HIII
MoBm» [3, c. 20].

XapakTepucTuka o00’€KTa JOCJiIKEHHS.
B nokamizamifiHid CHuIi 3 MPOMOBHUCTOO
Ha3Bow «[llnakoumpag» (takox TOB «JIC
HIBT», “SBT Localization” Limited Liability
Company, SBT Localization LLC) mnpairo-
I0Th BOJIOHTEpU Ta MpodeciiiHl nepexiianaul,
K1 3aiiMalOTbCsl CTBOPEHHSM, IEpPEKIazoM
1 IOUIMPEHHSM YKPaiHCHKOTO IrPOBOTO KOHTEHTY
1 mepexaycim nokamizauiero rpu Baldur’s Gate:
Enhanced Edition, sika ciayrye o6’ekToM Haroi
yBaru.

Haromnocumo, 1o BepOanpHUii, acomiaTuBHO-
CUMBOJIIYHMM Ta YaCTKOBO aydiaJIbHUM KOO
BIJIEOTPH MPOMILIM TPOLEAYypY aAalTUBHOTO
nepekyanay. BimMiHHICTP MK JIOKaJIi3aIli€ro Ta
aJlaNTUBHUM MEPEKIIaJOM IOJISrae B TOMY, IO
JOKadi3allisi Ma€ COpaBy He MPOCTO i3 B3aEMO-
JIEI0 IBOX MOB, aJie IBOX KapTuH cBiTy. OcTaHHi
BiJI0OpakarOTh OCOOJMMBY KJIACTEPH3AIiI0 Irpo-
BOi peanbHOCTI, 1 il KIHIIEBUM PE3yJIbTaTOM
€ B JIaHOMY BHWIIQJIKy BiJICOBEPOAIBHUI TEKCT,
SKUI BIJNOBIa€ E€KOHOMIYHOMY Ta KYJBTyp-
HOMY CEpEeOBHUIIlY, BUKOHAHUH 3 ypaxXyBaHHSIM
JIHTBICTHYHUX OCOONMHMBOCTEH IITHOBOT ayqUTO-
pii, HE CIIOTBOPIOE MEPIIOIIOYATKOBOTO CMHCITY.
[Ipn noxamizamii TOJOBHMUM MO)KHAa BBa)KaTH
e(DEeKTUBHICTh 3/1HCHEHOT TEKCTOBOI1 TpaHCchop-
Malii — KIHIEBHH TEKCT HEPIAKO He 30epirae
MOBHOI €KBIBAJICHTHOCTI OpUTiHAIY, ajie eKBiBa-
JCHTHUN BUXITHOMY TEKCTY 3a MparMaTudHUM
MOTEHINIAIOM, SIKHI YacTo MepeJaeThes 3a 10To-
MOTOI0 aHAJIOTOBHX 3aMiH a00 HETMOBHUX JICK-
CHYHUX Ta (Ppa3eoqOTIYHUX BIAMOBITHUKIB.

Baldur’s Gate: Enhanced Edition — pemeiik
KyJIBTOBOI  (PeHTE31MHOI POJBLOBOI  BIIEOTPH,
po3pobienoi BioWare i1 BumymieHoi Interplay
Entertainment y 1998 poui. Lle nepia rpa B cepii
Baldur'’s Gate, nionii sixoi BinOyBalOThCS y BCe-
cBiTi 3a0ytux KopomiBcTB, posropHyTiii (eH-
Te31HIM KammnaHii, 3 BUKOPHUCTaHHIM MOAHU]i-
KOoBaHOT Bepcii mpaBui 2-ro Bunanas Advanced
Dungeons & Dragons (nani AD&D).
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Baldur’s Gate: Enhanced Edition — 11e 130Me-
TPUYHA Tpa B MEPCHEKTUBI BiJ TPEThOi 0COOU.
VYopaBiaiHHA CIHEHapieM 3IiHCHIOETBCS uepes
iHTepdeiic KopuCTyBaya, SIKUI JO3BOJISIE TPABIIIO
nepeMillyBaTi  IMEpPCOHaXIB,  IepeniagaTH
iH(opMaIlito Mpo MOTOYHI KBECTH Ta KepyBaTH
IHBEHTApEM Ta CKJIaJIoM akTUBHOI rpymu [10].

Ha mouaTtky HOBOi TpH rpaBili TOBHUHHI CTBO-
PHUTH HOBOTO IEpCOHaxa, (a00 IMIOPTYBAaTH BXKE
CTBOPEHOTO Y TOINEPEIHbOMY IPOXOIKECHHI),
3aJaBUIM Horo iM’s, cTark, pacy, Kjiac Ta MoXo-
JOKEHHSI, a TaKOX PO3MOAUIMTH TIeBHI TOKa3-
HUKH 3110HOCTEH Ta HaBUYOK. [ paBenb B3aeMo-
Ji€ 3 TIepCOHaKaMU Ta 00’€KTaMU, HATUCKAIOUU
Ha HUX. Jliamoru 3 HEIrpoOBUMH MEPCOHAKAMHU
PO3MOYMHAIOTHECS Y BU3HAUEHUH CIICHApieM Yac
abo mpu B3aeMoii rpaBis 3 epcoHaxkeM. Cuc-
TEeMa JIaJIOTIB 3aiiMae OfHY 3 KIIFOUOBUX DPOJICH
y IrpOBOMY MpOIIECI 1 Ma€ JOCUTh MacIliTaOHE
JiaJoroBe JIepPEeBO, SIKE CIY>KUTh IJIs B3a€MOJIT
MPOTAroHicTa 3 MEPCOHAKAMU Ta CEMaHTUYHUM
1 IparMaTUYHUM HAllOBHEHHSIM TPH.

Bukonyroun kBectu ab0 BOMBAarOYM BOPOTIB,
ITpOBiI TEPCOHAXI OTPUMYIOTH OYKH JIOCBIAY,
3a JIONOMOTOK0 SIKUX BOHM MIABHUILYIOTH CBI1i
piBeHb. [lepcoHax 13 BHINOIO peIyTalli€l0 OTpHU-
Ma€ 3HWKKHA B Mara3uHax 1 HaBiTh JIesKi KBECTH
BUMAararoThb ~ BCTAHOBJICHOTO  PEMyTalliifHOTO
MmiHiMyMmy. Toni sIK HIKYa pemyTaris 3MyIIye
Mara3uHH MiBUIIYBaTH I[iHH, & B ISTKUX BHITA/I-
Kax MOXKE MPHU3BECTH J0 Halaay Ha MEpCOHaxa
B MICTI.

Peanmii 1 mpenMmerHwii kom y Tpi TICHO
MOB’sI3aH1 13 CUCTEMOIO 1HBEHTapsI Ta aTpUOYTiB.
A 11e B CBOIO Yepry J03BOJISIE KOXKHOMY IE€pCO-
HaXy CIOPAKATH MPEIMETH, 30KpeMa, 30polo,
Ooenpumacu, OONTaTyHKH, IIOJIOMH, KYJIOHH,
nepcHi, mosicw, rmianii abo B3yTTa. Ha Kib-
KICTh TIPEAMETIB, AKI MEPCOHAX MOXKE HOCHUTH
3 c00010, BIUIMBae OOMEXEHHS 1X Baru, sKe 3ale-
JKUTH BiJ] TOKa3HUKIB CHIIM IIEPCOHAXKIB y IrpoBiit
napTii, a NepeBUIIEHHS LbOTO JIIMITY NepeBaH-
TaXHUTh MEPCOHAXKA, 3MYIIYIOUYH HOTrO pyXaTucs
MOBUTBHO, a00 3aBaZMTh HOMY pyXaTHCs B3arali.
IrpoBa MexaHiKa TakoXX BKa3zye CIIOPSKECHHS,
SIKE€ OKPEMO B3$ITI MTEPCOHAXKI MOXYTh BUKOPHC-
TOBYBATH BIAMOBIIHO 70 iX KJIAcCiB Ta KIJIbKICTh
JTOCTynHUX i 30poi cioTiB [10].

Sk HaM BUOAETHCA, MONPHU JOCTATHIO KiJib-
KiCThb pOOIT, IPUBAYCHUX Bijeoirpam, ix >kaH-
PpOBIii crienmduIli, aHaaizy HapaTUBHOI 1 MOBHOT
CKJaJI0BOi, BJIACHMX IMEH, CIOJKETIB 1 MOTHBIB
B OJHIA OKpEMO B3STiii MOBi, IPAKTUYHO BIJI-
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CyTHI mpami, Ae O chemiaJlbHO pOo3MIsLAaIach
(bpa3eonor1;1 i KOMyHlKaTI/IBHO nparMaTuyHa
il KOTHITHBHA CKJIaJI0BA Pa30M 31 CTHIIICTHYHUMHU
pecypcamu 1 TporaMu, 0COOJIMBO SIKIIO HAETHCS
PO TepeKIIa]] aHIIIOMOBHUX BIJCOIrOp yKpaiH-
CBKOI0 MOBOIO CHELIaJbHUMMU JIOKAII3alliHUMUA
CHIKaMH.

Marepiajiom 11 AOCTIIKEHHS TOCTYKUIH
CyOTUTpU Ta ay[aioBi3yalbHI POJIMKU BiAEOTPH
Baldur’s Gate: Enhanced Edition, siki excruii-
KOBAaHO y BepOalbHO-aCoOIaTUBHI PN, TPE.I-
CTaBJICHI TOJIOBHUM YMHOM Y PeIUTiKaX, Jiagorax
1 MOHOJIOTaxX TepoiB.

3 omsiy Ha CKa3aHe B CTaTTi MOCTaBJICHO
MeTy — PpO3IISIHYTH OCOOIMBOCTI MepeKiary
(bpa3eosoriYHUX Ta TPArMaTUYHUX OJWHUIIb
3 TOYKH 30py IX CEeMaHTHKO-igeorpadiqHol
Kareropusailii, 0Opa3HOCTI Ta MEPeKJIaalbKuX
TpaHncdopmarliid, BiITBOpeHHS (GOPMHU Ta 3MICTY
€KBIBAJICHTIB Yy PO3MIAJAHOMY AHMCKYpCl Bife-
orpu. IIpy 1bOMy MU 3BEpHYIHCS /10 JESKUX
BIJOMUX TEOpPiil EKBIBAJIEHTHOCTI Yy 3apyOixk-
HOMY MOBO3HABCTBI.

[locTaBnena Mera mnependadae BHUPIIICHHS
TaKUX 3aBIaHb:

3’sICYyBaTH CTparTerii mepekiany iziom ta dpa-
3eM 3 OIVIsIIy Ha HasBHI MEpeKiajalbKi TpaHC-
dbopmariii Ta TUIX BiJNOBITHUKIB;

3BEpHYTH YBary Ha 1HJIUBiAyaJlbHO-aBTOP-
CBhKi 0COOIMBOCTI BipTyaJIbHOTO TEKCTY, 30KpeMa
0COOJIMBOCTI MOBOTBOPYOCTI Ta KpPEaTHUBHOCTI
UJTBOBUX PIlIeHb (OKa310HATII3MH, CTPYKTYpHO-
CEMaHTHYHI MEPETBOPEHHsI CTIMKUX CIONYK Ta
napeMii, MopiBHSAHB TOILO);

eKCIUTIKYyBaTH MparMaTHYHO-MOBJICHHEBI
cCUTyallii Ta KOMYHIKaTHBHI aKTH Kpi3b MPU3MY
eMOIIIHO- nparMarMaTHqu'l' HaJIAIITOBAHOCTI
JTUCKYpCY Bieorpu (IHBEKTHUBH, o0Opasu, cyO-
CTaH/JapHa JIEKCUKa 1 T.1H).

Bapto migkpecnautu, mo B CTarTi OMpPHSIB-
HEHO J]aJIeKO He BC1 HasBHI TEMATUYHI 1 JTIEKCHKO-
CEMaHTUYHI TPynH (Ppa3eoyOTiYHUX OJUHUIIb,
a Jmmie OKpeMi 00pa3HO-XapaKTepoJIOTivHi
3HAaKd TOJIOBHMM UYMHOM Ha TIO3HAYEHHS MEH-
TaJIbHUX CTaHIB, CIPUUHATTSA, PO3YMOBHUX 31i-
OHOCTel TepoiB, COMATUYHOTO KOAY, MAESIKHX
TUMOBUX  CTPYKTYPHO-CMHUCIIOBHX  MOJIENEH,
30KpeMa i MapKyBaHHS KoHIenTocdepn Hebes-
TIEKH 1 PU3UKY.

3arasibHa MeTOMO0JIOTisl JOCIIKEHHS 30Di-
€HTOBAaHA Ha MEXaHi3M JOKaJi3alii BiJeorpH
B aCHeKTlI MEePeKIaIabKoro aHami3y BiIOBII-
HUX 00pa3iB Ta KOTHITEM, MONIYK MEPeKIaaalb-
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KUX TpaHcdopmaliii 1 BTpaT Hpu TepeKiai,
3acO0M BIJITBOPEHHS ETHOKYJIBTYPHUX peaiid
y LIBOBOMY TEKCTi, KOTHITUBHO-JUCKYPCUBHUI
aHaJTi3, CIPSIMOBAHUI Ha BUSBICHHS IIHHICHUX
KOHILIETITIB y BIZI€Orpi, KOHTEKCTYaJIbHO-CEMIO-
TUYHUHA JUIS BUSBICHHS CEMIOTHKU MPEIMETIB
Ha peasiii HapaTUBHOTO TUCKYpPCY T'PH, KOMYHi-
KaTUBHO-TIPAarMaTHYHUMN CIIEKTp MPUHOMIB 30pi-
€HTOBAaHUU HA BIITBOPEHHS 3arajibHOI CTHIIIC-
TUYHO1, EMOLIHHOT TOHAIBHOCTI TEKCTY.

Haronocumo, mo B cy4yacHOMY MepeKIIai03-
HABCTB1 JOCHIIHKEHHS MIKMOBHUX €KBIBaJIEHTIB
30piEHTOBAaHE HA HHU3KY AaBTOPUTETHUX IMIpallb
3apyOikHHX MOBO3HaBIiB. Kpim Bimomoi Teo-
pii popManbHOI 1 AMHAMIYHOT €KBIBaJIEHTHOCTI
FO. Haitnu (Nida 1964: 159), ocranHiM dacom
B MapagurMi Teopii nepexyiaay 3 sBUBCSA psa
IHIIUX KOHIEHIIA MIXKMOBHOI €KBIBaJIEHTHOCTI
(4, c. 74].

[Toka30BUMH 3 LBOTO MPHUBOAY € PO3POOKH
[nsitepmaxepa, Komnepa ta Kerdopna, omo-
3Ll eTHOrpagiuHOoro W  JIHIBICTHYHOTO
nepeknany (ethnographic versus linguistic
translation) Xopxxa MyHeHa, npuiioMu IPSIMOTO
1 HempsiMoro mepeknany (direct versus indirect
procedures) Bine # JlapOenbHe, BIIKPHTOTO
it 3akpuTtoro (overt and covert) nepexnany JIxy-
mian ['ayc, MpOCHEKTHUBHOTO W PETPOCHEKTHUB-
HOTO Tiepekiany (prospective and retrospective
translation) Jlxona IToctreiita Ta iH.

Tak, 30xkpema, Komnep omnucye ekBiBaJeHT-
HICTH K “BIJHOCHHH MK NHEBHUM BUXIIHUM
TeKCTOM (abo HOro eleMeHTaMu) Ta MiTbOBUM
TekcToM (200 HOro eireMeHTamu), HaroJomly-
I09H, 110 camMe MpHUpoja IUX BiTHOCHH BU3Ha-
yae pizHoBuj ekBiBameHTHOCTI (Koller1979:
186). Ha iioro aymKy, 3aBIaHHSM IepeKJa-
JIO3HABCTBAa € aHayli3 1 MOPIBHSAHHS MaKCH-
MaJIbHOT KUTBKOCTI CHUTyallli B3a€MOBIIHO-
CHH MDK BUXITHUM (JDKEPEIbHHUM) 1 IITBOBUM
TeKCTaMu, abu BUOKPEMHUTH MPUHLMUIH, SKi
BU3HAYAIOTh KOXXEH pI3HOBHUJ E€KBiBaJCHT-
HocTi. CyronocHoto € nymka Kerdopna, skuii
BUXOIUTH 13 TE3M ameKaTHOI €KBIBaJIEHTHOCTI,
30KpemMa  ““HaCKUIbKM KOHKPETHHH  BUXIJ-
HUH TekcT abo WOro ONWMHULA € “CHiBBiIHOC-
HUMU (MpUHAKMHI 9aCTKOBO) 3 aHAJOT1YHUMH
XapakTepHUMU pUCAMH~ KOHKPETHOTO IiIbO-
BOTro TekcTy abo ioro onuuuui (Catfordl965:
50) [auB.:7, c. 23-24].

Jns Hamoi peduiekcii TOCUTh IIHHUM CIiJ
BHU3HATU HaIpAalLIOBaHHsS NpeJCTaBHUKIB Jlein-
[IM3BKOI IKOJIM, SIKI ONMpaIbOBYBAJIM YHCIICHHI

Modern Philology, 4, 2025

CKJIaJIHI THIIOJIOTii EKBiBaJIEHTHOCTi, cCepen
SKUX HaNBIOMIIIOW, BIPOTIAHO, € 3amporno-
noana Orro Kazme. ¥V cBoiit mpami (Kade 1968;
79) 3anmponoHyBaB YOTUPH PI3HOBHIM CKBiBa-
JIEHTHOCTI, a came “moBHY (“total”) (komu nBi
OJIMHUIII PI3HUX MOB 30IraroThCsl TMOBHICTIO),
“¢axynbTaTuBHY” (“mudepentiiioBany”)
(“fakultativ”’) (komu omHA OJWUHUIIA BIAIOBIAE
OararbOM B 1HIIIH MOBI), “npubaM3Hy” (“4act-
koBYy”’) (“approximativ’’) (KOJIM OJUHULIS € JIUIIE
YaCTKOBHUM BIJMOBIJHUKOM OAWHHII B I1HIIH
MoBi) Ta “HymboBy” (“null”) (sx y Bunaaxky
KyJIbTypHO-CIEIM(PIUHUX OAMHHUIb, SKI B3a-
raji He MaloTh BIAMOBIIHUKIB y IHIIN MOBI).
B cBoio uepry Komnep (1979: 187) BusiBuB
I’ SITh PI3HOBU/IIB €KBIBaJICHTHOCTI, 30Kpema (1)
“nenoraruBHy” (“denotativ”), 1m0 BiJIHOCHUTHCS
IO IIEBHOI I103aMOBHOI IIHCHOCTI W 3aBXIu
€ TIPUHITUIIOBO JOCSDKHOMW; (2) “KOHOTaTuBHY
(“konnotativ”), sxa cTocyeThcsi criocody BepOa-
Ji3allii i CTAaHOBUTH OJIHY 3 HAUOLIBIINX TPOOIEM
y mepeknani; (3) “TekcTyaabHO-HOPMAaTHBHY
(“textnormativ”), sika BITHOCHTBCS O TEKCTOBUX
Ta MOBHHX HOPM, IO TONIUPIOIOTHCS Ha IEBHI
TekctH; (4) “nparmarnuny”’(“pragmatisch”), mo
BpaxoBy€ O3HAKM ajpecara (onep)KyBaua) mepe-
knany; (5) “dopmaneny” (“formal”), sixka cTo-
CYEThCS TEBHHX €CTETHUYHUX XapaKTEPUCTHUK
MOBH, TaKHX SIK Tpa ciiB (kamamOyp) uu dirypu
MOBJeHHs1 [7, ¢. 24]. BapTto 3ayBaxuTH, IO
1HIIMH TeopeTHK nepekiany Hpromapk 3a3Havae,
10 “eKBIBAJEHTHICTH € TUIIOBUM aKaIeMIYHUM
DIIYXUM KyTOM — ili HEMOXKIIUBO Hi JaTH AediHi-
1if0, HI BU3HAYHUTH, ]I BOHA 3aKIHUYETHCA 1 1€
IIOYMHAECTLCSA BIAMOBIIHICTL a00 aJeKBaTHICTH”
(Newmark 1991: 3) [7, c. 24].

OckUIbKM TIpU TIEpeKyaaAl BigeoBepOanbHOI
MPOIYKIIi MOMXIJIHMBI PO301KHOCTI MOBHHUX Kap-
TUH CBITY BUXIJIHOTO Ta MEPEKJIATHOTO TEKCTY,
0 TOCHIIOETHCS TPHUCYTHICTIO I1HTEPTEKCTY-
QTbHUX HAI[IOHAJTLHO-TIPEIEICHTHUX (eHOoMe-
HIB SIK KOMYHIKaTUBHOTO MapKepa, Ba)XJIUBUM
BU/IA€THCSI BU3HAYEHHS CTaTyCy KOMYHIKaHTIB
B apXETHUIIOBIN OMO3UIII «CBI — UyXU», «4UC-
THW» — «OpyaHHI», «IIpaBEIHUN» — «TPIXOB-
HUW», «9E€CTh» — «TraHb0a» Ta OUIbII BY3bKHX
COLIIaNIbHUX, TCHJIEPHUX Ta BIKOBUX OIO3UILIfX,
IO Peati3yloThCsl Y CEMIOTHYHOMY IpPOCTOPi
IrpOBOTO KOHTEHTY.

Ileit acmext Mo)Ke CTaTd OCIOHHMM 3aBlaH-
HSM CIIOCTEPEKCHHS HaJ] MOPAIbHO-CTHIHOIO
KaTeropU3aIl€ro peatiil B IUCKYpCl po3mIsaaHol
BiJICOTpY Ha MalOyTHE.
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PesyabTatu. Jlo OyKBaJbHOTO TMeEpeKIaLy
BIJIMOBIAHUKIB 0€3 TMOMITHUX JIEKCHKO-TpamMa-
TUYHUX TpaHCcOpMaIliii MOXKHA BiJIHECTH TaKi
(HaliMeHII MomMpeHui Tun BianoBigHukiB Kazge
posmsigae sk”(“total”), komm AB1 omMHMIN Pi3-
HUX MOB 30IraloThcs TOBHICTIO): You may break
her spirit — Tu moocews 3namamu ii oyx, Move
aside, and I'll be on my way. I have no time to
waste on idle blathering — 3 dopoeu, i s npoiidy
CB0IM wisIXOM. ¥V Mene Hemae yacy Ha NOPOH#CHI
banauku, I shall seek out others who know their
place — Lo o, 2 3HaUi0y KO20Cb, XMO 3HAE CBOE
micye; They’ll step over their own mother —
Bonu nepecmynnsaims uepes énacuy mamip.

[Ilono crpareriii mepekyiagy OKpeMHUX CTiid-
KHX CIIOBOCHOJIYYEHb 1 MeTadop Ha MO3HAYCHHS
CIIPHIHATTS, MCHTAJILHOTO CTaHy Ta IHTEJICKTY-
aJbHO-PO3YMOBHUX 3HI0HOCTEH TepOiB, TO BOHHU
31e01IBIIOTO TOBHICTIO 30IraroThCsA M 3pijKa
MICTATh YaCTKOBY 3aMiHy CTPYKTypH Ta 00pas-
HOCT1 eKBiBaJleHTiB. Tak, B mepekyaji 3Haxo-
TuMO: MeHe CIofM BUKITUKAIIH 3 IKOICh TPUYWHH,
YU JIMIIE AJIS TOTO, 100 CIyXaTu TBO1 OYpHi po3-
Oymu, Ha BIIMIHY BiJl aHIJIOMOBHOTO OpHTiHAITY
(listen to your fat musings — swcuphi po3oymu).
HaBeneHi KOHTEKCTH MOXYTh OyTH MPHUKIIAIOM
“npubnu3Hoi” (“gacTkoBOi”) (“approximativ’)
ekBiBajieHTHOCTI, 32 O. Kaze.

Inest cupuiHATTS, CIIyXy peaji3yeThCsl uepes
HEIJICHTUYHE JIEKCHYHE HANOBHEHHS IUIIXOM
acolllaTUBHO-CUMBOJIIYHOTO TOPIBHSHHS, TOP.
Greetings to you and yours, my friend. Might |
have your ear a moment? (JlocniBHo: Moowcna
MeHi Ha momenm saute 8yxo?) — Mooy s ompu-
mMamu mpoxu eauioi ysazu?

Jlo 4YacTKOBHMX BIANOBIAHUKIB BiJIHECEMO
me i Taki, SKi CTAHOBJISITH TIMOHIMIYHI TpaHC-
dopmartii: You spineless bastards, get out of
my sight — Bu b6e3xpebemni 8upooKu, 3SHUKHIMb
2emv 3-neped Moix oueu. Y 1UX JBOX BHUIAJIKax
MO>KHA TOBOPHUTH TIpo “pakynbratuBHy’” (“mude-
penmiiioBany”) (“fakultativ’) exBiBaJIeHTHICTh
KOPEJISTIB.

3 mparMaTUYHOTO TOTJISTY BOHH TAKOXK BHSIB-
JSIOTBCS  PI3HOBUJIOM  (AaTUYHOI MOBIJICHHE-
BOi KOMYHIKaIlii, 30KpeMa MapKylOThb Oa’kKaHHS
no30yTHCST KOroCh He0akaHOro, Mpo M0, [0
peui, cBiguaTh OOpa3iaMBl MO3HAYEHHS — AHIIIL
bastard, yxp. be3xpedemni eupooxu. HeratusHa
CTIWIICTUYHA TOHAJBHICTH TaKWX BHUCIIOBIB
€ Y AMCKYpPC1 aHaJl130BaHOi IPU TUIIOBOIO.

OyHKIIS JeskuxX MeTagop Ta MOPIBHSIHb Ta
ix TpaHchopmarrii.

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

3amiHa MeTaOpUUYHHUX JIOMEH OpHTiHAITY
1 IITBOBOTO TEKCTY, IO 1i OKpPEeMi JOCIITHUKH
pO3MIAAIOThE  AK  TpaHcMmeTadopuzamio, He
€ JIOCUTH TIONIMPEHOI0. 3YIMMHUMOCH Ha JCSIKUX
MOKAa30BUX MIKMOBHHX KOHTekcTax. [lop. cuty-
aIiio Tepenadi THiBy, B SKIM COMAaTHUYHUN KOI
3aCTYIUIEHO YUCTO €MOLIHHOI BepOai3alii€ro:
Your intentions are diabolical! Release Abela
at once, or face my wrath! (3 KOHKPETH3AIII€O
B opuriHaii 3 nuneM) — 180i namipu oemoniuni!
3sinbnu Abeny Heeaiino abo mu 8iouyeul Ha cooi
miti enig! SIk 6auyumo, B yKpaiHCBKOMY TEKCTi
neBHa ocoba BHcTymnae 00’€KTOM akTHUBHOI 1ii,
a B OpUTiHAJI HasBHA MPOCTOPOBA CEMAHTHKA
MIEPEIIKOIH.

[Ile omHUM TPUKIAIOM TOTIOHMX MiKMOB-
HUX KOpeNATIB Moxe OyTtu Takuil: We can't
afford any dead weight, sorry (ne ines 4oroch
Ba)KKOI'0, OOTSDKJIMBOIO Ma€ CBOIM BiIOBIIHM-
KOM COMaTu4Hy (pasemy 3aueuii pom): 3aiieuti
pom Ham He nompiben. IIpobau. IloniOuu npu-
KJIaJl TIPEICTaBICHU BHYTPIIIHIM COMaTH3MOM
K 00pa3HO-CMHCIIOBUM IICHTPOM (pazeMu
B LITLOBOMY TeKcCTi: Sick to death of bandits, |
am! L[i 6anoumu edxce y neuinkax cuosmo! Ilop.
e BiJIMiHHI KOHIICTITYaJIbHI JOMEHH MOOakaHb
31 CHIILHOIO ONTATHBHOIO MOJAJBHICTIO 31 3Ha-
YeHHsIM KateropuuHoi mopamu: /'ve no need of
you. Take your freedom and go — Tu meni ne
nompiben. I0u ceoim winsixom.

le pigme mpocTexyeThesi pemeradopusa-
mis (3amiHa B TMepeKIaal BUIbHOI CIONYKH abo
rpaMaTU4HOl KOHCTPYKIIi BHXIJHOTO TEKCTY
MeTadoporo abo CTIMKOI CIONYKOH, 1110MOM),
Hanpukian, Well, you’ll get naught from me
this day, not a cry of pain nor the knowledge
in my noggin. — Ill]o o, cbo2o0Hi 6u 3 meHe He
sumscHeme aAHi40ICIHbKO, Hi 8epecK)y 6i0 boo,
Hi 3Haub i3 moei maximpu. O. Kage y miit cury-
arii cTBep/pKyBaB Ou mpo “HynboBy” (“null”)
€KBIBaJICHTHICTb, 0O TYT MpEACTaBICHI Kylb-
TYpHO-CTIelU(iuHI OAMHUII, $KI B3araji He
MaIlOTh BINNOBINHUKIB, What he means is, we're
being harassed by a priest of the Bitch Queen
Umberlee — Il]o 6in mae Ha ysasi: Hac yice 00
neuinox oicmana scpuyst Koponesu Kypmuzanox
Ambepni. Jlo 1i€i miaArpynu BiAHECEMO 1 3aMiHY
CTIMKOTO BUCJIOBY 1HIIUM (pa3eoiori3MoM, CIIiB-
BIJIHECEHUM 3 €EMOLIMHO-COMATHYHUM KOJIIOM:
10imb 00 6ica, nadmoxu-nepesepmui, Someone
disturbs me?! I have no time to talk with you,
<CHARNAME>. Don't take it personally Xmo
mene mypoye?!? 'V mene memac uacy ma pos-
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mosu 3 mooow, <CHARNAME>. He npuiimaii
ye OIU3bLKO 00 cepys, NPOCmo 5 0yxHce 3aKI0N0-
mana aooduna ado X TepeAady 3a JI0MOMOTOI0
COMAaTHYHOI CTIMKOI CHOJYKH I1HILIOTO BUIBHOTO
KOHTEKCTY OpUTiHally: aHrl. Sorry, we've had
enough to do with the Seven Suns — Bubaume,
ane mu gace cumi no copno « Cimoma Conysmuy.

OHTONOTIYHO CHiJIbHI HAaTYpOMOp(QHI MeTa-
dbopu MOXKYTh PI3HUTHCS MPU MO3HAYCHHI MEH-
TaJBHOTO CTaHY, MiATBEPHKEHHSIM YOO € MeTa-
dopa 3aTyMaHEHOTO, 3aTbMapeHOTO PO3yMY
B mepeknani: Your twisted feelings cloud your
sight! Release her, before you both come to

harm! (nocniBHO: 3axmapuiu TBiM 3ip) — Teoi

3MiWani nouwymms 3amymanunu meiu pozym!
3e6invHu ii, 0oKku 6am 06om He 3a80aHO WKOOU!

JlekCHKO-CEMaHTHYHI 3aMiHM TaKOTO THILY
MOXXYTh TPOSIBIISITHCS B ACIEKTi: COMATHYHHMA
00pa3 — iummii comarusM. Hanpuknan, I'm in
no mood to speak with you. Get out of me face
(3 mpocrtopiuHo hopmoro 3aiiMeHHUKa (me) —
A ne 6 eymopi 6anakamu 3 eamu. I'ems 3-nepeo
moix oueul. Takuit ppazeonorizm € OLIbIT 3BUY-
HUM JIJIsl YKPaiHChKOI MOBM NpH Mepenadl Bif-
MOBIIHOTO  MparMaTUyHOrO 3MicTy. JlexTo
Ha3MBa€ TaKe SIBUIIE EKBOHIMIYHUMH TpaHC-
dbopmarnismu [8, c. 116].

[Tpu mo3HaueHHI PU3MKOBAHUX i B OpHIi-
HaJIl Ta aIallTOBAHOMY TEKCTi TAKOXK BKUBAETHCS
coMaTu4HUi (hpazeonorizm (Tepoid, mo nepedy-
Bae y HeOe3mell He HaMaraeTbcs pU3HKYBATH,
3BificH ¥ BUCHIB It will be a cold day in the lower

planes before I risk my neck in the elven ruin o’

Firewine!

[le OykBaJIbHO MEPEKITATAETHCS B TAKUH CITO-
cib: 'weuowe nacmamne x0n00HUU OeHb HA HUNC-
HIX NIOWUHAX, HINC 5 PUSUKHY CBOCIO0 UWUEID
6 enviticokux pyinax’. 1lg ines BIATBOPIOETHCS
y IITBOBIA MOB1 3a JOTIOMOTOI OyKBaJIbHOTO
nepekyamy, aje KpiM I[bOro B aJalTOBAaHHM
TEKCT BBOAMUTHCSA CKAJIBKOBAaHHMA 3BOPOT, CIHIB-
BiIHECEHUN 3 IO3HA4YEHHAM imel “HIKOIM HE
BinOynetsest mock”: LBuame 6 nexni eunaoe
CHI2, HIJIC 51 PUSUKHY CBOEI0 WUETIO 8 ebPIliCbKUX
pyinax @aepsarin! 14 i1ioma QikcyeTbes y ABO-
MOBHHUX (pa3eoJIOTIYHUX CIOBHHKAX y BUIJISIL
YUCJICHHUX CHHOHIMIYHMX BapiaHTIB, 30Kpema
MOJIAETHCS SIK aMepUKaHChKUiA BUCHiB When (the)
hell freezes over [1, c. 49]. Came Ha Taky ini-
OMY HATpaIUIIEMO Y TEKCTi Bifeorpu mamni: We'll
give ourselves up to the likes of you when hell
freezes over. Y 11bOMy pasi €KBIBaJICHTH BUSBIIS-
IOThCSl MPAKTUYHO 1IEHTHYHUMH, THIIOJOTIYHO
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MOAIOHNMH, MD>KCEMIOTUYHHMH, a BJIaCHE Tpar-
MaTHYHA HAJAIITOBAHICTh BUCJIOBY TYT 30pi€H-
TOBaHA Ha CUTYallil0, KOMyHIKaTHBHO-CUTYaTHB-
HUW TJIaH HeOaKaHHS BUKOHATH SIKYCh III0 YU
OOIIsIHKY 3a KOAHMX 00CTaBWH (‘HIKOJM IIOCH
He Oy/e BUKOHAHUM, He BinOymetbes’): Mu 6io-
0amo cebe maxum, sIKk mu, Koiu NeKio 3amMep3He.
Inentnuny ¢pazeMHy CTPyKTYpHO-CEMaHTHUHY
MOJICNTb-KOHCTPYKIIII0 ~ aKTyaji30BaHO 1 TIIpH
niepeksiaai HoMinaii / ain t your friend, you ain t
mine, and it’ll be a cold day on the 9th plane
before I drink with the likes of you!, ne exBiBa-
JICHTOM BHCTYTA€ MEPEKIAAHUNA CHHOHIM 3 OIy-
IICHUM KOMIIOHEHTOM (Ha 20pi): mo i weuouie
PAaK CBUCHe, AHIdC 51 PO3NUSAMUMY AIKO20/b
3 maxkumu, ax mu!

Bucokuii crtyniHb ci’sHIHHA TepoiB B 000X
MOBax IepeAaeTbCs 3a JOMOMOTIOI CTIHKHX
MOPiBHSHB, aye 11 300MopdHI MeTadopu MarOTh
pi3Hy 00pa3HiCTh, A0 TOTO X MPHU MEepeKyai
YKUBAIOTHCS BYJIBrapu3MH 1 pO3MOBHA JIEKCUKA,
Hanpukian, Well snuck, by any measure! Split
the gemmies thrice, and tonight we’ll suck the
monkey a keg apiece tavern-wise! — Hy, nonpa-
yrosanu na cragy! Iodinumo 3006uu Ha Mpwox,
80VOIUMO OOYKY 000pP020 NIUIA... HATUNCEMOCH,
AK ceuni!

