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Cmammio npucesyeno OKpecieHHio MYTbMUMOOANbHUX 3AC00I8 GUPAICEHHS KOMNIIMEHMY 8 AH2IOMO6-
HOMY XYOOUCHbOMY OUCKYPCI. MynemumooanvHicms po32isaiacmsvcs K 30AmMHICG TI0OUHU 00 NOEOHAHHS.
0eKiNbKOX Cnoco0i8 CEIMONI3HAHHA: 8epOANLHO0, Gi3YaANbHOCO, KiHemuuHo2o mowo. Mamepiarom docnio-
JHCEHMSL CTIY2YBANU KOMYHIKAMUBHI eni300U 8UPAICEHHS. KOMNIIMEHMY, GUOKPEMILEHI i3 CYYACHUX aH2TOMOGHUX
pomanie. KonmexcmyanvbHo-inmepnpemayiunuil ananiz KOMyHIKamueHoi 63aemMOo0ii NepcoHaiCie aneiomos-
HO20 XYOOJUCHbO2O OUCKYPCY 3ACBIOUYE MYIbMUMOOAIbHY NPUPOOY KOMYHIKAMUBHO2O AKNTY KOMIIIMEHM).
V' xyooorcuiii 300padiceniti komyHikayii neeepOaIbHi KOMNOHEHMU CNIIKYS8AHHA, ONUCAHI 8 ABMOPCLKOMY
KoMenmapi, Maioms npazmamuxo-cmunicmudnui nomenyian. Hesepoanvni cxnaonuxu inmepaxyii' y xy0ooic-
HbOMY OUCKYDCI eKCHAIKYIomb 6epOanizosawni KiHemu, AKi Hecymb OCHOBHe 3MICMO6He HABAHMAICCHHS Nio
yac eupaicents Komnaimenmy. Bizyanvhi, aydianvhi, npoxcemiuni, makmuivHi, RpocoOOUyHi ma iHwi Hegep-
OanvbHi XapaxmepucmuKky 8UCI06TI08AHL KOMIIMEHMY NIOCUIOI0Mb MO CAMULL 3MIC, AKULL 8UPANCAIOMb
sepbanvii 3acodu, HOCAMb A00AMKOBY IHpOpMAayilo, a Yacom cynepedams 3micmy 6epoaibHO 6UCTIOBLEHOT
inghopmayii. B ocmannvomy eunaoxy yumau gipums HegepOanuyi. BizyanvHuili Kanan YHAOUHIOIOMb 0IECI06a
«looky, «gazey, «starey» y noeonanui 3 nO3UMUEHO-OYIHHUMU IMEHHUKAMUY MA 3 NPUUMEHHUKOM «Withy. Tnuum
MIMIYHUM NPOSABOM KOMNJIMEHTY € NOCMIWKA, AKY peanizyioms 6epoanizosani Kinemu «smiley, «griny y noeo-
HAaHHI 3 NPUKMemHuKamu-keanigpixamopamu. Bepoanizoseani xinemu «beamy, «light up» cnyeyiomo 015 yHa-
OuHeHHs eupazy 0bnuyusa aopecanma komniimennty. llpoxcemiunumu 3acobamu € HabaudicenHs 0o adpecama
KOMAIIMEHIY ma MOPKAHHA 1020, AKI c8i0uams npo 000po3udnuee, OPYICHE BIOHOUIEHHSL A eKCNILIKYIOMbC S
MAKMuUIbHUM 0ieci08om «touchy. ExcnpecusHicmv KOMNIiMeHmy nioCUnoemscs onayiinumu 3acodoamu,
MAaKumMu K 3MiHu eyunocmi ma memopy. Bepbanizosana kinema «cracking voice» € 03Haxo1o cunvHoi cxeu-
JbOBAHOCTI MOBYS, 1020 wupocmi. Omoice, MiMiuMi 1l dcecmosi Oii nepconasicie, Onucani asmopom, MapKy-
10Mb CMYNIHL WUPOCMI MA eKCNPeCUHOCMI adpecanma KOMNIIMeHNY.

Knwuogi cnosa: mynsmumooanviicms, HesepOANiKa, XyOOduCHil OUCKYPC, KOMUAIMEHm, 8epbanizoeana
KiHema.

Bigunova Natalia, Savilova Larisa. Multimodal means of expressing compliment in English
fictional discourse

The article is devoted to outlining multimodal means of expressing compliments in English-language
fictional discourse. Multimodality is viewed as a person’s ability to combine several ways of experiencing
the world: verbal, visual, kinetic, etc. The empirical data used for the study include communicative
episodes of expressing compliments, taken from modern English-language novels. Contextual-interpretive
analysis of the communicative interaction of characters in English-language fictional discourse unveils the
multimodal nature of compliment communicative act. In depicted communication, nonverbal components
of communication, described in the author’s commentary, have pragmatic-stylistic potential. Nonverbal
components of interaction in fictional discourse are made explicit by verbalized kinemes, which carry the main
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content load when expressing a compliment. Visual, auditory, proxemic, tactile, prosodic and other nonverbal
characteristics of compliment utterances reinforce the same content expressed by verbal means, introduce
additional information; and sometimes contradict the content of verbally expressed information. In the latter
case, the reader believes nonverbals. The visual channel is manifested by the verbs “look”, “gaze”, “stare”
in combination with positive evaluative nouns and the preposition “with”. Another mimic manifestation of a
compliment is a smile, which is realized by the verbalized kinemes “smile, grin” combined with qualifying
adjectives. The verbalized kinemes “beam”, “light up” serve to visualize the facial expression of compliment
addressee. Proxemic means involve approaching the compliment addressee and touching them, which indicates
a benevolent, friendly attitude. They are expressed by the tactile verb “touch”. The expressiveness of the
compliment is enhanced by phonation means, such as changes in loudness and timbre. The verbalized kineme
“cracking voice” is a sign of the speakers strong excitement and sincerity. Thus, the facial and gestural
actions of the characters described by the author determine the degree of sincerity and expressiveness of the
compliment addressee.

Key words: multimodality, nonverbal communication, fictional discourse, compliment, verbalized kineme.

Beryn. Sk cnymHo Bkaszye P. Ckonos, Oyib-
SK€ BUKOPUCTaHHS MOBU € MYJIBTHUMOJAIbHUM
[18, c. 386]. MynbTUMOJANBHICTh € O3HAKOIO
Oynb-sIKOi KOMYHIKaLlii 1 peayi3yeTbcsi TpboMa
iH(pOpMaLIHHUMH KaHaJaMH: BepOATbHIM, Bi3y-
QIBHUM Ta MPOCOJMYHUM.

3apyOixkHI 10CTIHKEHHS] MYJIBTUMOIAJIBHOCTI
tekcty JIx. besemepa, I.C. [IxeBitTa, A. Ken-
nona, I. Kpeca, P. Cxomnona, X. Crokia Ta iH.
HiAXONWIN yKpaiHceKi pocmignuku [LA. bexta
ta M.A. Kapn, JI.P. besymia, f.B. bucrpos,
O.I1. Bopo6iioa, M.P. Isacumun, .M. Konera-
esa, JI.JI. Makapyk, LII. Ilomik, I.I. Cepsikona,
JI.B. Conomyk Ta iH.

IHTepec JIHIBICTIB 10 BUBYEHHS MYJIBTUMO-
JaTbHUX 3ac00iB JUCKYPCY 3YMOBICHHUH THM,
0 BOHHM € I[IHHICHUM KOMYHIKaTHUBHUM MeXa-
HI3MOM Iiepefiayi Ta OTpUMaHHs 1HQOpMali.
Jlronmuua cnpuiiMae marepiaJibHUH CBIT uepe3
I'SITh KaHANIB BiMYYTTIB: Bi3yaJIbHUi, ay/ialib-
HUH, ONb(AKTOPHUA, MPONPIOLENTUBHUNA (BiI-
9yTTS PIBHOBArM/TIOJIOKEHHSI Tija), TaKTUJIb-
HUMW, SKI BH3HAYAIOTHCS SIK MOJAJbHI [5, c. 24].
OnbdakropHa 1 TakTUIbHA THPOPMALS MOXKYTb
OyTH TmiepeqaHi TIIBKH OMUCOBO, TOMI SIK 30pOBa
Ta ayaianbHa iH(OopMallis MalOTh 3HAYHO HIHPIILY
MEePCIEKTHBY BiATBOPEHHS, OCKLIBKU TaKy iH(Op-
Mallit0o MO)KHa ITOBIIOMHUTH CJIOBECHO a0 BiITBO-
PUTH HIITAM CITIOCOOOM 13 OLTBIIIO0 TOYHICTIO [6].

Ak cnpaBemmBo 3a3Hadae [.I. Cepsxona,
HEeBepOaJbHUM 3HAK € CEeMIOTUYHO 3HAYYLIHM:
BiH BUKOHYye (QYHKIIIO mepenadi iHdopmariii,
a TaKOX CIYyTye eMOI[IHHUM KOJOM, KOHBEHIIIH-
HUM 3HAKOM COLiyMY, aTpuOyTOM KyJIbTypu Ta
3acO00M MPAarMaTUYHOTO BIUIMBY B JTUCKYpCi
[9, c. 540].