Oxpemi 1HIUBiAyalbHO-aBTOPCHKI MeTadopu
OpUTiHANIY TMpH TMEPeKsIaai 3aMiHIOIThCS (pa-
3eMamM# a00 1HIMUMH OOpa3HUMH TapeMiiHUMU
CTPYKTypamu, 1HOJl 3 HE3HAYHHUMH ab0 TOMIT-
HUMH JICKCHUHUMH 3aMiHaMHu (3 J10JIaBaHHIM
a0 BUITyuyeHHSIM KOMIIOHEHTIB). Tak, 3amicTb
COMaTHYHOTO TepMiHa HO2aM SIK TIPOTOTHIIOBOTO
BHCJIOBY, B YKPalHCHKOMY TepeKaai mpeacTaB-
JICHO: 3a OYPHOIO 20108010 | PYKAM HeMa NOKOI0;
nop. aHmi. your sword is secondary to your
mind (Tsiti meu OpyeopsoHuLl 00 meozo po3ymy).
B npomy x ¢dparmMeHTi TeKCTy HasiBHA 1€ OJHA
anTponnoMopHo  30pieHTOBaHa  MeTadopa
3 1JI€€I0 TOCTPOTO pO3yMy, sIKa B aJallTOBAHOMY
TEKCTI TepeAaHa ¢irypajibHO, 3a JOMOMOTOIO
KOHTEKCTyanbHO1 aHToHimil (Habarato crparmi-
Hillle, KOJIU Y TBOTO CyNEPHHUKA 2OCMPULL He MeY,
a po3ym), Ha BIIMIHY BiJl aHTJIOMOBHOTO OPHTi-
HaJy, SIKHHA BUPI3HAETHCS CBOIM KOMIIOHEHTHHM
JIEKCUYHHUM CKJIAJIOM 1 MICTHTD 1HIIY MPEIMETHY
CHUMBOJIIKY aHTUTE3H, CHIBBIJHECEHOI 30Kpema
3 HIIUM 3HApSAANAM: a harder time matching
your wit than your blade — Baxxye 3piBHATHCS
3 TBOCIO JOTEIHICTIO, HIXK 3 TBOIM KJIMHKOM.

®paszeonoriuyanii  KaimamMOyp SK  HACIIiJIOK
3ITKHEHHS TOJIICEMAaHTUYHUX CTPYKTYp CIHiB,
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OKpeMi 3 SKUX MalThb (pa3eosoriyHe 3B’s3aHE
3HA4YEeHHsI, a 1HII TpsSMEe € JOCHUTh MOKa30BOIO
¢iryporo B 000X 3iCTaBIIIOBaHUX TEKCTax: It5
your choice which hits the ground first: your
swords or your heads! — I]e éaw 6ubip. I menep,
wo enade Ha 3emnio nepwum? Bawi eonosu uu
eawii meui?!

[HMBIAYyaIbHO-aBTOPCHKI MOPIBHSHHS MpakK-
TUYHO TIOBHICTIO 30iraroThCsi B 000X JIIHTBO-
KyJBTYpax, X04a Ha MO3HAYEeHHS AYpOCTi yKpa-
iHCPKa MOBa Ma€ JOCHTh HIMPOKHU perepryap
dpazeonorizMiB, TPOTe TMepeKagadl 4YOMYCh
MOJIal0Th JIOCHIBHMIA miepeknan: The soldiers
say there might be an ogre about. Nasty things,
they are. Thankfully they are usually dumb as a
sack of hammers — Condamu nooeuxyioms npo
me, wo nooauzy opooums otp. Iljo 3a 6asikanu.
Ha wacms, 3a3éuuaii 6onu Oypui Ak mopba
3 monomkamu. OKpemi JIEKCHKO-TpaMaTU4Hi
Tpanchopmariii BigOyBalOThCS 1 TPH  3iCTaB-
JIeHHI TaKMX CTIMKMX KOHTEKCTIB Ha IMO3Ha-
YEeHHS PO3YMOBHX 37I0HOCTEH, 30KpemMa JIypocCTi
(B aHDIIMCHKIA MOBI MOTHUBAIliSl TOB’SI3yETHCS
3 MPUKMETHUKOM right 13 3alepedyHrM 3Ha4eH-
HAM ‘HENpPaBWJIBHOTO B JOMEHI ywmicTuiie (in
the head), na BimMiHy Big mMeTadopu B yKpaiH-
CBKOMY IIJTLOBOMY TEKCTI, sIKa MapKOBaHa 1JI€€10
BIJICYTHOCTI MOPSAKY, Jaly B TOJOBI 1 IIKpIIE,
IMOBiIpHO, MeTa(pOPHUKOIO 3IICYyTOT0 MEXaHi3MY:
They are just not right in the head — Y nux npo-
cmo He 8ce 00 1ady 3 207108010, KIenkKu Opaxye,
L]e 6ce Oynu HOBI iHCMpYyMenmu, KYNieHi Y yb0o2o
npotioucsima, Taepyma. Homy mpeba énpasumu
knenku — They re all new tools too, bought from
that flam, Taerom. He's getting a piece of my
mind. 3a3HaueHUN KOHTEKCT € SICKpPaBUM CBi-
YeHHS 3aMiHU 00pa3iB Gpazem.

Meradopuune  3HAYEHHS  3aThbMAapEHOTO
pPO3yMy B aHIIIMCHKIA Ma€e CBOIM 0Opa3HO-KOT-
HITUBHUM KOPEJIATOM Yy TepeKiazi odpa3 Kaja-
MyTHOI, OpynHOi Boau (y KOTHITEMi OpyoHuii-
yyucmuti), op. Being dead longer than you were
alive must tend to addle the mind — Axwo 6ymu
MepmeumM 008ule, HIdHC IHCUBUM, DOZYM MOdiCe
CKANAMYMUMUCSL.

[HauBiyaTbHO-aBTOPCHKI, 11€0CTHIIHLOBI
MepeKIIalalbKi PillICHHS HEOJIOTI3MH W OKpemi
TpaHcopmaliifiHi 3aMiHM B TEKCTI Bieo-
IpU TpPEACTaBIEHI IOCUTH pi3zHOMaHiTHO. Lle
1 BiZippa3eonoriyti eKCIpeCcuBHO 1 CTUIIICTHYHO
MapKOBaHI HOBOTBOPH-/IE€PUBATH, 1 00pa3Hi KOH-
TaMiHalll] JIEKCEM Yy CKJajl CTIHKHUX CIOBOCIO-
Jy4eHb 31 3HAYHUM EMOIIMHO-EKCTIPECUBHUM
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3apsaoM. 3yNUHUMOCS Ha AEsKUX 3 HUX. Tak, Ha
OCHOBI 00pPa3HO-CMHCIIOBOI CTPYKTYpHU 1110MH
Ha NO3HAYCHHS KaTerOpUYHOI MOpaau ‘HE BTPY-
yaTucs y 4uich crpaBu’ (B aHIJIIOMOBHOMY Bapi-
aHTI TeKCTy telling me to mind my own business)
MpH Tmepenadi YKpaiHChbKOI Y>KUTO CIIOBOTBOP-
YUl HEOJIOTI3M, L0 BHUCTYMNA€ y MOEAHAHHI 3i
3HWKEHOIO, 3HEBAKJIMBOIO JIEKCHKOIO, Hampu-
kinan, Bu oypnysami noconxai, Bama nepemora
He xutuMme 1oBro (aHmt. You meddling fools —
nociniBHo: Bu, BTpyuansHi aypHi). Taki Biamo-
BIIHUKA B TIPOTHUCTABIIIOBAaHIN MOBi 3acBiauy-
I0Th TPO HasgBHI MOPQOJIOTrO-CUHTAKCHUYHI
TpaHcopmallii, OCKiUIbKM TrepyHJianbHa KOH-
CTPYKIIisl OpUTiHATY 3aMiHEHA CBOEPITHOIO KOM-
MO3UTHOIO HOMIiHAaIi€w (nxamu + uic). Sk
B aHDIIMCHKIA MpEJCTaBICHO NMpPaBHUYUN Tep-
MiH (enforcer ‘oco0a, sika IPUMYCOBO BHUKOHYE
paBo (B CYIOBOMY IMOPSIKY)’, TO B YKpaiHChKIii
HOMy 3HOBY X TaKu BIJMOBIJAE EKCIPECHUB-
HUI KOMIIO3MT, HEOJIOTI3M Yy CKJIaJi MparMeMu-
nopanu: Nobody with any sense wants to risk
fighting with the Flaming Fist. They mean
business, they do. You get an enforcer on you,
and best you run like the dickens Hixmo He
pusukue oumucs 3 Ionym anum Kynaxom. Bonu
3HAOMb C6010 CNpasy, o, max. 3HaAUWo8cs Ha
eac yvopmonxati, i Kpauje 6am ymikamu, sK Hais-
Kanum yopmensamam. llepekiag okpeMux i1iom,
Hanpukian, who's been throwing around a lot of
money (XTO PO3KUIAETHCS KYIOIO TpoIleit) ciaij
BHU3HATH HE IIJIKOM aJeKBaTHHUM, XO4a 3arajibHa
KOHOTAIli 1 CTPYKTYPHO-CMHUCJIOBHI MaJlFOHOK
¢pa3u B LIbOBIA MOBI IIPU LILOMY 30€peKeHi,
ane oOpa3HUi €KBIBAJICHT Mii0paHO HE JOCHTH
BJAJIO, TO3asK 3aCTOCOBAHO BUIBHUH MEpeKIaj
a00 CIIOTBOPEHO 1HBApiaHT: MOpP. YKP. TOH, Xmo
HABKOI0 2POWUMA CMIMUMb.

[ToniOHi CHHTaKCHYHI Tpanchopmartii
€ TUTIOBUMHU: a TH JIS)KAaTUMEII 1 TUTaKaTUMEIIL, 5K
MaJleHbKa JUTHHA, TOAI 1 M00AUYMMO, X/mo CMis-
mumemsbcsi ocmanitl. Ik 6a4yuMo, MpH mepe-
Kinaai 30epexeHa JHIe YacTHHA YCTaJeHOTO
napemMiifHoro BucioBy Cmiemubcs mou, Xmo cmi-
emovcss ocmaunim. HaTtoMicTh B opuriHami mie
HasiBHE 3BYKOHACIIIyBaHHS, SIKEe MPH MepeKaii
onyuieHe: crying like a little baby, hee hee, then
we’ll see who has the last laugh.

B okpemux Bumaznkax mae MicIe i Taka cTpa-
TErisl Mepekiaxy pemiik IepoiB, KOJIM BIUIbHE
CIIOBOCITONTYYCHHS UM KOHCTPYKIIiS 3 TEpPEeHOC-
HUM CTWJIICTUYHO HEWTpaJIbHUM 3HAYCHHSIM
B aHIJIOMOBHOMY OpHTiHAJIl BiITBOPEHI B YKpa-
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THCBKIfi MOBI CHMHTaKCHU4YHO TpaHC(HOPMOBAHUM
00pa3HUM BHCIIOBOM 31 3BOPOTHHM IOPSIKOM
komnoHeHTiB. Tak, y BucinoBmoBanHi Perhaps
I can sweeten the prospect a little npocTexy-
€ThCS HE3HAUHUI HATSIK Ha 1/I€10 COJIOIKOTO, aje
B TEPEKJIATHOMY TEKCTI HasBHI acoIllaTUBHO-
CHMBOJIIYHI KOPEJIATH, 110 1AeHTU(IKYIOTh 00pa3
Medy y CKIaJi BUJO3MIHEHOI 1IOMHU Yy MO€]-
HaHHI 3 TapaMeTpu3alli€eio i1ei Manoi KUIbKOCTI,
JEKCUYHOTO MapKyBaHHS mocyny: MOXIHUBO, 5
3MOXKY 0odamu 00 OOYKU 0bO2MIO AK)Cb JIOHCK)
medy. Y 1bOMY pa3li MU TaKOX MA€EMO CIIPaBy
3 TpaHc(opMaIliero BiJioMOTO BUCIIOBY.

Vkpainceka pocnigaunsg [LT. Ky3p Buo-
KPEMJIIOE BUTYKOBI ()pa3eosiorisMu 3 JIOMiHY-
I040I0  €MOLIWHO-BUPAXaJIbHOIO  (PYHKILIETO,
SK1 y CBOIO Uepry MOAUISIIOThCS Ha Taki CTPYK-
TYpHO-CEMaHTH4HI I'pyIHU: BOKaTUBHI Ta HOMi-
HAaTUBHI BUTYKH, IO HaWYacTille BHUpaxka-
I0Th €MOIIil THIBY, po3apaTyBaHHs, OOypeHHS
(pimmie — 3aMuITyBaHHS, 3aXOMJICHHS); BUTYKH-
IMIepaTHBH, II0 TAKOXX BUPAXKAIOTh arpecHUBHI
eMollii, IpoTe MalOTh Ha METi CIIOHYKATH CIIiB-
PO3MOBHUKA JI0 IEBHUX JIili: BUTYKU-TIPOKJIATTS
(HaifuacTilie iMIEpaTUBH), L0 MOXYTh BHUpa-
KaTH [Ty TaMy TIOYyTTiB — BiJl HE3aJOBOJICHHS,
po3/paTyBaHHA 10 3aXOIUICHHS YMMOCH; arpe-
CUBHI emollii y Takux ¢pazeosorizmMax, OKpim
iHTOHAIlI{, BUSIBISIFOTBCS 1€ W Yy MOHMKEHHI
COIIIAIBHOTO CTAaTyCy CHiBOECiTHUKA HOTro Bif-
IpaBiIeHHs y cdepy AlSUIBHOCTI HEYUCTOT CUJIH,
HaJICUJIaHHA XBOp0oO, HemacTh [6, c. 11].

[Tpu nepexnani aeskux MioJOTriyHUX MOCTA-
Tel mepekiagadi BAAIOTHCS 1O TMOUIYKY ajro-
3UBHO-1HTEPTEKTYyaJIbHUX KOMIICHCALlIHHUX
TpaHchopmartiif, konmu MipornoeTHYHU nep-
COHaX, MPUMIPOM, THOM, THUIOBHUH HJs TIpen-
CTAaBHUKIB aHIJIOMOBHOI KYJbTYypH, 3aMIHEHHM
npotoTunHow peanieto: With him dead, I'll be
a wanted dwarf — 3 tioeo cmepmio s cmas xap-
JIUKOM Y po3uiyky. Xoda mepekiaj uiei migoino-
reMU CJIiB BU3HATH HETOUHHUM.

VBeneHHsI B MEPEKJIACHUH TEKCT 1HBEKTHB-
HUX 3BOPOTIB 3 MParMaTukol IMOTPO3U 1 Kare-
TOPUYHOTO Haka3y JIMIIEe MIJACUIIOE eMOIliiiHe
HaJAIITyBaHHsS TEKCTy y CHUTYyaIllii, OJM3bKOI 110
KOH(QUTIKTY, HE3rOIM UM HETIOPO3yMiHHS YJacCHU-
KiB irpoBoi iHTepakiii. Y Takiil cutyauii nepe-
KIaJad HaMaraeTbCsi ONM3BKO 10 OpUTIHATY
nepeaaTH TeKCT oOpasu, 30epirimm BiAMOBiAHY
CTWJIICTUYHY TOHAJBHICTh OpPUTIHATY IIJISXOM
YBEIIEHHSI PO3MOBHO-ITPOCTOPIYHUX IMEHOpaTHB-
HUX JiIekceM (i3 30epeXeHHSM THUIIOBOI mpar-
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MEMH. IIOP. cmy/iu Kapmonﬂepzslcy (potato trap),

YBEICHHSM MAapKepiB-BIICWIIB 31 3HAYCHHIM
1030y THCS KOTOCh, IPUITMHUTH HETIOTPiOHI po3-
MoBH 1 T.iH.). [lop. Aeog! Cmyau ceoro xkapmo-
naepizky i 3poou sa3uky euxionuu (1e OyKBajb-
HUW TIepeKyIaJl BUXITHOTO 00pasy); A He xouy,
wob xmocw nxascs 6 moi cnpasu. Komucs, 0oku
A He 3ayious y meorw nuxy — Hey! Shut your
potato trap and give your tongue a holiday. 1
don't want strangers in my business. Shove off
before I take offense to your face. HaBegemo 1ie
KiTbKa MpukiIaaiB. Tak, aHTIIHCHKIN mparmMemi
Out! Return at your peril, and stupidity Binmno-
BiJla€ B LIITbOBOMY TeKCTi [ emw! [losepmatimecs
Ha ceiti cmpax i pusux. SIk 6aunmo, ipu mepe-
KJ1a/1i 3[1HCHEHO JIEKCUYHY 3aMiHy, 00 B OpHTi-
HaJll qypicTh (stupidity).

[HBEKTHBHI HOMEHH 3 Pi3HOIO BHyTplI_HHBOIO
(bOpMO}o y BUXITHOMY 1 aJlanTOBaHOMY TEKCTI
MO-Pi3HOMY KOHIICTITYaTi3yIOTh €0 YMICTHIIA
1 MEHTalbHOTO CTaHy, IHTEIEKTyaJbHO-PO3y-
MOBUX 3Ii0HOCTEH, cnpuifHATTA. Hampukman,
B AQHDIIMCHKIA MOBI HasBHA KOTHITEMa HEYU-
cTtotd, Opymy, 3aliBUX €JIEMEHTIB B TOJIOBI
JIOAVMHU 3aMICTh MI3KiB pa3oM 13 POCIMHHOIO
Metadopoto: ‘Ere ye are, ye blasted squeaker!
Ye got dirt fer brains? Ye must, cause ye growin’
something in yer ears to make ye not hear!
(HocmiBHo: Tu woce supowyews y 8yxax, abu
He yymu). B ykpaiHCBKiil MOBI akTyasi30BaHHMA
(dbpazeonoriyHuil aHAJIOT 13 COMAaTHYHUM KOJIOM
y TIOETHAHHI 3 OKa310HAIBHUM OOpa3HUM YTBO-
PEHHSM 31 3HAUHUM EKCIIPECHBHUM 3apsiJiOM,
CIpSIMOBAaHUM Ha TPHUHIKEHHS CHiBOECiIHUKA:
Ocv mu Oe, kiamuu Kpuxyne! YV mebe conoma
samicmov mi3kig?... Tu HaneeHo 8yxa KOMNOmMom
muew i Kicmouku He eumseycw! Sk 6admumo,
11esl IepeIIKOAN IS CIIPHUHSATTS TIOYyTOTO MPH
MOPIBHSHHI OUTBII SICKPABO Ta €MOIIHO Tpe.I-
CTaBJICHa CaMe Y IUTbOBOMY TEKCTi.

JlaiinuBi BUCJIOBH B aHIIIOMOBHOMY TEKCTi
MpU BIATBOPEHHI YKPaiHCHKOIO MOXYTb BTpa-
YaTh CBOIO HETAaTUBHY KOHOTAIli0 1 HaOyBaTH
OUTBIII HEHTPATBLHOTO 3BYYaHHS, NPU I[HOMY
OKpeMi JICKCUYHI MapKepH- neﬁopaTHBH BHJTY-
yaroTbes: As ye will and won't, ‘tis your behind
to hide. A grand time it’d ha been if it was
(HocniBHO — To06i mpeba xosamu c8iti 3a0).
Narlen dost consider ye a fellow night-mate!
[Top. Xou-ne-xou, mpeba xoeamucs. Mu 6 ooope
seasnu yac. Hapnen ne posensioae mebe, opyarce,
saKk moeapuuwia! BurykoBi ¢dpazeMu OpuUTIHATY
TAKOXK MOXYTh JCIIO BTpavyaTH CBOK EKCIIpe-
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CUBHICTh Ta HaOyBaTu OLIbII MOMIPHOI CTHIIiC-
TUYHOI TOHAJIBHOCTI NMPH 30€pe’KeHHI B IUIOMY
3arajbHOi MparMaTHYHOl HAJIAIMTOBAHOCTI TEK-
cTty. B opwuriHanmi Bigcmi Hemae KOHKPETHOL
anpecartii: Blasted damn and demons all, what
be your mishearing?! I say it plain as flies on
backside (nocmiBHO — K Myxu Ha 3a0Huyi), get
yer group gone! Nothin’suspect about a SCORE
of sneakers in the alley! Get them gone or yer
out! — A wob mebe wopmu exonunu, mu wo 2uy-
xuti?! A oc kaodkcy, ye npocmiuie npocmozo, amy
3HukHimb! Hixmo Hiuoeo ne nioosproe npo epa-
Oixc! Hexail 3nuxnyms, abo mu e 3 Hamu!

Haronocumo, 1o >xaproHsa i jainuBa Jiek-
CHUKa y IJIbOBOMY TEKCTI BHKOpPUCTaHa Iepe-
KJIaJa4eM 3 METOI0 OUIBIIOI eKcrpecii, mpo 1m0
CBiUaTh CTEpTi NPOKIBbOHH: Ye would show
yer jack nasty face back here after runnin’ out
on us?! Ye didn’a call the warn, ye gacking
mather! Guardsman caught us unknowin’ blind,
an’ Rededge caught his blade in the softside! I'll
quiet ye good, so’s Rededge can kick yer hind
across the lower planes hisself! Tlop. I 6irvue
He NOKasyu mym C6010 NOMBOPHY NUKY, RICJ
maxoeo kuoanosa! Oxkpemi eBheMi3MH B aHIII1H-
cekomy TekcTi (lower planes hisself) 3amineHi
nucemismamu. Tu He niowsas wyxep, mpsacys
meoio! BIM3bKUMU 10 IUX MOBJICHHEBHUX (op-
Myl € 1 peTpuOyTuBH, sIKi B 000X MOBax 30ira-
IOThCS 32 JIEKCHYHUM CKJIAZIOM 1 3Ha4eHHsAM: [
lost my husband to those bastard raiders. I hope
they rot through all the Nine Hells! — A 3acyouna
C6020 4ON0GIKA, uepe3 Yux 8UpPoOKie, pelidepis.
Cnoodisarocs, 60HU HUMUMYMb V 6CIX 0e8 ’samu
nexnax! YKpalHCbKMI €MOLIWHUI BHIYK, $K
BUHO, MICTUTh 00pa3 MpoBajuId, iZIel0 CeMio-
TUYHOTO HHU3Y 1 BUCTYIA€ SIK CHHOHIMIYHA KOM-
TIEHCAIllsl ¥ aHAJIOT aHIIIACHKOTO BUCIIOBY, SIKHI
JUIsl aHDmichKol Pppazemiku € TunoBuM (damn):
Damn it, Jebadoh, we can't go on like this
forever! — IIposanumucsa momy [ocebaoo, mu ne
Modrcemo npodosdcysamu mak giyno! 1i imme-
paTUBU TaKOXX BUPAXKAIOTh arpecHBHI €MOIlil,
TOMY ONHM3BKI 10 MPOKILOHIB. CUMBOIIKY HH3Y,
[Texna 1 mpoBais y MidoJoriyHiil KapTHHI CBITY
Ha MaTepiayi CX1JHOCIIOB SHChKOI (ppazeosorii
3 KOMIIOHEHTaMHU 2ubeb, nponacms po3rigaaina
M. KyiikoBa [5, c. 238-244]. 3rigno 3 Kome-
pOM, Taki BiJMOBIIHMKH MOXXHA BiJIHECTH [0
“mparmMaTuyHUX”, 110 BPaXOBYIOTh O3HAKH ajpe-
cara (ofep>KyBaua) epexiamy.

[lepexnmaau 1BOTO THITY CIIJT BU3HATH MIXK-
CEMIOTUYHUMH, OCKUIBKM BOHHM TE€PEHOCSTH
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o0Opa3 3 oxniei 3HaKOBOI cucTteMu B iHIIY (4,
T.1, c. 22-23). CaMonpoxiboHH (KIIIIOBaHi
nparMeMH, CHpsSMOBaHI Ha caMoro cy0’ekra,
BIIMPAaBHHUKA TOBIJOMJICHHS, OJM3bKI IO KJISTB)
MOXYTb JCIIO PI3HUTUCS MOTHBAIIIHHOIO O3HA-
koto: Well, they were my clan’s home 125
vears ago. Curse me for a fool, I trusted them!
(HocniBHO: Xaii mene xasHyms 3a OYpHs, 5 im
008ips8!) — Ane dc 8onu 0V OOMOM MO20 KIAHY
125 poxie momy. Yopmu 6 mene eéxonunu. Bap-
MOoBULl 3acmas Hac 3i CHYWEeHUMU WMAHAMU,
Kpusasoneszuii orpuma kaunkom y eysuo! Ilpu-
HAriIHO 3BEPHIMO YBary i Ha aJanTarlito JesiKux
NPI3BUCHK I'epoiB Ha KWTanT Kpusasonesuii. Sk
MU TIEPEKOHAIIUCH, Y ILOMY pa3i MPOCTEKYEThCS
HU3Ka 3aMiH, 30Kpema, nasty face — MOTBOpHA
TvKa, after runnin’out on us?! — Take KU1aI0BO;
nop. 1ie wuiyxep, mpscys, 2y3Ho, CyOCTaHTHUBO-
BaHe yTBOpeHHS Kpuesasone3uii i T. 1H.

BucnoBku. Cramo BXKe akcioMOw Te, IO
JOCHTh YacTO IIJbOBHA TEKCT, aJanTOBaHHMA
JI0 HAI[lOHAJIBHO-KYJIBTYpPHOI cHenu}iku MOBU-
penmIieHTa, ii CeMaHTHKO-IPArMaTUIHUX MOX-
JIUBOCTEH, 3PEIITOI0, TICUXOJIOTIYHUX HACTAHOB,
MICTHTHh Habarato OinbIne o0pa3iB, XapakTepo-
JIOTIYHO-OIIHOYHUX 3HaKIB HOMIHAIlii, eKcIpe-
CUBHUX BHCIIOBIB, 1HAMBIAyalbHO-aBTOPCHKUX
pillieHb, OKa310HAII3MIB, 1HBEKTHB, HE3BUYHHX
SICKpaBUX MOPIBHSHB, CIITETIB Ta IHIIUX CTUIIIC-
TUYHUX TPOIIB, HIK BUXIJHUN TEKCT-OpPHUT1HAI.
[le BmOBHI cTOCY€ETHCS 1 (DAKTHYIHOTO Marepiaimy
BiJICOTpH, SIKUH TIPEICTABICHUN y M1 pO3BiALI.

besnepeuno, He B ychboMy MOXKHa 0Oe33a-
CTEpEXKHO TMOTO/PKYBAaTHCSI 3 MPEACTaBHUKAMHU
JIOKaJi3aIiifHO1 CIIUIKH, SKi TIepeKIaaaiy aHTIo-
MOBHHMH TEKCT pO3IIAJAHOI Bigeorpu. Ajpke
B OKPEMHX BHIAJKaX MOXXHA OyJIO0 TO30yTHCS
OyKBaJIBHOTO TIEpEKIIaay Nesakux (pas 1 posmry-
KaTu B 00pa3zHOMY 1 ()pa3eosoriyHOMY 1HBEHTap1
YKpaiHChbKOi MOBH OibIl aJ€KBaTHI BIAMOBIM-
HUKHM, CUHOHIMIYHI, KOMIICHCAIIifHI BapiaHTH
it 3aminu Tomo. Ilpo 1e He pa3 Mu HaroJomry-
BaJIM y Li{ pO3BIILI.

AHami3 npoAeMOHCTpPYBaB, 110 pi3HI GopMH
1 cmocoOu JIokamizalii y mepekaaal Biaeoauc-
KypCy, HaBHI JICKCUKO-CEMAaHTHYHI, 1 MIepeaycim
CHUHTAaKCHU4HI TpaHcopMalii, HiAnopsaKoBaHi
PO3IIYKY 1 1000pYy MI>KMOBHHX 1 IIMpIIIE — KPOC-
KyJABTYPHHX MDKCEMIOTUYHUX BiAMOBIAHUKIB
IpU pernpe3eHTalli BiIacHE YKpaiHChKUX pea-
nii (mop. Mmaximpa, Kienku Opakye, mpacys
1 psin momiOHMX) ab0 OKpeMHX IMparMaTudHUX
KOHTEKCTIB.
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JocuTh 1ikaBo Oys10 HOAMBUTHUCS HA BUMAIKU
3aMiHU KOHLIENTYaJbHUX MeTapOopHYHUX 00pa-
3iB (a00 HaBMaku 3aMiHK MeTaopaMu BUTHHHX,
HE3B’S13aHUX KOHCTPYKIIIH OpUTiHATY), BUSIBUTH
HE3BMYHI OKa3l0OHAJIBbHI OI[IHOYHI JIE€pUBATH,
3a3BHYai, 3 MEHOPATUBHOIO KOHOTAIIEIO, 1HIU-
B1IyaJIbHO-CTUJIICTUYHI TPOIH TMPH TMO3HAYCHHI
0o0pa3nuBoOi, 3HMKEHOI JIEKCUKU. 3acobamu
nepekiany Oyno BIATBOPEHO iHINI CTPYKTYPHO-
CEMaHTHYHI Tapaleii, 4YacTo BHJIO3MIHEHI,
IIpY MO3HAYEHHI MEHTAJIbHUX 1 MCUXIYHUX CTa-
HIB T'epoiB, CEMaHTUKU AYPOCTI YU PO3YMOBHUX
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3ni0HOCTel TepoiB, MapKyBaHHS HEOE3NEeKH
1 pU3UKY B YKpaiHCBHKiii MOBi, Ha BiAMIHY BiJ
aHMIHACHKOT TOILO.

[lepcrieKTHBOIO  3aMpPOIIOHOBAHOTO  JIOCIi-
JOKGHHSI CITiJi BU3HATH BiJTBOPEHHS 3aco0aMu
LUJTHOBOT MOBU TEPEKIIAJl CEMIOTUYHUX JIOKYCIB
Ta 0COOOBHMX IMEH B TEKCTI BiJICOrpH 1 mepe-
IyciM BJAcHI Ha3BH, 30KpeMa ¥ TPi3BHUCHKA,
KJIMYKH YYaCHUKIB IrpOBOTO CLIEHAPIIO 3 OISy
Ha 3B’S3aHI 3 HUMH BYMHKH, aKTH 1 BUKOHYBaHY
CHUMBOJIIYHY (DYHKIIiI0, 30KpeMa i Mi(osoriuny
KOHOTAIIIIO.
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HOMIHAIIT HA MO3HAYEHHS HA3B OKYNAIIIHOIT
BJIAJIA B YKPAIHCBKOMY MEIIAJUCKYPCI

Hynpyn Tersina BosionmmupiBHa,

ACHCTEHT KadeIpy iHO3eMHHX MOB 1CTOPHYHOTO Ta Pi10cOPCHKOTO (aKyIbTETIB,
HaBYAJILHO-HAYKOBOTO 1HCTUTYTY (LIOIOTIi

KuiBcrkoro HamioHansHOTO yHiBepcuTeTy iMeHi Tapaca [lleBuenka

ORCID ID: 0009-0002-7605-1333

Y emammi docnioocyemovcs eepoanizayis konyenmy OKYIIALIA 6 ykpaincbkomy mediaduckypci 6 Kow-
MeKCmi poCiiCbKO-YKPAIHCbKOT GiliHU, 30KpeMa uepe3 anani3 HOMIHAYIl, Wo NO3HAYAIOMb OKYRAYIUHY 61A0).
006 ’exmom 00Cai0NCeR s € NeKceMU A CI0B0CNOLYUeH S, K 8I000pajicaroms CmagieHHs: 00 OKYRAYIUHUX
cmpykmyp Ha mumyacoso okynosanux mepumopiax (TOT) Vkpainu, exnouarouu Kpum, [oneyoxy, Jlyean-
cbKY, Xepconcobky ma 3anopizeky oonacmi. Mema pobomu — eusgumu npuHyunu opmyeanHs yux HOMiHa-
Yitl, IXHIO CeMaHMUYHY, KYIbMYPOI02IuHY Ma 10e0102IYHYy polb Y Medianpocmopi. Jocniodicenus cnupacmscs
Ha KpumuyHuti ouckypc-ananiz (K/[A), 3oxkpema mpusumipny mooeno Hopmana @etipknoy (mexcm — ouc-
KYPCUBHA NPAKMUKA —> COYIAbHA NPAKMUKA) ma ouckypc-icmopuynutl nioxio (Pym Booak i Mapmin Paii-
3i21b), WO 003801AI0Mb NPOCMENCUMU 36 30K MINHC NeKCUKOI0, PeOaKyitiHUMU NpaKmukamu ma ioeono2iy-
HUMU Hapamueamu. Ananisyromecs cmpamezii Hominayii, npeouxayii (NpUnUCY8anHs puc) ma apeymenmayii
(necimumayis/oenecimumayis), aKi popmyioms cnpuliHAmMms oKynayiunux peosicumis. Emnipuuna 6asa oxo-
noe mediamexcmu 2023—2025 pokis, ki 0eMOHCMPYIOMb KORMPACH MIJC RPOKPEMIIBCOKUMU e@hemizmamu
(«cneyianvHa GillCbKOBA onepayiny) ma yKpaincokumu gpetimamu («8itiHa», «GMOPSHEHHAY), A MAKONC 3AXi0-
HUMU Hapamusamiu («2epoi npomu auxooiiey). Y cmammi 6uodineno Kirouoei HOMIHAYil, o BUKOHYIOMb Oelle-
eimumayitiny Qynkyiro, niOKpecaooyu mumMyaco8icmb, HeleciMmUMHICIb | 308HIUHE KepYBAHHS OKYNAYIIHUX
cmpykmyp. Y pamxax kpumuurno2o OucKypc-ananizy yi HoMiHayii nepeposnooiiaioms ie2imumMHiCb, 6U3HA-
YU BUKIIOYHO YKPAIHCHKY 61A0Y 3AKOHHOI0, d OKYRAYIUHY «6Jza<)y» NO3UYIOHYIOUU AK NO3ANPAaBosy; 4imKo
PO3NOOINAIOMb 8I0N0BIOANLHICMb, Nepexoosauu 8i0 y3a2anbheHol «pociticokoi enadu na TOT» 0o KOHKpemHux
«CMABNIEHUKIBY, NPOMUOIIOMb NPONAZAHOUCHICLKUM esphemizmanm, 3anobicatouu Hopmanizayii mepminono2ii
OKYNAYitiHO20 YNPABIIHHS.

Ocobnusy ysazy npudinieno neluopamusHuM Maprepam, saKi aneuooms 00 ICMOpU4HOL nam imi ma GUKIU-
Karoms HecamusHi acoyiayii. Bucnosku nioxpecaroroms, o yKpaincoKuil MediaOuckypc opmye yinichy cuc-
memy HOMIHAYill, sIKA He Julie ONUCYE, aie il AKMUBHO NPOMUOIEC HOPMANI3aAYil OKYNAYIUHUX PedrCUMi8, PO3-
Kpusaouu ixuwo no3anpagogy npupooy.

Kniouogi cnosa: oxynayiiina 61a0a, mediaduckypc, KpumuyHull OUCKYPC-aHani3, HOMIHayis, oere2imuma-
Yisl, poOCilicbKo-YKpaincoKa 6ilina, gpetim.