CyyacHi JIHTBICTHYHI CTydil CIIpsSMOBaHI Ha
PO3KPUTTS 3B’SI3KYy MK MHCJICHHEBO-MOBJICHHE-
BOIO JIISTBHICTIO JIFOJAMHU Ta €KCTPaIIHIBATbHIM

koHTekcToM [12; 20]. Oco6muBO 3HAUYIIMMHU
BUJIAIOTHCS TIPHUKIIAIHI JOCTIHKEHHS B3a€MOZIT
BepOalIbHUX Ta HEBepOaJbHUX 3acO0IB y MEB-
HUX TUIAX JUCKYpcey, 30kpema: JIJI. Maxkapyk
3BEpPTAETHCS 0 crenuiku peamizamii MyJabTH-
MOJIaJIbHOCTI B aHINIOMOBHOMY MacMeIiitHOMY
KOMYHIKaTHBHOMY Tipoctopi [7]; M.P IBacumun
JOCTIKY€E MYJIBTUMOJAIbHICTh B AHIJIOMOB-
Homy komikci [IBacummn]; JI.P. besyrna 3 kone-
raMy OINHUCYIOTh MYJIBTHMOJAIbHY MeTanparma-
TUKY HIMEIKOMOBHOTO PEKJIAMHOTO JUCKYPCY
[1]; FO. ®enix omikyeTbCss MyJIbTUMOAAIBHUMU
3acobamu  MaHidecTarii o0pa3ly amepuKaH-
cpKoro moJjituka [10].

O. BopoOGiioBa 3BepHynacs 10 SBUIIA MYJb-
TUMOJIAJIBHOCTI B aHIJIOMOBHOMY XYHAOKHBOMY
TEKCTI Ta BHOKpEeMHWJa TpU 1 BHUAU: SBHY
(30BHIIIHIO), IMIUTIHUTHY (IIPUXOBaHYy) Ta 1HTe-
rpoBany. Ha mepekoHIMBY IyMKy IOCIIAHHML,
IPOSIBU LIUX TPbOX THIIIB MYJIBTUMOJAIBHOCTI
KOAYIOTBCSI Uepe3 MO€AHAaHHS MOAYCIB (ciyxo-
BUI, BI3yallbHUH, TAKTUJIBHHI), XYIOXKHIO iMi-
Talio (My3UKaIbHICTh, CKPpPA3UC) Ta peasbHy/
BIpTyasIbHY XyAOXKHIO IiIHCHICTG [4, c. 177].

[IpoTe MynbTUMOAIbHI 32CO0M BUCIIOBIEHHS
KOMIUTIMEHTY B XyIO)KHBOMY THUCKYpCl IIe He
cTaBaiu O00’€KTOM OKpeMoi po3Biaku. IcHye
HarajbHa 1oTpeda ommcaTH, AKi BizyasbHi, ayi-
albHI, TPOKCEMIYHI, TaKTWUJIbHI, MPOCOAUYHI
HeBepOaJbHI 3HAKM MAapKyIOTh BHUCIIOBJICHHS
KOMIUTIMEHTY B TI€PCOHAKHIM KOMYHIKaTUBHIN
B3a€MOJIii; Y4 € BOHHM SIBHUMHU a00O INpHXOBa-
HUMH; SIKY (YHKIIIO BOHH BUKOHYIOTh y XY/IOXK-
HBOMY JTUCKYPCI.

Merta crarTi — cXapakTepuzyBaTl OCHOBHI
MYJBTUMOJIATIbHI  3aCO0M BUPAXKCHHS KOMILITi-
MEHTY B aHITIOMOBHOMY XyJO)KHbOMY JTUCKYPCI.

OO0’€KTOM NOCII/DKEHHS CIIyTyBajl KOMYHi-
KaTHBHI €301 XyJ0KHbOTO JUCKYPCY, B SKHUX
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NEepCOHaX1 BUpPaXaroTh KOMIUTIMEHTH. [lIpen-
METOM JIOCII/PKEHHSI BHCTYIAIOTh HeBepOasbHi
3ac00M BHUPaKEHHS KOMIUTIMEHTY B aHIJIOMOB-
HOMY XYAOKHBOMY JHUCKypcl. Marepiaiom
JOCIDKCHHSI CIYTYBaJIM KOMYHIKATHBHI eITi-
3011 BHMPAXEHHS KOMIUIIMEHTY, BHOKpEMJICHI
13 Cyd4acHUX aHIJIOMOBHHX pOMaHiB. MeToauka
JOCTIPKEHHS OXOIUTIOE METOJ CIOCTEPEkKEHHS,
MYJIBTUMOJIATBHAN JTUCKYpC-aHalli3 Ta KOHTEK-
CTyaJbHO-1HTEpPIIPETALITHUI aHa13.