Tsupun Tetiana. Nominations designating occupation authorities in Ukrainian media discourse

The article investigates the verbalization of the concept of OCCUPATION in Ukrainian media discourse
in the context of the Russo-Ukrainian war, in particular through an analysis of nominations that designate the
occupation authorities. The object of study comprises lexemes and multiword expressions that reflect attitudes
toward occupation structures on Ukraines temporarily occupied territories (TOT), including Crimea and
the Donetsk, Luhansk, Kherson, and Zaporizhzhia regions. The aim is to identify the principles governing
the formation of these nominations and to elucidate their semantic, cultural, and ideological roles within
the media space. The research is grounded in Critical Discourse Analysis (CDA), specifically Norman
Fairclough's three-dimensional model (text — discursive practice — social practice) and the Discourse-
Historical Approach (Ruth Wodak and Martin Reisigl), which together make it possible to trace links between
lexis, editorial practices, and ideological narratives. The analysis addresses strategies of nomination,
predication (ascription of properties), and argumentation (legitimation/delegitimation) that shape perceptions
of occupation regimes. The empirical base encompasses media texts from 2023—2025 that demonstrate the

© Uympyn T. B., 2025
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contrast between pro-Kremlin euphemisms (“special military operation”) and Ukrainian frames (‘“war,”
“invasion”), as well as Western narratives (“heroes versus villains”). The article identifies key nominations
that perform a delegitimizing function, foregrounding the temporariness, illegality, and external control of
occupation structures. Within the framework of CDA, these nominations redistribute legitimacy — recognizing
only Ukrainian authorities as lawful while positioning the occupation “authorities” as extra-legal; they
precisely allocate responsibility, moving from generalized references to “Russian authorities on TOT” to
specific “Kremlin appointees”; and they counter propagandistic euphemisms, preventing the normalization
of the terminology of occupation governance. Particular attention is paid to pejorative markers that appeal
to historical memory and evoke negative associations. The conclusions emphasize that Ukrainian media
discourse has developed a coherent system of nominations that not only describes but actively resists the

normalization of occupation regimes by exposing their extra-legal nature.

Key words: occupation authorities,
delegitimisation, Russo-Ukrainian war, frame.

Beryn. YV KOHTEKCTI  poOCiHiChKO-YKpaiH-
ChKOi BIMHM MeiaAHCKypC OKVYIIAIIIL Haly-
BA€ CTPATEriyHOrO 3HAUEHHS SK MEXaHi3M He
auie iHpopMyBaHHS, aje i ieonoriyHoi MoOi-
mizamii. Oxymarisi, K (EHOMEH, BKIOYaE HE
TUIBKUA (I3UYHUI KOHTPOJIb HAJl TEPUTOPISMHU,
aje i AMCKypCUBHE MEPEOCMUCIIEHHS IPOCTOPY,
IIEHTUYHOCTI Ta JEriTUMMHOCTI BJIaIu. 3 aHEK-
cii Kpumy y 2014 poui Ta eckanauii Ha [loH-
0aci, a 3roloM OBHOMACIITAOHOTO BTOPTHEHHS
24 mororo 2022 poky, pociiicbKi Meflia aKTUBHO
BUKOPHCTOBYIOTh HApaTHBH  <«JeHanudikamii»
Ta «3aXHCTy POCIHCHKOMOBHOTO HACEJICHHS»
JUISl BUMIPABIAHHS OKymnamiiaux mid. s crarTs
boKycyeTbes Ha TOMY, SIK Me/liaIucKypc hopmye
KOHIIEIIT OKYHAL[II, BUOKPEMIIFOKOUM  KJIIO-
4oBi (ppeiiMu Ha TTO3HAUEHHS HA3B OKYMAIiiHOT
BJaaU B yKpaiHChbkuX 3MI.

Mertoro 1i€i po3BIIKH € JOCIHIKEHHS OCHO-
BHUX MpHUHIMIIB BepOanizauii koHuenty OKY-
ITAIIIA B #Ooro AMCKYpCHUBHOMY BHUSIBI Ha Marte-
piami JeKceM Ta CIOBOCIONYYEeHb YKPaiHCHKOT
MOBH, $IKI EKCIUTIKYIOTh (DEHOMEH CTaBJICHHS
MEMIKAHI[IB TEPUTOPiH, IO 3HAXOIATHCS i
BIa7010 PD, 10 npoBIagHUX CTPYKTYP.

O06’exkTOM TOCHTIPKEHHST BUCTYNAlOTh HOMI-
Halii Ha MO3HAYEHHs OKymariiHoi Bmagu. Taki
Ha3BH BUSBISAIOTH 3HAYHUU CTYMiHb AudepeH-
mianii, 0 MPOCTEXYEThCSA Y KUIBKOX BHUMIpax.
VY KyIbTypOJIOTIYHOMY aclieKTi BOHHU pempe-
3€HTYIOTh Crenu(iKy KOJEKTHBHOI maM’sTi Ta
CUMBOJIIYHUX MPAKTHUK, ITOB’I3aHUX 13 JIOCBIJIOM
BIHM ¥ mianopsakyBaHHS. Y QyHKIIITHOMY
MJIaHl Taki HOMIHAIIl BUKOHYIOTh POJb MapKe-
piB BIaJHUX iepapXii BiagzepkaieHux y 3MI,
pPErIaMeHTYI04YH B3aEMOJII0 MK OKyMaI[iiHUMU
CTPYKTypaMH Ta MicLIeBUM HacesleHHsM. CemaH-
TUYHUH PiBEHB 3aCBiIUy€ PO301KHOCTI Y 3HAYEH-
HEBOMY HAIlOBHEHHI, IIO BapiroeThesl Bi odi-
IIHHOT OFOPOKPATUYHOI JIEKCUKH JI0 HAPOTHUX

media discourse,

critical discourse analysis, nomination,

HallMEHYBaHb 13 BHPA3HUM EMOIIHO-OI[IHHIM
3abapBieHHsAM. Y ¢inocodchkoMy TpakTyBaHHI
Il Ha3BU TIOCTAIOTh SK 3HAKU BIAAHW Ta ITIiIO-
PAOKYBaHHS, SKi OJHOYACHO JIEMOHCTPYIOTh
CYTHICTh HACHJIBHUIILKOT IPUPOAH OKYTIAIIIHUX
PEXHUMIB 1 OKPECITIOI0Th TOPU3OHTHU CIIPOTUBY Ta
MOPaJIBLHOTO OCMHCIIEHHS JOCBiYy OKyMaIllii.

Bukiaag ocHOBHOro wMarepiaay gocJi-
JKeHHsI 3 OOIPYHTYBAHHSM OTPHUMAaHUX
HAYKOBUX pe3yabTariB. Kputnunuii aguc-
kypc-anam3 (K/A) y mupokoMy ceHci po3-
IJIS71a€ TEKCTU SIK MPAKTHKH, 110 BiITBOPIOIOTH/
OCIIOPIOIOTH BiaaHi BimHOcuHHU. T. Ban Jlelik
okpecintoe KJIA sk 10CnipKeHHS TOTOo, K 3J10-
BXXKUBAaHHS B[00, JOMIHYBaHHsS Ta HEpIB-
HICTBh «BTUTIOIOTHCS, BIATBOPIOIOTHCS Ta OMHpa-
IOTBCSI» Y MOBI; HOTO «1JI€OJIOTIYHUM KBAAPAT»
MOKa3ye, SIK AUCKYPCH MiIKPECTIOIOTh «HAII»
MO3UTHUBU M «iXH1» HEraTMBU Ta 3aMOBYYIOTbH
MPOTUIIEKHE, 1[0 OCOOTUBO MPOAYKTUBHO IS
aHaJi3y BOEHHUX eB(eMi3MiB 1 MeiiHuX (peit-
MiB okymamii [2, 3].

Tpusumipna momens Hopmana ®elipkioy
(TeKCT — TUCKYypCHBHA MPAKTHKAa — COIliaJIbHA
MpaKTHKA) TO3BOJISIE 3B sA3aTH MIKpOAHAI3 JIEK-
cukn/mMetadop 13 ME30piBHEM BHUPOOHHUIITBA/
CHOXXMBAHHS Ta MaKpOpPIBHEM 11€0JIOTii i ieH-
tuaHOCTI. Came B il paMili JISKCEMH Ha KIITaIT
8U360/1eHHA 91 eBOEMI3M cneyianvbHa 6illcbKo8a
onepayisi OMUCYIOThCS K TEKCTOB1 ()parMeHTH,
10 3aKpPIIUTIOIOTHCS THCTUTYLINHO (penakiiini
TIOJIITHKH, IIEH3YPHI HACTAaHOBH) [4].

Huckypc-icropuunuii  miaxig [6] momae
1HCTpyMeHTapill iaeHTudikamii cTpareriii Homi-
Hamii (SK Ha3WBAaIOTh BUKOHABIIB JIH. 6U380-
qumeni/konabopanmu), Tpenukanii (ski pucu
iM MPUIKMCYIOTH) Ta apryMeHTallil (SIKi TOIOCH
JETITUMYIOTh Nii: Oe3neka, 3axucm pocilicbKo-
mosHux Tomio). Llei migxim BUMarae mpocTe-
’KYBaTHU 1HTEPTEKCTyallbHI JIAHIIOTH — SIK cTapi
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palnsHCBKI eBheMi3Mu (OpyorcHa donomoea, 8io-
HOBJIeHHs KOHCMUMYYIliIHO20 NOPSOKY) PEaKTU-
BYIOTHCS] B HOBUX MeJlia-HapaTuBax.

Emmipuani gocmimkenns 2023-2025 pp. ¢ik-
CYIOTB, IIIO0 MTPOKPEMITIBCBKI JPKEpena CUCTEMHO
BI/IJIaI0Th TepeBary eBheMi3My crneyiaibHa 6ili-
cbkosa onepayis (4acto IS MiHIMi3alii mpa-
BOBOI/MOpaJIbHOI Baru HOMEHY GiliHa), TOAL K
He3aJeXHI ab0 MPOYKpaiHChKI KaHAJIH B)KHBa-
I0Th BIlHA/6MOpP2HeHHs; TAKOX TI0Ka3aHO, SK
caiitu Ha kwrtanT Pravda.ru xoMmOiHyIOTH 1€
eBdemi3M 13 HapaTuBOM proxy war. lle 6e3mo-
CEepeNHBbO UIIOCTPYE MEXaHI3MHU JIeTiTUMAIlli Ta
«HOpMadi3alii» arpecii, peJeBaHTHI 0 OKyma-
miHOTO MUCKYpCY [8].

3aximHi Mejia, HaBMaKH, 3aCTOCOBYIOTh
bpelimu  «repoiB Ta nuxomiiB», ae YkpaiHa
MOCTae JKEPTBOIO, a Pocis — arpecopom, akieH-
TYIOYM Ha TyMaHITapHIN Kpu3l Ta BiAMOBIIAb-
HOCTI 3a okymamito. [lg muxoTomis uTOCTpye
NOJISIPU3ALII0 ME1aIuCKypCy, A€ iHpopMaliiiiHe
CepeIOBUIIE CTAE apEHOIO riOpuaHOT BiviHH [7].

Meniaauckypc okymarii € He Juiie Bigoopa-
JKCHHSIM KOHQJIIKTY, ajie ¥ HOoro Karami3aropom,
bopMyrOUn CHPUIHATTS JETITUMHOCTI arpecii.
Pocilicbki HapaTHBHU JIETITUMI3YIOTh OKYIIAIIIO0
yepe3 ieosiorivni ¢ppeitmu, Toai sk 3axigai 3MI
CHPUAIOTh MIKHApOAHIN CONiapHOCTI 3 YKpai-
Hoto [1, 5].

Bxke Big camoro mouarky mosisu B 2014 porri
mumuacogo oxynosanux mepumopit (TOT),
TOOTO TEPUTOPiIN YACTKOBO OKymnoBaHUX JlyraH-
cbkoi, [lonerpkoi obGmactedt Ta Kpumy, a Bifg
MoYyaTrKy MmoBHOMaciTabHOi BiitHM B 2022 pomi
XepcoHcbka Ta 3amopizbka 005acTi, B yKpaiH-
CBKUX MefiaTekcTax (OopMyeThCcsl creriagbHa
TEPMIHOJIOTIS TOB’s3aHa 3 HA3WBAaHHSIM BOpOTa
Ha LUX 3eMJIIX. [0JIOBHOIO METOIO 11i€i JIEKCUKH
Oyna meneritTumizaris i€l BIaau, MiIKpeCcIeHHS
il THM4YaCcOBOCTI, HETPUBAJIOCTI.

BepOanizaropamu 11p0ro ¢peiimy CcTarTh
HOMiHaIlii, SKi TOBMHHI CTBOPUTHU Y uHWTaya
HEraTUBHI KOHOTAIIi1, ITOB’sI3aHi 3 LI€0 BIAI0I0,
BUKJIMKATH HeratuBHI emoriii. {is cTBopeHHs
TAaKOTO BPaXCHHS JIEKCHKAa BUKOPHCTOBYETHCS
CTHJIICTUYHO PI3HOMaHITHA Ta €MOIIHHO HacCH-
yeHa JIEKCHKa, sIKa BUKJIMKAae HeoOXigHl acollia-
uii anpecanty. Taki HOMIHAIII 3BEPTAIOTHCS 0
ICTOpUYHOT MaM’IT1 ynTaya, GopMyroun Gppeimu
HEOOXITHOCTI JIOMMHU y ICTOPUYHIH, TpaBOBIii
Ta COLaJIbHIN CIPaBEINBOCTI.

Cepen HoMIHAIlIM HA TO3HAYEHHS HA3B BIIAJIN
MepII 3a BCE 3YCTPIYAEThCSA BEIMKA KIIBKICTh
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Ha3B YTBOPEHUX 3a JOMOMOIOI0 MPHUKMETHHKA
oKynayiunull, SKAA Mae MiIKPEeCIUTH TUMYa-
COBHI XapakTep BIaJM Ha 3aXOIJICHUX TEPHUTO-
pisix: oxynayiuna énaoa « Okynauyitina enada P®
v8 aznuna scumenvky Xepcouna na 10,5 pokis — it
suxpanu nio yac oxynayii micmay (radiosvoboda.
org). PosmupeHuil BapiaHT MpPEACTABICHO
HACTYITHUMHU CJIOBOCIIONYUYEHHSIMU: OKYNAYIliHI
opeanu enaou «Kepisnuymeo P® zomyemwvcs
Gopmysamu Ha MUMYACOBO OKYHOBAHUX Mepu-
MOopIAX c60i oKynayini opeanu enaou — 6 Pocii
gi0Ouparoms  CniBPOOIMHUKIE CUNOBUX CMPYK-
myp, NpoKypamyp ma cyoie, AKUX 6 no0aIbULOMy
Hanpasnams 6 Ykpainyy» (https://www.pravda.
com.ua/news/2022/03/31/7335973/); oKyna-
yiuna aominicmpayis «Pociticoka okynayitna
AOMIHICMPAYIa NIAHYE 8UBEIMU MUCAYY YKPATH-
cbKux dimeti 3 0Kynoganoi Jlyeaucwvkoi oonacmi
00 mabopis na mepumopii P® nibumo na giono-
yunoky (https://suspilne.media/donbas/1026557-
golovni-novini-doneckoi-ta-luganskoi-oblastej-
podii-26-travna/).

JocnimpkyBaHi HOMIHAIT pocilicbka 61ada
HA OKYNOBAHUX MEePUmopisx, 61a0a KpaiHu-oKy-
namma / pocilicbka oKynayitiHa 61add, camo-
npozonouiena 61a0a / mMak 38aHa «61aday,
Mapionemkoea aomiHicmpayis / MmapioHemxu
Kpemnsa, npokci-enada / npoxci-aominicmpa-
yist, niokowmponavni Pocii wunosnuku, cmas-
nenuku Kpemns, xonabopayiiina énaoa / xona-
bopanmcvka  aominicmpayis, aOMiHicmpayis
oxkynayitinoi Oepoicasu (HOPMYyIOTH y Meia-
TUCKypcl YKpaiHM KOTHITHBHO-11€0JIOTYHUI
¢bpeiim  generiTuManii OKyHamidHOTO YIpaB-
TiHHSA. Y CTPYKTypi JOESKHUX 3 HABEACHHUX CIIO-
BOCTIOJIy4€Hb MO)KHA TPOCIIKYBaTH JeNeriTu-
MarlliifHi Mapkepu ctarycy. SIk oT y HoMiHaIil
CaMOIIPOTOJIONICHA BiIaja / TaK 3BaHA «BIA/Ia»
MIPOCITIIKOBYETHCS MO/IBIHE 3HEIIHEHHS — BiJl-
CYTHICTb JIETalibHOI MpOLeAypH HaOyTTs MOBHO-
BAXXECHb TOEIHYETHCS 3 TpadiyHUMHU JaKaMH
SKi € BUPA3HUKOM CYMHIBY. Y>KHBAaHHS IIOJAO
Mapiymosnst eKCIUTIKye camMe HEJETITUMHICTb
KOHTPOJIIO i «PEKUMHOCTI» MPAKTUK: «V mum-
Yaco80 OKYNOBAHOMY POCIUCLKUMU BIICLKOSUMU
Mapiynoni camonpozonowena éraoa posnodana
KOMNJIEKCHY ONepayito 3 NOCUNLEHHS PEetCUMYY.
(https://www.slovoidilo.ua/2022/09/19/novyna/
suspilstvo/mariupoli-samoproholoshena-vlada-
posylyla-rezhym-ye-pershi-zatrymani).

[TeitoparuBHO 3a0apBiieHE BUCIOBIIOBAHHS
Mapionemrosa aominicmpayis/mapioHemxu
Kpemns € metadoporo 30BHIIIHBOTO KEpyBaHHS,
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mo mo30aBise Cy0’€KTHOCTI MiCLIEBI CTPYK-
Typu. Meniapecypc «HoBunu Ykpainu i cBITY»
HOMiHY€ MiIKOHTposbHI PD opranu Ha Teputo-
pisix Xepconmmnuu, Kpumy Ta 3aramom OPIJIO
«MaplOHETKOBOIO «BJa/I0I0»: XepCoHCbKi Mapio-
nemku Kpemns cnioom 3a «JI/[[HP» oconocunu
c60i Oamu «peghepenoymyy, Iliokoumponvua
Kpemno wmapioHeTKoBa «Biaga» XepCOHCHKOT
obmacti 3as6una npo niawu nposecmu «peghe-
PeHOyM» Npo «8x00xceHHs» 00 cknady Pocii
23 — 27 eepecus. (https://nv.ua/ukr/ukraine/
events/hersonskie-marionetki-kremlya-obyavil-
svoi-daty-referenduma-50271244.html).

Y cnoBocnonyueHHi cmasnenuku Kpemis
Bi/I0yBa€eThCA MpsIME 1HJEKCYBaHHS JpKepesa
BIUTUBY Ta (Qopmyerbecs o0pa3 mepcoHalb-
Hux areHtiB Pocii: Cesawennuxu PIIL] cynpo-
600xcylomes cmaenenuxie Kpewmns, euxeans-
omob ix, Hazusaroyu “‘61a0or 6i0 boza’. Bonu
3aKauUKaoms  jarooel  nioKopamucs Koiaoo-
paHmam i nogmopiooms me, wo Kaxice Moc-
koscokuil nampiapx Kupun. Pociticoki cés-
WeHHUKU BCelalomb nacmei, wo ciuio oymu
nokipuumu Kpemnio i monamsca 3a Ilymina,
aK ye pooumow (https://uatv.ua/uk/okupatsijna-
rosijska-tserkva-yak-svyashhennyky-rpts-
dopomagayut-kremlyu-na-zahoplenyh-
terytoriyah-i-blagoslovlyayut-vijnu/).

Jesxi HOMiHALIi MapKylOTh HPOPOCIHCHKY
BIAQNy SK TaKy, [0 3HAXOAWTHCS IIiJ] TTOBHUM
KOHTPOJIEM pOCIHCchbKOro ypsiay. Tak ciioBocrio-
JTy4eHHsI niokoumponvHi Pocii wunoeHuxu € CUH-
TarMoro, IO TI'paMaTHudHO (IKCye 3aJekKHICTh,
BUpa)kae MAacUBHE IMiMOPAIKYBaHHS, KEpoOBa-
HICTh, BOIHOYAC 30€epirarodu IXHIO BiIOBIIalb-
HICTh 3a MOBJIEHHEBI Ta BiagHi aktd Ha TOT
(Hamp., HapaTUBH «ICTOPUYHOI HAJIECKHOCTI»
tepuropii): Iliokonmponwvni Pocii kepienuku
Kpumy i Cesacmonona ¢ poznan 60iiosux Oii
Ha (ponmax YKpainu pooname me, 4020 8i0
nux yekac Kpemnv — namazaiomoca nokazamu,
uio anekcosanuii Kpumcokuii nieocmpie 3axu-
wienuil, a KpUMYanu HiOUmMOo Hcugymo 36Uyaii-
HUm muprum xcummam. Yum 3ainami nio yac
6ilthu 4uHoG6HUKU, po3oupanuca Kpum.Pea-
aii.  (https://ua.krymr.com/a/rosiys %6 CA%B9ki-
chynovnyky-namahayutsya-stvoryty-ilyuziyu-
myrnoho-zhyttya-v-krymu/33452480.html);
Yomy nioxonmponvui Kpemnro uuno8Huku 3008y
2080pAMb NPO HAYEOMO ICMOPUYHY NPUHATENHC-
Hicmb oKkynosanux mepumopiti Pocii? Akorwo
€ cnpasdichs icmopisi Xepconcwkoi i 3anopizbkoi
oonacmeu?  (https://www.radiosvoboda.org/a/
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novyny-pryazovya-podkast-khto-rozbudovuvav-
pivden-ukrayiny/33182906.html).

KommoneTr npokci/proxy y HOMEHax npo-
KCi-61a0a, NPOKCI-CUlU, NPOKCI-OpeaHu 3aro-
3UYeHO 3 O€3MEeKOBHX CTYdid, IO3HAYal0du
MEpeXi BIUIMBY Ta KEpPOBaHUX CYyO’ €KTIB.
TepMmiH € mMEepEeOCMUCICHHSIM TEpMiHY MPO-
KCi-BiliHA — «BiifHa Yepe3 MOCEpPeAHUKIBY, Ta
BUKOPHCTOBYEThCS JUISI  OMHUCY POCIHCHKUX
IHCTPYMEHTIB BILTUBY B YKpaiHi Ta JOBKOJA HET.
Ak cnymHo 3a3Havae [. B. @emykoB «... mono
MPUPOJN Ta OCOOTMBOCTEH OKYMAIliHHUX PEXKHU-
MiB Ta HOPMAaTUBHUX OCHOB IOJITHK OKyMaIlii,
TUIst YKpaiHu 0COOIMBO BaKJIMBUM € KOHIICTITY-
albHE OCMUCIICHHS JAHOTO SIBUIA MiXKHAPOI-
HOTO TIpaBa, 30KpeMa, OKyMalii «TpeTiMH 0co-
O6amu» (1Hakme — okymnauii by proxy, okymnamii
«IYy)KUMHU PYKaMmu»), M0 TMOSICHIOETHCS POCIii-
ChKO-YKpaiHCBbKUM KOHQIIIKTOM Ta, SK Haci-
JIOK, CKJIATHUM TPAaBOBUM TPAKTYBaHHIM JaHOT
CUTYaIlii Ta MOITYKOM HEMPOCTUX BUXOIB 3 HE1»
[9, c. 306]. HaBeneMo npukiaayu BUKOPUCTaHHS
TAaKWX HOMIHAIii y Menia Tekcrax: Biilicbkosa
possioka Yxpainu (I'VP) 30iticnuna 3nom cepge-
Pi8 pOCIUCLKUX NPOKCI-OP2AHI8 Y OKYNOBAHOMY
Kpumy, ompumaswu oocmyn oo nonao 100
mepabaiimie cexkpemnoi ingopmayii. Ilpo ye
6 inmeps’to ona Kyiv Independent 24 eepechs
nogioomuno Odicepero 8 possioyi. (https://
teplodar.biz.ua/ukrayina-zlamala-proksi-krymu-
ta-vyyavyla-dokumenty-pro-vykradennya-
ditej-povidomlyaye-dzherelo-rozvidky/).
B 2014 poyi, xonu P® okynysana uacmumy
Honeyuunu, Jlyeanwunu ma Kpum, cumyayis
3 pobomoio ma piernem Hrcumms mam 0yia oysice
necumicmuunoro. Ilionpuemcmea 3axkpueanucs
abo nocmynoso 320pmanu 0 OINbHICMb,
pociticbke Qinancysanus Npokci-cunl Ha J{oH-
baci ocioano 8 KuuleHsx OYiIbHUKIE mepopuc-
muyHux yepynogatn. (https://www.brd24.com/
news/yak-ukraintsi-v-okupatsii-zarobliaiut-na-
zhyttia-analiz-zarplat-i-vytrat-ukraintsiv-na-
tymchasovo-okupovanykh-terytoriiakh.html).
Kpemniecoki npoxci axnaiiusuowe xouyms 6io-
3eimyeamu neped xepienuymeom. Koeo s3any-
uarms 00 ncesoosudbOpPIs 6 oKynayii, yu noHe-
cymob  micyesi MewKkanyi 8i0no8ioanbHiCMb
nicis 36iNbHEHHs mMepumopii. ma 4omy Hnpo-
yec mak 38anHux 6UOOPI6 He MA€E HIU020 CNilb-
HO20 13 3aKoHOM — yumatime y cmammi «Hoeun
Jlonbacy»  (https://novosti.dn.ua/article/8980-
yak-budut-prohodyty-vybory-prezydenta-rf-na-
okupovanyh-terytoriyah).
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Bapto 3ayBakuTu, 10 y HaBEICHUX BUIIIE
MPUKIANaxX JamKd, O3HAueHHs («Tak 3BaHay,
«(elkoBi», «ICEBHO-», «MapiOHETKOBA») Ta
nepexia 0 IPUANYHIX TEPMiHIB («OKymamiiHa
Jep’KaBa», «KojaabOpalioHI3M») BHUCTYHAlOTh
KOHOTaTUBHHMH  MapKepaMH JeJeTiTUMAIlii,
IO 3HIMAaE «HEUTPANIbHICTH» 3 TMO3HAYyBaHUX
Cy0’€KTIB 1 MIIKpECIIO€ IXHIA HellerajJbHUi, He
BU3HAHUN YKpaiHOIO, cTaryc. N TepM1Hax KpH-
TUYHOTO JTUCKYPC aHan13y i HOMiHamii: mepe-
PO3MONUISIIOTE  JIETITUMHICTD  (JIETITHMHOO
€ JHIIe yKpaiHChKa BIa/Ia, «BJIafa» OKYyIaHTa —
JTUCKYPCUBHO 3aHOCHUTHCSI B 30HY «I103aIPaBo-
BOCTI»); Y4ITKO AUCTPUOYIOIOTH BIAMOBIJATbHICTD
(Bix «pociiiceka Bnaaa Ha TOT» mo mepconidi-
KOBAaHUX «CTaBJICHUKIB»); HEUTPai3ylOTh IpO-
MaraHJAuCTChKi  €BPEMI3MH, TEPEUIKOKAIYH
HOpMaJTi3allii TEPMIHOJIOTIYHOTO armapaTry OKyma-
IIHHOTO yNpPaBIIiHHSA.

OHOMacCTUYHUNA TPOCTIP TUMYACOBO OKYIIO-
BaHUX TEPUTOPIN MOMOBHUBCS TEBHOIO KiJb-
KICTIO criel(IYHUX HOMIHAIIi HAa TO3HAYCHHS
nocaj Ta TEpPCOHANIId NpPEACTaBHUKIB OKYyIia-
uiiHoi Brmaau. Hampukiman jiekcema eaynsimep
MO03HAYa€ OYUIbHUKA OKYMaliiHOI aJMiHIiCTpa-
mii. HomiHalist icTopuyHO MOB’si3aHa 3 HAIUCT-
CBKOIO i€papxier. BimmoBimHO eaynsiimep 1€
HAI[UCTCHKUN MapTIiHHUI YWMHOBHHK, BiJIMOBI-
JaJIbHUI 32 7ay, TepuTOpialbHUM OKpyT. B icTo-
pHUUHill mamM’sTi caMe BOHM HECJIH BiJIOBiallb-
HICTh 3a OKyMaliifHy MOJITUKY (QalluCcTiB Ha
Micusx mig yac Jlpyroi cBITOBOI BiifHHM, IpOBe-
JIEHHS aKIlii [00KOCTy Ta po3CTPiiv MICIIEBOTO
HACEJICHHA. Y Cy4acHOMY YKpaiHChKOMY Me[ia-
noJi coBo HaOyBae 3HAYEHHS «aJMiHICTpaTUB-
HUU HaMICHUK, I[0 OYOJIIOE€ HACEJICHI ITYHKTH 200
perionu, okyrnoBaHi Pociero mig 9ac pociiichko-
YKpaiHCBhKOi BIMHU», YacTO CYMPOBOIKYETHCS
KOHKpeTu3aiier wmicigt: eayusaumep Cesacmo-
nojis, OB’ I3y€ThCS 3 PEPECUBHIUMH YU «EBaKY-
aIifHUMI TPaKTUKaMU Ta JEMOHCTPATHUBHOIO
nojBiiiHOIO Mopammo: [ ayratmep, oKynawm
Yy Npocmo 3paoHuK. AK HNPABUILHO HA3U-
seamu pocitcokux Koaabopanmis (https://24tv.
ua/gaulyayter-okupant-prosto-zradnik-yak-
pravilno-nazivati-rosiyskih_n2250521);, Ilomep
okynayiunut  «eayraumepy Hoeoi Kaxosxu
Jleonmues https://glavcom.ua/country/incidents/
pomer-okupatsijnij-hauljajter-novoji-kakhovki-
leontjev-pomer-u-likarni-1081166.html; 3azna-
YUAEMbCsl, WO MAKONC KPEeMNIBCoKULL 2aynsimep,
Hamazarouucy suamu 3 Pocii éionosioansnicms
3a niopus Kaxoecvroi I'EC, uepeose nosmopue
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Qelix npo HIOUMO pyUHY8aHHA O0aMOU 6HACII-
0ok «paxemuux yoapie 3CY» (https://glavcom.
ua/country/incidents/pomer-okupatsijnij-
hauljajter-novoji-kakhovki-leontjev-pomer-
u-likarni-1081166.html). 'Y 1bOMYy KOHTEKCTI
BapTO 3raJlaTd HOMIHALIl 3acmynHux eayisti-
mepa / «npasa pykay eaynsaumepa. MeTOHIMIY-
HUI NepeHic MiAKPeCcIoe BEPTUKAIb 1 «KaJIpo-
BUH pe3epB» OKyMauiiHOi Biaau, BKa3zye Ha
PO3IIMPEHHS KOJIa BIAMOBINATBHUX (HE JIHIIE
«roJIOBa», a W HWOro BHUKOHABIll Ta CIIIBaB-
TOpU pIlIEHB): 3acmynnuxom  eaynsaumepa
Hoeoi' Kaxoexu pocisnu npusnauuiu Konaoo-
panma 3 Kpumy. (https://ipc.org.ua/uk/2024/01/
zastupnykom-gaulyajtera-novoyi-kahovky-
rosiyany-pryznachyly-kolaboranta-z-krymu/);
3acmynnux  eaynaiumepa Huowcnix  Cipocos:
28-piunun konabopaum 3 Ieniuecvbkoeo pauiony
ompumas nioospy (https://henichesk.rayon.in.ua/
news/776608-zastupnik-gaulyaytera-nizhnikh-
sirogoz-28-richniy-kolaborant-z-genicheskogo-
rayonu-otrimav-pidozru); ['op6ay — npaBa pyka
Biranis ['ypu, sikoro 20 TpaBHS pOCISIHU BUTHAITN
3 mocaau raynsiitepa Hosoi KaxoBku (https://
investigator.org.ua/ua/news-2/pivden/276880/).

BucHoBkH i mnepcnekTHBU MOJAJbIIUX
PO3po0OK y AaHOMY HampsiMi. Y3arajibHIO-
I0YM aHaJi3 MPUBEICHHUX MPUKIAIIB, MOXHA
CTBEp/KYyBaTH, W0 YKPalHCBKHI Memiaauc-
Kypc BHPOOMB IUTICHY CHCTEMYy HOMiHAIii Ha
MO3HAYEHHS OKYMAI[iiHOI BIaJH, SIKa BUKOHYE
HE JIMIIe JeCKPUNTUBHY, @ i BUPA3HO MEPETBO-
pIOBaJIbHY (byHKuiIO' yepes JeKcuKo-rpadivHi
MapKepH Ta lHTepTeKCTyaJ'ILHl (bpeI/IMI/I BOHA
MOCJIiIOBHO ,[[eJ'IeI‘lTI/IMyC OKyMaIliiiHi CTpPYyK-
TypH, PO3KpUBAE ixHil MO3anpaBHuii CTaTyC
1 TmepeajpecoBy€e areHTHICTh IEHTPY 30BHIII-
HBOTO KOHTPOJIIO0. Take MapKyBaHHSI PO3BOJIUTH
dbopmMy Ta 3MICT IHCTUTYIIH, YHEMOXKJIHUBIIIO-
I0YM TXHIO HOpMaii3alilo SK «HEUTpaIbHOI»
Oropokparii, 1 BOJHOYAC KOHCOJIIJIy€ CYCIIiJIb-
HUH KOHCEHCYC MIOA0 MPHUPOIU IMPHUMYCY, IO
JCKATh B OCHOBI OKyHAaI[iHHUX pEXHUMIB.
VY koopaumHaTax KPUTHYHOTO JHCKYpC-aHaJi3y
Lle O3Hauae Yy3rojkeHe (QYHKIIOHYBaHHS Ha
MIKpPOPiBHI JIEKCHKH, ME30pIBHI pPENaKIiiHUX
MPaKTHK 1 MAKPOPIBHI 1JI€0JOTIYHMX HAPATHUBIB:
HOBI JIEKCEMH, CIIOBOCIIOJIYYEHHS Ta TEPMiHHU
IHCTUTYIIATI3yIOThCSl Ta CTalOTh MEXaHi3MOM
IPOMaJITHCHKOT IMYHI3allil MPOTH JIeTiTUMAIliii-
HUX eB(EeMi3MIB.

IlepcnekTuBM MNOAAJBIIUX JAOCHIIKEHb
ybagyaeEMO 'y  CTBOpPEHHI  CIHEIliajdi30BaHOTO
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0araroxaHpoBOr0 KOPMYCy 3 AETalbHOI PO3-
MITKOIO CTpaTerii HOMiHaIii, Npeaukamii Ta
apryMeHranii; y JiaXpoHHOMY HOpiBHSIHHI
2014-2025 poxkiB sl MPOCTEKEHHS EBOIIO-
mii gpeimiB 1 IXHBOI cTabimizaili B pemakiiii-
HUX TOJITHKAX a TAKOX y 31CTaBJIEHHI MEMIHOT
HOMIHAIlIT 3 MPaBHUYMMH TEKCTaMHU JUIsI MOJIe-
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JIIOBaHHS TPAEKTOPIi «BiA AMCKYpCY A0 MpaBo-
3acTOCYBaHHs». Takuil miaxia 3abe3meyuTh K
TEOPETUYHE MOIIHOIEHHS MOAETeH ITUCKYypCy
OKyHaIiifHO1 BIaH, TaK i CTBOPEHHS MPAKTUYHI
KOMYHIKaTUBHO-MOBJIEHHEBUX IHCTPYMEHTIB
MPOTUAll HOpMai3alii OKyMaliiHUX PEKHUMIB
y nyOivHIi KOMyHIKaIlii.
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BUMOTJINBUM KAHP JIETEKTHUBY:
KYJbTYPHI IPOEKIII I HEPEKJIA

IIlama Ipuna MukoJiaiBHa,

KaHAuIaT (PUTOJOTIYHUX HAYK, JOIEHT,

JIOLIEHT KadeIpy aHTTIHCHKOT (P1IIOIIOTIT Ta JIIHTBOAUIAKTHKH
3anopi3pKoro HaIiOHAIBFHOTO YHIBEPCUTETY

ORCID ID: 0009-0001-4406-1169

B cmammi naoaemuvcs cnpoba 0osecmu, wo «oumsauuli Oemekmuey OUKmye ygazy 0o oemainell, sKi 6Us8-
JIAAIOMbCSL CKAA008UMU MaK 36anoi «dokmpunu ‘fair play’», peanizyrouu yiny Hu3Ky QYHKYii XyO00oducHb020
MeKCHmy ma 3aKIUKAIOHU Nepek1alawié 00 yeazu Ul y8a)cHocmi nio wac ix eiomeopenns. Axyenm pobumscs
HA peanisx i C108ax i3 KyibmypHOI KOHOMAYIEI0, d MAKoXNC HA me3i npo HeoOXiOHicmb 6a2amo8eKmopHOCmi
3HAHb O0JIs1 NePeKaa0ayie nooibHo2o pody mexkcmie. B akocmi npuxkiadie GUKOPUCMOBYEMbCSL Opyead YACMUHA
cepii knudcox A. bpeoni npo @nasiro de Jloc 6 opucinani ma 6 yKpaiHcbKux nepexiaoax.

3aznauaemocsa, wo cneyughika demexmusHux Hogen A. Bpeoni nonsizae 6 no€OHAHHI 03HAK KAHOHIYHO20
OemeKkmugy 3 o3HaKamu ouma4oi oemexkmugnoi nposu. CnitoHuMuU € 10epHi OOMIHAHMHI XAPAKMePUCTIUKU
arcanpy. Biominnicme nos’ssana 3 6ikom 20108HOI 2epOini, WO YHEMONCIUBTIOE NedHI ‘Oopocai’ Jil, npome
BANUULAE HE3MIHHUM NPOsI8 008IPU OMOUYIOUUX 00 PO3CIIOY8AYd ma 1020 ‘HenoMIimHiCmy .

B icmopisax npo @nasio de Jloc peanizyiomvcs 0CHOBHI YHKYIL XYOOICHbO2O MEKCHY, A MAKOIC PYHK-
yii, npumamauHi came OUMAYOMY OemeKmugy — NpPOMeKYIOHICMCbKA ma OUOAKMu4Hd, npome nepuia
€ nocnabieHow.

Hartlisasicnusivum npunyunom, aKomy nioOKopaiomscs OCHOBHI KOMIOHEHMU CIOJXCemy, € NPUHYUN ‘YeCHOT
epu’, aKull npuzeo0ums 00 akmusizayii wie 0oHiel hyHKyii ananizoeanux icmopii — 3MazaivHoi.

Knuocku A. Bpeoni cnogueri KyIbmypHO-yKOPIiHeHUMU 0OUHUYAMU, Oilbuicms 3 AKUX 3abe3neuye peai-
3ayiro NPUHYUNY ‘WecHoi epu’, MOOentoe XPOHOMON, CMEOPIOE NOPMPEmU NEPCOHANCIE i, HALI20NI0BHIWe, CIAE
mpuzepamu po3ciioy8aHHs.

Pisnomanimuicmo cipep kynomypu, 3 axumu nos’si3ani maki 0OUHUYI, NOACHIOEMbC XAPAKMEPONO2IE
OpuUcIHATLY, 0e KOJCeH NePCOHANC MAE GLACHUU, GIOMIHHUI GI0 IHULUX 8eKMOP IHMepeCis, AKI CYKYNHO CIMBOPIO-
10Mb NOGHY KAPMUHY MO020, W0 PO3YMIEMbCA N0 «KYIbmypoioy. Bci yi 3nanns noeonyroms 2epois opucinaiy,
ix aemopa (A. bpeoni) i yvumaua uUXiOHUX MeKCMis.

Yumay nepexiady modsce ONUHUMUCS NO3A YUM KOJIOM, AKWO 1020 annepyenyilina 6asa He cnignaoamume
3 opuzinanvrot. Tomy 2o106He 3a80aHHA NEPeKIAOaAya — 3ANYYUMU YLTb0BO2O PEeYUnicHma 00 Ybo20 Koid
BCIMA MONCTUBUMU 3ACODAMU, 8 MOMY YUCTL NAPAMEKCIY ANbHUMU.

Knrwuosi cnosa: demexmugHuil KaHOH, Ouma4ul 0emexkmueg, ‘YecHa 2pa’, eKCHOHeHMU KyIbmypu, opuci-
HaJl, nepekao.

Shama Iryna. The demanding genre of the detective fiction: cultural projections and translation

The article attempts to prove that the «childrens detective fiction» dictates attention to details that are
part of the so-called “fair play doctrine”, realising a number of functions of a literary text and calling for
translators to be attentive and careful when reproducing them. The emphasis is on realia and words with
cultural connotations, as well as on the thesis that translators of such texts need to have multi-vector
knowledge. The second part of A. Bradleys series of books about Flavia de Luce in the original and in
Ukrainian translations is used as an example.

1t is noted that the specificity of A. Bradley s detective novels is a combination of features of the canonical
detective with features of children's detective fiction. The nuclear dominant characteristics of the genre are
common for them both. The difference is connected with the age of the protagonist, which makes certain
‘adult’ actions impossible, but leaves unchanged the investigator's ‘invisibility” and manifestation of trust to

him /her.

© Mlama I. M., 2025
Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0
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The stories about Flavia de Luce fulfil the main functions of a literary text, as well as the functions inherent
in a children s detective story — protectionist and didactic, but the former is weakened.

The most important principle of the plot is the principle of ‘fair play’, which leads to the activation of
another function of the analysed stories — the competitive one.

A. Bradley's books are full of culturally rooted units, most of which ensure the implementation of the
principle of ‘fair play’. They can also model the chronotope, create character portraits and, most importantly,

become triggers of investigation.

The diversity of cultural spheres such units are associated with is explained by the characterology of the
source text, where each character has their own vector of interests, different from the others’ ones. Being
taken together these interests create a complete picture of what is called «culturey. All this knowledge unites
the characters of the source text, their author (A. Bradley) and the reader of the source texts.

The reader of the target text may find themselves outside this circle if their apperceptual basse does not
coincide with the original one. Therefore, the main task of the translator is to bring the target recipient into
this circle by all adequate means, including paratextual possibilities.

Key words: detective canon, children's detective fiction, ‘fair play’, cultural exhibitors, source text,

target text.

Beryn. [lonmynspHicTs mpuiiiiia 10 KaHam-
CBKOTO MUChbMeHHUKa Anana bpemni nocutsb
mizHo. Komm mepma kHmxkka cepii «Taemuwmii
bykmoy» 3m00yna CBOO Tepury Haropomay
1 moyasa 30MpaTy LIAHYBaJIbHUKIB MO BCHOMY
CBITY, i aBTOpY OyIo Bke Maibke cimaecsrt. Bin
BCTHI' TIOTIPAIIOBaTH Ha TenebaueHHi pamio-
1 TeJeIH)KEeHepoOM, MOBUKJIAJaTH CBiM ¢ax
B yHiBepcuteTi CackadeBaHy, MITH Ha TEHCIIO,
HamMcaTh HU3KY CIIEHapiiB 1 KOPOTKUX OIO-
BilaHb 1 HABIThL BEIBMU HEOQHO3HAYHE JOCII-
JOKEHHS, B SIKOMY (pa3oM 31 CBOIM CITiIBaBTOPOM
B. A. C. Capmxenrom) nosonus, mo Ilepnok
lonmMc HacmpaBai OyB KIHKOO, KOJIM PanToM, SIK
BIH CaM KaXe, «3 Hi3BIJKU» Ha CTOPIHKaX 30BCIM
1HIOT icTOpii, Ky BIH TOJI THCaB, 3’ SBUJIACS
dnais 1 3akanana g0 cede yBaru. «5 He Bura-
nyBaB ii cmemianbHO», — MOsiCHIOE bpemmi. —
«I MO€1 3acityru B TOMY, 1110 BOHA OKUJIa, HEMAE.
Sl MOXy JIMIIE MPHUITYCTUTH, IO BOHA POKAMHU
yeKasia Koroch 13 pyukoro abo OMiBIEM Yy pyKax
a00 3 KJIaBiaTyporo Ha CTOMI, 00 3’ ABUTHCS HA
cBit» [1].

MoxxauBO, caMe OaraTUi >KMTTEBHUH TOCBII,
10 CKJIABCS 3 «(DI3UKM» 1 «JIPUKU», BUUTEIIO-
BaHHs 1 TBOPYOCTI, CBITIB TEXHOJOTIH 1 JliTepa-
TYpH, pe3yJIbTYBaBCs B TAKMX HE3BHUYAIHHX 1CTO-
PisIX PO OAMHAIIATUPIYHY AIBUNHKY-/I€TEKTUBA
®nagiro xe Jlroc. Yci kKK cepii (a iX cho-
roaHi ke 11) TMBHUM YMHOM TMOEIHYIOTh Y CO01
3aKOHU KJIACUYHOTO JETEKTUBHOIO KaHOHY Ta
JUTAYOI JIITepaTypH, 3aJUIIAIOUUCH TIPU LIbOMY
[iKaBUMH OyJb-sIKi BIKOBIH ayauTopii, 00
MOBHICTIO JOTPUMYIOTHCS HAWKpaIIUX 3aKOHIB
XyIOXHBOTO AUCKYPCY Ta SICKPaBO BTUIIOIOThH yC1
XapaKTePUCTUKH JIITEPATYPHOTO JETEKTHBY.

Brnacne, Bce ckazaHe, mo-mepiie, 3yMoO-
BWJIO I1HTEpeC JO0 CcaMoro marepiajny JocCii-

JDKEHHSI, a M0-JIpyTe, BU3HAYMIIO CIIPSIMOBAHICTb
PO3BIIKU.

Mera 11i€l ¢TaTTi — JOBECTH, IO «IUTIINHN
JICTEKTUBY» JHMKTY€E yBary /0 JeTajeil, siKi BUSIB-
JSIFOTBCSL  CKJIAJIOBUMHU TaK 3BaHOI «JIOKTPUHHU
‘fair play’», peamizyrouu 1Ty HHU3KY (GYHKIIII
XyAOKHBOTO TEKCTy Ta 3aKIMKaIO4M Iepekiia-
Jla4yiB JI0 YBaru i yBa)KHOCTI MiJ 4ac iX BIATBO-
peHHs. AKIeHT Oyzie 3po0IeHo Ha peaisax i1 co-
Bax 13 KyJbTypHOIO KOHOTALII€I0, a TAKOXK Ha Te3i
PO HEOOXiTHICTH 0AraTOBEKTOPHOCTI 3HAHD JIJISI
MepeKIIaaydiB Moi0HOro poay TEKCTIB.

Pesyabratu. OxpecineHuid BEKTOp JOCIi-
JDKEHHsI 3MyIIye Io4YaTH 3 CTHUCIOI Xapakre-
PUCTUKH XYIOKHBOTO TEKCTY Y 3B’SI3Ky 3 HOro
‘BIIMCAHICTIO’ B KYJIBTYpYy 1 ‘BiJJI3epKajJeHHSIM’
KyJBTYpH B 001 camoMmy.

bynemo BuXOOMTHM 3 TOro, IO TEKCT — M€
«CHCTEMa BHWIIOTO paHIy, CTPYKTYpPHO-CEMaH-
TAYHA IIJTICHICT, IO TMepeaac MEeBHUM YHHOM
OpraHi3oBaHy 1 CHpsMOBaHy iH(oOpMAIIio»
[2, c. 228]. Pi3HI KOMIIOHEHTH Ta PiBHI TEKCTY,
Ha nymky JI. M. Bap6apesi [3, c. 120], po6asTs
AaBTOHOMHHI BHECOK y 3arajlbHuil e(eKT, sKuii
CIpaBiIsiE TEKCT, a TNepeKyaaadeBi, OCOOIHBO
JiTepaTypHOMY, HEOOX1THO MaTH YiTKE YSIBICHHS
po Bci «intricate relationships» mix ycima piB-
HSIMU OpraHi3ailii TeKCTY.

OnuH 3 Takux pIBHIB JIEKUTh B KYJIBTYpO-
joriuHoMy BHMipi. TeKcT, sIK BiZJOMO, BUKOHYE
ity HU3Ky (yHKIiH — pedepeHiiiiny, ekcrpe-
CUBHY, aleysATUBHY, (hakTU4HY 1 T iH. [4, c. 48].
IIpy 1poMy BIH € MOPOIKEHHSAM KYJIBTYpH,
ale M caMm — yacTuHa KyneTypu. Ha mymky
I. A. Kypunenko [5, c. 138], «uepe3 KynbTypy
MOXHA ‘BIAKpUTH aBTOpA, a Kpi3b MPU3MY TeK-
CTy — OCMUCJIMTH KYJIBTYPHHH KOHTEKCT EIOXH

. TBIp HIOM BCOTye crienuQiky XHUTTS EIOXH,
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Ky TIEpeXHBA€E U OCMHUCITIOE caMm aBTop». Lls
OCOOJIMBICTh XYIOKHBOTO TEKCTY HE MOIVIa HE
MO3HAYUTHUCS HA MIJIX0/aX JI0 HOro mepexiary
IHIIAIMHA MOBaMH, aJKE caMe TIOCTIMHUN MONTYK
0amaHCy MIXK KyJbTypaMH MiJIITOBXY€ MepeKia-
Jada J0 MOIIYKY AOLUIBHMX MepeKIaJalbKux
cTparerii i moTpedye cTajoi JIHTBOKYJIBTYPHOL
KOMITIETEHIIi1 (IUB., HAmp., [6, c. 89-98]).

XyAOKHIH TEKCT y paKkypci KyJIbTypu pO3-
TUBISIETECS BXKe AaBHO. JloctarHho 3ramatu
mpai M. baxrina, T. A. €menko, /JI. Karana,
0. C. Konecnuk, FO. Jlormana. Ilepeknamnos-
HaBIIl B3araji HIKOJIM HE MOJHUIIAIU If0 chepy
MPAKTUYHOTO 1  JOCHIJHUIBKOTO  1HTEpecy.
PoGotu ykpaincekux BueHux C. B. 3acekina,
P. I1. 3opiBuak, A. b. Kam’sinens, B. M. Kuxkors,
B. P. CaBuumn, I1. A. Conomopu, 1O. II. Yanof,
O. I. Yepennnuenka 1 06ararboX IHIIUX TPEI-
CTaBIISIIOTh PI3HI PaKypCH B3a€EMOJIl XyHdOXK-
HBOTO TEKCTy 1 KYJIbTYpH, a 3axigHe mepe-
KJIQJ03HABCTBO 3a3HAJO0 HAaBiTh ‘KYJIBTYPHOTO
MOBOPOTY’ 3aBIsIKK po3Bigkam A. Jledespa Ta
C. baccuerr. Ilepexnan BUTIIyMady€eTbCs HUMH
AK «(akT icTopii i MPOAYKT LITBOBOI KYJIBETYPH»
[7, c. 68]. butein Toro, nepeksa BOa4aeThCsl K
«cmoci6 moOynoBH YABHHX ‘00pa3iB’ 1HO3EMHHUX
MMMCbMEHHUKIB, TEKCTIB Ta IIJIKUX KYJIbTYp», CTa-
I0YH «METOJIOJIOTIYHOI0, a TAKOXK TEOPETUYHOIO
3MIHOIO, TIEPEMIIAIOYH MEePEKIaI03HABCTBO Ha
HOBI TepeHu» [ibid.].

Cy4acHi BITYM3HSHI JOCHIDKEHHS B LApPUHI
3B’SI3KIB KYJIBTYPH, XYI0KHBOTO TEKCTY / TBOpPY
1 mepeKIIaay MpUIIISIOTh YBary aBTOPChKiN Kap-
tuHi cBiTy (O. A. CeMeHIOK), FTepMEHEBTHII OpH-
riHaigy B 4actuHi Horo posyminusa (B. b. Ilpu-
XOJIbKO), XY/IO)KHEOMY TEKCTOBI1 SIK MEHTaJIbHOMY
yTBOpeHHI0 1 BusiBy Kynerypu (H. 3ybGers,
B. Kpasuenxko, 1. A. Kypunenko). Ilina aHuzka
poOIT IpHUCBSYCHA BIIOUTTIO KYJIBTYPH B PI3HUX
JTepaTypHUX KaHpax.

Hac nacamnepen Oyzie mikaBUTH >KaHp AETEK-
TUBY, IHTE€pPEC 10 SIKOTO BiT4yBaBCS 3aBXKIIU.
IcTopii mpo 3710YMHM 1 3JI0YMHIIIB, & TAKOXK HPO
BCECBITHBO BIJIOMHX pO3IIYKOBI[iB-/IETCKTHBIB
(Iepmoka I'ommca, mic Mapmu, Epkrons Ilyapo,
0. bpayna Tta iHmmMX) yacTto CcTaBajlud Marepi-
aJioM JOCIHIKeHb HAyKOBIIIB, a caM aHp —
06’extoM po3Binok (T. O. bexra, T. M. I'ymsk,
JI. B. yuenko, I. I. €Epmonenko, O. O. [Tonoma-
proBa, O. I. Xan, JI. B. [{anenko).

[Muxn npo @nasito ae Jlroc ineHTH()IKYIOTH
K JETEKTHB I OiTed abo, sSIK MOro Ie Ha3u-
BalOTh, — IUTAYUN AeTekTuB. Lle okpemuii cyo-

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

KaHp, KyIbTypHa CKJIaJOBa SIKOTO MAa€ BEIU-
Ye3Hy 3HAYYILICTh SK JUIS CaMOTO TEKCTY, Tak
1 a7 TIymada-nepekiazada I[bOTO  TEKCTY.
Yomy 1 110 € XapakTepHUM JAJisl Takoi Bapiarii
JIETEKTUBY?

K. IlynekoBa, Hamgarouu ictopiorpadiro
JUTSYOTO JIETEKTHUBY, JOXOAUTh BHCHOBKY, IO
BCl BOHM OyayIOThCS 3a KaHOHAMM KJacHY-
HOTO JeTeKTHBY misi gopociux [8]. C. dino-
HeHko [9, c. 89-90] 3a3Havae, MO KIACHYHHI
KAaHOH JKaHpy 3 ABMBCA Ha No4yaTky XX CTO-
JITTS 1 CTBEPXKYBABCS Yepe3 pUTyall IPUHHATTS
HOBUX YJIEHIB J0 OpUTaHCHKOTO J[eTeKTHBHOTO
KITyOy, O1711 BUTOKIB SIKOTO CTOSUIM HaWBiIOMIII
nocrari 3omororo Biky aerextuBy — A. Kpicri,
I K. Yecrepron, /. Ceitepc, P Hokc. Ilpu-
csira, SIKy CKJIaJaj MPETeH/ICHTH Ha YJICHCTBO
B KIIy0i, 1 cTasia OCHOBOIO, KAHOHOM >KaHPY SIK
Takoro. BBakaeTbcs, 10 KaHOHIYHUMH, 1HBa-
plaHTHUMH O3HAaKaMH [JIETEKTUBY € HACTYIIHi:
B LIEHTpI HOTro CIOKETy — TaeMHHUI abo iHTe-
JeKTyallbHa 3arajika; B HBOMY OOOB’SI3KOBO
€ PO3IIYKOBELb / NETEKTUB, SIKUA BUPIILIYE IO
3araJIky BUHITKOBO paliOHAJBHUM IUISIXOM;
y BIIHOCHHAX 3 YUTAYEM CIIOBIIYETHCS MPABHIIO
‘fair play’, TOOTO pIBHONPABHOTO TOEIUHKY
aBTOpa 1 yMTaya; 3 OCTAHHHOTO BUTIKae 3a00-
pOHa Ha MPUXOBYBAHHS JJOKA3iB BiJl YMTaya.

3BUYANHO, KOJIU HIEThCSA MPO ACTEKTUB IS
JiTel, Opi€eHTalis Ha iHITY BIKOBYy TpyIly He
MO)K€ HE TIO3HAUUTUCS Ha TIEBHUX BIAMIHHOCTSIX
cyOkanpy. 30kpema, A0 TpPHKIAAy, Bia IUTS-
4oi JliTeparypu NETEKTUB IS AiTei 3amo3u4uB
O3HaKW TMPOTEKIIOHI3MY Ta MOpPAIbHOI TUAAK-
tuuHocTi. B. H. Benbaxysen [10], cnupatodnch
Ha JIOBOJII TEPEKOHJIUBHUI CIHCOK OCIIIKEHb
3 MpoOJIeMH, BKa3ye Ha Te, IO caM 3JI0YHH, Ha
BIIMIHY BiJ ‘TIOpPOCIIOTO’ BapiaHTY YKaHPY, MEHII
‘kpuBaBuii’. Lle, sk mpaBUIIO, KPagaiKKH, 371aMH,
MaifHOBI 3JI0YMHH, IIAHTAX, IITIOHAX. 3ycTpiya-
I0ThCS TAKOXK TakKi co0i ‘HeCTaHIapTHI® BUMAIKH,
KOJHM JUTHHA-JETEKTHUB 32 3JI0YMH CIPUIAMAE
3BHYAITHE HETIOPO3yMiHHSI.

[I{omo ronoBHOrO reposi, TO B CyOxaHpi JUTS-
YOro JEeTEeKTUBY HHUM CTa€ JIUTHHA-PO3CIIAY-
Ba4, abo Trpymna MiTIaxiB /MiAIITKIB, SIKi pa3oM
BUKPHUBAIOTh 3JI0YMHIA. BOHM "acTto ocobucto
MOB’sI3aHI 13 CKOEHUM 3JI0YMHOM, >KEPTBOIO
SIKOTO MOXKE CTaTH iXHIM poaud, ApyT abo XTOCh
BXJIUBUH 3 OTOUCHHSI TUTHHHU.

Tak camo, sIK 1 B KJIaCHYHOMY ‘JIOpOCIOMY’
NETEKTHUB1, AUTHHA — JCTEKTHUB-aMaTop 1 Halli-
JIeHa Ha PO3B’A3yBaHHs 3arajiku, aje B cyOkaHpi
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JTUTSYOTO JETEKTUBY JIOMIHYIOTh Tpa Ta IiIb 1€l
rpu — nepemora Haj 3nounHieM. KOHi geTekTuBu
HEMOB OM OTPUMYIOTh «HECIIOJIBaHUN JIOCTYII
y popocnuii cBit»[11], a ToMy 1m0 Tpu cTaB-
JATHCS Ay’Ke CEepHo3HO 1 BiANOBiaIbHO. Pazom
3 TAM, JJIA THTITKOBOI ayIUTOpii METOAH PO3-
CITITyBaHHS MOXYTh YCKJIaJHIOBATUCS: 3aCTOCO-
BYIOThCSI aHaJli3 Ta CUHTE3, y3araJbHeHHs 1 MO3-
KOBMH WTYpM [8, c. 57].

[[acnuBuii KiHELb 3arajioM € 000B’SI3KOBHUM,
OCKIJIbKU B JUTSYOMY JI€TEKTHBI YU HE HalBaX-
JUBIIIOIO € OTIO3UIIisl JOOPO / 3JI0 3 HEOIMIHHOIO
nepemMororo 1o6pa. Y takuii crocid peamizyeTbes
BUXOBHA (YHKIISI LUX ICTOpid, iXHIN Iuaax-
TUYHUHN npOTeKuiOHi3M [10 c. 166], 60 3104n-
HEIb BpeH_ITl pEIIT YCBIIOMIIIOE CBOKO HeTIpa-
BOTY 1 CTae Ha NUIAX BUMpaBieHHs. | 3aciyra
B I[bOMY — JINTUHU-JICTCKTHUBA, KA OMUHSIETHCS,
3a cmoBamu B. B3aynbchkoi, B cutyarii «BuMy-
IIEHOT1 HAaIIBIOPOCIOCTI», 1 1€ «BOJIOMIHHSI
nepeBaraMu JBOX CBiTiB» [11] momomarae He
TITbKA BUKPUBATH 3JI0YMHU,ANIEe 1 HACTaBISTH
3TIOYUHIIS HA MUISAX ICTHHHUM.

JleTeKkTUBU JUIS TIAJIITKIB HIOAHCYIOTH I
OuTbLIy ONMU3BKICTH 10 KaHOHY, 00 TYT 3MiHIO-
€ThCSl TaK 3BaHMU ‘IUCKYpC HACUIIbCTBA — JIO
MepeNTiKy 3J04YMHIB JIOJy4a€ThCsl BOMBCTBO,
4acTo 3 JETaNi3alli€l0 sIK caMOro MpoIecy, Tak
1 mpoueayp KpuMiHamicTuuHoro axamizy. Cam
po3ciiayBad HE MOTpedye ITOTOMOTH BiJ| TOBa-
pumiB abo ‘side kick’. HapatuB crae Ouibmn
3arpo3JIMBUM, IIACITUBUN KIHEIb BXKE HE € HEIOo-
PYLIHOIO BUMOTOIO.

ICTopi'l' A. bpeni, SKIIO MOAUBUTHUCS HA HUX
Kpi3b IpPU3MY CKA3aHOTO, € IHBHOIO CYMIIIITITIO
JOPOCJIOTO 1 JUTSYOTO Pi3HOBHIIB KaHPY
1 MOXYTb CTaTu TPEIMETOM OKPEMOTO IOCIi-
JOKEHHS. 3apa3 ke 3ayBaKUMO, 110 11 PO3MOBIAL
BKpall HacHM4YeHl 3araJikaMi, HaTsKaMH, MpPOEK-
ISIMH, SIKI € YKOpPIHEHUMH B KyJIbTypi bpura-
Hii, 1 SKi € YaCTHHOIO BXXE HEOAHOPA30BO 3ra-
nysanoi ‘fair play’. Ils nokTpuHa B J€TEKTHBI
(SIK B KJIaCHYHOMY, JIOPOCJIOMY, TaK i B Hamuca-
HOMY IS JITEH) O3HAyYae, MO0 YUTAa4 MOBUHCH
MaTH JOCTYM A0 Tiel  iHdopmarii, mo i pos-
ITYKOBEIIb, 331 TOTO, 00 ypIBHATH CTApTOBI
MO>KJIMBOCTI ISl PO3B’SI3yBaHHS KPUMiHAIbHOI
noxii [10, c. 170], a oTke, EKCIOHEHTH KYJIBbTYPH
B KHIDKKax A. bpemni € BogHouac i €KCIIOHEH-
TaMU PO3TAIKH.

Jlo Takux OAMHHMLB B aHaJII30BaHUX OPMTI-
HajaX MO)XXKHAa BIJHECTH BJAcHI Ha3BH, (pase-
OJIOTI3MH, pealii, KOHTaMIHOBAaHE MOBJICHHS
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1 T. iH. /{0 BCIX X OJUHUIID nepeKiajgay MoBU-
HEH BUSBHTH YBary 1 yBaXXHICTh NPUHANMHI
3 AeKiTbKOX mpu4uH. [lo-miepiie, BOHU € Mapke-
pamMu 4Hacy 1 MpoCTOpy OpuriHaily: Jis BiiOyBa-
eTbesl y 1950-x pokax 1 11e BETUKOIO Mipoto 00y-
MoByto€ BUOip dakriB. [lo-apyre, BoHH € CBOTO
pony ‘ammeprueniiiiHoro 6a3zoro’ cim’i ge Jlioc,
aBropa 1uKiy (A. bpeani) 1 untaya opurinany.
L5 6aza my>xe HeoAHOPiTHA, 60 HEOPAUHAPHUMHU
1 HAJ3BUYAMHO HECXOXKUMHU € cami Tepoi: caMo-
THIA IUBaK-(UIATENICT, TOJIOBA CiM’1 TTOJIKOBHUK
ne JIroc, Horo 1aBHO 3HMKIIA APYKUHA — ITOJOPO-
’KyBayKa 1 aBaHTIOPUCTKA, CTapIa 3 TPhOX Cec-
tep Odenist — miaHicTKa, SKa HOBOIUTHCS BUTOH-
YEeHO, BUXOBAHO 1 B3araji Bae 3 ce0e CIIPaBKHIO
neni, cepennst cectpa JladhHa — KHUTOBHUII,
‘Xomsua eHIUKIoIenis’ Ta ‘OJlakuTHA IMaH-
yoxa’, 1, HapeIITi, TOJIOBHA T€POTHS — MOJIOJIIIA
cectpa dmaBis — 3akoxaHa 70 HECTAMHU B XIMII0,
BOJIOJIapKa  CTPYKTYPOBAaHOTO  aHAJITHYHOTO
MUCJICHHSI, Jy’)K€ CIIOCTEPeX JIMBa 1 CXHUIbHA
70 PO3B $I3yBaHH$I TaeMHUIb. BCl BOHM MaioTh
BJIACHE KOJO IHTEpeCiB 1, BIJIMOBIAHO, BIAC-
HUH HAOIp 3HAHB, KOTPi, AKIIO iX PO3DISIATH
CYKYITHO,HaraayloThb Imasi, JIe¢ KO)KeH (parMeHT
caM 1o co0i1 HIYOro He TOBOPHTH, 1 TIJIBKH BCi
pa3oM BOHU JIAIOTh IITICHE 300paKeHHS.

€ me i Tpers mpuuuHA, 3 AKOI HEOOXiTHO
ypaxoByBaTH BCi MapKepH KyJIbTypH B I[bOMY
k. Le Te, mo AeTekTuB B3arali Iy>Ke BHMO-
TJIMBUH JKaHP TaM, JIe WACThCS MPO JIeTajl, Hexai
HaBiTh 1 He3Ha4YH1 Ha mo3ip. KoxHa 3 Takux nera-
Jei, MOXE CTaTHUCs, BUABHUTHCS BHPIIIATHHOIO
JUIS PO3TaAKH, 1 BU HIKOIU He OyJeTe 3HAaTH Bif
MoYarKky, ska caMe 1 Koiu BoHa cmpartoe. lle,
CyTO, TakoXk € o3Hakoto ‘fair play’. [lo Toro x,
cama OmnaBis, MIBYMHKA-ICTEKTHB, dYepe3 IIi
JIeTal BUPaXKae CBOi eMOIlii, i71e1, CTaBJIeHHS 10
(dakTiB 1 moaei, GopMyrOUn €CTETUYHHHA, eMO-
LIAHUI, BUXOBHHIA BEKTOPH 00pasy, MPOBOKYIOUYH
YUTAIbKY €MIIaTiI0 Ta 3aTy4eHICTh /IO CIOXKETY.

Otxe, crnpobOyemo, momibHo g0 imasii,
‘MOKONUPCATUCS’ B JIETANSAX, B SKUX TUTIUUN
NEeTeKTUB PiKcye KynbTypy. Onpa3zy 3ayBakuMo :
MIPUKJIAIH, 0 iX Oyne HaBEJIECHO, MOXKHA BiJHE-
CTH JIO pO3psAy peaiiil y ToMy po3yMiHHI, IO
HOTO0 B 11e MOHATTS BKJIaJa€ OUIBLIICTD MepeKia-
JO3HABIIB, 30Kpema, A0 npukiany, P. 1. 3opis-
gak [12], . [Mamym60 [13], M. IllartnBept Ta
M. Kayi [14]. Takox 3ayBaKumo, 110 HTUMETHCS
PO JIEHOTaTH, SIKI € CHpPaBXKHIMH, HEBUTaJa-
HUMH, 1 B IIbOMY CEHCl1 «peaisi» TYT pO3yMi-
eTbest cxoxo 10 migxony C. Ilertini, sika mpoTu-
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CTaBJIsIE IBA TEPMIHU: «pearis» (TOOTO BiACHIKa
JI0 peasibHOI KyNbTypH) 1 «ippeanis» (To0To BiJ-
CHJIKa JI0 KyJIbTYPH BUTAaHOI UIsi IEBHOTO (haH-
Ta31iHOTO 200 aBTOPCHKOTO CBITY B XYHIOXKHIH
miteparypi abo Bizeoirpax) [15, ¢. 7].

[lepmmii mpukiIag — OAUH 3 THX, IO MOJE-
JIIOIOTH TOTOC JIETEKTUBY 1 peasi3yloTh MPOTHOC-
TUYHY (PYHKIIiIO Yepe3 CBOIO CUMBOJIIYHICTb.

VY bimon-Jleiici BUMYIIEHO 3yNUHUBCS MaH-
JpIBHUH JIAJIBKOBUI TeaTp, Xa3diH Ta TOJOBHUHN
JsUTbKOBOI sikoro, Pymept Ilopcon, 3100yB Benu-
Koro ycmixy B JIOH/OHI, aje MOKUHYB CTOJIMIIIO
yepe3 Cylepeukd 3 MeHeKepaMu. 3roJIMBLINCh
JaTh BUCTaBY JUIsl MEIIKAHIIB cenuila, Pymept
00IaITOBY€ThCA Ha HiY, BCTAHOBHBIIIY HAMET Ha
rajisiBUHi 011 IIEpKBU MOPYY 3 HEPKOBHUM KJIa-
JoBulIeM (TIpUHAWMHI Tak BiH caM 0auyuTh Tepu-
TOpir0 HaBKpyrHu). DnaBis kK, 3 MPUTAMAHHUM iX
YOPHUM T'YMOPOM, CIIOCTEPEKIIUBO ITOMIYAE:

«He had pitched it in the potter’s field: the
plots where paupers had been laid to rest and
where, consequently, there were bodies but no
tombstones» [16, c. 53].

Yomy OnaBisi AuByeThCS 1 4doMy BOadae
B curyauii ‘HempaBwibHICTE ? ToMmy w0 «the
potter's field» — He ransBuHa, sk 31anocs Pynep-
TOBi, a 4yacTuHa Kkiagosuma. lle myxe crenu-
¢diuHa JUISHKA, 1 Ha3By CBOI BOHA OTpHUMala
y 3B’s3Kky 3 0i0miiiHOIO icTopiero mpo HOmy
1 TpUIIATH CpiOHSKIB. 3a €BaHrenieMm Big Mart-
Bis, FOma, moGaumBIIM, SIK CXOMUIIU 1 3aCyIUIN
Icyca, BimuyB po3KasHHA 1 BUPILIUB TIOBEp-
HYTH T'POII EPBOCBAIICHUKAM, aje Ti HE 3aX0-
tinn Oparu. Tomi KOna xunyB cpiOHSKH B Xpam
1 mimoB. [lepBoCBsIIEHUKH K Il TPOII MifTi-
Opayin, aje OO0 LEPKOBHOTO CXOBKY MOKJIACTH
iX He HaBAXWINCh, «Ie X 00 Iara 3a KpPOB»
(Marsiit 27 :6) [17, c. 1931]. Haromicts, nopa-
JUBIINCH, KynviiH 3a 111 30 cpiOHSKIB «I10JI€ TOH-
Japchke, 100 MaHAPIBHHUKIB XoBaTH» (Marsiit
27 :7) [ibid.]. YUepe3 Te ue mone B €pycanumi
JI0 CHOTOJHI 3BETHCS «I0JI€ KPOBW», a Ha KJla-
JIOBUINAX MMPU XPUCTUSHCHKUX XpaMax B AHIUIIT
3aBXIM BUIUIIOCS MiCIE Ui IIOXOBAaHHS Oif-
HSKIB 200 HE3HAUOMIIIB 0€3 pOIUYiB.