Pe3ynbraTu. Y mianorivxiil B3aeMoiii KOMII-
JIMEHT BHUPAXAEThCS 3a JOINOMOIOI BepOalib-
HUX (JIGKCUYHUX, TIpaMaTUYHUX, CTHIIICTHY-
HUX) Ta HeBepOanpHUX 3aco0iB. [onoBHUMHU
JEeKCUYHUMHU 3aC00aMH € MO3UTHBHO-OI[IHHI Ta
aQeKTHBHI TPUKMETHUKH;, HA TPaMaTHIYHOMY
piBHI TOUIMPEH] NpeAuKaTuBHI onuHULI Pran /
N + BE + Adj, Pru/N + LOOK + Adj, What +
Adj. + Noun ta How + Adj; cepen cTuiicTud-
HUX 32CO01B CJIiJI BUJIIJTUTH €MITET Ta Tinepooury.
HesepbanpHi 3aco0M MiACHIIOIOTh TOH CaMmuid
3MICT, SIKUI BUpa)kaloTh BepOasibHi; 4aCOM BOHU
BHOCATh JIOJATKOBY 1H(OpMaIlilo, SKa MOXKe
CYNEpEUYUTH 3MICTy BepOaJbHO BUCIOBIEHOI
iHpopMarii.

VY xynoxHiit 300pakeHii KoMyHiKalii KOMILTi-
MEHT, BUCJIOBIICHUH y MIPSIMOMY IE€PCOHAKHOMY
MOBJICHHI, YaCTO CYIPOBOIKYETHCS aBTOPCHKIM
KOMEHTapeM, SIKUH TMOSCHIOE EKCTpPaJiHTBaIbHY
CUTYaIlil0: BIIHOCUHM MK MOBIIEM Ta PEIIHIIi-
€HTOM KOMIUTIMEHTY, CTYMiHb IIMPOCTI MOBII,
foro iyutokyTuBHI Hamipu. OKpiM TOro, aBTOp
ommcye HeBepOaabHY TIOBEIIHKY YYaCHUKIB
KOMYHIKaTUBHOTO aKTy KOMIUTIMEHTY. Bi3yasbHi,
ayJliabHi, MPOKCEMIUH1, TAKTUJIbHI, IPOCOIUYHI
HeBepOallbHI  XapaKTEePUCTHKU BHCIIOBIIOBaHb
KOMIUTIMEHTY XapaKTepHU3yIOThCsI KOMYHIKaTHB-
HOIO I[iHHICTIO, BHMKOHYIOTh (DYHKIIIO TMiACH-
JICHHSI €KCIIPECUBHOTO Ta €MOLIHOTO 3HAYEHHS
KOMILUTIMEHTY.

HeBepOanbHi ckiIaqHUKN IHTEpaKLii y Xyq0XK-
HBOMY JHMCKYpCl EKCIUTIKYIOTh BepOasizoBaHi
KIHEeMH — cjoBa ab0 CIIOBOCIIONYYEHHS, SKi
HA3MBAIOTh KiIHEMY, TIEpPeIal0Th iHPOPMAIIIIO PO
il mmacTuuHy Qopmy W cmuciaoBuil 3mict [8].
Came BepOanizoBaHi KIHEMH HECYTb OCHOBHE
3MICTOBHE HABAHTAXKEHHS MiJl Yac BHPAKECHHS
KOMILUTIMEHTY.

MoBy ouell BUALISIOTH 13 MIMIYHHUX 3HaKiB
SK HaWOUIbII 3HAuyNIIUil HeBepOanbHUM 3aciO.
3axoIUIeHICTh 1 CXBMJILOBAHICTh ajpecaHTa
KOMIUTIMEHTY MapKYIOTHCSI aBTOPCHKUM OTIHCOM
MOTJISITy MOBIIS 32 JOTOMOTOI0 BepOaTiz0BaHUX
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KiHeM, SIKi CKJaJalTbes 3 niectiB look, gaze,
Stare Ta TO3UTUBHO-OLIIHHUX MPUKMETHUKIB (Y
BUTIAAKY 3 [ook) aO0 IPUCTIBHUKIB:

«I suppose you're used to lovely food like
this all the time», continued Valerie. She gazed
at Cressida admiringly. «But you’ve got such a
good figure. I expect you always eat a little of
everything, to be polite» [22, c. 92].

Bizyanvnuii xaHan TakoX eKCIUTIKYIOTh Jli€C-
noBa look, gaze, stare y moe JHaHH1 3 TTIO3UTUBHO-
OI[IHHUMHU IMEHHMKaMH Ta 3 MNPUHMEHHUKOM
with:

«l’ve decided we’re going to play», said
Georgina. «We can make one up. isn't it a
brilliant idea? We can rehearse today and do the
performance tomorrow. We can have costumes
and everything. What do you think?» Her bright
blue eyes fixed on Nicola determinedly and
Nicola stared back with respect. «All right», she
said. «That sounds brilliant)> [Tam camo, c. 44].

JloBruii momisAg € O3HAKOK  IHUPOCTI
KOMIUTIMEHTY:

He gave her a long look. Then, « You’re cutey,
he said, and asked her to go to the movies with
him [21, c. 122].

3akputi oul WA yac jAerycramii Omrofa,
«MYyKaHHS» € Bi3yaJlbHUM Ta ayAiaJbHUM Ipo-
sIBAMHU KOMILUTIMEHTY:

«That looks incredible, can I have a taste?»
I pushed my plate towards her, and she took a
forkful of my food. She put it in her mouth,
closing her eves as she savoured it. «Mmm.
That’s really, really good» [13, c. 47].

EmoniiiHe Hanpy)XeHHsI cTa€ MaKCHMaJbHUM,
SKIIO TiJI Yac BHPAXKCHHS KOMIUTIMEHTY B OdYax
ajZipecaHTa 3’SBJSIFOTBCS CIBO3H, SIK 1€ BinOyBa-
€Thea 3 I31, sSKa BUCIOBIIOE KOMILTIMEHT CBOIM
onHokacHuii C 1031, sika epenecia 6araro rops,
aJie «BCTOsIa» 1 MOOyayBalia MPEeKpacHy Kap epy:

«...That’s what I want. That future. Thats
why I've had to come and lay it all to rest. Your
invitation was incredibly timely, Susie. Thank
youy.

«You’ve done stunningly», Izzy said, with
tears in _her eyes. «You’re such a survivor.
How can you possibly say you overreacted?»
[11, c. 186]

Cnpo3u BHCTYMNarOTh 3acO000M  €MOIIHOTO
BUBUILHEHHS 1 CTBOPEHHS €MOIIHHOTO KOHTAKTY.

BignocHo MIMIKM Ciij  TakoX  3rajard
MOCMIMIKY, SIKa € aTpuOyTOM KOMIUTIMEHTY 11032
3aJIeKHICTIO B CTymHeHs Horo mmpocti. Tun
MOCMIITKK (SICKpaBa, Mia0aapOpIO0Ya, HIXKHA,




JlacKaBa, 3 TOJIETIICHHSIM) YTOYHIOETHCS B aBTOP-
cpKOoMy KoMeHTapl. HaBegemo npukiiag npoBoka-
THUBHOI IMOCMIIIKY IT1J] 9aC BUCJIOBIEHHS KOMILTI-
MEHTY, SIKHI HaJa€ OTPUMYBauUIli 3a0BOJICHHS:

«You look particularly charming today,
Wilmety. He smiled down at me in the
provocative way I remembered.

I was pleased at his compliment for I always
take trouble with my clothes, and being tall and
dark I usually manage to achieve some kind of
distinction [16, c. 5].

CrymniHp 1HTEHCHBHOCTI TOCMIIIKA MOXE
3pOCTaTh 3aJIeKHO BiJ EMOIIITHOrO Hampy-
KEHHS, 1 B TaKOMy pa3l 3aMiCTh cJlioBa smile
BXKUBAETHCA grin, SIK-OT Y HACTYITHOMY €Ii30/1:
[Ipy omepaTMBHUM MUISIXOM YCyHYJIa KAIlIOBY-
XiCTh, 13 MPUBOJY YOTO OTPUMYE BiJl MIPUATEINS
IIUPUA KOMIUTIMEHT CBOEI HOBOI 30BHIITHOCTI,
CYNPOBOKYBAaHUH MTUPOKOFO ITOCMIIITKOKO:

Her grey eyes shone. «The stitches came out
this morning».

Terry broke into an enormous grin.

«They’re great. You look great. Well done»
[Tam camo, c. 330].