Te, mo Pymept o6paB 1y1si CBOET TUMYACOBOT
JIIOMIBKH caMe Take Miclle, 37aBajocsa O, HeBe-
JUYKa JieTajb, MPOTE€ BOHA € BEJIBMHU CHMBO-
JIYHOIO: JISITbKAp HEMOB O ‘mporpamye’ CBOIO
MOAAJBILY J0MI0 — OyTH BOMTHM. D1aBist K po3y-
Mi€, IO CB1OMO JIsUTbKAp HIKOJIU O HE TOCTAaBUB
TaM HaMeTy, SKII0 X04a 0 XTOCh CKazaB Ou Homy,
LI0 II€ 3a JUIAHKA.
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B ykpaiHChbKOMY INepekiial cUTyalis 330BHI
30epiraeThCs HE3MIHHOKO:

«Bin posmsenye iioeo na oinanyi ons snebpa-
Ki8 i 8oNoyroe — Ha 3emi, 0e OYu NOX08aHI Mina
0IOHAKI8, ane He OYI0 BCMAHOBIEHO MOCUNbHUX
kamenigy [18, c. 58].

Ha mo3arekcToBoMy * piBHI 3HHUKAIOTH JIEdb
MOMITHI, aie AyXe MillHI 3B SI3KU-HATSAKH, SIKi
CKpIIUTIOIOTh JAEKUIbKa CIOKEeTHUX JiHii. OgHa
3 HUX, HAIIPUKJIIA]], PO3TIOBIJIa€ Mpo Te, K Oararo
pPOKiB ToMy PymnepT BHSBHBCS TPHYSTHHM JIO
CMEpTI1 XJIOMYHKA 1, 00 YHUKHYTH TMOKapaHHS,
MPHUIYyMaB IMITYBaTH II0 CMEPTH SIK JOOPOBLIbHE
MOBIIIeHH (TIpsiMa ajro3ist Ha cMepTh KOam).

VYkpaiHcekuil BapiaHT «the potter’s fieldy —
COLIAHKA 018 JHcebpaxié i 6010Yioe» — TaKy
aJio31l0 BTpavae, 1 OIMH 3 MOTY304YKiB, IO
OILUIYTYIOTh CIOKET, PO3PHUBAETHCS, a BIATAK
nopymyetbes mpaBwio ‘fair play’ mns ykpa-
fHChKOTO uwWTa4ya. [agaeThcs, IO JOpEYHi-
muM Oya0 O CKOpUCTaTHCS BiJIMOBIIHHUKOM
3 bibmii — «eonuapceke none» abo Xk «noie
Kpoeuy. B ocTaHHBROMY BapiaHTi I1e MOXKe OyTH
HaBITh 3pO3YMUIIILIUM JJISl TUX, XTO HE 3HAETHCS
Ha €Banrenii, mpore, MOXJIHBO, uuTaB «Ha
nonni kpoBi» Jleci Ykpainku.

3 KOnoto, 10 peui, OB’ s13aHa 1€ O/THA IETab.
L{poro pa3y ue Bxe He TONoC icTopii, a MOPTpeT
noMiyauui Pynepra — Hiamnm: B vei Oyno «Judas
hairy [16, c. 86].

[lepeknamauka eKCIUTIKY€ 3HAueHHS: «i3
pyvoum eonoccamy [18, c. 87]. Ilomunku TyT
HEMae, aJKe 37aBHA BBAXAETHCSA, IO Came
TaKOT0 KOJIbopy OyIo Bonoccs FOnu (nuB., Hamp.,
[19]). B opurinani A. bpeani 3ragka npo FOnune
BOJIOCCSI HAJIGXKUTH Kyxapii ciMm’i ie Jltoc micic
Mioer, sika gqokopsie dnasii:

«you was helpin’them puppet people, her with
her Judas hair, like, and him with his gammy
leg» [16, c. 87].

Cka3aHo 3 3acyKEHHSAM 1 TOMY, IO, Ha
JQYMKY TPOCTUX TPUXOKAH, aKTOpaM HE MOXKHA
JOBIpATH (3ralaéMo MPOTHCTABIICHHS ‘Tearp —
Xpam’), 1 ToMy, IO JSUThKapi B3araji HE IMO0-
OatoTbcs Micic MromieT, 1 ToMy, IO BOHA
HaMaraeTbcsi BUXoByBaTH DnaBito B TpaauIisx
bimon-Jleiici. B Bucnosi «Judas hair» Bce 11e
BIJIYYBA€THCS, IO TOTO XK 3rajka mpo Omy — mie
OJTHAa HUTOYKA B TUICTIHHI CIOXKETY, SKIIO B3STH
JI0 YBarv MOBTOPIOBAHICTh IMEHI, Yepe3 Mo iM’st
OakaHO 30eperTu B LIIIbOBOMY TEKCTI.

[lle omuH mpuUKIAaM TOTO, SK IMIUTIKOBaHA
KyJIbTypHa 1H(OpMaIlisl MOXe JOAAaTH HIOAHCIB
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0 PO3YyMIHHS ‘TIEYBOPKY MAETEKTHUBY, — OIHC
locus crimini naBHBOTO 31104NHY. CMepTh Pobina
[umibi, AecATHIITHBOIO XJIOHMYHKA, crajacs
B TONyOHUKY, WOTO HaWyTOOIEHINIOMY MICII.
CrapoBHHHa, Hanpoyysa KpacuBa OyaiBis 30epi-
ra€ CBOi TaEMHHIN AyXe MinHo. DraBis X CIIo-
BHEHA PIIIyYOCTi IIi TAEMHHUIII BUKPUTH. Tomy
BOHa OIIigae i OyKBaJIbHO ‘OOHIOXYe KOXKEH
3aKyTOK TOJyOHMKA, 3ayBa)KyIOUH IIPH LLOMY:

«The dovecote was a work of art. There’s no
other way of putting it, and I shouldnt have been
in the least surprised to hear that the National
Trust had its eye on ity [16, c. 73].

BenpMu exoHOMHHUI 3aci0d ommcy CTBOPIOE
BTIM JIOBOJI SICKpaBe YSABIEHHA IpO Te, IO
coboto sBiAB ronyOHHK. Cripuse nboMy ‘po3-
TOpPTaHHIO  YSBU 3rajgka mpo «the National
Trust» — OpUTaHCHKY ONAroiitHy opraHizaiiro
3 KOHCEPBYBaHHsI 1 30€pPEKECHHS apXITEKTYPHUX
1 IpUpoAHUX Tam’aToK. s Toro, mo6 uieHu
i€l opraHizamii B3sUTHCS OMIKYBAaTUCS SIKOIOCH
OyniBiero, BOHA MOBUHHA MAaTH HEAOHUKY OMIT-
HICTh 1 3HAUYYLIICTh I HAaliOHAJIBHOI cHaj-
mmau bpuranii. Ha nymxy ®nasii, kpaca romry0-
HUKa, HOTO BiK 3aCITyTOBYIOTh Ha TaKy yBary.

B ykpainchkoMy nepekiajii YUTaeMo:

«lonyonux O6ys eumeopom Mucmeymaa.
Inaxwe tioeo 1l He Ha3eewt, i 51 AHIMPOXU He 30U-
gyrocs, akwo nouyio, wo Hayionanvnuii mpecm
Benuxoopumanii nakumys Ha Hb020 OKOM»
[18,c. 75].

3amuImmMMo OCTOPOHB JIO/IaBaHHS Ha3BH Kpa-
iHm B peruriky ®naBii — 3p03ymisio, 10 MOSICHIO-
BaJIbHUI TepeKsa] CIpPUUYMHEHUN HaMaraHHSIM
YMOXIIMBUTH PO3YMIHHS OMUCY JAJS IIIHOBOTO
yHuTaya. 3BEPHEMOCS JI0 CAMOT0 €PrOHIMY.

AHTTICHKUN IMEHHUK «Irust» Mae JiBa mepe-
KJIQalbKUX aHAJOTU @ «mpecmy» 1 «mpacmpy.
[Tepmmii mo3Hayae ¢GhopMy MOHOMIOJIICTUYHOTO
00’€lHaHHSA MIANPUEMCTB, a JPYrHMid — TaKy
CUCTEMY BIJHOCHH, KO MaWHO NEpeIacThCs
y BJIACHICTh JIOBIPUOTO YNPABUTEINS, SIKHH OTPH-
MY€ J0XOAM 3 1Iboro MaifHa. Came Jpyruil aHa-
JIOT Ma€ Ha yBa3i CUCTEMY, MIOKJIa/IEeHY B OCHOBY
(GYHKIIOHYBaHHS OpUTaHCHKOI HEmpuOyTKOBOI
opraHizariii mia Ha3Bow «the National Trusty».
Jlo Toro  Ims IHCTHTYIII Ma€ BKe OJIM3BbKO
130 pokiB iCHyBaHHs, a OT)KE HE MOXKE HE MaTH
CBOTO BIJMOBIJHMKA B MOBI IepeKiagy, 3Ba-
JKaro4d Ha JaBHI KOHTAKTH MDK BHUXIJHOIO Ta
IJTHOBOIO KYJBTYpPaMHU.

[[{o6 mepexkoHaTHCs B HAABHOCTI TaKOTO aHa-
JIOTY, TepeKJIaadill JI0CTaTHhO Oyiao O 3Bep-
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HyTHCS 110 mpodeciiiHoi miTepaTypu 3 My3e-
€3HABCTBA, HAIMpPHKIAA, ab0 X /IO JIOKyMEHTIB
YKpaiHCBKUX MIHICTEPCTB Ta BiJIOMCTB, 1 BUKO-
pUCTaTH BaplaHT, KUl CTaB 3BUYHHUM 1 Ipak-
TUYHO NEPETBOPUBCS Ha €KBiBaJeHT — «Hayio-
HanvHut mpacmy [20; 21; 22, ¢. 70, 91].

Moxna Oyno 0 mie 3rajaté mpo JOCBif Bif-
TBOPEHHS IIbOTO €PrOHIMY B XYIOKHBOMY Iepe-
knaai. Ock, CKaxXkiMO, YpUBOK 3 pomany «Me
Before You» nomynsipnoi 3apa3 [Ixxomxo Moiiec:
«Granta House was on the other side of Stortfold
Castle, close to the medieval walls, on the long
unpavemented stretch that comprised only four
houses and the National Trust shop, bang in the
middle of the tourist area» [23, c. 41]. Y nepe-
knagagku H. Xaernpkoi ka3ycy, MmomiOHOTO [0
HaBEIEHOTO BMILE, HE BUHUKAE : «lpanma-zayc
micmuecs 3 iHwoeo 60xy Cmopm@onocbkoco
3AMKY, HEN0OAIiK 8i0 CepeOHbOBIYHO20 MYPY, HA
0oe2ili Heacghanbmogauii Oinanyi, O0e cmosiu
minoku yomupu Oyounxu i Kpamuuys Hauio-
HAIbHO20 mpacmy, 6 camomy ocepeddi mypuc-
muyunoi 30nuy [24, c. 26]. Sk 6aunmo, BUKOpHUC-
TaHO BIAMOBITHUK «HayionanvHuti mpacmpy,
a mo0 eKCIUTIKYBaTH 3HAYEHHS Y BUHOCII TTOsIC-
HIOETHCS, 1110 1I€ €.

Ha >xanp, oOcsr cTarTi HE 103BOJISE AETANBHO
IpoaHaji3yBaTH BCl MNPHUKIAAN ‘KYJIBTYPHHUX
BKJIIOUCHB , SIKI B TOM YM 1HIIUI CIIOCIO BILUIMBA-
IOTh Ha peai3amifo OCHOBHUX (YHKIIN JeTeK-
TUBY JUIA JITed Ta HOTO KAHOHIYHMX O3HAaK.
3a3HauYUMO JIMIIe, 10 IX YUMAJO 1 CTOCYIOThCA
BOHH, SIK PABUJIO, IHBAPIaHTHUX CKJIAJJOBHX.

CrpobyeMo, TUM He MEHUI, chopMymmoBaTH
OCHOBHI BUCHOBKH 3 ITPOBEJICHOTO JIOCIIiKCHHSI.

BuchoBku. Orxe, crenudika AETEKTHBHUX
HoBenl A. bpenni 3 cepii «Taemuumi Bykimioy»
[IOJIATAE B IIOEAHAHHI O3HAK KAHOHIYHOIO JIETEK-
TUBY 3 O3HAKaMH JUTAYOI JETEKTUBHOI MPO3H.
CrhibHUMHU € gJepHI JOMIHAHTHI XapaKTepuc-
TUKH, SK-OT HAsSBHICTH 3arafku / 3J0YHHY, IO
fioro Tpeba poO3B’sA3aTH; PO3CIiTyBaY-aMaTop
SK TOJOBHHMW TEPCOHAX; CTaji KOMIIO3MIIiHI
€JIEMEHTH, 30KpEMa «IOSCHIOBAJIBHUNY» (iHAI.
BigminHicTh MOB’s3aHa 3 BIKOM TOJIOBHOI T'epo-
iHl (TyT 1le JIBYMHKA OJMHAJLATH POKiB), IO
YHEMOJKJIMBIIIOE TIE€BHI [ii, sIKI € XapaKTepHUMHU
Ui ‘AOpocnux’ AETeKTHUBIB, MPOTE 3aJIHILIAE
HE3MIHHOIO TaKy O3HaKy KJIACHYHOTO KaHOHY, K
MPOSIB JTOBIPH OTOYYIOYHX IO PO3IIYKOBIISI-PO3-
ClIilyBaya, OCKUIbKHM CIIJIKYBaHHS 3 HUM 3[a-
€TbCS HEOE3NMEUHUM, PyTHHHUM, TICUXOJIOTIYHO
CHOKIHUM.
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B nerextuBHuX icTopisx npo ®nagiro e Jlroc
peaizyloTbCcsi OCHOBHI (PYHKIIT XYIOXHBOTO
TEKCTYy, SK-OT KOMYHIKaTHMBHa, iH(popMarliiiHa,
anensaThBHA, (akTuuHa, emdaruuna. IlomiTai
TakoK (yHKIIi, MpUTaMaHHI came AUTIYOMY
JIETEKTUBY — MPOTEKIIIOHICTChKA Ta TUJAKTUYHA,
ajie mepiia € JIy>ke mocaabaeHoro.

HaliBa)XuBIIIUM TPUHIUIIOM, SIKOMY TMif-
KOPSIFOTbCSL  OCHOBHI ~ KOMITIOHEHTH  CIOXKETY
€ TPUHIMIT ‘4eCHOI rpu’, 3TiJHO SKOMY YHUTa4
1 pO3IIYyKOBELb-PO3CIiAyBad IOBHHHI MaTH
OJTHAKOBY 1H(OpMAIli0, BOJOMITA  OJIHAKO-
BUM HaOopoMm (axTiB, abu ypiBHATH IIAHCH HA
MOUIyK po3B’si3ku. lle mpu3BOOUTH 1O aKTHBI-
3amii me oaniel (yHKIT aHamM30BaHHUX 1CTO-
piif — 3MarajipHOI.

Kamxkku A. Bpemni CHoBHEHI KyJIbTypHO-
YKOPIHEHHMH 3TaJIKaMU, aJII0315IMH, HATSIKaMHU
1 T. 1H., OUTBIIIICTh 3 SKHUX sIKpa3 1 3abe3meuy-
I0Th peaizallilo NPUHIUITY ‘decHoi rpu’. BoHu
MOXYTh MOJENIOBATH XPOHOTOI, CTBOPIOBATH
MOPTPETU MEPCOHAXKIB 1, HAUTOIOBHIIIIE, CTABATH
TpUrepamMu po3ciigyBaHHs. Jlo TakuX OAMHUIL
HaJIeXKaTh BIACHI HA3BHU, pealii, ppa3eosoriamu,
CJIOBA 3 KYJBTYPHOIO KOHOTAIIIEIO TOIIIO.

Jlireparypa:
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Pi3HOMaHITHICTH cdep KyabTypH, 3 SKUMH
MOB’s13aH1 TakKi OWHUII, TOSICHIOETHCS Xapak-
TEpOJIOTIEI0 OpHUTiHANy, A€ KOXKEH IEePCOHAXK
(unen cim’i me Jlroc 1 Bei, XTO € ONU3BKUMHU IO
HUX) Ma€ BJIACHHIA, BIIMIHHU BiJl IHIIUX BEKTOP
1HTEpeCiB, AKi CyKyITHO CTBOPIOIOTH MOBHY Kap-
THHY TOTO, IIIO PO3YMIETHCS MiJ «KYJIBTYPOIO).
Bci 111 3HaHHA MOEIHYIOTH FepOiB OPUTIHAIY, iX
aBtopa (A. bpeni) 1 untaya BUXiAHUX TEKCTIB.

Uurtay ke TEKCTIB MEpeKiIaxy MOXKe OMHUHU-
TUCS BUKIIOYEHHM 3 IIbOTO KOJa, SIKIIO HOTO
anmepleniiiiia 6a3a He CIIBMNAJe 3 OPUTiHATb-
Hoto. Tomy rojoBHEe 3aBIaHHsS Nepekianada —
3aITy9UTH [MUTHOBOTO PEIHUITIEHTA JIO0 I[HOTO KOojia
BCIMa MOYKJIMBUMH 3acO0aMHu.

Ile crane JOCSHKHUM, SIKILO Tepekianay Oyze
MWIBHAM A0 HaWApiOHIMX [eTajeil, He Mpo-
MycKaTuMe iX, a OLIHIOBaTUME IX 3HAYYIIICTh
1 poJib B TOOY/IOBI CUCTEMH HATSIKIB, HEOOX1THUX
JUTSL 3JIOTAJKH 1 PO3TajKh, K YaCTUHU ‘4eCHOT
rpu’. HeoOxigHO Takok (MO MOXIUBOCTI) 30e-
piraTd OIMHMII-€KCTIOHETH KYJIBTYpH, E€KCILIi-
KYIO4H 1X CEMaHTHKY Yy pi3HUH CcTOCiO, BKIIFOUa-
104X BC1 PI3HOBUIM KOMIIEHCALlIH, B TOMY YHCII
napaTeKcTyasbHi.
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OCOBJIMBOCTI MAILIMHHOT O NEPEKJATY
MOPCBKOI TEPMIHOJIOTII:
AHAJII3 TOYHOCTI TA KOHTEKCTYAJI3ALII

IlepcTiok Oabra Iropisua,

KaH/IWAAT TEXHIYHUX HayK, JOICHT,

JIOLIEHT Kadenpu «[HO3eMHI MOBH Ta HepeKIa»
OnechbKoro HaIllOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0000-0002-0482-2656

Cmamms npucesauena 00CHIONCeHHIO 0CcoDIUBOCIEN MAUUHHO20 NEPeKIady MOPCbKOL mepMiHoNo2ii K
CKIAOHOI bazamopignegoi cucmemu, Wo NOEOHYE TEKCUUHY, SPAMAMUYHY, CEMAHMUYHY Ma NPAeMAMU4Hy cne-
yughixy. YV mescax pobomu 30iticHeHO KOMIJLEKCHUL AHATE3 CIMPYKMYPU MOPCLKOI mepMinocucmemu, 8UA61EHO
MUNOGi NOMUIKYU ABMOMAMU308AHO20 NEPeKIady, NPoBedeHO NOPIBHAIbHE OOCHIONCEHHS AKOCHI Nepekaady
Y HPOBIOHUX CUCMEMAX MAWUHHO20 NepeK1ady, a MAaKoHC OYIHEHO pOoilb KOHMEKCMmYy mda mMepMIHOA02iYHOL
cmanocmi y 3abe3neueHti moyHOCmi MeXHIUHO20 nepekiady. AKmyanibHiCms memu 3yMOBLeHA 3pOCMAOY0I0
nompeodoIo y weUOKOMY ma AKICHOMY NepeKkaiadi MOPCbKoi OOKyMeHmayii 6 ymoeax 2nooanizayii Mopcoko2o
MPAHCROPMY, MINCHAPOOHOT KOMYHIKayii ma yugposizayii npoghecitinoi OisnbHoCmi.

Y x00i 0ocniooicenns cpopmosano Kopnyc MopcoKux mepminie, 30iUCHEHO IX CMPYKMYPHO-CEMARMUYHULL
AHANi3, A MAKOJC NPOBEOEHO eKCHepUMEeHMAlbHe MeCmy8aHHsa nepekiady 3a donomozorw cucmem Google
Translate, DeepL, Microsoft Translator, SDL Trados Studio ma netiponnux moodenet 106020 nokoiinus. Buses-
JIEHO, WO HAUOINbU NOWUPEHUMU NOMUTKAMU € HeNnpasuibHa IHmepnpemayis 0azamosHauyHux MmMepmiHis,
@pacmenmayisi CKNIAOHUX CNOBOCHONYYEHb, HEKOPEKmMHe PO3NI3HABAHHA abpesiamyp, CMULICMUYHA HeY320-
Ooicenicmb ma NnopyulenHs mepminonoiynoi cmanocmi. Tlopisusanvuuil ananiz nokasas, wo cneyianizosamui
cucmemu 3 00CMYnom 00 MEPMIHONO2IYHUX OaA3 0eMOHCMPYIOMb Uy MOYHICMb, MOOi K YHIBEPCANbHI
MoOeli 4acmo He CAPABIAIMbCs 3 KOHIMEKCMYAIbHOI0 d0Anmayiero.

Ocobnusy ysazy npuoiniero poii KOHMeKCmy — J1eKCUUHO20, CURMAKCUYHO20, CEMAHMUYHO20, NPASMamuy-
HO20 Ma OUCKYPCUBHO20 — V NPOYeECi agmomMamu308aH020 nepekiady, a maxKoxic mepmiHoI02iuHil CIMarocmi,
WO OXONTIIOE BHYMPIUHbOMEKCMOBY, MINCIMEKCIMO8Y, IEPAPXIUHY, QYHKYIOHATbHY Ma MEeMNOPANbHY Y3200%4ce-
HICMb MepMiHi6. 3anponoHo8ano HU3Ky cmpameiil NOKPAujeH s AKOCMI MAUUHHO20 NepeKa1ady MOPCbKoi
MEXHIUHOI IeKCUKU, cepeod SKUX: CMBOPeHHs CNeyiani3o8anux KOpnycie i mepmiHoNo2iuHux 6as, inmezpayisi
OHMOJ0CILL, A0anmuehe Hag4anHs Mooeiel Ha OCHOBI eKCnepmHno20 Pi0bexy, GUKOPUCMAHHA 2LOPUOHUX apXi-
mexmyp, MyrbmumMoOaIbHUX NioxXo0ie ma cneyianizoeanux Mempux OYinKu KOCHi.

Knrouosi cnosa: mawunnuii nepekiao, MopcbKa mepmiHoI02is, MeXHIYHA 1eKCUKd, mepmMIiHOI02iuHa CMa-
JIiCMb, KOHMEKCM, HetpOHHI MOOei, Cneyianizo8ani KOpnycu.

Sherstiuk Olha. Features of Machine Translation of Maritime Terminology: Accuracy
and Contextualization Analysis

The article studies the features of machine translation of maritime terminology as a complex, multi-
layered system that combines lexical, grammatical, semantic, and pragmatic specificity. The study presents
a comprehensive analysis of the structural organisation of maritime terminology, identifies typical errors in
automated translation, compares the performance of leading machine translation systems, and evaluates the
role of context and terminological consistency in ensuring accurate technical translation. The relevance of
the topic is driven by the growing need for fast and reliable translation of maritime documentation in the
context of globalised shipping, international communication, and the digitalisation of professional practices.

During the research, a specialised corpus of maritime terms was compiled and subjected to structural-
semantic analysis. Experimental translation testing was conducted using Google Translate, DeepL, Microsoft
Translator, SDL Trados Studio, and next-generation neural models. The most frequent errors included
misinterpretation of polysemous terms, fragmentation of compound expressions, incorrect recognition of
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abbreviations, stylistic inconsistency, and terminological instability. Comparative analysis revealed that
specialised systems with access to domain-specific terminology databases achieved higher accuracy, while
general-purpose models often failed to adapt to contextual nuances.

Particular attention is given to the role of context — lexical, syntactic, semantic, pragmatic, and discursive —
in the machine translation process, as well as to terminological consistency, which encompasses intertextual,
hierarchical, functional, and temporal alignment of terms. The article proposes a range of strategies to improve
the quality of machine translation of maritime technical vocabulary, including developing specialised corpora
and terminology databases, integrating ontologies, adaptive model training based on expert feedback, hybrid
architectures, multimodal approaches, and domain-specific evaluation metrics.

Key words: machine translation, maritime terminology, technical vocabulary, terminological consistency,

context, neural models, specialised corpora.

Beryn. Y xoHTekcTi Tiiobanizaiii MOPChKOTO
TPAHCHIOPTY Ta 3pOCTaHHS OOCATIB MIXHApPOI-
HOT TEXHIYHOI KOMYHiKallli MalluHHUN Tepe-
KJaJ Jenaji 4YacTille BHUKOPUCTOBYETHCA SIK
OTIepaTUBHUI 1HCTPYMEHT MDXKMOBHOTO OOMIiHY.
Mopchka TEpMIHOJOTIS, IO OXOIUTIE HaBira-
IifiH1, TEXHIYHI, CKOJIOTIYHI Ta aJIMiHICTPATHUBHI
HOHATTS, € HaJI3BHYAHO CKJIATHOI0 UIS aBTO-
MaTH30BaHOI OOpPOOKM yepe3 CBOIO OararokoM-
MOHEHTHICTh, JIGKCUKO-TPaMaTU4HYy BapiaTHB-
HICTh Ta KOHTEKCTYaJIbHY 3aJIEKHICTh. Y 3B’A3KYy
3 IUM BHHHKA€E MOTpeda B CUCTEMHOMY aHami3i
SKOCTI MAIIMHHOTO TIEPEKIIay MOPCHKUX TEpMi-
HiB, 30KpeMa MiX aHIIIHCHKOI0 Ta YKPaiHCHKOIO
MOBaMH, 3 METOIO BHSIBIICHHSI THTIOBHUX TTOMHJIOK
1 IOLIYKY HUIAXIB iX KOPEKIIii.

3a pocmimxeHHsM KopomsoBoi Ta cmiBaBTO-
piB [1, c. 138-145], TepMiHOIOTIYHA CHUCTEMaA
MOPCBHKOT TEMaTHUKU (OPMYETHCS SIK MakKpo-
TEPMIHOCHCTEMA, IO BKIIOYAE OaraToOKOMIIO-
HEHTHI Ta OJHOKOMITIOHEHTHI TEpPMiHH, CKOpO-
YEHHs, HEOJIOTI3MHM Ta CKJIaJHI CJIOBOTBIPHI
MoOzeNll — CHHTaKCU4HI, Mopdosoriuni (Tpe-
¢ikcanpHi, cyQikcanbHi,  CIOBOCKJIAJICHHS)
1 cemanTHuHi (MeTadopu3aiis). Taka cTpykTypa
3yMOBIIIOE€ 3HA4YHY JIEKCHKO-TpaMaTH4HYy Bapia-
TUBHICTb, SIKa YCKJIQJHIOE MPOIEC aJeKBaTHOTO
nepekyany, ocoOIMBO B yMOBaX aBTOMAaTH30Ba-
HOT 00pOOKH.

[llemiTeKo Ta iH. [2, c. 74—77] akK1IEHTYIOTh Ha
HEOOXITHOCTI BpaxyBaHHS JIEKCHKO-CEMaHTHY-
HUX Ta CJIOBOTBIPHMX OCOOIMBOCTEH Mpu mepe-
KJ1aJll MOPCBHKOT TEPMIHOJIOTIi MIX aHIVIIHCHKOIO
Ta YyKpaiHChKOIO MoBaMmH. HalnpoayKTuBHi-
MIMMHU TPaHCPOPMAIIISIMU € JIGKCHYHI, 30KpemMa
KaJIbKyBaHHs, IO CIpusie 30€peKeHHI0 TepMi-
HOJIOT1YHOI 1HTEpHAIIOHALHOCTI. [pamaTuyHi
TpaHcdopmMallii 3aCTOCOBYIOThCS PIJIKO, @ OCHO-
BHI TPYIHOLII Nepekiaxy MoB’si3aHi 3 Mopdo-
CUHTAaKCUYHUMU Ta JEKCUYHUMHU PO30i1KHOC-
TAMH. ABTOpPH TPOMOHYIOTH  KJIACH]IKaIIio
TEPMiHIB Ha 3araJbHOHAYKOBI, 3arajlbHOTEXHIYH1

Ta BY3bKOCTICIliaIi30BaHi, 110 JI03BOJISIE€ TOYHIIIE
BHU3HAYaTH NMepeKIagalbKi cTparerii.

VY ranysi MalIMHHOTO MEePeKIIaay 10 CIiTHUKH
Toral Ta Sanchez-Cartagena [3, c¢. 1064—1070];
Koehn ta Knowles [4, c. 30-35] minkpec-
JIOK0Th, 1[0 OCHOBHUMH JDKEPEIIaMH IIOMU-
JIOK € HEBpaxXyBaHHS KOHTEKCTY, OaraTo3Hau-
HICTh TEpPMIHIB Ta CTPYKTYypHI pPO30DKHOCTI
MDK MOBamMH. MeToau KOpeKlii BKIIOYAIOTh
3aCTOCYBaHHSI KOHTEKCTYalli30BaHUX MOJENEH,
OaraTopiBHEBUX TpaHchopMaliii 1 HaBYaHHS
CHUCTEM Ha CHEIialTi30BaHUX TEPMiHOJOTIYHUX
koprnycax. OCoOOMMBO BaXKIUBUM € PO3BUTOK
Mozenel 13 mam’STTI0 Nepekiaay, Kl 37aTHi
30epiratu CTajiCHI TEPMIHOJOTIYHI BiAMOBII-
HOCTI B MEKax JUCKYpCY.

[Inerenenpka ta AxoBeHko [5, c. 253-257]
JNOCII/DKYIOTh THIIOBI TOMHIKA MAIIMHHOTO
MePeKIay aHTIIOMOBHUX MYONIITUCTHYHUX TEK-
CTIB, aKIICHTYIOUHU Ha TPYAHOLIaX pO3I13HABAHHS
KOHTEKCTY, CTUJIICTUIHUX 1 KYyJIBTYPHHUX 0COOJH-
BOCTEH, a TAaKOXX IMIUTIIIMTHOTO 3MICTy. XodYa
iXHI} Marepian He € TeXHIYHUM, BHUSIBIICHI MPO-
O1eMHu — 30KpeMa HeoJori3mH, (pazeosorizmu
Ta CKJIJHI JIEKCUKO-TPaMaTU4YHI KOHCTPYKIT —
MaloTh Tapajen 3 MOPCHKOIO TEPMIiHOJIOTIETO,
0COOJIMBO B aCMEKT1 CTUIICTUYHOI TOYHOCTI.

OTxe, aKTyaJdbHICTh JTOCIIDKEHHS 3yMOB-
JIeHa HeOoOXigHICTIO 3a0e3meyeHHsT TOYHOTrO,
KOHTEKCTYallbHO PEJICBAaHTHOTO MEPEeKIaay Mop-
CbKOI TEpMIHOJOIiI B yMOBaxX aBTOMAaTH30Ba-
HOi KOMyHiKaIlii. ¥ MIXKHapOIHOMY MOPCBHKOMY
CepeloBUINl, Jie TIOMIJIKA B I1HCTPYKLIAX a0o
MIPOTOKOJIaX MOXKYTh MaTH KPUTUYHI HACIIIKH,
SKICTh MAIIMHHOTO TIepeKaay HaOyBae o0cCo-
OmuBoro 3HaueHHd. BomgHowac, OUIBLIICTE
Cy4yaCHHX CHCTEM HE€ aJanToBaHi 10 BY3bKO-
CHEI[iali30BaHUX TEPMIHOJOTIYHUX TIOMIB, IO
CTBOPIOE PHU3UKH s podeciiHoi KoMyHiKamii
Ta Oe3neku. JlocaikeHHs 1€l MpoOIeMaTHKU
CHpus€ PO3BUTKY IEPEKIaJ03HABCTBA SIK IMPH-
KJIAJHOI TUCHUIUIIHA Ta BIJAKPUBA€E MEPCIEK-
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TUBU JUIsl 1HTETpallii cheliaii3oBaHuX PecypciB
y MalIMHHI CUCTEMH.

Mera 1aHOi CTaTTi NOJATAE Y BUSBICHHI 0CO-
OIMBOCTI MAIIMHHOTO TIEpEKIIay MOPCHKOI Tep-
MIHOJIOTI, aHaji31 TUIOBUX IMOMMJIOK Ta OLIHII
KOHTEKCTYaJIbHOI TOYHOCTI TEpeKIaay Mix
aHIIICBHKOIO Ta YKPAiHCHKOIO MOBaMHU.

3aBJaHHAMH CTaTTI €:

— aHaJli3 CTPYKTYPH MOPCHKOI TEpPMIiHOJIOTI]
Ta 11 BIUIMBY Ha MPOLEC NEPEKIAY;

— BU3HAYCHHS THITOBUX TIOMIJIOK MAIlTMHHOTO
NepeKsIaly MOPChbKUX TEPMIHIB;

— TIOpIBHSIHHSL SIKOCT1 TIEpEKJIaay B PI3HUX
cucTeMax MalllMHHOIO MepeKIiaay;

— OLIIHKA POJIi KOHTEKCTY Ta TePMiHOIOT1YHOT
CTaJIOCTI B aBTOMAaTH30BaHOMY IEPEKIIai;

— 3ampoNOHYBaHHS MNUISAXIiB IOKPALICHHS
SAKOCTI ~ MAIIMHHOTO  MepeKiaxy  TEeXHIYHOT
JIEKCHUKH.

Marepiaaun Ta meron. Mopcbka TepMmiHO-
JIOTisl € CKJIaJHOI0 0araTtopiBHEBOIO CHCTEMOIO
3 YHIKQJIbHUMH CEMaHTHMYHHMHU 3B’S3KaMH, IO
BiJoOpaxka€ 1CTOPUYHY EBOJIOLII0 MOPCHKOI
cnpaBu. BoHa BKIIIOYa€e TEPMiHHM Pi3HOTO MOXO-
JOKEHHS, CTYIEHs CIemiamizamii Ta YacoBUX
TJIACTIB, 110 CTBOPIOE CrienU(iuHl BUKITUKH TS
nepeksasaya.

3a mMopdonoriyHoro Oyl0BOIO TEpMiHM Bapi-
IOIOTBCSL BiJl MPOCTHX OJHOKOPEHEBHX CIIB
(ship, port, deck) 1o CcKIagHUX YTBOPCHb
[1, c. 137-138]. HaBiTh 6a30Bi TEpPMIHU MOXYTh
OyTu Oararo3HauHUMU: deck EepeKIIaaeThCs SIK
«mairy6a», «Ipyc» abo «HACTHID» 3aJIEKHO Bij

KOHTEKCTY.
[ToximHi TepMiHM, YTBOpEHI adikcariero
(sailor, seaworthy) abo CIOBOCKIaIaHHIM

(seaplane, tugboat), yacto HE MarOTh HPSIMUX
€KBIBAJICHTIB B YKpaiHCHKiil MOBI, 1110 BUMarae
OIHUCOBOTO Nepekiiaay abo CTPYKTYpHUX TpaHC-
dbopmarriii. AHaTITHIHI KOHCTPYKIIT THITY cargo
hold, anchor chain, distress signal 3a3Bu4aii 30e-
piraloTh CTPYKTYpy, alié MOXYTh TOTpeOyBaTu
3MIHU MOPSAJKY CIIiB 200 rpamMaTudHuX Hopm.

Halicknagnimumu €  0araTOKOMITOHEHTHI
Tepminu (emergency position indicating radio
beacon, global maritime distress safety system),
K1 TTOTPeOYIOTh TIMOOKOTO PO3YyMIiHHS TEXHId-
HOTO 3MICTy Ta 4acTO 3HAYHO 301JbIIYIOTh 00CST
MIEPEKIIaTy.