BucnoBntoBaHHS KOMILTIMEHTY CYTIPOBOIKY-
€ThCSI TAKOXK OMHCOM BHpa3y oOaMuYsl ajape-
CaHTa — JIUIE «CSI€», KOCBITIIOETHCI». TYT yiKH-
BalOThCs BepOarizoBaHi KineMu beam, light up:

Nellie's face was transformed into a beaming
smile. «Yer’ve got a smashing way with words,
girl. I wish I’d gone to the same school as
you, ’cos then I’d be as clever as you, and
understand what ye’re talking about all the
timey» [14, c. 5].

AHani3z  npokcemiunux  KOMYHIKaTUBHUX
KOMIIOHEHTIB aKTy KOMIUTIMEHTY CBITYHUTBH TPO
TEHICHIIII0 MIHIMI3yBaTH JAMCTAHIIII0 MIX ajpe-
CAaHTOM KOMIUIIMEHTY Ta MOro perunieHToM.
BupakeHHS KOMIDTIMEHTY XapaKTepU3yEThCS
MEPeBAKHO IHTHUMHOKO 30HOK KOMYHIKAIlii,
TOOTO HEBEIUKOI JHMCTAHIIIEI0 MIX CIIBpO3-
MOBHHKaMH, IO LIIOCTPYE CIIJIKYBaHHS JBOX
MOJPYT Ha BeUipIli:

«Suze!» I hurry towards her and give her
a huge hug. «You look amazing!

«I’m feeling great!» says Suze [15, c. 239].

Jo pedi, HamaHW TPUKIAA TaKOX MicC-
TUTh BepOai30BaHy KiHEeMy «give a hugy, sika
€ 3acC000M BIATBOPCHHSI MAKMUIbHO20 KAHATY
KOMYHIKaIii.

SIKIIO KOMIUTIMEHT € IIUPHUM, aKTUBHO BHKO-
PHCTOBYIOTBCS TOPKAaHHS, SKI CBiI4aTh MpO
T00pO3UUIINBE, IPYKHE BiTHOIIECHHS 10 00’ €KTa
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KoMILTiMEHTy. TopkaHHS CIyTyIOTh A7 Mif-
TPUMKHU KOHTAKTY 3 OTPUMYBau€M KOMILJTIMEHTY,
JUTSL eKCIUTIKAIll «0aTbKIBCHKOTO», «IIPOTEKITIH-
HOTO» BIJTHOIIEHHS 710 HbOTO. BepOamizoBaHOO
KIHEMOIO y IIbOMY pa3i CIIy’KUTb TaKTUIIbHE Ji€c-
JIOBO touch, Ik, HaIPUKJIAJ, Y CUTYyaIlli BUCIIOB-
JIEHHS IIMPOT0 KOMIUIIMEHTY IIIOJI0 BEYIPHBOI
CYKHI BiJ] CKaHJaJIbHO BiJJOMOTO MOJIEIbEpa:

«Welly, says Christina. «I’ll be honest. When
you told me you were wearing a creation by
young Mr Kovitz, I was a little worried. But
this...» she touches a tiny bead. «I’m impressed»
[Tam camo, c. 347].

[Ile omuH TaKTUILHUN MPOSB KOMIUTIMEHTY —
MIOIITYHOK, IO LTI0CTPy€E KOMIUTIMEHT JleTTi Ha
aapecy npusTens (MPUHHATHHA 13 3aJOBOJICHHIM
13 KOMIUTIMEHTOM Y BiJIIIOBI/Ib):

«Hello, Lin, you fat bastard», Lettie said,
giving me _a kiss on_the cheek. «You’re really
beefing out, aren’t you, son?»

«You look good, tooy, I replied, smiling at the
pleasure of seeing her [17, c. 528].

Takum ymHOM, y IJaHi MPOKCEMHUKH 1 Take-
CHKH IIiJ] Yac BUPAXKECHHS KOMIUTIMEHTY CIOCTe-
piraeTbcs TEHAEHLIS MIiHIMI3yBaTH MCTAHIIIIO
MDK CITIBPO3MOBHUKAMH, TOPKATHCS 0 00’ €KTB
oriHkM 1/ab6o cmiBpo3moBHUKA. [lomiOHI xecTH
€ CUMIITOMAaTHYHUMHU, TOOTO TaKWMH, IO CBIJ-
4aTh MPO eMOLIHHUI CTaH MOBIIS.

ExkcripecuBHICTH KOMIUTIMEHTY TiJICHITIOETHCS
npocoouunumu 3acobaMu, 30KpeMa onauiii-
HUMU, TAKAMU K 3MIHU TYYHOCTI Ta TeMOpY. «
XyIOKHBOMY THCKYPCi 20s10c06i mpauncghopma-
yii (WeriT, BUTYK) CXBHJIBOBAHOTO aJpecaHTa
KOMILTIMEHTY TepenatoThcsi BepOaiz0BaHOO
KiHeMoIO voice. Taxi BepOani3oBaHi KiHEMH, K
MOHIDKEHHST TOJIOCY, MIEMIT, HAJAalTh KOMILIi-
MEHTY I1HTHUMHOTO, JOBIPYOTO XapakTepy, KOM
y TOpJi — XapakTepHa O3HaKa CHIIBHOTO 3/IUBY-
BaHHSI, 3aXOTJICHHS MOBIISL:

She s wearing a dress I've never seen before.

«How do I look?» She whirls around, her
whole face radiant. I get a big whiff of sour perm
and heavy perfume smell.

1 open my mouth, but no words come out.

«l got my hair done. Didn't you see my note?»

«Momy». The words are frozen in my chest.
«lIt’s beautiful». My voice cracks [13, c. 62].

Bepb6anizoBana kinema cracking voice — o3Haka
CHJIBHOT CXBUJILOBAHOCT1 MOBIISI, HOTO IIIUPOCTI:

«You’ve got the biggest heart of anyone I’ve
ever met», he said to Jamie, his voice cracking
[19, c. 105].




Tonocosi TpaHC(bOpMaLIiI 306pa>KyI-OTLC${
aBTOPOM 32 JIOMOMOTOK0 IMCHHHKA Voice i HpH-
KMETHHUKIB €MOI[IHO-OI[IHHOI CEeMaHTUKH, SKi
BU3HAYAOTh HOTO 1 BUKOHYIOTh CTHJIICTUYHY
ponb emitera. Ilin 4Yac BHUpakeHHS KOMILIi-
MEHTY «3aTHILIHUH, TOBIPYUI» TOJ0C MiJCUITIOE
IIUPICTh KOMILTIMEHTY:

Keith said in _a cosy confidential voice,
«l believe we’re going to be great friends,
Wilmet. 1 think you’re very nice — and very
attractive, too, if you’ll excuse my mentioning
it?» [16, c. 233].

3 inmoro 00Ky, HeBepOalika MOXke, HaBIMaKH,
CHUTHAII3yBaTH MPO HEMIUPICTh KOMIUTIMEHTY.
VY TakoMmy pa3i NMO3UTUBHUN BEpOATHHHN TEKCT
CYNPOBOIKYETECSA ONMUCOM HEBEPOANBHUX MPO-
SIBiB 31 3HAYCHHSM HETAaTUBHOTO CTABJICHHS: BEp-
0asnizoBaHi KIHEMH BHOCSTH J10/1aTKOBY 1Hq)opMa-
1Lif0, SIKa CYNePedHTh 3MiCTy BepOanbHOL. Y pasi
TAKOTO MPOTHPIYYs YHTad BIpHTH HEBEpPOANMII:
BOHA CKCIUTIKY€ CIIPaBXHI MOYYTTd KOMYHI-
kaHTiB. [IpukimamoM Moke CIyryBaTH emi3of,
y sikomy Ceni 3 )KaxoM cIpuiiMae HOBY 3adiCKy
CHHa, SIKOTO MocTpumia ii cBekpyxa. Crodarky
BOHA BiJl JKaxy 3aKpuBae cobi pykow poT (crush
my hand to my mouth), TOBOPUTH Jy’K€ IMOBLILHO
(I say slowly) i, mo06 He 3aCMYTUTH JIUTHUHY,
cuiye cede mocMixuyTucs (force myself to smile)
1 BUPA3UTU KOMIUTIMEHT 3MiHI HOTO 30BHIIIHOCTI:

«Rona cut my hair. She said I looked like a
gVpSy».

I crush my hand to my mouth, horrified. The
audacity! «Granny cut your hair?» I say slowly,
in disbelief-

«Whats wrong, Mummy?» Danny looks
anxious.

[ force myself to smile, not wanting to upset
him. «Nothing, sweetie. It looks very smarty
[23, c. 141].

Otxe, onuc HeBepOATBbHOI TOBEMIHKU ajape-
CaHTa KOMILUTIMEHTY JIa€ 3MOTY pO3Ii3HATU HOTOo
ICTUHHE CTaBJICHHS 10 00’€KTa OIHKUA 1 HOTO
HaMipH BIIHOCHO LIbOTO 00’ €KTa.