Etumonoriuna  crparudikaiiss  TepMiHIiB
OXOIUTIOE TepMaHChKl (ship, keel), poMaHCBKi
(marine, navigation) Ta €K30THYHI 3aIT03MYEHHS
(tsunami, monsoon), MO BIUIMBAa€ Ha BapiaTHB-
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HICTh TepeKiafanbkux pimeHb. [lepekmagad
Mae BPaxOBYBATH HE JIUIIE CEMAHTHUKY, a i KyJb-
TYPHO-ICTOPUYHI 3B’ SI3KH TEPMIiHY.

CtpykTypHi  PO3ODKHOCTI MK MOBaMHU
CTBODIOIOTH  JIONATKOBI  TpyaHoutl. Hampu-
Knaj, breakdown Mmoxe repekiagaTics K «aBa-
pisi», «IMOMOMKa» ab0 «BHXIJ 3 JIaay» 3aJ€KHO
Bia ctwiao. Kommpecis aHDINACBKUX TEPMiHIB
gacto BUMarae ekcrurikamii: GMDSS — «[o-
OaJlbHa MOPCHhKa CHUCTEMa 3B’S3KYy MPH JIUXY Ta
JUTSL 3a0e3IeUYeHHsT Oe3IEKM.

I'pamaruuni TpaHcdopMmalii € THIOBUMU:
engine room — «MalllUHHE BIJJIUICHHS», Crew
quarters — «IPUMIILIEHHS JJIS €KINaXy», cargo
securing — «KpIIUICHHS BaHTaXy». 3MiHa
MOPSIKY KOMITOHEHTIB 1 HOMIHAJTI3AIlisl — TOIIH-
peH1 NpuioMH.

OyHKIioHanbHa  audepeHmiamisi  TepMi-
HIB BH3HAYa€ pIBEHb NEPEKJIAJaIbKoi CKIIaf-
HocTi [6, c. 9—10]. 3aranbHOMOpPCHKI TepMiHM
(vessel, cargo, crew) MalOTh yCTaJeHi €KBiBa-
JIeHTH, TOMAI SIK By3bKOCHelianizoBaHi (dead
reckoning, ballast tanks, rudder stock) motpedy-
I0Th TEXHIYHOI KOMIETeHTHOCTI. PiBeHb crerria-
Ji3arii mpsiMo KOPEIToE 31 CKIAIHICTIO: container
ship —  «KOHTEHHEPOBO3», post-panamax
container ship — «KOHTEHHEpPOBO3 KIacy
MOCT-TTAHAMAKC.

TakuM 4YMHOM, TEpeKiIag MOpPCHKOI TepMi-
HOJIOTIT BMMAara€ IO€IHAHHS JIHTBICTHYHOI Ta
MpEeAMETHOI KOMIETEHTHOCTI, 10 3abe3mneuye
TOYHICTh, OJHO3HAYHICTh 1 (YHKIIOHAJIBHY
aJICKBaTHICTb MEPEKIaIeHUX TEKCTIB.

Xoda TEXHOJOTil MAIIMHHOTO TMepeKIaxy
3HAUHO TPUCKOPUIM MDKMOBHY KOMYHIKAIIiIO
B MOPCBKiil ramysi, crierudika MOpCbKoi TepMi-
HOJIOT'11 CTBOPIOE CEPHO3H1 BUKJIMKY JIJIsl aBTOMA-
TU30BaHUX CHCTEM. AHaJi3 TUIOBUX MOMHUJIOK
JO3BOJISIE BUSIBUTH OOMEKEHHSI aJTOPUTMIUHUX
Mojenel y poOoTi 3 By3bKOCIEIIaTi30BaHOO
Jekcukoro [7, ¢. 235-236].

HajinommpeHimmmMu € MOMMIIKH, TOB’s3aHi
3 Oarato3HauHicTIO  TepmiHiB.  Hanpwu-
KJIan, draft 4acTo TEPeKIaaeTbCs 5K «4ep-
HETKa» 3aMiCTh «OcCajKa CydaHa», trim — fK
«CTPWIKKA» 3aMICTh «audepeHT», a bearing — sk
«IOBEMIHKA» 3aMICTh «IIEJIEHT» a00 «IIiAIINI-
HUK». C10BO head MoXe 03HAYaTH «HOCOBA Yac-
THUHAY, «TATBIOHY, «HAIIP» a00 «Kypcy», aje Cuc-
TEMH 4acTo He TU(EPEHIIOIOTH 111 3HAaYCHHS.

Cknamni Tepminu tuny dead weight abo free
board wmepinko mepexianarThCs OyKBaJIbHO —
SK «MEpTBa Bara» 4M «OE3KOLITOBHA JOIIKA,
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0 CHOTBOpIOE 3MicT. TexHiuHi aOpesiarypw,
ak-0T AIS a6o COLREG, yacto He pO3Ili3Ha-
I0ThCs 200 TepEeKIaaloThes SIK 3BUYaiiHI CII0BA,
toni sik GMDSS morpelye ekcrumkarii, o
301IbIIIYE OOCST TEKCTY.

Imiomu Ta ¢pazeonorismu, sk to be on an
even keel un to know the ropes, BTpadaroTh
MeTaopyyHEe 3HAUCHHs Npu  OyKBaJIbHOMY
nepeknaai.  KyasrypHo-cienudiudi — TepMiHH
(dhow, sampan, felucca) 9acTo TpaHCTITEPYIOTHCS
0€3 MOSCHEHHS, 1110 YCKJIAHIOE PO3YMIHHSI.

Heonori3zmu, noB’s3aHi 3 Cy4aCHUMH TEXHO-
norismu (dynamic positioning system, scrubber
technology), 4acto He MalOTh EKBiBaJeH-
TIB y TpPEHYBaJbHHMX KOpIycaxX, IO MpPU3BO-
JUTh J0 HETOYHOCTe abo mpomyckiB. Ipa-
MaTU4HI KOHCTPYKWii, fAK cargo securing
equipment abo weather routing service, HEPIJIKO
MEPEKIIaJAl0THCS 3 MOPYLIEHHSIM CUHTAKCHCY.

OMoHIMIsS (port K «IOPT» 1 «IIBUUA OOPT»)
Ta CUHOHIMIA (vessel, ship, boat) cTBOPIOIOTH
JIOAIATKOBI TPYJAHOIII1, 0COOMUBO Oe3 ypaxXyBaHHS
KOHTEKCTy. BumiproBanbHi Tepminu (nautical
mile, fathom, knots) 9acTo mepekiIaanThes 0e3
ypaxyBaHHS CELU(IKHA OJUHUIIb.

TemnopanbHi TePMiHU
(berthing, mooring, docking) MawTh TOHKI
CEMAHTHYHI BIAMIHHOCTI, $AKI MAaIIMHHI CHC-
TEMH HE 3aBXIU po3mi3zHaioTh. Kpim Toro, ctu-
JICTUYHI O0COONMBOCTI TEKCTIB — BiA ODiMiiHUX
JOKYMEHTIB 710 He()OpMAILHOTO CHIIKyBaHHS —
ITHOPYIOTBCS, 110 MPU3BOIUTH 0 CTHUIIICTUYHOL
HEBIIIIOBITHOCTI.

Halicknaanimom mnpo06iaeMor0 3aJIUIIaeThes
KOHTEKCTyaJIbHa 3aJIeKHICTh: OJJUH TEPMiH MOXKeE
MaTH Pi3HI 3HAUEHHS 3QJIEKHO BiJl CHUTyamii —
HaBiralis, KOHCTPYKIis, Oe3reka 4u BaHTaXHI
onepauii. MammHHI cucteMu, 1o30aBieH1 mpe-
METHO1 KOMIIETEHTHOCTI, 4aCTO He 37aTHI 00paTu
KOPEKTHHH eKBiBaseHT [7, c. 236].

Otxe, epeKTUBHE BHUKOPUCTAHHS MaIIUH-
HOTO TEepeKaay B MOpPCHbKii cdepi morpedye
CTBOpPEHHS CIIeliali30BaHUX KOPIYCIB, alro-
PUTMIB PO3Mi3HABaHHS KOHTEKCTY Ta iHTErparii
eKCIIEPTHUX 3HaHb. lle KPUTHYHO BaXXJIMBO LIS
TOYHOTO TEPEeKJIaly MOPChKOI MTOKyMEHTAIlli Ta
3a0e3nevyeHHs 0e3MeKH CyaHOIIaBCTBA.

CyyacHi cHUCTEMH MAIIMHHOTO MepeKiary
JEMOHCTPYIOTh Pi3HY €(EeKTUBHICTh 3aJIEKHO
BiJl MOBH, JIOMEHY Ta THITy TePMiHOJIOTii. Y KOH-
TEKCT1 MOPCBHKOT JICKCHKH, SIKa BUMarae BHUCOKOT
TOYHOCTI Ta TEPMIHOJIOTIYHOI CTaJIOCTI, Il PO3-
O1kHOCTI HaOyBalOTh 0COOIUBOT Bary.
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Google  Translate  3abe3neuye  mpu-
HHATHY SKICTH Tepekiany 0a30BUX  Tep-
MiHIB  (ship, port, cargo), TpPOT€ YacTO

MIOMIJISIETBCSL 3 BY3bKOCIEIIaII30BaHUMHU KOH-
CTpyKUissMU: deadweight tonnage — «TOHHAX
MEpTBOi Barw», free board — «OE3KOIITOBHA
nomkay. Microsoft Translator xpamie 30epi-
rae TEPMIHOJIOTIYHY CTaJiCTh, OCOOJIMBO IIOMIO0
abpesiaryp (A4IS, COLREG), ane wmae Tpya-
HOII 3 KOHTEKCTYaJIbHO 3aJISKHHUMHU TEPMiHAMH
(trim — «oOpizatm» 3aMiCTh <«audepeHT»).
DeepL. neMoOHCTpye BHCOKY SIKICTh TEpEKIaLy
CKIagHuX TepMiHiB (ballast water management
System — «CHCTEMa YIpaBIiHHSA OalaCTHUMU
BOJIaMI»), ajie HE 3aBXIU KOPEKTHO 00polisie
KyJIBTypHO-cIieiudiuni onuuui (dhow, felucca).
SDL Trados Studio, opieHTOBaHUI Ha TEXHIYHY
JIOKYMEHTAIIl0, 3a0e3reuye HaWBHIy TEPMIiHO-
JIOTIYHY TOYHICTh 3aBISKW IHTErpallii rajxy3eBHX
miocapiiB. HelipoHHi cucTeMH HOBOrO MNOKO-
JiHHA (Ha 0a31 TpaHchoOpMepiB) Kpalle po3mi3Ha-
I0Th OaraTto3Ha4yHi TepMiHU (bearing — «IIEIEHT»
a00 «IiJIIUIHUKY»), aje MarTh OOMEKEHHS
o0 HeosorisMiB. Besmki moBHi moaedi (GPT-
4, Claude) moka3yroTh OOHAMIMINBI pE3yabTaTH
B 00po0611i (hpazeosorizMmiB (to know the ropes —
«3HAaTH MOPCBKY CHpaBy»), MPoTe ixHs e(HeKTUuB-
HICTb 3aJICKUTh BiJl SIKOCTI TPEHYBAJILHUX JIaHUX.

3arajibHOMOpPChKA TEPMIHOJIOTISL  TIepeKIIa-
Ja€ThCsl OUIBIIICTIO CHCTEM 3 TNPUHHATHOIO
SKICTIO, TOA1 SIK BY3bKOCTIEIIaJi30BaHl TEPMIHU
HaBirailii, MOPCHKOTO TpaBa Ta CyTHOOYTyBaHHS
CTBOPIOIOTH 3HAUHI TPYAHOIII. /[BOKOMIIOHEHTHI
TepMiHu (cargo hold, anchor chain) 3a3Buuaii
MEPEeKIAAI0ThCS TPABHIBLHO, a 0araToKOMIIO-
HeHTH1 (international convention for safety of
life at sea) 4acTo CIIOTBOPIOIOTHCS.

KynerypHO-MOBHI  OCOOIMBOCTI, E€THUMOJIO-
ris TEpMiHIB Ta TEMIOpajbHA EBOJIOLIS CHC-
TEM TaKOX BIUIMBAIOTh HA SIKICTh MEpeKIary
[6, c. 7-8]. Cuctemu, TpEHOBaHI Ha aHIJIO-€BPO-
MEHChKUX MOBHUX Tapax, Kpaile CIPaBIsIOThCS
3 TEepMiHAMHU JIATUHCHKOTO YM TPELBKOTO ITOXO-
JDKeHHs (navigation, marine), HiX 13 3al103U4Y€H-
HSIMU 3 a31iCbKUX MOB.

CranmaptHi  metpuku  sikocti  (BLEU,
METEOR, chrF) ne 3aBxau anexkBatHo BijoOpa-
KAIOTh TEPMIHOJIOTIYHY TOYHIicTh. Cremianizo-
BaHI METPUKU MOKa3yIOTh OiIbII PO301KHOCTI
MIXK CUCTEMaMH, OCOOIMBO MPH OIIIHIII CTAJIOCTI
MOPCBKHX TEKCTIB.

[aTerparnis  TepMiHONOTIYHUX 0a3 3HAYHO
nokpaiye pesynsratd. Cucremu, 1o J03BOJIS-
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I0Th IMIIOPT DJIOCapiiB, JAEMOHCTPYIOTh BHILY
TOYHICTB, 10 KPUTHYHO BaXKJIMBO JUI KOpIIOpa-
TUBHOTO BUKOPHUCTaHHS B MOPCHKIH ramysi.

[lepcniekTHBH PO3BUTKY MALIMHHOTO TMepe-
KJIaJAy MOPCBKOi TEpMIHOJIOTIT MOB’s3aHl 3 Tpe-
HYBaHHSM MOJIEJIell Ha CHeliali30BaHuX Kop-
nmycax, IHTErpali€l0 eKCHepTHUX 3HaHb Ta
3aCTOCYBAHHAM TIOPUAHUX MIAXOMIB, SIKI MOEN-
HYIOTh HEHPOHHI aJTOPUTMH 3 TEPMIHOJIOIiY-
HUMH TIPABUIIAMH.

KoHTeKkcT 1 TepMIHOJIOTIYHA CTAJIICTh € JIBOMa
byHIaMEeHTAIFHUMH YWHHHUKAMH, 110 BHU3Ha-
Yal0Th SAKICTh MAIIMHHOIO MEPEKIaay MOPCHKOI
Tepminoorii [7, ¢. 236]. Bonu He nuiie BrijinBa-
IOTh Ha TOYHICTh OKPEMMX TE€PMiHIB, a i 3a0e3-
NeYyloTh CEMaHTHYHY LUTICHICTh 1 (pyHKIIiO-
HaJIbHY aJeKBATHICTh NEpPEeKIaJeHOTO TEKCTY.
VY Mopcekiil ramysi, Je TepMIHM YacTO MarTh
0araTto3HauyHICTh 1 BUKOPUCTOBYIOTHCSI B PI3HUX
CTWJIICTUYHHMX Ta TEXHIYHMX KOHTEKCTax, poJb
KOHTEKCTY BUXOAMTBH JAJIEKO 3a MEX1 MPOCTOro
JIEKCUYHOT'O OTOYEHHS.

KonTekcTyanbHa 1HTEpHpeTaiis MOPCHKUX
TepMiHiB (YHKIIOHYe Ha KUIbKOX piBHsAX. Ha
JIEKCUYHOMY PIBHI 3HAY€HHsI TEPMIHY BH3Haua-
€ThCS Moro Oe3mocepeHiM OTOYCHHSIM: HaIlpH-
KJaja, CJIOBO port Yy CIOBOCHOIYYEHH1 port
authorities OTHO3HAUHO O3HAYa€ «IOPT», TOAI
K y port side — «iiBuii 60pT cyaHax». IIpore
HaBiTh Ha IIbOMY pIBHI MAaIIMHHI CHCTEMH
9acTO JEMOHCTPYIOTh HECTaOUIBHICTB, 0OCO-
OMMBO KOJM KOHTEKCTyaJlbHI MapKepu € 1MI-
JuuTHAMHA a0o BignaneHuMu. CHHTaKCUYHUI
PIBEHb JI0/Ia€ CKJIAIHOCTI, OCKUIBKH I'paMaTHYHa
MO3MLIA TEPMiHY MOXE 3MIHIOBaTH HOro 3Ha-
YeHHsI: anchor SK TIECIIOBO B KOHCTPYKIIi 70
anchor the vessel nepexIagaeTbCcsi K «IOCTa-
BUTU CYJHO Ha SIKIp», a SIK IMEHHHMK — <(IKIp
cynHa». CeMaHTHMYHUN KOHTEKCT OXOIUIIOE
HIMpILE KOJIO 3HA4YEHb, MOB’SI3aHUX 13 KOHKpPET-
HOI0 MOPCBHKOIO JIismbHICTIO. Hanpuknan, draft
y KOHTEKCTI HaBaHTAXXCHHS O3HAYAE «OCAIKY,
y CYIHOPEMOHTI — «KpECIIEHHs», a B KaJpo-
BOMY — «IpPU30B». ABTOMAaTH30BaHI CHCTEMH
9acTO HE 37aTHI TOYHO BH3HAYHUTH, JIO SIKOTO
CEMAaHTUYHOTO MOJIsl HAJIEKUTh TEPMIH, 1110 MPH-
3BOJIUTH 1O CUCTEMHUX TOMUJIOK.

IIparMaTyHUN KOHTEKCT, SKUW BKJIIOYAE
METy KOMYHIKalii Ta CTHJIb TEKCTY, TAaKOX Ma€
3HAuUHUI BIUIMB. TepMiH emergency y TEXHid-
HOMY TIOBIJOMJICHHI TpO aBapii0 MOTpedye
TOYHOTO, (OPMAIFHOTO TIEPEeKNIaTy, TOMI SIK
y HehOpMaJIbHOMY CITUJIKYBaHHI MK YICHaAMH
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eKimaxxy — OUIbII THYyYKOro. JIMCKypCHUBHUIA
KOHTEKCT, IO OXOIUTIOE 3B’SI3KM MIXK 4YacTu-
HaMH TEKCTY, aHAQOpHYHI KOHCTPYKIIii Ta TeMa-
TUYHY MOCIIIOBHICTh, YACTO BUXOJIUTH 32 MEXKI1
MOXXJIMBOCTEH JIOKaJIbHOTO aHami3y. Hampu-
kinan, ppaza the vessel mentioned above Buma-
ra€ po3yMiHHS IONEPEIHBOTO KOHTEKCTY, IO
MalIMHHI CHCTEMHU HE 3aBXIM 3/aTHi 3a0e3re-
yuTd. KynbTypHO-KOMYHIKAaTUBHUI KOHTEKCT
TaKOX BIJIrpa€ poiib: TepMiH galley y Oputan-
ChKOMY BapiaHTi O3Hadae «KamOy3», TOAl 5K
B aMEpPHUKAaHCHKOMY — «KYXHS», 1 TIepeKiiaj Mae
BPaxoBYBAaTH 111 BIIMIHHOCTI.

TepmiHONOrIYHA CTaNiCTh € HE MEHII BaX-
nuBolo. Bona mnepenbadae y3ropkeHe BHUKO-
pUCTaHHS TEPMIHIB y MeXaxX OTHOTO JIOKY-
MEHTa, MDK JIOKYMEHTAaMU OJIHI€] TEMaTHKH,
a TakoXX 30epeKeHHs 1€papXidyHUX Ta (YHKIIIO-
HaJIbHUX 3B’S3KIB MK TepMiHamu. SIKIo tep-
MiH ballast water mepexnafeHo SK «OalacTHa
BOJIa», BIH Mae 30epiraTu 1eil eKBiBaJICHT yIIpo-
JIOBX YChOTO TeKCTy. IIpoTe MammHHI cHCTeMHU
9acTo JEMOHCTPYIOTH BapiaTHUBHICTb, 0OCO-
OIMBO B JOBrMX TEKCTax. lepapxiuHa cTadicTh
O3Hayae, M0 SKIIO vessel TepeKIalaeThCs 5K
«CYIHO», TO cargo vessel, fishing vessel, naval
vessel MaroTh 30epiratu 1eil KOpeHeBUI KOMIIO-
HeHT. [lopymieHHST Takux 3B’SI3KiB TMPU3BOIUTH
JI0 BTpaTH JIOTIKM B TEPMIHOJIOTIYHIA CHUCTEMI
1UTb0BOT MOBH. DyHKITIOHATBHA CTAIICTh BUMA-
ra€e BIAMOBIAHOCTI CTWIIO: OQILiiHI TEepMIHU
MarTh MepekianaTucs (GopMalibHO, TEXHIUHI —
TOYHO, a YKaproH — BIAMOBIAHO 10 npodeciiiHoro
KOHTEKCTy. TeMmopalibHa CTajJiCTh CTOCY€ThCS
BIJIMOBIAHOCTI TEPMIHOJIOTIi YaCOBOMY TEpiony:
ICTOpUYHI TEKCTH MOTPeOYyIOTh apxaiyHUX Tep-
MIHIB, Cy4acH1 — aKTyaJIbHOI TEXHIYHOI JIEKCUKHU.

B3aeMomist KOHTEKCTY 1 TEpMIHOJIOTIYHOT CTa-
JOCTI CTBOPIOE CKJIQJHY CUCTEMY, y SIKId TOY-
HICTh TepeKaay 3aJeKUTh BiJ| 31aTHOCTI CHUC-
TEMH BPaXOBYBATH SIK JIOKAJIbHI, TakK 1 IMI00AJbHI
3B’A3KH. 3 OAHOTO OOKY, KOHTEKCT J03BOJISIE
YTOYHHUTH 3HAUYEHHsS TEPMiHY, 3 IHIIOTO — CTa-
JICTh BUMArae y3roJKeHOCTI, 1110 MOXe 0OMex-
yBaTH aJIalTAIlI0 0 KOHKPETHOI CUTYaITi.

Cy4acHi TeXHOJI0ri11, 30KpeMa TpaHchopMepHi
MOJIeNll 3 MeXaHi3MaMHu YBaru, JAEMOHCTPYIOTb
MOKpAIIeHy 3JaTHICTh 10 aHai3y KOHTEKCTY.
[aTerpanist TepMmiHONOTIYHMX 0a3 y MalIWHHI
CHCTEMHU TIepEKIIaTy TO3BOJISIE 3a0e3MEUUTH CTa-
JICTh HABITh 32 YMOBH KOHTEKCTyaJIbHHX Bapia-
iid. AJanTUBHI aJTOPUTMH 31aTHI HABYATHCS HA
PEIAaKTOPCHKUX MpaBKax 1 MOKPAIyBaTH SIKICTh
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nepeKyiaay B MOAIOHUX CUTyalisX. MyabTHUMO-
JManbHI TIAXOAM, [0 BKJIIOYAIOTH 300paKEHHS
ab0 cxeMu, MOXKYTb JIOTIOMOI'TH Y PO3ITi3HaBaHHI
TEPMiHIB Yy TEXHIYHUX TEKCTaX.

OriHka SKOCTI HepeKyagy B LIbOMY acIeKTi
noTpelye Creriaai3oBaHuX METPHK, sIKi Bpaxo-
BYIOTh KOHTEKCTYaJbHY aJICKBaTHICTh 1 TepMi-
HOJIOT1UHY CTajicTh. llepcnieKTHBHUM Hamps-
MOM € CTBOPEHHSI KOHTEKCTyaJbHO-aJIJallTUBHUX
TEPMIHOJIOTIYHUX CHUCTEM 3 OHTOJOTIYHOIO IIiJI-
TPHUMKOIO, IO JTO3BOJHTH JOCSTTH BHCOKOI TOU-
HOCTI MepeKyIaay MOPChKOi TEPMIHOJIOTI] B aBTO-
MaTU30BaHUX YMOBaX.

[ToxparieHHs SKOCTI MAIIMHHOTO HepeKyany
MOPCBKOT TEXHIYHOI JIEKCUKHU HOTpedye KOMII-
JIEKCHOTO TMiJXOAY, IO TOETHYE TEXHOJIOT1YHI
BIOCKOHAJICHHSI, CTBOPEHHS CIICIialli30BaHUX
JIHTBICTUYHUX PECYPCIB 1 BIPOBAIKEHHS aJjial-
TUBHUX MeTONUK. BpaxyBaHHs cnerudiku Mop-
CbKO1 TEpMIHOJIOTIT Ta OOMEXKEHb Cy4aCHUX
nepeKIaalbKuX CUCTEM € KpUTHYHO BaXKJIMBUM
JUISL JOCATHEHHS! BUCOKOi TOYHOCTI.

OnHum 13 0a30BUX HampsMiB € (HopMyBaHHS
pEenpe3eHTaTUBHIX KOPITYCiB MOPCHKUX TEKCTIB,
SKl OXOIUTIOIOTH HaBITaIll0, CYIHOOYTyBaHHS,
MOpCBKE TMpaBo, Oe3meKy Ta iHmI ramysi. Bax-
JMBO BKJIIOYATH TEKCTU PI3HUX CTUIIIB — BIJ
o(imifHUX JOKYMEHTIB 10 IHCTPYKILI# 1 mpode-
CIIIHOTO CIIJIKYBaHHS — Ta 3a0e3MeuuTH OasiaHC
MK ICTOPHYHOIO 1 CYYacHOIO TEPMiHOJIOTIETO.
AHOTYBaHHS TaKUX KOPITyCiB Ha piBHI TEPMIHIB
13 MOp(OJIOTIYHOI0, CEMAaHTUYHOIO Ta Iparma-
TUYHOIO PO3MITKOIO JI03BOJISIE CUCTEMaM Kparie
PO3Mi3HABATH CTPYKTYPY TEPMiHIB 1 iXHI KOHTEK-
CTyaJIbH1 3B’ SI3KU.

Po3poOka MynbTUIIHIBAIbHUX TEPMiHOIOT1Y-
HuX 0a3 JTaHWX 13 MPUKIIAJaMH BKUBaHHS, Aedi-
HILISIMH, €THUMOJOLIECI0 Ta BIAMOBIIHICTIO MIX-
HapOJHUM CTaHJapTaM CHPHUSIE TEPMIHOJIIOTTUHIN
cranocti. OcoOnrMBO eEKTUBHUMH € TUHAMIYHI
0a3M, 10 OHOBIIOIOTHCS B pEaJTbHOMY 4aci.
JlonatkoBo, 1HTErpaiisi OHTOJOTIM MOpPCHKOT
raiysi JI03BOJISIE CUCTEMaM IIepeKiIaay Bpaxo-
BYBaTH KOHIENTYaJIbHI 3B’ 513K MK 00’ €KTaMu,
IpOoIeCaMHt Ta SIBUIAMH, 10 TIOKpAIy€e KOHTEK-
CTyaJIbHE PO3yMIiHHS TEPMIHIB.

AnanTUBHE HaBYaHHS MOfEJIed Ha OCHOBI
¢dinbexy Bin Mopchkux (axiBLiB 3abe3nedye
IOCTYNIOBE BIOCKOHAJECHHS TEPMIHOJOTIYHUX
pimens. ['iOpuaHi apXiTeKTypH, sKi IMO€IHY-
I0Th HEMPOHHI MEpEeki 3 MPaBUIOBUMH KOMIIO-
HEHTaMH, JO3BOJISIOTH JOCATTH OajaHCcy MIiX
THYYKICTIO KOHTEKCTYaJhbHOTO aHalli3y Ta CTa-
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OUTBHICTIO TEPMIHOJIOTIYHOI 00poOKU. MynbTu-
MOJANIbHI MiAXOAW, IIO0 BKIIOYAIOTHh Bi3yasibHi
pecypcu — KpecleHHs, cxeMH, GpoTo — romoma-
raroTh TOYHiIE 11eHTU(DIKYBaTH 00’ €KTH, TO3HA-
YeH1 TEPMIiHAMHU.

OrmiHka SKOCTI Tepekiamay MoTpelye crie-
1[ia1130BaHUX METPHK, SIKI BPAaxXOBYIOTb TepMi-
HOJIOTIYHY TOYHICTb, CTaJiCThb 1 CEMAaHTHUYHY
anekBaTHiCTb. CTBOpEHHS IHCTPYMEHTIB aBTO-
MaTUYHOI TMOCTPEIAKINl JO03BOJIE BHSBISATH
TUTIOB1 TIOMWJIKH Ta TIEPEBIPSATH BIATOBIAHICTH
MDKHApOJIHUM CTaHJapTaMm. [HTepakTuUBHI cHC-
TEMH TepeKiaay, 0 A03BOJIAIOTH CHIBIPALO
MDK TEpeKsiaiayeM 1 aJfOPUTMOM, OCOOJIMBO
e(eKTHBHI B yMOBaX BUCOKOi TE€PMIHOJOTIUHOL
CKJIaJTHOCTI.

Texnonorii TpaHcdepHOro HaBYaHHS BIA-
KPHUBAIOTh MOXJIMBOCTI ajanTailii 3arajbHUX
MojieNiel 10 MOPCHKOI TepMiHOJIOTIT Oe3 BTpaTu
KOH(1ACHIIHHOCTI JaHUX. ANTOPUTMHU PO3Mi3-
HaBaHHA IMEHOBAaHMX CYTHOCTEH, ajanToBaHi
JI0 MOPCBKO{ C(bepn MOKpAIIyIOTh Kiacugika-
IiI0 TEpMiHIB 1 BUOIp mepekIalanbKux crpare-
rif. CUMyJISTHBHI CEpeOBUIIA ISl TECTYBAHHS
CHUCTEM Yy pealliCTUYHUX CIIEHapisax 03BOJIS-
I0Th BUSBUTH CJA0KI MICI JI0 iX MPaAKTHYHOTO
3aCTOCYBaHHS.

[HTerpamiss MammMHHOTO TMEpeKiagy 3 MOp-
CbKUMH iHpopManiiHumMu cuctemamu (AILS,
ECDIS, GMDSS) 3abesneuye n0maTKOBHUI
KOHTEKCT IS TOYHOTO TepeKiaay. AJanTHBHI
iHTepdelicy, HaIAMTOBAaHI M MOTpeOn pi3HUX
KOPHUCTYBa4iB — BiJl KaliTaHiB A0 IOPUCTIB — Mif-
BUIIYIOTh 3pYYHICTh 1 €(QEeKTHBHICTH POOOTH.
Bukopucranus 010K4eHH-TEXHOJOTIN A cep-
TudiKamii nepekIanxy Moke rapaHTyBaTh J0CTO-
BIPHICTh Y KPUTHUHUX CI/ITyaIIiSIX

HapemTl CTBOPEHHS BlIleI/ITOl €KOCUCTEMHU
pecypcua — KOpIYCiB, CIIOBHHKIB, IHCTPYMEHTIB
1 METPUK — CIPUATUME KOJIEKTUBHOMY PO3BUTKY
raiysi, 3a0e3neuyruu Mpo30piCTh, JOCTYIMHICTh
1 BIATBOPIOBAHICTH JTOCII/PKEHb Y cepi MaIlInH-
HOTO TIEPEKIIa Ty MOPCHKOT TEPMiHOJIOT 1.

Pesyabratu. Y xoxmi nocmijpkeHHs Oyi0
BHSIBJICHO, 1[0 MOpPCHhKAa TEPMIHOJIOTIS, SIK
CKJIaJgHa OaraTtopiBHEBa CHUCTEMa, CTBOPIOE 3Ha-
YHI BUKJIMKH JUIS MAlIMHHOTO MEPeKIaay uepes
0araro3Ha4HICTh, KOHTEKCTYaJIbHY 3aJICKHICTb,
CTPYKTYypHY BapiaTHBHICTh 1 KyJIBTYpHY CIIe-
mudiky TepMiHIiB. AHaNi3 THUIOBUX TTOMIJIOK
MOKa3aB, MI0 CYYacHI CHUCTEMH MAIIUHHOTO
NepeKsazly 4acTo He CIPaBISAIOTHCS 3 TOUYHUM
TIyMaueHHSIM TEXHIYHUX TEPMIHIB, OCOOIMBO
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Y CKJIATHUX KOHCTPYKIIisIX Ta 6araTOKOMIOHEHT-
HUX cJOBOCHONy4YeHHsX. [lopiBHANBHMI aHa-
Ji3 CHCTEM NPOJEMOHCTPYBaB CYTTEBI pO30iXK-
HOCTI B SIKOCTI MEPEKIIaay, 1€ CIeIiaii3oBaHi Ta
a/JIaliTUBHI MOJIEINI MOKa3ajly Kpallll pe3yJbTaTH.
BuszHadeHo, 1110 KOHTEKCTyanbHa TOYHICTH 1 Tep-
MIHOJIOT1YHA CTaJICTh € KIIFOYOBUMH YHHHUKAMHU
YCIILITHOTO nepexiay, a ix 3a0e3MeUeHHS MOX-
JIUBE JIHIIC 33 YMOBH iHTerparnii Teleﬂonorlq-
HUX 0a3 Ta MeXaHI3MiB HABYaHHS Ha CIIEIiai30-
BaHMX KOPITyCax.

BucHoBku. MammHHMI nepeknag MOPChKOi
TepMiHOJIOTIi moTpedye TIMboKoi aganTarii 10
NpeAMETHOI rajy3i, 110 BKIIOYa€ CTBOPEHHS

Jlireparypa:

Modern Philology, 4, 2025

CIIeIlialli30oBaHUX JIIHTBICTUYHHX PECYypCiB,
KOHTEKCTYaJbHO-OPIEHTOBAaHUX MoOjeNnel Ta
IHTEpaKTUBHUX MEXaHI3MIiB CIIIBIpali 3 eKc-
nepramu. 3a0e3rneyeHHs] TePMiHOIOTIYHOT TOY-
HOCTI Ta KOHTEKCTYaJIbHOT a/IeKBaTHOCTI € KpH-
TUYHO BAXXJIUBUM JJis1 Oe3meKu, e(heKTUBHOCTI
Ta IMPaBOBOi JTOCTOBIPHOCTI MOPCBHKOi KOMY-
Hikamii. Ilomanpmuii pPO3BUTOK TEXHOJIOTiH
MAaIlIMHHOTO TIEepPEeKIIaly B MOPCHKiid cq)epi Mae
IPYHTyBaTucs Ha r16p1/1z[H1/1x apxneKTypax
MYIETUMOJATBHIX MiJX0/1aX Ta BIAKPHUTIN eKo-
CUCTEMi 3HaHb, IO JO3BOJUTH JOCSITTH BUCO-
KO SIKOCTI MepeKyiazly B yMoBaX IpodeciiiHol
CKJIaJHOCTI.

1. KopomsoBa T.M., Cmarniii B.M., lOxumenpr C.IO., Anexcanmposa O. Llnsxu ¢opmyBaHHS TepMiHO-
JIOTIYHOI CHCTEMM HiIMOBH MOpPCHKOi Tematuku. Haykoeuii gicnux ITHIIY im. K. Ywuncekoeo. 2023.

Ne 36. C. 135-149.

2. leniteko C.B., Cmupnosa M.C., Ilanosa f.€. JlinrBonepeknasanbki XapakTEpPUCTUKH MOPCHKOi TEpMiHO-
Jnorii. 3akapnamcoki ¢inonoeiuni cmydii. 2019. Bun. 9. T. 2. C. 74-77

3. Toral A., Sanchez-Cartagena V. M. A multifaceted evaluation of neural machine translation for the translation
of novels. Proceedings of the 15th Conference of the European Chapter of the Association for Computational
Linguistics (EACL). Valencia, Spain: Association for Computational Linguistics, 2017. Vol. 1. P. 1063-1073.

4. Koehn P., Knowles R. Six challenges for neural machine translation. Proceedings of the First Workshop on
Neural Machine Translation. Vancouver, Canada: Association for Computational Linguistics, 2017. P. 28-39.