KOHTCKCTyaJII)HO 1HT€pHp€TaHII/IHI/II/I aHawi3
KOMYHIKaTHBHOI B3a€MOJIii MEPCOHaXIB aHIVIO-
MOBHOTO  XY/IOKHBOTO JTUCKYpPCYy 3aCBITUy€
MYJIBTUMOJIATIBHY TPHUPOIY KOMYHIKAaTHUBHOTO
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aKTy KOMIUTIMEHTY. «XyIAOKHIM 300paxeHii
KOMYHIKaIlii HeBepOajabHI KOMIIOHCHTH CITLI-
KyBaHHS, ONUCaHI B aBTOPCHKOMY KOMEHTapi,
MaOTh MPAarMaTHKO-CTHITICTUIHHUI MOTEHITIAJI.

HeBepbanbHi CKIaTHUKN THTEPAKIIIT y XyI0XK-
HBOMY JHUCKYpCl EKCIUTIKYIOTh BepOasi3oBaHi
KIHEMH, SIKI HECYTh OCHOBHE 3MICTOBHE HaBaH-
TQXCHHS TIiJ] 4YaC BHPAXKCHHS KOMILTIMEHTY.
BisyanbHi, aymianbHi, MPOKCEMIYHI, TaKTHIIbHI,
MPOCOJAMYHI Ta iHII HeBepOasbHI XapaKTepuc-
TUKH BUCIIOBIIOBaHb KOMIUTIMEHTY MiJCHIIIOIOTh
TOWH caMMi 3MICT, SIKMM BHpa)kalOTh BepOasbHi
3aco0u, BHOCATH JOJATKOBY iH(opMmalio, sika
4acoM CYIEpeyuTh 3MICTy BepOajIbHO BUCIIOBIIE-
Hoi iH(opmartii. B ocTanHROMY BUIIAJKY YHTA4
BIpUTH HEBEPOATHIILI.

BucnoBku. [IOHATTS MyJbTHMOAAIBHOCTI
IPYHTYETbCS Ha 3AI0HOCTI JIIOAMHU O MO€]-
HaHHS PI3HOACTEKTHUX HUISAXIB CBITOMI3HAHHS:
BepOaTBHOTO, Bi3yalIbHOTO, KiIHETUIHOTO. [IpoBe-
JICHE TOCJIIJKSHHS CBITYHTH IPO TE, IO B XYI0XK-
HBOMY JTUCKYPCl BaKIMBHM KOMITIOHEHTOM 3aJTy-
YEeHHS YMTaya JI0 JEKOAyBaHHs iH(popMarii mpo
BiTHOCMHU MK MOBIIEM Ta PEIHMITIEHTOM KOMII-
JTIMEHTY, CTYIiHb IIUPOCTI MOBILIA, HOTO 1LIJIOKY-
THUBHI HaMipH, € OITUC HE JIUIIE HOro BepOaJIbHOI,
a ¥ HeBepOaIbHOI MOBEMIHKH. JI0 CEMIOTHUYHUX
pecypciB, OKpiM MOBJICHHS, HaJle)KaTh TYYHICTh
Ta TEMIl TOJIOCY, TOIJIS, MIMiKa, KECTH ajpe-
cara Tomo. HowmiHauis HeBepOaJlbHUX 3HAKIB,
TaKUX SIK «IIOTJIST», «TOPKAHHS», «ITOCMIIIKaY,
«TIOLITYHOK», BiOyBaeThCsl BepOasli30BaHUMHU
kKiHeMaMu. MiMi4gHI i KeCTOBI [Iii TIEPCOHAXKIB,
OIMCaHl aBTOPOM, MAapKyIOTh CTYIiHb IIHUPOCTI
Ta eKCIIPECUBHOCTI aJjpeCcaHTa KOMILTIMEHTY.

SBume MyIBTUMOJANBHOCTI 1HTETpye 0e3-
714 TEPCIeKTUB, MUISXIB MUCICHHS Ta MOXITHU-
BUX MmiaxoAiB. IcHye moTpeba B aHasi31 Ta Onmci
YChOTO CHEKTPY 3aco0iB, BHUKOPHCTOBYBAHUX
MOBIISIMH 3 KOMYHIKQaTHBHOIO METOI0 B PI3HUX
LapUHAX, T4 BU3HAUEHHS POJIi PI3HOMOIYCHHUX
OJIMHUIIb Yy TOOYIOBl MEBHHX 3HaueHb. HeBu-
YEePITHUM JKEPEIIOM COIIOKYJIBETYPHUX Ta TICH-
XOJIHTBAJIBHUX JIOCIIIPKEHh MUCJICHHS, MOBH,
MOBJICHHS TIOCTa€ TPAarMaTUKO-CTHITICTUIHUI
MOTEHITIa]l MyJBTUMOJIAIEHUX PECYpCiB B aHIJIO-
MOBHOMY XY/IOKHBOMY JAHCKYPCI.
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