5. Ilnereneuska I0.M., fxoBenko A.O. Xubu MammHHOTO mepekiany (Ha Marepiajii cydacHOi aHIIOMOBHOI
iHTepHeT-MyOminucTukn). Haykoesuii gicnux Mischapoonozo eymanimaprozo ynieepcumemy. Cepisa: @inono-

2ia. 2024. Ne 67. C. 253-257.

6. Kusx T. P. [lepexnano3naBui Ta TepMiHOJIOTIUHI Ipobnemu haxoBUX MOB. Bichux Xapxiecbkoeo HayioHab-
Hozo yHigepcumemy im. B. H. Kapasina. 2007. Ne 772. C. 7-11.

7. Craxmuu 0. C. AnexBaTHICTb Ta €KBIBaJEHTHICTh NEPEKIaZy B KOHTEKCTI KOMII IOTEPHOI JIHIBICTHKH.
Bicnux Kumomupcwvroeo oepoicagnozo yuigepcumemy imeni leana ®panxa: Xutomup: Bua-B XAY im.

I. ®panka, 2013. Ne 66. C. 235-238.

References:

1. Korolova, T. M., Smaglii, V. M., Yukhymets, S. Yu., Aleksandrova, O. (2023). Shliakhy formuvannia
terminolohichnoi systemy pidmovy mors'koi tematyky [Ways of forming the terminological system of
maritime sublanguage]. Naukovyi visnyk PNPU im. K. D. Ushyns'’koho [Scientific Bulletin of Ushynsky

University]. Ne 36. P. 135-149 [in Ukrainian].

2. Shepit'’ko, S. V., Smyrnova, M. S., Panova, Ya. Ye. (2019). Linhvoperekladats'ki kharakterystyky mors'koi
terminolohii [Linguistic and translation characteristics of maritime terminology]. Zakarpats'ki filolohichni
studii [ Transcarpathian Philological Studies]. Issue 9. Vol. 2. P. 74-77 [in Ukrainian].

3. Toral, A., Sanchez-Cartagena, V. M. (2017). A multifaceted evaluation of neural machine translation for the
translation of novels. In: Proceedings of the 15th Conference of the European Chapter of the Association
for Computational Linguistics (EACL). Valencia, Spain: Association for Computational Linguistics.

Vol. 1. P. 1063-1073.

4. Koehn, P, Knowles, R. (2017). Six challenges for neural machine translation. In: Proceedings of the
First Workshop on Neural Machine Translation. Vancouver, Canada: Association for Computational

Linguistics. P. 28-39.

5. Pletenets'’ka, Yu. M., Yakovenko, A. O. (2024). Khyby mashynnoho perekladu (na materiali suchasnoi
anhlomovnoi internet-publitsystyky) [Errors in machine translation (based on modern English-language
online journalism)]. Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu. Seriia: Filolohiia
[Scientific Bulletin of the International Humanitarian University. Series: Philology]. Ne 67. P. 253-257

[in Ukrainian].

6. Kiyak, T. R. (2007). Perekladoznavchi ta terminologichni problemy fakhovyh mov. Visnyk Harkivs’kogo

— 253 —



ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

natsional’nogo universytetu im. V. N. Karazina [Translation studies and terminological problems of
professional languages. Bulletin of Kharkiv National University named after V. N. Karazina]. Ne 772. P. 7-11
[in Ukrainian].

7. Stakhmych, Yu. S. (2013). Adekvatnist’ ta ekvivalentnist’ perekladu v konteksti komp'iuternoi linhvistyky
[Adequacy and equivalence of translation in the context of computational linguistics]. Visnyk Zhytomyrs'koho
derzhavnoho universytetu imeni Ivana Franka [Bulletin of Zhytomyr State University named after Ivan
Franko]. Ne 66. P. 235-238 [in Ukrainian].

Crarts Hanifinuia 1o pexakmii 15.08.2025

Crarts npuitadara 23.09.2025
Crartio omyOnikoBano 27.10.2025

— 254 —



Modern Philology, 4, 2025

YK 821.161.2-311.8
DOI https://doi.org/10.32782/modernph-2025.4.37

PE®JIEKCIS IHIIOI'O B IOJOPOXKHBOMY
HAPHUCI «3 KPATHU PUXKY TA OIIIO»
CO®IIi IBJIOHCBKOI

FOpuyk Ogsiena OJiekcaHapiBHa,

JIOKTOP (DIJIOJIOTIYHUX HAYK, JOICHT,

3aBigyBad Kadeapu yKkpaiHChKoT Ta 3apyOiKHOT JTiTepaTyp

1 METOIUK X HaBUYaHHSA

JKuromupcbkoro nepaBHOTO yHiBepcuTeTy iMeHi IBana dpanka
ORCID ID: 0000-0003-2028-9211

Y 0ocnioocenni s3ocepedaiceno ysacy na cneyugiyi peghnexcii Inuozo 6 noooposicrnvomy napuci C. Honon-
cvKrol «3 Kpainu pudicy ma onitoy. 3’1c08ano, wo mexkcmu asmopku, saxa 6 30-mi poxu XX cmonimms 6i08i-
0ana HU3Ky ek30muuHux os eeponetiyie kpain (Mapoxko, Kumaii, Asa, Cymampa, Ilisniuna Amepuxa) i opy-
Ky8a1a c80i 8padicenHs 8i0 MAHOPIBOK Ha cmopinkax sudans «Hoea xamay, «Hoeutl winsaxy, «Kinoua oonsy,
Cb0200HI npusepmaiomov yéacy YKpaincokux aimepamyposuasyis. e nanpayiosanns B. Aeeceoi, T. Iaspu-
qisa, O. I'anemu, O. 3abyocko, M. Karumoscwvkoi, @. Iloepebennuxa, A. Ioniwyka, O. Yanrincokoi ma in.
Iioxkpecneno, wo docaionuku axyenmyiomo Ha yHixaronocmi mexkcmie C. HO10HCOLKOL, AKI UPI3HAIOMbCS
wupicmio, 8IOKpUmMicmio 00 Ni3HAHHS Ma CAMONIZHAHHL.

Y noooposcnvomy napuci «3 kpainu pusicy ma onitoy, noasa AKo20 3yMoeieHa 61ACHUM OANCAHHAM MAH-
opisnuyi eiosioamu Kumaii, 3amoenenusam panyysvkoi kinokomnauii «Societe Indochine Films et Cinemay,
0i3HAEMOCS, WO A8MopKa Harawmosana noobauumu Kumail 6e3 eniugy esponeiicokoi yusinizayii, Kpim moeo,
B0HA NpazHe NOOOPoICY8amMU «Nno-Kumaticokuy. Lle npacrnenns, 3 00H020 OOKY, 343HAE YACMKOB020 iacko,
a 3 iHWo20 — donomazae il NOOOIAMU «OPIEHMANICIMUYHY RACMKYY», A0XCe Ha NOYAMK) NO00poxCi 60HA (hiK-
CY€ BNLACHY 3ANEHCHICMD 8I0 €8PONELCLK020 bauer s Yici Kpainu, chopmMoBaH020 MUCMEYMBOM, CYYACHUMU i1l
Kinoginbmamu.

3aysasxcumo, wo asmopka e minvku nizHae IHwioeo (ceocpais, Kynemypa, HAYiOHANbHO-MEHMANbHI
pucu), a i 8ede 3 HUM Jianoe, THKOMU OUCKYMYE Ul Y MAKUll Cnocio yceiooMIoE CniibHe Ul 8iOMIHHE, N030Y-
saemocsa cmepeomunie. Koncmamyemo, wo C. Hbnoucvka He cminbku «30upaey icmopudHuli yu emHozpa-
Qiunuti mamepian, cxinbku peghnexcye, novacmu cyo’exkmueno i emoyitino. Ilisnannus Inuwozo mac i obep-
HeHy NepCcreKkmugy, Koau MaHOPIGHUYsA NOMIYAE, WO cama € 00 €EKMoM Ri3HAHHA aOo Ul NepemeoprEMbCsl Ha
CBOEPIOHY «3a0aBKy» 8i0 HyObeu. Ananizosanutl mekcm 0ae NIOCMABU CMEEPOAICYBAMU, WO 8 MAKUL CNOCiO
8i0bysacmucs 3mina ponei. [Hwull nepecmae 6ymu eK30MuKor0, Ko 0AIAMbCA, A CaM NepemeoPIOEMbCS
HA CNOKYCHUKA, Wo 6asumuscs / KOHMpOoaroe, Mobmo 8USUULYEMbCA HAO CYO EKMOM Ul OMPUMYE U020 CIAMYC.

Knrouosi cnosa: noooposcus nimepamypa, nooopoxscHill Hapuc, HciHKa-aemopka, [nwuil, peghnexcis.

Yurchuk Olena. Reflection of the Other in the Travel Sketch “From the Land of Rice
and Opium” by Sofiia Yablonska

The study focuses on the specificity of reflecting the Other in Sofiia Yablonska's travel sketch “From the
Land of Rice and Opium”. It has been established that the texts of the author, who in the 1930s visited a
number of countries exotic to Europeans (Morocco, China, Java, Sumatra, North America) and published her
travel impressions in the publishing houses such as “Nova Khata”, “Novyi Shliakh”, and “Zhinocha Dolia”,
are of great interest to contemporary Ukrainian literary scholars. These include the works of V. Aheieva,
T. Havryliv, O. Haleta, O. Zabuzhko, M. Kalytovska, F. Pohrebennyk, Ya. Polishchuk, O. Chaplinska, etc.
Scholars emphasize the uniqueness of Yablonska's texts, which are distinguished by sincerity, openness to
knowledge and self-discovery.

In the travel sketch “From the Land of Rice and Opium ", which was prompted both by the author s personal
desire to visit China and by a commission from the French film company Société Indochine Films et Cinéma,
it becomes clear that Yablonska was determined to see China outside the influence of European civilization,

© IOpuyk O. 0., 2025
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and moreover, to travel “in a Chinese way.” This aspiration, on the one hand, meets with partial failure; on
the other hand, it enables her to overcome the “orientalist trap,” since at the beginning of her journey she
records her own dependence on a European vision of the country, shaped by art and contemporary cinema.

1t should be noted that the author not only learns about the Other (geography, culture, national and mental
features) but also engages in dialogue with it, at times even disputing, thus recognizing both commonalities
and differences while overcoming stereotypes. Yablonska is less concerned with “collecting” historical or
ethnographic material than with reflecting — often subjectively and emotionally. The exploration of the Other
also takes on a reverse perspective, as the traveler notices that she herself becomes an object of observation,
even turning into a kind of “pastime” to relieve boredom. The analyzed text suggests that this role reversal
transforms the Other from being exoticized and observed into becoming the seducer, who observes, controls,

and ultimately assumes the status of the subject.

Key words: travel literature, travel sketch, woman author, the Other, reflection.

Beryn. Iloctare C. SI610HCBHKOI TpHBEpTaE
NWIbHY yBary YKpaiHCBKHX JIIT€paTypO3HaBIIiB.
JlocnikeHHS OCTaHHIX POKIB aKTyali3yroTh il
PI3HOACHEKTHY [iSUIbHICTh: MOJOPOXi, IHCH-
MEHHUUTBO, (ororpadyBanHs Ta (GiTbMyBaHHS.
VY 1pOMy KOHTEKCTI BapTO 3rajJiaTH HaIpaIio-
BanHid B. Areesoi, T. I'aBpunia, O. Tanern,
0. 3abyxxko, M. Kamuroscekoi, @. Ilorpeben-
Huka, . [Mominyka, O. YammiHChKOT Ta 1HIIWX.
Llinkom ciymno . IMomimyx roBoputs npo Te,
mo noxopoxHs Jiteparypa C. SI0noHCbKOi He
TUTBKM HE BTPATHJIa CBOIX Mi3HABAJIBHUX SKOC-
TeH, a i Mae ICTOPUYHY LIHHICTh, aJUKE HE BCE,
0 BOHA Oaumia, 3YCTPIHETbCS Cy4acHOMY
noopoxkHboMy [4]. MaHApiBHI HOTAaTKH MHCh-
MEHHHIII — IIe¢ HE TLIbKH peduiekcisa I[Himoro,
a HacaMIiepell Mi3HAHHS CBITY i cebe B HbOMY
B Mexax omno3ulliii 3axixg / Cxim, Tpamuuis /
MOJIepH, IuBimizamis / mpupoxa [5]. i Texctn
BHPA3HO TO3HAYEHI aBTOPCHKOIO MPHUCYTHICTIO,
[0 CIIOHYKAa€ TOBOPUTH TPO CyO’ €KTUBHICTH,
aje caMme 1€ W MiJCHIIIOE TOBIIOMIIEHHS: «Y
MOJOPOXKHIX KHUTax S161oHCHKOI “s” omoBina-
YKU-MAHJIPIBHUIIl 3aBXKAU BHUPA3HO TPHUCYTHE,
Ha HOMY YacTO 30CEpePKeHa yBara, 3perIToro
BOHO IIOJIOPOXKY€E — Le Moro BpaxeHHA. Lli
cy0’€eKTHBAIlS HISK HE MiABAXY€E IMOBIIOMJICHB
mpo noOaveHe, HaBIMaKu: T, 1[0 BOHO HE TUTbKH
nobaueHe, a i mepexuTe, NOCHIIOE TePEKOHITH-
BICTh YCHOT'O 3MaJIbOBAHOTO, POOUTH HOTO JKUBI-
MM 1 XBaBimmm» [2, c. 254].

Binpmicte nopopoxeit C. S10m0HCHKOI Tpu-
nagae Ha 30-Ti poku XX CTOMITTS, KOJIU BOHA
Bi/Binye Mapokko, Kutaii, Sy, Cymarpu, IliB-
HIYHY AMEpHUKY Ta JPYKY€ CBOI Bpa)KCHHS Bij
MaHJPIBOK Ha cTOpiHKax BuAaHb «HoBa xaray,
«Howuii mwisaxy», «Kinoua momsy». 11 icTopii He
MOXYTh HE 3aXOIUTIOBaTH CBO€IO MIMPICTIO,
cMminuBicTiIO, THM, mo M. KanuToBchbka Ha3u-
Ba€e «IoayB BITpY 3-Hax mops» [3]. Ilogopox-
HUILSL O-MOBJIIOE «UyXi1 00pii», mMacmradyodu

cebe B Uy)KOMY MPOCTOPI: «...€ B 11 pO3NOBIASIX
1 Jemo OlIbIIe, MOCh IITHOMHHO-KIHOYE, 1 caMme
1€ /1a€ i 3MOTy BIIUYTH «4yKi 00pii», cTaru ix
gactuHow. Codis SI0nmoHCHKa Haye MacmTadye
cebe B 4y)KOMY MPOCTOPi HA PiBHI TIJIECHOCTI,
eMOIIIHHOCTI, BIimMUyTTs I[HIIOrO (Haidacrimie
JKIHOYOT0), IO CIIOBHEHE BITai3MOM Ta epo-
TU3MoM» [6, c¢. 163]. 3 omsiny Ha Toil daxr,
IO TOAOPOXHS JIiTepaTypa OOBruii vac Oyna
MapriHaJbHUM SIBUIIEM Y BITYM3HSHOMY JIiTe-
paTypo3HaBCTBI, 1i aBTOPH CbOTOJHI MOTpPedy-
I0Th TWJIBHOT yBaru, cepea HUX 0CoOIMBE MicIle
Hanexuth 1 C. S6moncekii. Ile aprymentye
aKTyallbHICTh CTaTTI.

Merta crarti. Y NpONOHOBAaHOMY JIOCIi-
JDKEHHI HE 30Cepe/pKyBaTUMEMO YBaru Hi
Ha cCychiabHO-icTopuuHiid crnenudini Kwuraro
30-x pokiB (MpoO 1€ MOCUTH ACTATBHO WIIETHCS
B mpaiti O. BopoGeit, JI. [naiinep [1]), =i Ha
3armubaeHHl B 0COOMMBOCTI il  OCMHUCIEHHS
MaHJIpiIBHUILIEIO, a Ha CIIPO01 aBTOPKH MOA0POXK-
HIX HOTaTOK (MOYacTH E€MOLINHHOI) 3pO3yMITH
[Hmoro, mpuUAHATH TOBHICTIO ab0 YaCTKOBO
Horo BiIMIHHICTb, MacIITa0yBaTHCs B HOro mpo-
CTip (HE YHHKAIOYM JEBIaHTHUX (OpM, SK-TO
KypiHHS OIiyMy), OCMHCIIUTH BJIACHY 1HAKIIICTh
y KOHTEKCTI1 Yy>KOTO CBITOTIISTY.

PesyasTat. Y 1933 poui C. S6moHCbKa
nogopoxxye Kwutaem, mnpore dYac MOAOPOXi
B TEKCTI 1MEHTUQIKYETHCS JHIIE OIUH pa3
1 mpuHAriiHo. MaHAPIBHUI, CIOMIAIAI0YH
TOPTYPH, IAUCKYTYKOUM 31 CTapUM KHUTallEM,
IPOXOIUTIOEThCA: «X04 1€ BHUAOBULIE OyIo
HE3BMYAaWHO WIKAaBUM JOKa30M KHUTaHChKUX
TopTyp Y 1933 poui — 5 HiIK HE MOIJIa CIPAMY-
BATU CBOT'O arnapary Ha CMEpPTHO Ouijie 0bnuyuus
nipara. Moro criokiid, 4u pe3urHaiis Maiu, 31a-
BaJIOCS MEHI, CTUIBKK y €001 TIIHOCTI, IO A,
X04 3araproBaHa A0 momiOHuX cieH y Kwurai,
HISK HE MOIJla BUIITHaTH HAIJIMBY 3BOPY-
weHHs» [7, c. 164].
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s momopox, 3 omHOoro OoOKy, BimgOymacs
HAa 3aMOBJICHHs (DpaHIy3bKOi KiHOKOMIIa-
Hii «Societe Indochine Films et Cinemay,
a 3 IHIOoro — ii BHYTPIIHIM MOTHBOM CTaJIa jKara
caMoOi aBTOPKHM 10 MaHApIB, Mi3HAHHS aBTCH-
TUYHUX MICI[b 200 IPUHANMHI TaKuX, sIKI BHJIa-
IOTBCS HAMOLIBII MapKOBAaHUMH KyIBTYPHUMH
Tpaauuismu [Hmoro (Haivacrtime CXigHOTO):
«Ilepen mier0 MOAOPOACKIO ST po3NHUTyBana Oara-
THOX MaHJPIBHHUKIB MPO HAWIIKaBIilly MPOBiH-
uiro Kuraro. Maiixke Bci pagwmu Meni HOnaw,
10, HEe3BAKAIOYW HA BHUTITHUN JOCTYII 3aJli3HU-
[0 JI0 CTOJIWIII, BCE Ime 30epir cBii MUTOMUI
Bunsig Kuraro» [7, c. 89].

[Tomopoxx C. SI6moHCHKOI ozmpa3y po3MOYH-
HA€THCS 3 KOHMIIKTY O4iKyBaHOTO ¥ JIHCHOCTI.
T. TaBpuiiB CTBEpAXKye, IO MaHAPIBHHUIIA
MOTpAIlIi€ B «OPIEHTANTICTUYHY MacTKy» [2].
I3 uMM TBepAKEHHSM LILJIKOM IOTOKY€EMOCH,
CIUPAIOYUCh HAa TEKCT caMoi MOJOPOKHBOI.
[TuceMeHHUI, 3 OAHOTO OOKY, MparHe mMi3HaTH
Kuraii 6e3 BIJIMBY €BpOMEHCHKOI HMBLII3AMIL
(TpaguIiitHuiA, aBTCHTUYHUI), 3 1HIIIOTO — CITiB-
BITHOCUTH I[F0 TPAJHUIIIIO 31 3pa3KamMH KHTak-
CBKOTO MUCTEIITBA, OaueHOTo Heto B €Bporri, a00
Cy4acHOTO KiHO: «...HE MOIJIa MIOBIPUTH B TE, 110
B Kutai Bke He BiIHaWy 1 CIIiTy Ti€T TOHKOCTH,
BUpadiHyBaHHS, YABU Ta CMaKy, Kl IMOJUBIISAIA
B €Bpormi Ha CTapux 3pa3Kax KUTaWChKOTO MUC-
tentBay [7, c. 77].

Haromicte moiznka B FOHan — 1e Hemopo-
3yMIHHS 3 KHTAaWCHKHM MHUTHHM YPSJIOBIEM;
crpara, sIKy MOXKHa BramyBaTH JIMIIE «raps-
YOI OIIKOI0 3 YallHUKa», TaMyHOUd MOYYyTTS
HECMaKy Ta OTHIU; XIHKH 3 MaJCHbKUMH
HOTAMH, TOPTYPU HAJA SKUMH JUIsl Hei He Mpu-
BIJI JIIsl TOP/OINIIB, 2 CHMBOJI JKIHOYOi ITOKOPH;
OE€3KOHEYHI TyHENl, BiJ OJHOMAaHITHOTO TIEWH-
3aKy SKUX CTa€ MJOCHO. Bin mouartky mnepen
YUTAYEM PO3TOPTAETHCA HE CTUTBKH KOHQMIIKT
«100aueHOr0», K KOHQIIKT «CBITOTISTHOTOY.
Te, mo Oaunte C. SI6M0OHCHKA, LIJIKOM IpH-
HHATHE, HaBiTh 3axomnuBe (mpupoga Kwuraro,
KATaWI «IK y KiHi»): «IIunpHO cTexy 3a Kpa-
€BUJIOM, IIyKato ioro kpacu. Heb6o TyT 3MmiHIOE
MOTPOIIKK CBIA O1710-MeTajaeBHii, OJIHOMAHIT-
Huii komip TOHKIHY Ha TyCTi XMapu CyXOro
FOHAHCBKOTO  CE30HY, KUl CBOIMH BITpaMu
BHCYIINB BOAY 13 Xxmap, 1o, 66‘3ILYIJ_IH1 HaBH-
CJIM MiX HEOOM 1 3eMJICI0, Have JIeTKi JKOBTaBi
ryokm» [7, c. 76]; 1 gani: «Ilonmpu moi3x mpo-
XOASATh JOpIOHMMH KpOKaMHM KHUTaMIl y CBOiX
HIMPOKOPYKAaBUX 3aropTkax Ta YOPHHUX LIANOY-
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Kax Ha 9yOKy TOJIOBH, — 30BCIM MOJi0HI 0 THX,
10 HaM iX 3MaJIKy MOKa3ylTh Yy LIKOMTi, a Mi3-
Hillle y CeHCaliiHuX o0pasax y KiHi» [7, ¢. 76].

Te, 110 BOHA Yy€ BiJl CAMUX KUTAMIIIB, HE3PO-
3yMisie, BUKJIMKA€E TOAUB — «JIMBHUN KUTA€ELbY,
SIKUH «...MIpsi€ Kpacy MEeBHOK KIJTBbKICTIO TTOBTO-
proBaHMX 4ucend... UM Ounblie TyHENiB, — X0U
1 BIH Yy HUX JAYIIUTHCS, — TUM OUIBLIMIA HOTO
MOJIB, YUM OiJIbIIe BEPIUKIB y Tip — TUM MEB-
HilIa 3amnopyka ix kpacu» [7, c. 77].

Croci6  moAoONaHHS  «OPIEHTANICTUYHOL
MaCTKW» JJII MaHAPIBHUII IJIKOM OYiKYBaHHM:
C. SI6moHCchKa 3 TIpUTAMaHHOIO 1 CMITHMBICTIO
nparse CaMOCTIHHO «TTHIHYTH OTHUM OKOM)
Ha MICTO, a Mi3HIlIE BUPILIyE TOZI0POKYBATH
«TIO-KUTANUCHKN per10H0M Taki pimenHs mpo-
BOKYIOTh TPUKpi CHUTYyallii, IHKOJIH 3arpo3juBi
JUISL )KUTTS, ajie He JaMaroTh BOJIl MOI0POXKHBOI,
sika 0aka€ BIOBOJIBHUTHU CBOIO CIIpary mi3HaHHS:
«ITo mepernisini TUX II€ 30BCIM CBIKHX MPUTOJ
s CIpaBIl JAMBYIOCS, IO I TBepAa JIHCHICTS,
MOBHAa HeOe3NeK Ta BTOMH, IIle HE BUCYIIMIA
Mo€i MaHJpiBHOI rapsuyku. HaBmaku, BCi Tpyn-
HOIIIl, HEBUTO/IU, IEPETIOHN TIJILKH 301JIBIITYBaTTH
Molo criipary» [7, c. 104].

B Awmi-Yay maHApiBHUI, BHPYIIAIOUHd Ha
NPOTYJASHKY BEUIPHIMU BYJIHUISIMH, TI€PEKU-
Ba€ crekrp emouiid. Croyarky MICTO Bpakae
il pyxoM 10pOu, peiiBaxom, BiJ SIKOTO MamMOpO-
YUTHCSI B TOJIOBI SIK BiJ SPMapKOBHUX Kapyce-
Jei, nani BOHA HAIBHO BUIIPABIOBYE LIKABICTb
TyOUTBIIIB 70 cebe «3aluIsgHHIMH 10 0101
KIHKW» 1 JIHIIE 3 TOCUTICHHSIM HeOe3MeKH MoYu-
Ha€ yCBIJIOMJIIOBATH, 110 3ycCiOiy ii «OKpyKEeHO»
HEHABHCTIO i OakaHHAM rmoMcTH. Tak camo pi3Hi
MOYYTTSI BHKJIMKAIOTh y Hel Bynmuii FOHan-Oy,
10 BBEUEPl THITATH 3IUIHAMH, <CKATICHUMH
ICaMy Ta YOPHUMHU BOPOHAMU», a 3paHKy JMBY-
I0Th COHIIEM Ta «IOpOOI0 BOPYXJIMBUX KHUTaM-
iB»: «YpaHii TYT BYJIHLS 3aBXAH BUIAETHCS
MeH1 pajlicHa, TIOBHA JXKUTTA Ta OE3)KypHOCTH,
3are BeUip CHIBHO 3MIHIOE€ Miil HACcTpild, MOXE,
TOMY, IIIO cami TyOUIbIII HE JIOOISATh TEMPSBH Hi
HOUl, yepe3 ii 31 gyxm» [7, c. 94].

VY npomy uykomMy i amMOiBaJICHTOHY MPOCTOPI
BOHa TOTpeOye omepTs Ha IIOCh CBOE, SKIIO
HE piJHe, TO TakKe, II0 HaleXaTume i, — Tak
y xkuTTi C. SI6nmoHchKoi 3’ aBnseTbes nec Kuraid.
LikaBo, 10 HacaMIepesa 3aBIsSKU TOSBI COOAKH
y CBOEMY KHTTI BOHA ITOMIYa€ HAPKHY PI3HUIIIO
MIK HEI0, €BPONIEHKOI0, Ta KUTAUIISIMH, JTFOIBMH
CXOMy, — IIe €BpOTMEiChKa «O0ijla» BPa3IUBICTh.
ManzapiBHULI KOHCTaTye, IO KWTAWIl Hera-

— 257 —



TUBHO CTaBJSIThCS /O CIIBYYTTS, MOSCHIOIOYHU
11e BUTpUBaiicTio, (paranizmom: «bararo gedoro
a1 HaBumMiiacsa B Kurai, a 30kpema, BUTPUBAJIOCTH
Ta ¢aranizmy. HaBiTh Ti anicHi BUTYKH xeOpa-
KiB, TOJIOCIHHS IUIa4OK Ha ropbax Ta Mpojax
CBOIX HiTeH, e TIJbKH 3BHYAliHI BHUSIBH JKHUTTS
Ta KUTaWChKOI TpaaMilii, — BIpM UM TO CTaHy
moauamny» [7, c. 97].

3ayBaXMMO, II0 HAMAaral4uch 3pPO3yMITH
Iumoro, C. SI0nOHChKA BOAETHCS M0 I[IJIKOM
€BPOTEICHKOI MOAEPHOT 3BEPXHOCTI  HIOJ0
craporo Kwuraro, sikoMy Kpaie IOXKHTH BIKY
«TO-JTABHBOMY», aJI’K€ KUTaMIll HIKOJIM He 30ar-
HYTb HOBOI KyJIbTYPH, IPOTE YACTKOBO JIOJIAE 11O
3BEpXHICTh MIPKYBaHHSM IIPO BJAcCHY HaIlilo,
y Takuil crmoci0 MOrTUOIIOIYH CBOIO 1CHTHY-
HICTh BijJ €Bpomeiiku n0 ykpainku. OcoOmuBo
II€ TIOMITHO B Ti CIIOIVISIIaHHI JKUTTS JIbO-JIBOTIB,
MACUBHICTh SIKUX BOHA BUIIPABIOBYE PO3YMHOIO
KOPHUCHICTIO CTBOPEHHSI MOHOJITHOI JAepiaBH,
Xoua ofipa3y i poOuTh cobi caM03acTepeKEHHS:
«Ocyn nyxxe O€30mISAIHUMN, HABiTh, MOXE, HE
IO3BOJIEHMI JIOOWHI, IO caMa Ma€ Oa)KaHHA
HE3aJI)KHOCTH CBOTO TIOHEBOJICHOTO Kpaw —
JIOAMHI, 0 X04e€ OOPOHUTH CBOIO MOBY, CBOI
3BWYai, i Hapoa» [7, c. 90].

OnHOYacHUM CBOEPITHUM (iacko Ta HOBUM
JIOCBIZIOM MO3HAYEHO W PIlIEHHS MOAOPOXKYBaTH
«mo-kutaicekn». C. SI0noHChKa KOHCTATYE, IO
€BPOIEHCHKOMY TOMOPOKHUKY CKJIATHO MaH-
npyBatu Kutaewm 13 0ararbox Npu4MH: BOPOXKICTh
MICIIEBOTO HACEJICHHS, HeNPUXHUIBHICT BIIAJIH,
siKa HE X04Ye 6paTI/I Ha ce0e BIAMOBIIAIBHICTE 34
6esneI<y MaH/IpiBHUKIB, 6pa1< 3aNi3HUYHUX [UIS-
XiB Ta MPOKIAJACHUX AOPIT, OJHAK BOHA BUPIIIYE
BIATUCS 1O KHTAMCHKOTO CIIOCO0Y IMOIOPOXKY-
BaHHS «0€3 KOJHUX €BPOTCHCHKUX BHTII. Ii
nepua MaHapiska 10 Jlro-denry B Takuii cno-
c10 yacTkoBO 3a3Hae (piacko, a cama MOJOPOXKHS
«BTOMJIEHA 1 TOJOAHA» YCBIIOMIIIOE, MIO il
pimenHs Oyno moMunkoBuM. BoHa ¢ikcye moOyT
KUTaWChKUX 3ai3/iB, III0 HE MOXXE€ HE BUKIUKATH
BHYTPIIIHBOTO CHPOTHBY €BPOIMEUKH, MPHU3BU-
4yaeHoi J0 Buron ImBLmizamii: «Cwmopin, Opymx,
3aBiCH TAaByTHHHS, CaXka, KOIITh BiJ BOTHIO 0e3
KOMHHIB, @ BPEIITiI OJOXW Ta BOIII MEPEKOHATH
MEHE Mpo MOr0 HeobepexHicTh. HalTsokue Oyio
3BUKHYTH JI0 TUX MaJeHbKuX 3Biprok. Lle, 3pe-
HITOIO, €IUHA Pid, J0 SKO1 5 11e i 10Ci He 3BUKJIA
B Kuraro!» [7, c. 110].

[TisHaroun HempuBaOMUBHUK OiK  TOOYTY
[HmI0rO, BOHA KPUTUYHO IWMBUTHCA W HaA camy
cebe, BU3HA€E CBOI0 «HAiBHY» IOTrOpay, IO
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W CIIpHUMHUIIA HE3PYYHOCTI M Yac MOJ0POXKi:
«Ane s, BUPIMIUBIIM TOJOPOXKYBATH 0€3 KOM-
HUX “BUTpPEOCHBKIB”, Y MOill HaiBHIi MOTOPIi 110
L[OTO POAY BHUT1J, B3slJ1a 13 COO0I0 TUIBKH KiIbKa
KoIiB...» [7, c. 110].

C. SI610HCHKa Y CBOIX MOJOPOXKHIX HOTaTKaxX
HE YHUKAa€e pO3MOBiJeH mMpo HeBaadi, 1m0 Oyiau
CIPOBOKOBaHI i movactd ii BIauero Ta TeMIe-
PaMEHTOM, a TaKOX 1 HEPO3yMIHHSIM Ta, BiJIO-
BIJIHO, MNpPOTUCTOAHHAM [Hmomy. [IpomoBuc-
TOIO UTIOCTPALIEI0 IIFOTO € emi30]] nepedyBaHHs
B OJHIN 13 maroj. MaHJpiBHMIIS MONPH TE, IO
3Ha€: OOH3U BOPOXKE CTaBIATHCS 10 (poToama-
pariB, sKi, Ha IXHIO IYMKy, 3a0MparoTh IylIy
monuHH, otorpadye XIonuuka, KA HACTYTI-
HOro JHs 3HUKae. [loTpamuBmi B KOHQIIIKTY
cutyanito, C. SI6moHCbKa HE NOTOMKYETHCS
TIKaTH, K 1 paguTh ciyra. BiguyTTs eBpomnei-
ChKOi BHILOCTI, BJIACHUM 3amaJbHUN XapakTep
MPU3BOIATE 110 pillieHHS «He mianaTuch»: «Ilia-
CTYIl YU Hi, BTIKATKU MEHI 3[aJIOCS HETIIHHM
oimoi moanau! Jle  Hamia pacoBa BUIIICTb, 1€
x Oyze noka3 Moei HeBuHHOCTH?...» [7, ¢. 112].

3ycTpid ABOX IMBUII3AIN: €BPOMEUCHKOL
(TEeXHOJIOTTYHHMI TPOTrpec) Ta KUTAWCHKOi (Tpa-
JIUITIST) CTa€ MMPUBOJIOM JIJIsl KOH(PpOHTAITii, y AKii
Oxcupaent ta OpieHT CpUMalOTh OJIUH OJTHOTO
BOpoXxe i 6e3 cipoOu moposyminHs. J{o cioBa,
MOJIOPOXKHST JOCUTh YacTO (IKCye Ie «HEPO3y-
MiHHs» [HIIOTO M HaMmaraeTbcs MOTO MOSICHUTH.
Hampuknan, 11 JuUBYIOTH KHTAMCBKI KJIaI0-
BHII[a, TOMY BOHA KOHCTaTye, 110 MEpIl MaroTh
OlJIbIIIE BHUIOM, HI)K JKHBI, 313HA€THCS, 110 JTOBIO
HE Mora co0l MOSICHUTH «3arajgkoBOi MapHO-
TPATHOCTI 3€MIIi», KOIW KJIaJOBUINA 3aliMaiu
O0e3MmexxHi 3emenbHi auisHkd. lllykaroum Bin-
MOBIJb HA CBOE HEPO3YMIHHS, BOHA IPOHIYHO
TOBOPUTH PO BJIACHE MOBEPXOBE, 1HKOJIM JIOBE-
neHe A0 abcypay, «pOMaHTHYHO- TYPHUCTHYHE)
nosiCHeHHs. JIuIue 3ro1oM MoJ0pOKHS 3po3yM1€
1[0 CIIPaBa HE B Kpaci 4u KyJbTi IPEJKiB, 3a AKi
KHUTAIll TOTOBI IJIATUTU BIIACHOIO HYKJIOFO, aje
IIIKOM Yy TIparMaTHYHKX pimeHHsx: «BoHu BBa-
KalOTh, 10 Kpalle IJIeKaTH SIK CJIiJ Maly Kijb-
KICTh 3€MJIi, 3 SIKOi IUTiJ] 3BEPHETHCS IM yaecs-
TEepO, HDK YHPaBISATH HEHABOAHEHI MPOCTOpH,
SKHX 3aciB He BapT Tpyay» [7, c. 119].

IMizpapas Iamoro g C. Sl6moHCBKOT —
I[e TpoLeC BIACHUX BHYTPIIIHIX 3MiH, YCBI-
JOMJICHHSI, IO €Bporneiichka / Oima («pacoBa
BUIIICTh») HE HallKpalia cTparerist KOMyHiKallii
JIBOX CBITOIVISAIB, IMBLTI3AINMN, JKHTTEYCTPOIB.
VY 11bOMY KOHTEKCTI LIKaBHM € €30/ MOA0POXKi

— 258 —



aBTOMOOL7IeM, IO 3aBEPIIYETHCS KOHQIIKTOM,
y KoMy 3amanbHuil (paniry3 nan bymie gemoH-
CTPYE CaMe «PacoBY BUIIICTHY», BBAKAIOUH, IO
TyOLIBIIIB TOCUTHh HAJSKATH, 100 TiJIKOPHUTH.
Ha nportuBary iioMy MaHApIBHUILS BIAETHCS 10
(OKIHOYOI», Ha MOro OadyeHHs, JIOTIKHM, KOJIHM He
JTO3BOJISIE€ 3aCTOCYBATH 30pOI0 MPOTHU KUTAMIIB.
[i mutanus dpanuysbkuil odinep 3anumae 6e3
BIJIMIOBi/Ii, a/Ke JUISi HHOTO HE3PO3yMiIo, YOMY
BiH, «Olma» IOAMHA, HE Mae IpaBa BOWBATH
«KOJIbOPOBY» JIFOTUHY, HABITH SIKIIIO BOHA HE Ma€
30poi a6o He obopoHseThesA: «— Bcee Te uepes
MeHe, — noxana s. — [IpaBma? S Oyna Gosrys-
KO0 1 He jana Bam peBonbBepa! Hy, no6pe. Or,
ysBiTH c001, 110 51 Oyna 6 Bam #oro gana, Ta 10
BU MOBOMBAJH 0 iX ycix. A MOTIM 110?

— IMorim? Higoro!

— Hivoro? Kuraiicekuii cyn!

— Nypauii! S cTpuIsB TIIBKY B HaIIIii 000poHi!

— B sxiii o6oponi? BoHu 30BCciM y Hac He
CTPIJISIN, — IIpUTaaana .

BiH 3aMOBK, SBHO HEBIOBOJIEHHH 3 MOE€I
“xiHouoi” yorikm» [7, ¢. 158—159].

HeomHopa3oBo, OOpOHSUM «mpecTuk Oioi
pacu», C. Sl0noHCbKa HE TIIBKHM HOTpaIsie
B HeOE3IMEeUH1 CUTYyaIlii, a i MIEPEKNBAE KCOPOM
3a CBOIO HEJIOBIPY, TOBEPXOBI CY/IXKEHHS, CIIPOOH
MOSICHUTHU [HIIOTO TINBKY KPi3b BIACHY CUCTEMY
koopauHat. CamoipoHiuHi peduiekcii HalyToro
JOCBIY JArOTh i 3MOTY (SKIIIO HE IOBHICTIO, TO
YACTKOBO) 3pO3YyMITH W MPUMHITH KUTaCHKUI
CBIT, SIKIIIO HE CTAaTH MOTO YaCTHHOIO, TO IPUHA-
MHI HEe BUKJIMKaTH BOpOXKOCTI: «Ha >xanb, He BCi
eBPOIEHII MOAUIAIOTH Bally TaKTHKY. A IIKOAA,
00 naneko MeHie Oyao 6 MK HaMHM BOPOXKHEUI
Ta MEHIIIe HanaliB i rpadyHKiB» [7, c. 139].

beszanepeuno, y mporieci mi3HaHHs [HIIOTO
MaHJIpiBHULIA TIOMIYa€, K BiH MI3HAE 1 11 camy.
[lixaBo, mo B OOEpHEHOMY MpOIECi Mi3HAHHSI
BOHA KOHCTATy€ HE TIIbKU Te, 10 IOMIYaiu | J10
Hel, — BOPOXKICTh, HEMPUUHATTS, CYyIIEPEUHOCTI,
a W CBOEpIIHY TOTrOpay Haja «OiToro» JITHOIuU-
HOIO. Y cymepeulli 3 KUTalIeM o0 KaXJIUBO1
KHTAWCHKOT EK3CKyIlii BOHA APATyEThCS, TOMY
10 HE MOXKE MPUHHATH «CATUCTUIHUX THCTHHK-
TiB» CTApOTO KUTAHIIA, KU TOBOPUTH PO BiJI-
CYTHICTh HACOJIONM B CydyaCHUX CTpaTax, Haco-
JOAW BiJ JIIOACHKOTO CTpPaXKJaHHS. YPBaBIIU
3 HUM pO3MOBY, BOHAa 0a4WTh B HOro MO
3BepXHICTh: «[lompu HOro BBIWIMBY YCMILIKY S
no0aunsa B Horo oyax sSIBHUH BHUpa3 NOTOPAU —
MOTOPJIA 10 MO€i “O15101” Bpa3iIMBOCTH, c€OTO
KUTTEBOI HE3aTHOCTH» [7, c. 161-162].
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[Tiznime C. SI010HCHKAa HaMaraeTbCcsl YCBi-
JOMHTH, YOMY M)XK HEIO Ta KHTAHISIMU «IIpO-
MacHa» pI3HUI, YOMYy BOHA, sKa MpHUixaja
«3 JOBIp’sSIM» TI3HABATH iXHIM CBIT, BiAYyBae
MPOTAIMHY MDK CBITOIVISIIAMH, BOPOXKHEUY
i HemoBipy a0 cebe. HecmomiBanum mis Hel
CTa€ TMOSICHEHHSI CTApOTO KHUTAMI, KUl TOBO-
PUTH PO PI3HUIIO 3a BIKOM, /K€ €BPOIIEH-
ChbKa [MBLTI3AIiS TOPIBHSIHO 31 CXiIHOIO HAJITO
MoJIofia, @ TOMY il Opaky JOCBiAY M KyJIbTYypH.
s po3MoBa crae mMpuUBOAOM JUIsi IPO3PIHHS,
y SAKOMY 3HHMKAa€ €BpPONEHChKAa 3BEPXHICTb, aje
3 SIBISIETHCSL OaraTopiBHEBE PO3YMIHHSI TOTO,
10 Take LMBLII3AIlis, [0 TaKe KyJIbTypa; yCBi-
JOMJICHHS, 1[0 HEMAa€ €IUHOTO KYyJIbTYPHOTO
«KaHOHY», IO s [HIOro, SIKWi Mae BIIACHI
c(opMoBaHi IIHHOCTI, YyXka ITUBLII3AIIS MOXE
Oytu «mycroro» piudto: «Kymbrypa, sk OGauy,
MOHSTTS 30BCIM HEeTpUBKe. B ouax kuTailiis 1e
MU JUKYHH, TpodaHu, a HaBiTh oAU Oe3 ayii,
6e3 nymku... [lo Hamoi nuBimizamii, Hammx
BHHAXOJ[IB, TIOCTYIY, KUTAHIll CTaBISATHCS SK
10 MyCTUX peuei, 6e3 HaliMEHINOi TPUBKOCTH,
Hi 3Ha4YeHHs, 0€3 OIMIsANy Ha Te, IO BOHU caMmi
4acoM ix moTpedyoTs» [7, c. 164].

VY 1pOoMy KOHTEKCTI BapTO 3rajiaTd W BiABII-
yBaHHS KUTAHCHKOTO TeaTpy, II0 3aBEPIIYEThCS
JUCKYCI€I0 PO BIAMIHHOCTI MiK €BPOIEHCHKIM
(MomepHUM) Ta KHTAWCHKUM (TPaTUIiHHUM)
tearpamu. C. SIOmOHCHKAa B PO3MOBI 3 KHTaid-
CBKMM MaJsipeM, SIKMH il 3allpOCUB Ha BUCTaBY,
TOBOPUTH TMPO T€, IO AJISL HEl TOCUTh «IIPUEM-
HOCTI 1 3BOpYLICHHs», SIKI BOHA MeEpeKuBaja
MiJ Y9ac CHOMISAJaHHS I’€CH, BOJHOYAC XYIO0XK-
HUK HAIOJIATAE, 10 B KUTAHCHKOMY Tearpi «He
BHCTa4a€ pO3YyMITH cJoBa, Tpeba po3yMiTH
3HAUEHHS», a TaKOK CTBEPDKYE, IO KHTaid-
CBKHMI TeaTp CTa€ MICIEM BIAPOKEHHS ITyXy
HapoAy W He Ma€ MepeTBOPIOBATHCS Ha Kapu-
KaTypy €BpOIIEHCBHKOTrO Tearpy. Y HOro Mmipky-
BaHHSAX 3YHUTYEThCS TMparHeHHS 30epeKeHHS
BJIACHOI 1IEHTUYHOCTI, KO TeaTp € BUpPA3HU-
koM Kwurato, a He Komiero €Bpomu, CBOEpiTHA
KYJIBTypHa 3BEPXHICTh KHTANCBHKOI TeaTpaibHOI
TpaauLii HaJ CIPOIIEHUMHU €BPONEHCHKUM CXe-
MaMu, Jie¢ BC€ 3BOJUTHCS 0 JIOOOBHOTO TpH-
KyTHHKAa: «...Halll Jpamarypru-MOAEPHICTH
HE XOUyTh I[LOTO 3pO3yMiTH. BoHM Bmepiucs
1 IpAMYIOTh 10 “‘CHMBUII3yBaHHS HAILIOTO Tea-
TPY, XO4yTh HaJJaTH IOMY €BpPOIEHCHKY IIEYATKY,
ce0TO 3BECTHM HOro J0 BaIlIOro HEOOX1AHOTro
J000BHOTO TPUKYTHHKA, UM SKMUXOCh TaM 1HIIIHAX
M000BHUX 1HTpHUI» [7, ¢. 148].
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He MeHm noka3oBUMH € MIpKyBaHHS Haj
MPAIe3IaTHICTIO KUTAWIIB Ta CTAaBIECHHSIM [0
3emiti. C. SI610HCHKA HE TIIBKU JOKIJIATHO 3YITHU-
HSETHCS Ha iXHIN Ce30HHIN mparli, a i 3aX0IuIo-
€THCSI TUM, III0 32 PIK BOHU TpUUl 30MparoTh ypo-
XKal 13 «4epBOHOI, THHACTOI» 3emun FOHany:
«Ha 3emuti 3aBxau 3HalAETbCA POOOTA, 3aBKAU
MOKHA ITOJIETIINTH 1i IKICTb, 301IBIINTH 11 IIJIi -
HicTh! Lle BiacHe KuTallll MperapHo 3po3yMisu.
IM MOXHA 1ILOTO MO3aBHIYBaTH, 3 HHMX BapTO
Opatu npukiany [7, c. 120].

3axoIyIeHHs] BUKJIMKAIOTh 1 TPUCTa KUIOMe-
TpIB KaHaTIB, SIKI TyOUIbIll BHKOIYIOTH CITLIb-
HUMH CHWJIaMH, 100 MiJABUIIMTH BPOKAWHICTH
3emii. J{ns Hel 1e mpHKIaa BeIudi, M0 BUTPAE
MOPIBHAHO 31 37400yTKaMu €BpOMNEHIiB. MaH-
JpIBHUIS TIPOTUCTABISIE THXY €BPOICHIIB
KUTalChbKOMY CIIOKOK. Y IbOMY MpPOTHUCTaB-
JICHH1 3HOBY HasiBHa OIMO3HIIisi MOIEpHOT €BpomH
i Tpaguniinoro Kuraro: «4u € B mopiBHSAHHI 710
i€l MacH KaHaIiB, IO EPepi3yI0Th I'YCTO IITHIA
Kuraii (sikuif Mae m’sTh 1 MiBMUTBHOHA KiJTOMe-
TpiB mpocTopy) Besiki Cyelbki KaHaIH, SKUMHU
MU, eBpomeiI, Tak uyBaHumocs? Tomi, komwm
KUTalLIM HaBITh Ha MKy HE IpHiile YBaHU-
TUCSl TaKOIO0 3BUYAIHOIO PIUYIO SIK KaHAJH, IO
ICHYIOTh B HUX 3 HelaM ITHUX 4daciB» [7, c. 122].

[Topsin 31 CMUIMBICTIO NOAOPOXKYBAHHS HAo-
JTUHII 9M «IIO-KUTAHChKW» 1€ OJHUM EKCTpa-
OpAVHAPHUM criocoOoM mi3HaHHS Kwurtar crae
KypinHs oniymy. C. SI610HCHKa nesikuii yac mpo-
THUCTOITh CTIOKYCI, a TTOTIM IiI/Ia€ThCA OKAHHIO.
OmiyMm Ta po3MoOBH 31 ctapuM kutaiiem Kso —
I CBOEPIIHMM CTOCIO Mi3HABaTH CBITOIVIAL,
croci6 >kuTTsa KuTaduiB. LlikaBo, 1m0 omiym,
Bi3ii, fIKi BIH BHKJIMKA€, IMOBEPTAIOTh MaH/PIiB-
HULIIO JOJ0MY, B YKpaiHy, B Ii IUTUHCTBO. BoHa
JIOCUTh 4acTO 0auuTh JIOpOTi il KapTUHU: piIHE
ceno, si0IyHEeBl Cajku, KyXHIO W ITi4, BUIIIMBAHI
00pycH; dye 3ByKH: CKpHM (ipH, TEPTS KOHOILTI,
CmiB TaiBOK; BiJ4yBa€ 3amax CBIKOCIEUYEHOTO
xJ1i6a.

[Toyactu KypiHHA OMIyMHHX TPYOOK CYIIpO-
BOJDKY€ETHCS CBITOTVISITHUMU JTUCKYCISIMU, Y SIKUX
CTapuil KUTA€lb IPOTUCTABISAE €BPOIECUCHKY
W KUTANCBKY KUTTEBY (iocodito, IHKOIN Bpa-
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A4 CBOIO Bi3aBI TOHKHMMH CIIOCTEPEKEH-
HSIMH, 110 BUKPHBAIOTH y Hill IOCH Take, 4OTo
BOHa U cama 3a co0or He momMivana (Hampu-
KJIaJl, BIH TOBOPUTH MPO 11 po3pi3HEeHHS (Pimoco-
(il «BIAMOBIAHO 0 pac», MO € YU HE 3aKUIOM
pacusmy). He nuBHO, 1110 MaHApIBHULIA KOHCTa-
Tye: «...0e3 Hporo Mmiit mobyt y Kurai BTpatus
OU MOJIOBHUHY CBO€1 BapTOCTH, 10 3aMiCTh HHOTO
s BigHAMIDIA O TUTBKHM MOIO KOJIUITHIO CaMOTY,
Cipi CTIHM XaTHHH, OBl BEYOPH Ta TpHUl Iepe-
yuTaHl KHIkku!» [7, ¢. 175].

3 iHmoro 00Ky, BOHa YCBIJIOMJIIOE, IO JIJIs
CTaporo KuTaius Oyna juiie cBOEPIIHOIO (IMO-
BIpHO, i €K30THYHOI0) 3a0aBKOIO Bif O€3ILLIs.
Lle e Moxe ii He Bpa3uTH, po34apyBaTu i oOpa-
3UTH. Y 1bOMY TakoXX BIOKPUTTA [HIIOrO, 1110
MOTpaIuisge 3 MO3ULIiI €K30THKH, 5Ky Mi3HAIOTh
YU SIKOKO OaBIATHCS, y TMO3MIIO0 TOTO, XTO Cam
0aBUTHCS / CTIOKYIIA€ / KOHTPOIIOE, TOOTO BUBU-
HIy€eTbCs HaJl cy0’€KTOM i OTpuUMYy€E HOro cTaTyc.

BucnoBku. Ilonopoxni nHoratku C. S16moH-
CBKOT — 11€ pe(ieKcyBaHHS Uy>KOTo JUIsS Hel CBITY
Ha piBHI reorpadii, KyJabTypH, HalllOHAJIbHO-
MEHTAJIbHUX PHUC. ABTOpKa, Mi3HaIO4M [HIIOTO,
MOBCSKYAC CXUJIbHA 10 Alaory / AUCKYCii 3 HUM,
10 Jla€ 3MOTY il HE TUTBKU Kpallle yCBIAOMUTH
CIIbHE YW BiMiHHE, a W Mi3HaTH camy cebe.
IHKONMM 1€ caMomi3HaHHS CIIOBHEHE Camoipo-
Hil Ta CAaMOKPUTHKH 110 BiacHOi abo HanmOymo-
BaHOI cTepeorunamu mno3uuli. [loromxyrodncs
13 TomepeaHIMU JOCTIHKCHHSIMHU, M0 TOJ0-
PO’KHI HOTAaTKH MaHAPIBHUIII MArOTh IIHHICTH
K eTHorpadiyHMi 4YM ICTOPUYHHMI Marepial,
SK TEKCT, 10 YMOXIIUBIIIOE HMPOCTEKEHHSA PO3-
Oy/I0BH 1IGHTHYHOCTI caMOi aBTOPKH, Yy HPOIIO-
HOBAaHOMY JOCIIKCHHI MU 30CEpPEAWSId yBary
Ha peduekcisix, 10 JAeMOHCTPYIOTh pi3HI peri-
CTpH MIOA0 [HIOTO: MPUUHATTS / 3aNepeUCHHS,
PO3YMiHHS / KOTHITUBHUN AMCOHAHC; PO3IpaTy-
BaHHs / yMUPOTBOpeHHs ToIo. Came IupicTh,
€MOIIIfHICTh, TTOYaCTH Cy0’ €KTUBHICTh, a 1HOI
i cnpo0a MoJO0NIaHHS HaB’S3aHUX CTEPEOTHIIIB
oco0iuBo npuBaditoe B Tekctax C. S0610HCHKOT.
[i kaurm i CcLOrojgHi BMKIMKAIOTH pE30HAHC,
TOMy W MOTpeOyIOTh MUJIBHOI yBaru Cy4acHHX
TOCJIITHUKIB.
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The article deals with the relevance of the use of tourism terms in professional English. Firstly, English
is considered to be an international language in all spheres of activity, such as business, science, education,
computer technology etc. Tourism area is no exception. English acts as a common language of communication
for visitors, hospitality workers and service providers from different linguistic groups. Secondly, the more
words and phrases a person knows, the more freely he communicates with foreigners. Knowing English
allows to communicate freely with people from all over the world, expanding horizons and learning about
different cultures. Thirdly, the study of foreign languages is unavoidable because the English language is full
of ambiguous words, set expressions and a huge number of idioms and phrasal verbs. Fourthly, knowledge
of foreign languages will always come to the rescue in a foreign country and will help to avoid incidents,
connected with language barrier, many pitfalls and mishaps in terminology.

The article defines the main characteristics of the contextual use of tourism terms in professional English.
To achieve this goal, the following research methods were used: descriptive (for a general description of the
main features of tourism terms in English); contextual-interpretive (to identify the main function of tourism
terms in English), as well as the method of creating a problem situation with the help of tourism terms in
English. The author highlights the main features of tourism terms in English; identifies the main function of
tourism terms in English; determines the peculiarities of the use of tourism terms in English.

It has been proved that the English vocabulary is full of a huge number of tourism terms that have their
own individual meaning in the appropriate context. On the one hand, Professional Tourist English is precise
and understandable, but, on the other hand, it is still necessary to be very careful and clearly grasp the
context of the use of a certain word in a given situation, related to different procedures at the airport, types
of flights, various means of transport and hotel accommodation. It should be added that regular expanding
of vocabulary, memorizing it and, of course, systematically using it in a certain context will not only increase
peoples cultural level, but will also help them avoid unpleasant incidents on vacation, regardless of the
circumstances. Therefore, the use of tourist idioms and their advantages in Professional Tourist English will
be the perspective of our future research.

Key words: professional English, tourism terms, context, procedures at the airport, types of flight, means
of transport, hotel accomodation.

HAononcoxka Temana. I'01061i 0c001U80CHI KOHMEKCMYATbHO20 BUKOPUCHAHHA MYPUCHUYHUX
mepminie y npoghecinniii anzniticoKii mogi

Y cmammi obrpynmosano axmyanvHicmes SUKOPUCMANHA MYPUCTHUYHUX MEPMiHie 'y npoghecitiniti
aueniticovKiiu mosi. [lo-nepute, aneniticoka Mo8a 88aHCAEMbCSA MIJDCHAPOOHOIO MOBOIO 8 YCIX 2AY3AX OIANIbHOCHII,
Maxkux sx Oi3Hec, HAYKA, 0ceima, KoMn tomepHi mexnonozii mowjo. Typucmuyna 2any3v He € BUHSIMKOM.
Aneniticoka M08a BUCMYNAE CRIILHOK MOBOI0 CRINKYBAHHS O/ 8I08I0Y8aYi8, NPAYIBHUKIE 20melbHO20 Di3Hecy
ma NOCMAYaIbHUKIE nociye 3 pisHux mosnux epyn. llo-opyee, yum Oirvute crie i eupaszie 3Hae MOOUHA, MUM
BIIbHIULE BOHA CHIIKYEMbCA 3 THOZeMYAMU. BONOOIHHS AH2NIICOKOIO MOB0I0 00360/I8€ GiIbHO CRIIKYSBAMUCS
3 00bMU 3 YCbO2O CGINY, POWUPIOIOUU KPY203ip MA NI3HANYYU PI3HI KYIbMYPU.

Y cmammi eusnaueno 2on06Hi 0codnUB0CMi KOHMEKCMYANLHO2O GUKOPUCTIAHHS MYPUCIMUYHUX THEPMIHIE
y npoecitiniti aneniiicokitt mMosi. /[ 0ocscHeHHs nocmaeienoi memu 0y10 GUKOPUCHAHO MAKi Memoou
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00CNi0NHCEHHs, AK ONUCOBUUL (ON151 3A2ANbHOI XAPAKMEPUCIMUKU OCHOBHUX O3HAK MYPUCHMUYHUX THEePMIHI8
AHENTUCHKOI MOBU); KOHMEKCMHO-IHmepnpemayitinuti (0151 GUAGNEHHS OCHOBHOI (DYHKYIT MypucmuuHux
MepMiNi@ aH2NIlICbKOT MOBU), A MAKOIC MEMOO CMBOPEHHSL NPOOLEMHOI cumyayii 3a 00NOM02010 MyPUCMUYHUX
MepMIHi6 AH2NIUCLKOT MOBU.

Jlogedeno, wjo anenilicbka N1eKCUKA PACHIE BETULE3HOIO KILKICIIO MYPUCMUYHUX MEPMINIE ma idiom, 5Ki
Marmy c80€ iHOUBIOYAIbHE 3HAYEHHA Y 8ION0BIOHOMY KonmeKcmi. 3 00H020 OOKY, npoghecitina mypucmuuna
AHEIICHKA MOBA € MOYHOIO MA 3PO3YMLN0I0, ale, 3 IHUWO020 DOKY, 6ce HC HeOOXIOHO Oymu Jyice YBANCHUM Mma
YIMKO PO3YMIMU KOHMEKCH GUKOPUCMAHHSA NeGHO20 C06A 8 Mill U THWIL cumyayii, noe’s3anoi 3 pizHuMU
npoyeoypamu 6 aeponopmy, munamu peucie, pisHUMU GUOAMU MPAHCROPNTY MA NPOACUBAHHAM Y 2OMEL.
Cnio 0ooamu, wjo pezynapue po3uUpeHHs CIOGHUKOBO20 3ANAcy, 1020 3anam simoeyeaHHs mad, 36U4aliHo,
cucmemamuyHe SUKOPUCMAHHS 8 NeGHOMY KOHMEKCIi He MilbKu NiOSUuUums KyiomypHull pieens Ji00UuHu,
ane i oonomogice ill YHUKHYMU HenpuUEMHUX iHYuoeHmie y gionycmuyi, nezanexicHo 6io oocmasun. Came momy
BUKOPUCIMAHHS 10ioM ma iX nepesacu ¢ NPo@ecilinill MypUcCmMudHit aniiicoKitll Mol 6y0ymb npeomemom
HAWUX MatlOymHix 00CaiOdNiCeHb.

Kniouosi cnosa: npogheciiina awneniticoka mosa, mypucmuyHa MmMepMiHONO02IA, KOHMeEKCm, npoyeoypu

6 aeponopmy, munu peiicie, mpancnopmui 3acoou, po3smauly8anus y 20meii.

Introductions. It is commonly known, Eng-
lish is considered to be an international language
not only in educational or business sphere, but
also in the sphere of tourism. Due to its posi-
tion as the main language of communication on
a global scale, knowledge of English is of para-
mount importance in the tourism sector. It acts
as a common language of communication for
visitors, hospitality workers and service provid-
ers from different linguistic groups. On the one
hand, not all natives speak English, but on the
other hand, hotel, restaurant, airport and taxi
employees know it at a pretty decent level. You
can communicate with it in any country. Anyone
traveling abroad should know at least a basic
level of spoken English for travel.

Nowadays it is almost impossible to find
a person who would not dream of a holiday
abroad. Knowing English allows you to commu-
nicate freely with people from all over the world,
expanding your horizons and learning about dif-
ferent cultures [1, p. 30]. Spanish is the official
language in more than 20 countries and is widely
spoken in Latin America and Europe. Chinese
(Mandarin) is the native language of more than a
billion people and is also becoming increasingly
important for business and tourism. That is why
the study of foreign languages is unavoidable.
Knowledge of foreign languages will always
come to the rescue in a foreign country and will
help to avoid incidents. The English language is
full of ambiguous words, set expressions and a
huge number of idioms and phrasal verbs. This
phenomenon is also inherent in the tourism
industry. Therefore, if a person does not speak
the language or can do it at a primitive level,
before traveling to another country it is simply

necessary to familiarize yourself with the basic
terms and expressions associated with various
means of transport, checking into a hotel and, of
course, various types of tours and excursions [2].

So, analysis of tourism terms and the features
of their contextual use in Professional English
will be the main aspect of our research.

The aim and objectives of the research. Due
to the stated above, the purpose of this research
is important and relevant. It is connected with the
determination of the features of the contextual
use of tourism terms in professional English. To
achieve this aim, it is necessary to accomplish
several objectives of the research:

1) to highlight the main features of tourism
terms in English;

2) to identify the main function of tourism
terms in English;

3) to determine the peculiarities of the use of
tourism terms in English.

Materials and methods. Such research meth-
ods as descriptive (for a general description of
the main features of tourism terms in English);
contextual-interpretive (to identify the main
function of tourism terms in English), as well as
the method of creating a problem situation with
the help of tourism terms in English.

Results and discussion. The Oxford Eng-
lish Dictionary lists 1811 as the year of the first
appearance of the word «tourism». The root or
etymology, according to this and other diction-
aries, is a Greek word for an instrument used
to describe a circle. Exactly at the turn of the
18th and 19th centuries, based on the borrowed
French noun «tour», the name of a person mak-
ing a journey, namely «touristy, first appeared in
the English language. Thomas Cook, the pioneer
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of the organized tour, made his first day trip by
rail in 1841. In the 1860s, he and his son John
Mason Cook created the Thomas Cook & Son
brand, opening an office in London selling tick-
ets for domestic and international travel. Thomas
Cook accompanied his first party to Egypt and
Palestine in 1869. The word «tourism» means
trips (travels) of visitors to another country or
locality, different from their place of permanent
residence, for any purpose other than employ-
ment. It is important to take into consideration
that there are a huge number of tourism terms
in English that have their own individual mean-
ing. Practically everybody likes travelling very
much and, fortunately, travel agencies offer dif-
ferent types of tours for every taste and budget
[3, p. 96]. Private islands, yachts, safaris, sub-
marines, sailboats and private jets allow the
rich and well-off to vacation in style. The spe-
cial feature of such tours is their exclusivity and
remoteness from civilization. They prefer to rent
a luxury villa or choose five- star hotels with a
very high level of service, namely unique con-
cept of open-air cuisine and restaurants, modern
design, private pools and SPA-centers. Such cli-
ents are called «demanding». Tourists with aver-
age incomes prefer moderately active holidays,
that is, they combine a seaside holiday with edu-
cational or gastronomic excursions. This type
of holiday falls into the price-quality category.
Such category of people usually gives prefer-
ence to four-star hotels designed for family hol-
idays with a fairly wide range of services. They
also like quiet, cozy hotels with a homely atmos-
phere, picturesque landscapes or seascapes.
Tourists with average income pay attention to
the location of the hotel and if there is such a
possibility, choose hotels with their own beach.
Low-income travelers or modern unpretentious
youth often stay in budget hotels or hostels. As a
rule, such hotels provide minimal amenities and
services at a lower price and rather modest room
decor. It means that this category of tourists can
allocate a larger portion of their budget to other
aspects of the trip, such as transportation, food,
entertainment and souvenirs. Also, many people
prefer health, ecological, hiking, extreme, reli-
gious, domestic tourism, etc. The same applies
to any type of transport, which is convenient
and individual in its own way. This is all great,
but there is one very significant problem. If an
individual or family prefers exclusively domes-
tic tourism, then there will be no problems with
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the language barrier. But what should lovers of
foreign resorts do? Luckily, many people now-
adays speak one or even two foreign languages.
As it was mentioned above, Professional Tour-
ist English is precise and understandable and it
will not be too difficult to learn the key words
and expressions, for example, related to differ-
ent types of transport or hotel accommodation.
However, in the process of mastering tourism
terms, it is still necessary to be very careful and
clearly understand the context of the use of a
certain word in a given situation. Let’s focus our
attention on some special terms. The first group
of words connected with different procedures at
the airport and types of flights [4]. E.g.

Announcement — OroJomeHHs

Arrivals — npubyTTs

Baggage claim — orpumMka 6araxy

Boarding pass — mocaakoBuii TanoH

Charters — yaptepu

Connecting flights — cTukyBanbHi pelicu

Customs — MUTHHIIS

Departures — BifmpaBieHHs

Departure gate — Buxia Ha OCaaKy

Departure lounge — 3a1 ouikyBaHHS

Domestic flights — BHyTpiIHi aBiapeiicu

Excess baggage — nepeBaHTaxeHHsI Oaraxy

Flight delay — 3arpumka peiicy

International flights — mibknaponHi aBiapeiicu

Passport control — macropTHHI KOHTPOIB

Scheduled services — perynsipHi pelicu

Stopover — 3ynuHKa B 1I0po3i

Transfer — nepecaka

Can you please direct me to the terminal? —
Yu MOKeTe BH HAIPaBUTH MEHE 10 TepMiHaIy?

I need to check in for my flight. — Meni
MOTPiOHO 3apeeCTPyBATHUCH HA PEIiC.

Is this flight on time? —
BiJIIIPaBIISIETHCS] BYACHO?

Can I carry this on the plane? — Uu mMoxy s
B3SITH 1I€ 3 cO0010 B JIiTaK?

What time is boarding? -
MIOYMHAETHCS 1OcaaKa’?

Let’s consider some more examples concern-
ing travelling by train [5].

Connecting train — IOTST 3 IEPECATKOIO

Luggage rack — 6araxHa monuus

Ticket counter — criiika npogaxxy KBUTKIB

Train schedule — po3knaa notsris

Train departure — BianpaBieHHS NOTATY

Train arrival — npubyTTs notary

Do I need to reserve a seat in advance? — Uu
MOTPiOHO OPOHIOBATH MICIIE 3a3/1aJIeTi/Ib?

Ileit peiic

O xotpiit
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How long is the layover at [connecting sta-
tion]? — Ckinpku 4Yacy 3aiiMae mepecaaka Ha
[mpoMikHi# cTaHmii]?

What time is the next express train to [desti-
nation]? — O KOTpiii TOAMHI HACTYIHUI EKCIIpeC
JI0 [MyHKTY IpU3Ha4YeHHs |?

The second group of terms refers to staying in
a hotel. In this case it is also necessary to famil-
iarize with some terms if you want to avoid mis-
understanding while communicating with hotel

staff [6]. E. g.

Accommodation terms - YMOBH
po3TanryBaHHS

Annex-room (annex-building) — Homep,

PO3TaIIOBaHUM HE B OCHOBHOMY KOPITYCi TOTEIIO

Connect room — 1Ba HOMEpH, SKi 3’€IHaHI
JBEpUMa

Day-and-night room service — uinogo6ose
00cITyroByBaHHS

Dune view -- kiMHaTa 3 BHJIOM Ha JIOHH, Ha
MiCOK

Duplex — qBonoBepxoBuii HOMep

Early check-in (late check-out) — panHiii 3ai3x
(mi3HIA BUI3M)

Featured offers — nomynsipai npomno3uiii

Family room -- HOMep, IO CKJIamaeThes
3 IBOX a00 JEKIJBbKOX KIMHAT, 3 BIiTaJbHEIO Ta
CHaJIbHEI0

Junior suite -- HOMep, OUIBIINIA 32 MIIOLICIO
HIK CBIOT, 3 OOTOPOKEHNUM CHAbHUM MiCLIEM,
SIKe MOKHA TIEPETBOPHUTHU Ha BIiTAJIHHIO

Single room — HOMEp /15 ONTHIET TIOMHMHI

Special offers — cnerianbHi IpoMO3MUITIT

Suite — mokpaiieHuit HOMEp y MOpPIBHSAHHI
31 CTaHJAPTHUM (SIK MPaBHJIO, 31 30UIBIIEHOIO
TIJTOIIICIO)

Superior — mokparieHnii HoMep MOPIBHIHO 3i
CTaHIIAPTHUM (3a3BHYail MEHIIIE CHIOTA)

Standard room — cTangapt

Twin — HOMep y TOTei Ha IBOX 0ci0

When considering the above mentioned
words and expressions, you definitely need to
pay attention to their meaning in an appropriate
context. This is very important because some
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terms can confuse people and cause misunder-
standing. Such words as «double», «duplex»,
«suite», «junior suite» belong to this category.
They all have specific meanings, from the point
of view of the hotel business, are not the most
complicated. However, before going on vaca-
tion and booking a hotel room, it would not hurt
to clearly understand the meaning of the term
and remember it. The same applies to the cat-
egory of flights. In this case, you also need to
clearly familiarize yourself with the terms and
grasp their meaning. In this case, you also need
to clearly familiarize yourself with the terms,
understand their meaning, in order to avoid pit-
falls in the process of their use. If you follow all
these rules nothing will spoil your journey or
business trip [7, p.79].

Conclusions. Summarizing all the above pre-
sented, it should be noted that in any case, if you
really strive for mastering the necessary vocabu-
lary, at first you will have to combine words on
a specific topic (as it is submitted above). Sec-
ondly, regular use of professional tourism vocab-
ulary in speech will also help not only to expand
your vocabulary, but also increase your cultural
level of communication with foreigners. Thirdly,
search for synonyms and antonyms, creation
of associative networks will help develop your
thinking and you will be able to use relevant pro-
fessional vocabulary in the right context without
any problems.

Therefore, based on the above, we can say
with confidence that travel and the type of vaca-
tion, no matter what you choose, (active, pas-
sive, excursion, green etc.) will only please you
and expand your horizons in all areas of com-
munication, and learning a foreign language
(mainly English) will be the key to your success.
It follows from this that the expanding of your
vocabulary, memorizing it and, of course, sys-
tematically using it in a certain context will not
only increase your cultural level, but will also
help you avoid pitfalls and mishaps on vacation,
regardless of the circumstances.
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